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Song-Sharks Use Radio-TV as Bait 
In Feeding on Amateur Cleffers 


With such programs as “Songs¢— 


For Sale” opening up some oppor- 
tunities for amateur cleffers, the 
song-sharks are currently operat- 
ing their racket at full blast. The 
sharks, who have several million 
aspiring writers in the U. S. to feed 
upon, have been pitching up a get- 
rich-quick prospectus to their po- 
tential custemers via a showcasing 
on radio and television. 


The racket has been intensified 
recently but the operation has re- 
mained the same. The sharks usual- 
ly advertise in the pulps and 
hinterland press that they give pro- 
fessional assistance to the budding 
writers, either by supplying a tune 
to a finished lyric or the reverse. 
Since apparently there are more 
poets in the U. S. than tunesmiths, 
the sharks generally supply the 
melodies. Prices for their services 
usually depend on what the traffic 
will bear and sometimes run as 
low as $5 for a “collaboration.” 


In their ads the sharks dress up 
their bait via a list of their credits, 
which is as near._to misrepresenta- 
tion as ‘dne can get without violat- 
ing the law. They usually include 
among their songs variations on 
hit titles, all tricky switches on 
well-known standards. 

Staffers who run such shows as 
“Songs For Sale,” however, are hep 
to the operations and throw such 
entries out of the competition. In 
some cases the sharks make no 
effort to hide their identity, using 
a form lead sheet with their names 


(Continued on page 21) 


Psychiatrist Blames 
‘H'wood Dream World’ 
For 50% Marital Snags 


Detroit, Sept. 11. 

Wives who try to live in “a Holly- 
wood dream world” were blamed by 
a Detroit psychiatrist for more 
than half of all marriage crackups. 
Dr. A. S. Church told the National 
Conference of Catholic Charities 
that pix have given American girls 


‘“an unhealthy delusion about mar- 
Yiage,.” 





on . | 
Every girl expects to live in 


luxury and raise beautiful chil- 
dren who will never have any ill- 
ness,” Dr. Church said. “They 
find that all men are not hand- 
Some, good health is not universal 
and that husbands fail to keep 
rca ecstatic with constant affec- 

Dr. Church added that films and, 
to some extent, parents and 
schools “picture life as a bed of 
Toses—failing completely to im- 


munize girls for the shock to’ 


come,” 


After the honeymoon, wives 
realize their “Prince Charming” 
ge are bald, have dentures and 
= to stay out nights. “Their hus- 
: a get laid off from work and 
— kids get sick,” he said. 

hen the wives start cracking up 
and come to me for help.” 





Montgomery Clift’s 6G 


Indicative of the kind of coin 
NBC is willing to spend for the 
upcoming Kate Smith Wednesday 
night hour-long video show in a 
bid to combat the Arthur Godfrey 
CBS stanza, are the guest star fees 
the network is willing to shell out. 

In addition to a top comic week- 
ly, the show will also have a 
dramatic spot. Montgomery Clift 
goes into the Sept. 26 presentation, 
pulling down $6,000 for six min- 
utes. 

Program preems Sept. 19, with 
Paul Lukas and William Bendix 
as the initial guests. 


Continued Divvies 
Boost Interest Of 
Picture Investors 


Current investors’ interest in mo- 
tion picture stock issues was seen 
further strengthend via dividend 
declarations by three film outfits 
within the past week. While two, 
Loew’s and Paramonut, came as 
no surprise, the third, RKO The- 











atres, had not been’ generally 
anticipated in view of the chain’s 
heavy dropoff in earnings. 

RKO chain has set a divvy of 
10c per share on its outstanding 
capital stock, payable Oct. 15 to 
stockholders of record on Sept. 28. 
This represents the first payoff to 
share-owners since the circuit be- 
gan independent operation via di- 
vorcement last Jan. 1. 

Loew’s continued to maintain its 
$1.50-per-year rate with its regular 
quarterly payment of 37'%4c per 
share of common voted by the 
board of directors last Wednesday 
(5). This is payable Sept. 29 to 
holders of record on Sept. 14. 


(Continued on page 15) 


Benny’s TV Drama Debut 
On ‘Lucky Strike Theatre’ 


‘Hollywood, Sept. 11. 








Jack Benny will make his tele- 
vision dramatic debut on Robert 
Montgomery's “Lucky Strike The- 
atre” via NBC-TV in November as 
star of “Gratitude,” a play penned 
by the late Frank Craven. He'll 
have the role played originally on 
Broadway by Ernest Truex. 

Benny, whose radio and TV 
shows on CBS are also sponsored 
by Luckies, was to have preemed 
the new season for Montgomery. 
His trip to Korea to entertain 
Américan troops, however, forced 


appearance. He'll fly to N. Y. for 
the show, taping his radio program 
that week in advance, 








OUR. 1-AMONTH Berlin May OK a Tele Biog Series 





DUPER HOOPLAG 


NBC-TV is blueprinting a’ new 
and radical departure in program- 


For 6 Mins. on Television | ™ing. It involves a once-monthly 


iseries of “‘spectaculars,” each run- 
| ning two hours in length and 
slotted in cream time segments. 
They'll be sold to clients currently 


regular shows for the 
month super-attractions and par- 
ticipate in a joint bankrolling for- 
mula currently being devised. 
Within the framework of these 


attractions heretofore unattainable 
and which otherwise would be 
“frozen”? out because of the pres- 
ent SRO status. 

If, for example, Rodgers & Ham- 
merstein finally okay a sponsor- 
ship performance of “South Pa- 
cific” on TV, it would be channeied 
into the two-hour “spectacular” 
with the clients sharing the tab. 
Likewise, any other major ‘‘first” 
in video, such as a Danny Kaye 
TV preem, a super all-star Red 





Paramount Pictures held to its | 


a necessary postponement of his, 


Cross show, a major “Frontal 
Lobes” project, etc, would be 
earmarked ‘for the once-monthly 
series. . 
Initially Sylvester L. 
(Continued on page 55) 


B way Bistros 


See Boff Biz 


Talent agencies and_ nitery 
owners anticipate an excellent sea- 
son in cafes. Percenteries report 
that placements this year are above 
those of last season. The flock of 
New York nitery openings last 
week, which introduced the fall 
cafe season, was sufficiently potent 
for operators to discard gloomy 
forecasts that prevailed this past 
spring and during the hot months. 

The Manhattan schnapps stubes 
opened exceedingly strong. About 
200 were turned away for Lena 
Horne’s first 


(Pat) 








turnaways at Joe E. Lewis’ Copa- 
cabana bow. The rope was up at 
Le Ruban Bleu’s debut, and there 
were standees outside the main 
upstairs room after its first show 
got underway. 
Returning vacationers 


(Continued on page 18) 





WCTU’S HADACOL ATTACK 


Omaha, Sept. 11. 

Hadacol has reached the attenr- 
tion of the Women’s Christian 
Temperance Union. Dry outfit has 
attacked sale of the “dietary sup- 
plement” to children, as well as 
the performance of the Hadacol 
Caravan in the Public Stadium 
here, slated for tomorrow (Wed.). 

Hadacol contains 12% alcohol, 
which the makers claim is used 
merely as a preservative. 











DeMarcos Help Sell 


Minneapolis, Sept. 11. 





|for added measure. 

Dayton's, leading local store, in- 
cluded Tony and Sally DeMarco’s 
| ballroom terping with its Nettie 


| During their dance interludes, Sal- 
|ly De Marco, of course, wore Ros- 
enstein gowns. 








B Pictures Join 
Top Product In 
Upturn at B.0. 





showing at the | 
Riviera, Ft. Lee, N. J. There were , 


ate¢ 


Boxoffice upturn which starter 


|early in the summer and has con- 


tinued into September is providing | 
additional encouragement now to | 
film chiefs in that lesser pix are | 
also doing better biz. The original | 
hypo was given by a series of big- | 
budgeted specials, but audience in- | 
terest now appears to be extending 
right down the line. 

The big ones, such as “Here 
Comes the Groom,” “That's My 
Boy,” “Capt. Horatio Hornblower.” 
“David and Bathsheba,” “Alice In 
Wonderland,” “Show Boat” and 
others, are still scoring compara- 
tively better than the underslotted 
product. However, lesser pix have 
picked up in recent weeks to a very 
encouraging degree. Whether that’s 


(Continued on page 54) 








Fashions in Mpls. 


Not content with offering gratis | night 
displays of latest modiste creations |Shoes auspices, is only vicariously 
occupying these choice nighttime | 0 beautiful models, to the strains | biographical—the accent, at the 
periods, who will relinquish their | Of orchestra music, a department |songsmith’s behest, is a salute to 
once-a- | Store here is tossing in name acts|America rather than to himself. 


a free ride on the coattails of the | 
. | puppet turns. 
better films or a reflection of re-4 health shows with such descriptive 


To Punch Over ‘The American Story 


9 

+ Irving Berlin, who has ducked 
| any biographicals—stage, screen, 
|radio or TV—may acquiesce to a 
video series if it can be made to 
come off as being typical of ‘the 
| American story.”” His TV show to- 


(Wed.), under Red 


Cross 


| By eschewing any personal fee, and 
lagreeing to the show if the shoe 
lcompany donated $25,000 to the 


“God Bless America” Fund of the 


“spectaculars,” NBC's video execs | Rosenstein fashion show last week |Boy Scouts and Girl Scouts of 
will shoot for so-called “colossal” | to which no admission was charged. | America Foundation, this was Ber- 


lin’s way of again acknowledging 
his fealty to his beloved adopted 
| land. 

The Red Cross Shoes show, how- 
lever, has sparked a possible series 
that can run 13, 26 or 39 weeks 
to embrace Berlin’s 44 years as a 
| popular songwriter. It would trace 
|his arrival in Castle Garden (pre- 
) Ellis Island), as a Russian emi- 
|grant, and musically limn the Ber- 
| lin saga and song cavalcade in 30- 
i/minute vignettes, providing (1), it 
jis for some purpos’ civie cause, 
(Continued on , «ge 61) 





school Teeoff Means 
>) Acts a Day for N.Y.’s 
‘Largest Buyer’ Network 


With the New York public 
|schools having reopened Monday 
| (10) it’s revealed that the gram- 
'mar schools in this city are prob- 
ably the largest buyers of talent 
locally. New York’s public school 
system has a minimum of 50 acts 
working every school day of the 
| year. The pay isn’t of the highest, 
| but it’s a comfortable living, with 
;most of the talent averaging 
jaround $6,000 annually. 
| Majority of acts used on the 
; scholastic circuit are magic and 
There are a few 


(Continued on page 54) 
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Japanese Film Cops Venice Fete’s 
Top Prize; Par’s ‘Carnival’ Also Cited 


Venice, Sept. 11. + 


Grand prize for the best all- 
around picture was handed a Japa- 
nese film yesterday (Mon.) at the 
12th International Film Festival. 
Winner is “Rashomon” (“In the 
Woods”), turned out by the Daiei 
studios. Achira Curosawa directed 
from a novel by Rjunosuche Acuta- 
gawa. Cast includes Toscio Mifume 
and Masayuchi Mori, among others. 

Three prizes for “outstanding” 
films were conferred upon Para- 
mount’s “The Big Carnival” (for- 
merly titled “Ace in the Hole’); 
“The River,” an Oriental-Interra- 





Funnyman 
Bob Hope 


Has his own idea of what the 
call letters stand for 


NBC: Nothing But 


Commercials 
oo * * * 


An amusing byline feature in the 





tional production entered frem In- 
dia, and France’s “Le Journal d’un 
Cure de Campagne” (“Diary of a 
Country Priest’). 

Laurels for the three “outstand- 
ing” films were of equal value but 
of different motivation. No prizes 
for “Best” director were granted, 
since such encomiums were implied 
in the “best” picture awards. Billy 
Wilder directed ‘Carnival,’ as did 
Jean Renoir “The River,” and Rob- 
ert Bresson “Le Journal.” 

“A Streetcar Named Desire” 
(WB) was accorded a special prize. 
This tribute, incidentally, may be 
awarded by the jury for any moti- 


| 
P | 
vation not covered by the usual/ Frank Sinatra show. Gordon has 
categories, | stoned -te ith the 
Jean Gabin was adjudged best | SARE a long-term pact ni 
actor for his work in “La Nuit| web and may double into other 


(Continued on page 18) 





‘Incident’ Results From 


Stockholm Hotel’s Bar To 


Egyptian Tumbling Act 


Stockholm, Sept. 6. 

The sudden wave of hoodlumism, 
which has strangely swept the 
Swedish capital, is said to be at 
the bottom of the Hotel Lind, a 
small pension, refusing accommo- 
dations to the 4 Rameses, who are 
on the current bill at the China, 
Stockholm’s No. 1 vaudery. The 
tumbling act are Egyptians, but 
Frau Lind told the press that she 
had “accepted a reservation for 
four German artists, and if they 
say Germans they must send Ger- 
mans. I have a certain standard 
at my hotel and we cannot accom- 
modate Negroes,” is she chose to 
call the acrobatic family. 

It became a minor casus belli 
here, where the Swedes are known 
for their “broad” thinking. 

The local juvenile delinquency, 
alleged to have ‘‘an American jazz- 
mad and American movies influ- 
ence,” is also something very for- 
eign to the normal temper of the 
Swedish people. 


GYPSY, SCOTT SCORE 





upcoming 


NBC SILVER JUBILEE 
edition of 


VARIE TY 
Max Gordon to TY 


As Sinatra Producer; 











Legit producer Max Gordon will 
branch out into television as pro- 
ducer for CBS of the upcoming 


40G Budget for Show, 











BOB MORRIS 


During the past year he’s sung 
more songs and emceed more shows 
on television than any other pop 
singer in the business. That covers 
a lot ef territory but the record 
speaks for itself. We'd like to play 
it for you, 

. Management 
PHIL EDWARDS 
1650 Broadway PLaza 7-2042 











Met Adding More 


Legit Producers 





| programs as soon as the Sinatra 
| show, which tees off Oct. 9, gets 
|rolling. Sinatra will air opposite 
Milton Berle’s “Texaco Star The- 
atre” on the rival NBC video web, 
|in the Tuesday night 8 to 9 pe- 
riod. 


| With the show carrying a $40,-| 


000 talent and production budget, 
CBS has pacted the Andrews Sis- 
ters to guest on the preem, with 


| other surrounding acts still to be | 


| selected. Jack Benny has been set 
ifor the Nov. 13 show when he 
poole east for the Friars testi- 
|monial for the comedian. Show 
| wiil start from N. Y., but may shift 
| its origination to Hollywood later 


jin the season, depending on Sinat- 
| ra’s film work. CBS has only recent- 


| 


| ly started to pitch the show to po- 


were only finalized this week. 

Jack Donohue, who directed the 
| singer's show last season on CBS, 
| will again direct. Harry Kurnitz, 
the screenwriter, Artie Auerbach 
and Al Schwartz will handle the 
scripting. 





Pugnacious Pooch Routs 


Ponderous Pachyderms 
Greensboro, N. C., Sept. 11. 
Seven elephants had the shakes 
Hepsers being chased out of town at 
Louisburg, N. C. by a pugnacious 





AT LONDON PALLADIUM: little dog who attacked the circus 


London, Sept. 11. 


The new _ four-headliner 


ment. 
yesterday (Mon.), 
American Beauties 
over handsomely. 


Pal- | 
ladium show indicates a capacity 
crowd for its fortnight’s engage- , ' " 
Poantien. which sensed Campa Circus Co. of Gonzales, Tex. 
is topped by 
Gypsy Rose Lee and her Four 
which went 
Hazel Scott, in| of a swamp three miles east of 
the closing spot, held the audience | Louisburg. 


| parade here and caused a cross- 
| country stampede. 

The animals went AWOL from 
ja parade through town by the 


Employees of the circus or- 
ganized a safari and started in 
pursuit, and finally led them out 





One of the smaller 
| 


intact, while local fave Ted Ray | elephants almost got stuck. He had 
landed a big exit hand. The French |to be helped out of the swamp 


imports, Campagnons de la Chan- 
son, got the house measure with 


their tunes. 


House was sold out for the first 
two shows and advance sales were 


strong for the entire engagement 








on a path of brush and logs. 

B. C. Davenport, owner of the 
elephants, said it was unusual for 
the pachyderms to go onto soft 


ground. He reasoned they must 
.' have been badly frightened. 
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' With Tyrone Guthrie, London’s 
| Old Vie director, pacted to stage a 
| new production of “Carmen” for 
the Metropolitan Opera Assn. this 
fall, the Met’s legit ties begin to 
stand out all the more. Three thea- 
tre people are already set to do 
opera productions at the N. Y. 
house this season. Margaret Web- 
| ster will stage the season’s Nov. 13 
| opener, “Aida.” Alfred Lunt, mak- 
ing his bow as an opera director, 
will put on a new version of Mo- 
| zart's “Cosi fan Tutte,” in English. 
| In addition, Garson Kanin is re- 
| hearsing the special company of 
| “Die Fledermaus,” which the Met 
will send out on tour this season. 
| Legit angle became prominent 
| last season, with advent of Rudolf 
| Bing as the Met’s new general man- 
ager. He wanted “a breath of fresh 
air” from Broadway, he said, Miss 
Webster was brought in to stage 
last season’s opener, “Don Carlo,” 
this not only being her first attempt 
at opera staging but also the first 
time a femme has ever put on an 
opera at the Met. Critics called it 
one of the season’s best jobs. 
Kanin was originally called on 
by Bing to do a new libretto for 
“Die Fledermaus,” with Howard 
Dietz furnishing the lyrics, and 
Kanin was then asked to stage the 
work. It was the season’s big hit, 
setting an all-time record in the 
Met’s 67-year history for number 
of performances in one season, Its 


(Continued on page 18) 


ROZ COURTRIGHT MAY 
EXTEND EUROPE TOUR 


Hernando Courtwright, president 
and managing director of the Bev- 
erly Hills Hotel, returned from 
London by air yesterday (Tues.) 
and flies back to the Coast after 
the Robinson-Turpin fight tonight 
(Wed.). His wife, singer Rosalind 
Courtwright, is remaining in Lon- 
don considering offers from the 
Chez Carrere, Le Drap d’Or and 
Chez Florence, all in Paris, as well 
as other bids from niteries in Rome 
and Milan. 

If singer doesn’t accept any of 
the foreign dates, she'll return to 
the U. S. to play rooms lined up 
for her by Music Corp. of America. 
It was their first European jaunt 








Hepburn Back Home 
After Pic; Other Arrivals 


Katharine Hepburn, who costars 
in Horizon Productions’ “African 
Queen” with Humphrey Bogart, re- 
turned to New York yesterday 
(Tues.) on the Queen Elizabeth. 
Studio interiors on the indie ven- 
ture were just completed in Brit- 
ain. Location work was lensed in 
Africa. 

Also arriving was actress Gerald- 
ine Brooks. She has a top role in 
the French-made film, “Beat the 
Band,” which recently finished 
shooting in Paris. Other show biz 
passengers included musicomedy 
star Irene Manning, actress Con- 
stance Collier; Howard S. Cullman, 
legit backer, and Ted Mack, radio- 
TV amateur hour emcee, 











as the major TV production cent 
is expressed that the current s 
home viewing, or the perennial 


for television, 
While on the one hand there 


radio staked their claims on the 
east” 


Meanwhile the agencies are b 
formulate a TV modus operandi 


contrast to the jockeying that’s on tap to establis 


East Vs. West.for TV Dominance 


The coming months will probably witness an all- 
battle between the east and west 


n out competitive 
coast impresarios for dominance 
re. In some quarters the opinion 
lugfests between theatre TV vs, 
pix vs. video battle, will pale in 
h a “home base” 


are a flock of adherents to the 


Eddie Cantor camp in subscribing to the belief that perhaps 80° 
of TV will “go Hollywood,” just as all the major attractions in 


Coast back in the '30s, the “stay 


advocates are equally as convinced that the Gotham know- 
how will forestall any such general exodus. 


etwixt and between in trying to 
for the future. With the tobog- 


ganing of sponsored radio attractions emanating from the Coast 
over the past couple of seasons, many of the agencies have either 
shuttered their Hollywood offices or drastically retrenched. 
widespread “go Hollywood” movement in TV would necessitate a 
revitalizing of their Coast offices and personnel, probably cueing 
wholesale N. Y. to L. A. shifts of key men. : 


A 








DIANA DICKERING FOR 
LEGIT SHOW IN AUSSIE 


Diana Barrymore, going out to 
Australia later this month for a 
nitery date in Sydney, wants to 
appear in legit there after her club 
stint, which will last a month. Act- 
ress, who appeared in “Streetcar 
Named Desire” on the strawhat cir- 
cuit this summer, conferred with 





Dorothy Stewart, N. Y. rep on the 
|J. C. Williamson Theatres Aussie 
ichain, on doing ‘Streetcar’? Down 
|Under. Drama, however, was done 
lin Aussie last year with Viola 
|Keats, Russell Hardie and Adele 
| Longmire, and pull of a repeat isn’t 
|certain, Williamson also reports a 
\tight production sked for the fall, 
jwith no theatres available. 


Miss Barrymore is to appear at 
the Celebrity Club, Sydney, Sept. 
|29. Her husband, Robert Wilcox, 
|is going to Aussie with her. There’s 
|still a chance the duo may get to- 
|gether with Wiltiamson on another 
jlegiter than “Streetcar.” Mean- 
| time, Miss Stewart, who is a song- 
writer (“Now Is the Hour’) as 
| well as legit rep, has written two 
inew songs which Miss Barrymore 
| will use in her Aussie nitery date. 


Alaska Gls Need Shows 
As Much as Korea, Sez 
Jack Powell, Who Bothed 


Entertainment for troops’ in 
Alaska is just as necessary as 
shows for the GIs in Korea, ac- 
cording to Jack Powell, who re- 
turned last week from a five-week 
Camp Shows’ jaunt through Alaska 
and who previously this year tour- 
ed the Korean peninsula. Powell 
headed the first post-war unit to 
play both areas and is slated to be 
in the initial European-Middle 
East package to be dispatched by 
Camp Shows around Nov. 1. 

Powell declared that U. S. 
troops stationed in Alaska are re- 
moved from any outside activity. 
They have a minimum of diversion 
and there’s little for them to do 
during off hours. The various is- 
land outposts do not have much in 
the way of outside recreation or 
visitors and there’s a feeling of 
loneliness there. This feeling of 
being isolated is accentuated by 
the vast spaces of the barren 
country. 


All their shows, Powell said, got 
excellent reception from _ the 
troops. To do their quota of en- 
tertaining, the troupe had to fly 
vast distances and do two shows 
daily. One flight took nine hours 
under extremely dangerous condi- 
tions. Several times, Powell stat- 
ed, it was so bad that they were 
unable to land and had to proceed 
to the next point. 


Adding to the jitters of the com- 
pany was the fact that there were 
a number of crashes during the 
time they were there, with more 
than 70 fatalities. However, Pow- 
ell pointed out, flying conditions 
are considerably better in winter. 


The troupe played to installa- 
tions where as many as 5,000 were 
in the audience. Unit comprised, 
in addition to Powell, Evelyn Ham- 
ilton, Bill Roberts, Elaine Lewis, 
Paul Le Paul and Dorothy Wenzel. 


Camp Shows last week dis- 
patched another unit to Korea. 
Acts consist of Frankie Conville & 
Sunny Dale, Walter Walters, Jr., 
Mage & Karr and Les Smith. 

Restaurateur Al Schacht -also 
left last week to do his baseball 
pantomime for troops in Korea. 
Negotiations are on for Audrey 
Totter to entertain in that area. 

















Jeritza to Do ‘Salome’ 
At 73; Second Comeback 
In Her Native Vienna 


Vienna, Sept. 4. 

After a Salzburg song recital dur- 
ing the Music Festival there, Maria 
Jeritza, 73-year-old diva, returned 
{to Vienna this week for a second 
annual comeback of opera and con- 
cert appearances. Last year Jeritza 
scored in “Tosca” at the State 
Opera. This year she intends to ex- 
pand the repertoire to include ap- 
pearances in “Rosenkavalier” and 
the Richard Strauss “Salome” roles 
in which she was sensational a gen- 
eration ago. ‘ 

Local opera: aficionados are par- 
ticularly amazed at Jeritza’s deci- 
sion to do “Salome,” where she will 
be inevitably compared to such in- 
ternational favorites as Ljuba Wel- 
itsch and the new and youthful 
German star, Christ] Goltz. “Sal- 
ome” is a demanding and sexy role 
|requiring vocal agility along with a 
lavish flesh display in the “Dance 
of the Seven Veils.” 


Run on opera tickets for “Sal- 
ome” started the moment Jeritza’s 
appearance was announced, and a 
sellout is assured. Diva works free, 
giving her fee to local musical 
charities and the fund for rebuild- 
ing the big opera house on the 
ring, bombed out in the last days of 
the war. It is slated for a 1952 re- 
opening. 

_The night of Jeritza’s return, a 
big crowd, with a brass band, gath- 
ered before Hotel Krantz and sere- 
naded her until she responded with 
balcony bows and tossed flowers to 
admirers. They don't do this for 
modern-day operatic favorites, Jer- 
itza’s husband, J. P. Seery, New- 
ark, N. J., umbrella manufacturer, 
accompanied her here. 





House Red Probers Meet 


Prior to Film Hearings 
Hollywood, Sept. 11. 

Rep. Donald L. Jackson has 
launched exec hearings of the 
House Un-American Subcommittee 
in the Federal Building prior to re- 
sumption of the Red probe hearings 
next Monday (17). Jackson has 
been here several weeks. 

Other committee members and 
Counsel Frank Tavenner, Jr., are 
due later in the week. Between 
35-40 witnesses have been subpoe- 
naed for sessions expected to last 
two weeks. 

A nimber of these are admitted- 
ily friendly and expected to divulge 
names of. party members. 

Four of the 40-odd subpoenaed 
were questioned Monday by Jack- 
son and_ investigator William 
Wheeler. Reuben Shipp, co-writer 
of the “Life of Riley” airshow, was 
the first called. He issued a state- 
ment later to the effect that he 
refused to be intimidated into co- 
operating with the committee. 
Others called included art direct- 
ors-animators Eugene and Bernyce 
Fleury and furniture man Percy 
Solotoy. 

Shipp was told to appear at the 
public hearing Sept. 20. 

Barring last-minute ehange, hear- 
ings won’t be televised. Rep. John 
Wood, chairman, notified KTTV 
that the hearings “in all proba- 
bility” will be the same as in 
Washington, sans video. KTTV is 
one of several videoutlets which 
pitched for the coverage. 

Donn Tatum, ABC video veepee, 
| Says net asked Washington long 
| ago but never got reply. Neither 
did Klaus Landsberg, KTLA 





veepee, on a similar request. Jack- 

,son has indicated he favors tele- 
vising it but it’s up to the full 
committee. 
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PIX BACK TO TOP-PRICED NOVELS — 


Hike to $2.60 Brings No Squawks 
As TV Sees Record Ray-Randy B.0. 


Theatre television will reap its? 


biggest gross to date when big- 
screen houses air the Ray Robin- 
son-Randy Turpin middleweight 
championship bout on an exclu- 
sive basis tonight (Wed.). Fight is 
to be carried by 14 theatres in 11 
cities (excluding metropolitan New 
York, where the bout is being 
staged) and the houses have upped 
their ticket tabs for the event to 
new highs, ranging from $1.95 to 


2.60. 

That the theatres will have no 
trouble selling out was demonstrat- 
ed by several houses which sold 
reserved-seat tickets in advance 
and posted the SRO sign almost 
as soon as the tix went on sale. 
Despite the upped price, exhibs 
reported not a single squawk from 
the fight fans. One exhib said it 
was not a question of price with 
patrons but whether “we can get 
in to see the fight.”. Warners’ 
Stanley, Philadelphia, for example, 
which is charging $2.60 for its 
3,000 seats, had a cashier work 
only two four-hour shifts on the 
reserved seats before they were 
gone. House then sold standing 
room at $1.50. 

Royale Theatre, Philly, which is 
in a low-income Negro neighbor- 
hood, has also sold out its 1,000 
seats at $1.95. Theatre plans to 
sell standing room starting about 
half-an-hour before fight time to- 
night. Royale has received a num- 
ber of calls from Negro fight fans 
in Baltimore requesting tickets for 
the bout. It’s to be carried in 
Baltimore only by Loew’s Century, 


at which Negroes are not permit- | 


ted. Century, incidentally, is one 
(Continued on page 4) 





Disney Eyes Suits Vs. 
° 4 e . b J Sd 
Exhibs ‘Linking’ His 
seve 9 ° ee 4 
Alice’ With Bunin’s 

Numerous exhibs playing the 
Lou Bunin version of “Alice in 
Wonderland” are being threatened 
with legal action by Walt Disney 
for advertising that in one way or 
another gives the impression the 
pic is the also-current Disney ver- 
sion. Souvaine Selectivé Pictures, 
which is distributing the Bunin 
film, is not involved. 

Offending exhibs, Disney attor- 
neys charge, have purchased paper 
from National Screen Service on 
the Disney film and then doctored 
it for use with the Bunin pic. In 
most cases this has consisted in 
elimination of Disney’s name, but 
use of the Disney characters. Since 
the latter are copyrighted, lawyers 
claim they have an open-and-shut 
case. 

One drive-in went even further. 
It used the Disney three-sheet and 
eliminated the Disney name above 
it. However, underneath was 
printed “also Walt Disney short 
subjects.” Catch was that the 
‘also” and “short subjects” were 
printed in minuscule type, while 
the “Walt Disney” was tremen- 
dous. Overall impression thus 
given was that “Alice’ was the 
Disney version. 

National Screen Service, which 
handles accessories for the major 
companies, sells posters to anyone, 
Whether or not they’re playing a 
Pic, so getting the Disney paper is 
n° problem to exhibs. 


McCarthy Returning 





From Europe Sept. 20, 


John G. McCarthy, director of 
the International division of the 
Motion Picture Assn. of America, 
N expected back at his desk in 
sew York about Sept. 20, follow- 
ing his current three-month tour of 
pope. He was slated to arrive in 
: “rls yesterday (Tues.) from Ven- 
ice, where he had been attending 
the film festival. 

.lcCarthy has also been in Spain, 
eeaueuae and the Scandinavian 
recs les On various film negotia- 
‘ons. He’s now working on a new 


; Agron S. agreement to replace 
© present pact, 


7% 





| wage at the annual meeting 


0’Hara to Coast 


Joyce O’Hara, acting prexy of 
the Motion Picture Assn. of 
America, will plane out of N. Y. 
tonight (Wed.) for the Coast for 
confabs with studio heads. O’Hara 
will also keep an eye on the re- 
vival of the House Un-American 
Activities Committee hearings in 
Los Angeles Sept. 17. 

He'll be in Hollywood for sev- 
eral weeks. 


Stockholder Unit 
Takes Bows For 


RKO’s l0c Divvy 


The 10c per share divvy declared 
by RKO Theatres last week was 
claimed by a spokesman for the 
dissident stockholder group in the 
company to have resulted from 
its action. He pointed out that he 
could name at least a dozen proxy 
controversies in the past couple 
years where dividends were de- 
clared or upped in order to in- 
fluence minority stockholders in 
favor of the management. 

Loose confederation of share- 
holders, led by Wall St. broker 
David J. Greene, is, meantime, go- 
ing ahead with formalization of it- 
self into a minority stockholders’ 
committee. This is in preparation 
for a fight for control it plans to 
in 





December. 

Howard Hughes now owns con- 
trolling interest in RKO Theatres, 
but his stock is in the hands of 
a trustee, in accordance with the 
antitrust decree. Greene group, 
which claims control of at least 
as many shares as Hughes, wants 
representation on the five-man 
board, all thg members of which 
were named by Hughes. 

Compromise is still possible, rep 
of the Wall St. federation declared, 
although there have been no con- 
ferences or negotiations with RKO 
execs recently to indicate such 
likelihood. Greene has met with 
Sol A. Schwartz, prez of the cir- 
cuit, but nothing came of it. 

Greene group has had reps out 
of town meeting with important 
stockholders and lining up their 

(Continued on page 17) 


TOA’s Sullivan Again 
Blasts ‘Life’ Mag’s Blast 


Washington, Sept. 11. 

Full-fiedged attack on Life 
magazine, which recently carried 
an article “unfavorable” to the 
film industry, was launched by 
Gael Sullivan, exec director of the 
Theatre Owners of America, at a 
luncheon meeting of the Advertis- 
ing Club of Washington here yes- 
terday (Tues.). 

Apparently in reference to heavy 
advertising by major 





wondering how long we as an in- 





dustry must go on financing our 
| own blackmailers. Life should sup 
at our table, rather than slitting 
our throat.” 

Sullivan explained that the in- 
| dustry provided the armed forces 
with 44,000 free prints during 
World War II, and added, “Did 
| Life give away any free subscrip- 
| tions?” Both Life and Time re- 
porters were said to be at the 
meeting. 


Coast Film Earnings Up 


Sacramento, Sept. 11. 
Average weekly earnings in the 
film studios went up to $105.88 
during July, compared with $101.77 
a year ago, according to the Cali- 

fornia Labor Statistics Bulletin. 
Hourly earnings for the month 
averaged $2.53, against $2.47 for 








July, 1950. r 


cE ‘BIG FI 
Aa Beal G 


Hollywood’s going back to high- 
priced novels as source material 
for films. Demonstration at the 
ib.o. in the past few months that 
big pix are now the industry's 
prime moneymakers has swung the 
studios back to thinking in terms 
of expensive bestsellers. 

Purchase of three important 
novels at upper-bracket prices in 
‘the past three weeks is the tipoff 
to the new trend. Story editors see 
it leading to a flock of buys during 
this coming fall and winter at in- 
creasingly rising prices. 

Whether the new demand for 
“big” pix will also send Hollywood 
back to Broadway for story mate- 
rial remains to be seen. Story 
editors think it likely. Legit buys 
by studios have greafly lagged in 
the past few years because of high 
prices being scught by playwrights 
and producers. 

The three books purchased in re- 
cent weeks are “The Caine Muti- 
ny,” by Herman Wouk, which 
Stanley Kramer bought for $65,000; 
“The President's Lady,” by Irving 
Stone, which 20th-Fox acquired for 
$75,000, and ‘‘My Cousin Rachel,” 
by Daphne du Maurier, which 20th 

(Continued on page 17) 


U.S. Should Combat Pic 
Curbs Abroad in Tie-In 
With Foreign Aid: Daff 


U. S. Government's display of 
interest in various foreign coun- 
tries, via financial assists, should 
be matched by an interest in the 


Mi 








sales topper, declared in N. Y. 
Monday (10) following a six-week 





NINERS 








Film Execs Encouraged at Biz 
Despite Return of Major TV Shows 





Spyros Skouras, 20th-Fox prexy, 
is now expected to plane out of 
N. Y. for Zurich, Switzerland, Sept. 
20, to witness final demonstrations 
of the Swiss Eidophor theatre 
color TV system. 

A number of 20th-Fox engineers 
are expected to accompany Skou- 
ras. Hope is that the system will 
be available for demonstration at 
the company stockholders’ meet- 
ing in N. Y. Oct. 4. 


See Wolfson 
Drafted to Top 
TOA at Meet 


Possibility that Mitchell Wolfson 
of Miami will be drafted to head 
the Theatre Owners of America at 
the annual convention and trade 
show at the Hotel Astor, N. Y,, 
Sept. 23-27, is likely, the TOA 
grapevine reports. 

However, Wolfson, co-owner of 
the Wometco Circuit, last year in- 
dicated that he wanted to bow out 
as chairman of the TOA board. 
Whether TOA members will pre- 
vail upon hirf to accept the post is 





| a moot question. 


Present indications are that a 
definite effort will. be made to elect 
a president from a section of the 


welfare of Hollywood pix abroad,| country other than the northeast, 
Alfred E. Daff, Universal’s global | which has had a monopoly with Ar- 
|thur Lockwood and Sam Pinanski 


heading the national organization. 


worldwide tour. Pinanski has served for the last | 
American pic product has a vast | two years. 

foreign audience, Daff stated. He Two other prexy possibilities, 

said this will continue unless the | each far from New England and 


+ 


Skouras Abroad Next Week| 





films are legislated out of the var- | both high in TOA national affairs, 
ious foreign markets. U exec ex- | are Myron Blank of Iowa and Sher- 
pressed the thought the U. S. State | rill Corwin of Southern California. 
Department should take an active| Standing committees for the con- 
role in combatting any threats of | vention, named by general chair- 
new restrictions on the Hollywood | man Si Fabian, are as follows: 


film com-, 
panies in Life, Sullivan said, “I am | 


While biz abroad is at a healthy 
level, Daff operates on the theory 
“it’s never so good it can’t be 
(Continued on page 17) 





‘Leatherneck’ Second, 


Although the weather continues 
fairly moderate in many key cities 
covered by VARIETY this week, 
usual post-holiday letdown along 
with a plethora of holdovers will 
| make current week’s overall total 
| substantially lower than a week 
, ago. Additional bookings for some 
of ace product released last week 
| are causing a big reshuffle in top 
| rating pix. 
; “David and Bathsheba” (20th), 
| rated one of outstanding comers at 
| boxoffice last session, is taking 
over the No. 1 spot, with bookings 
in some 10 key spots covered by 
Variety. Totals are being swollen 
| by upped scale engagements. 
| “Flying Leathernecks” (RKO), 
fifth a week ago, is soaring to sec- 
ond po:.tion, with about 16 en- 

gagements. “Here Comes Groom” 
(Par) continues third as last week 
although numerous dates are hold- 
overs. 

“People Will Talk” (20th), which 
was sixth in preceding round, is 
winding up fourth while “His Kind 
| of Woman” (RKO?) will finish fifth. 
1“Jim Thorpe” (WB) is pushing up 
| to sixth, being seventh a week ago. 
| “That's My Boy” (Par), nearly 
| 190°% holdover currently, is dip- 
| ping to seventh, first time in five 








| weeks it has not been b.o. champ. | 
| “Moonlight Bay” (WB), with some | 


| fresh bookings, is taking eighth 
money. “Meet After Show” (20th), 


which was 10th a week ago, is fin- | 
(U), | 


“Tron Man” 
(20th) and 


ishing ninth. 
“Belvedere” 


output. 





‘National Boxoffice Survey 
Post-Holiday Clips Trade; ‘David’ Takes Over Ist, 





Theatre television, Mitchell Wolf- 
son, Wometco Circuit, Miami; dis- 
tributor-exhibition, Walter Reade, 
Jr., Walter Reade Theatres, N. Y.; 

(Continued on page 17) 


‘Groom’ Again Third 


Young, Pretty” (M-G) round 
the Golden Dozen in that sequence. 
“Rich” was second last week. 

“Mark of Renegade” (U), “Horn- 
blower” (WB), with only five play- 
dates; “Oliver Twist” (UA), “‘Cattle 
Drive (U) and “Pickup” (Col) are 
runnerup films in that order, but 
all are closely bunched. 

“Place in Sun” (Par) shapes as 
one of the strongest new entries. 
It is only out on four dates in keys 


| covered by VARIETY this stanza, all | 
“Angels | 
in | 


h.o.s or extended-runs. 
in Outfield” (M-G) teed 
great shape in Pittsburgh where 
film was largely filmed. “The 
Medium” (Indie) is big on initial 
showing in N. Y. ‘Force of Arms” 
(WB) shapes beiter than previous- 


off 


ly, being especially fine in Chi 
and Philly. “People Against 
O'Hara” (M-G), also new, inclines 


to be uneven but good in Cleve- 
land and tall in Chi. 


“Francis To Races” (U), fair in 
Detroit, is rated good in L.A. 
“Alice” ‘(RKO-Disney) continues | | 


big in Chi and nice in N. Y. though 


now rounding out ace first-run 
dates. “Convict Lake’ (20th) 
shapes lusty in Chi. 

“Tales of Hotfmann"” (Indie) 
looms smart in Cleveland. “‘War- 
path” (Par) is big in Omaha. “Lost | 


Continent” (Lip) looks good in L.A. 

“Cavalry Scout” ‘Mono’: is trim 
in Louisville. 
(Col) is fancy in Cleveland. 


(Comnlete Boxoffice Reports on | 
“Rich, | Pages 8-9) 
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“Mask of Avenger” 


Film execs are finding much en- 
couragement in the strong biz 
racked up by pix over the weekend 
despite the return to the air of 4 
flock of big TV shows. Saturday- 
Sunday theatre b.o.s. were excel 
lent throughout most of the coun- 
try. 

Weekend was viewed as crucial 
in telltaling whether the hefty hypo 
that film biz has enjoyed this past 
summer had a semblance of per- 
manence or whether it would be 
wafted away with the sersonal 
comback of the big tele shows. 

Good grosses, therefore, were 
viewed with more than usual en- 
thusiasm, They're not being taken 
as indicating anything final in pix 
vis-a-vis TV, however, pending a 
return of other important shows 
during the next couple weeks and 
further testing of last weekend's 
results. 

Top tele Hooper grabbers that 
went back on the air last Saturday 
(8) were NBC's “All-Star Revue,” 
on which Ezio Pinza made his TV 
debuteand the alternating stars of 
the show for the season (Ed Wynn, 
Jimmy Durante, Jack Carson and 
Olsen & Johnson) did guest shots; 


(Continued on page 19) 


Chaplin, Lloyd Still Nix 
Their Post-1917 Pix 
For TV, Despite Offers 


Hollywood, Sept. 11. 
Despite numerous overtures, 
there’s little chance that come- 
dies made by Charles Chaplin and 





Harold Lloyd since 1917 will be 
available to video for several 
years. Reps of the two comedians 


admit that numerous offers have 
been made during the past year 
for TV rights to the large back- 
logs of silent two-reelers and both 
silent and sound features made by 
the two comedians, but all pitches 
have been rejected. 

Position of Chaplin is unique in 
that he holds full ownership to all 
of his pictures made since 1917, 

‘Continued on page 17) 
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Theatre TY Sets Giants-Rams Grid, - 
Defense Training as Public Service 


In an attempt to prove both the¢ 





versatility and public service as- 
pects of theatre television for the 
upcoming Federal Communications 
Commission hearings on the grant- 
ing of exclusive channels, Theatre 
TV Network this week pacted for 
its first football game pickup and | 
also the initial use of big-screen | 
video for training purposes. 

To test the training technique, 
TNT prez Nathan L. Halpern ar- 
ranged with the Federal Civil De- 
fense Administration to _ utilize 
theatre screens in New York, Phil- 
ade!phia, Baltimore and Washing- 
ton for instruction of more than 
11,000 civil defense workers Satur- 
day (15). Theatres are offering 
their services free for the experi- 
ment and, if it’s successful, the 
Civil Defense unit plans to extend 
the training to all cities in which 
theatres are equipped for  big- 
screen TV. 

Hour-long show is scheduled for 
9 a. m., before the boxoffices open 
for the day at the Broadway Par- 
amount, Warners Stanley in Phila- 
delphia, Loew's Century in Balti- 
more and the RKO-Keith, Wash- 
ington. For the first time in thea- 
tre TV, the audience will be able 
to talk back. Through ‘telephone 
circuits especially installed for the 
test, spectators will be ab!e to ask |! 
questions of the civil defense in- 
structors who will originate the 
show in Washington. 

While the training of civil de- 
fense workers naturally is of para- 
mount importance, the theatres 
also are not losing sight of the fact 


| 
| 








that the unique adaptability of the |- 





atre TV for such public service 
work will serve them in good stead 
when they apply to the FCC for 

(Continued on page 15) | 


20th-Fox Asks FCC 
For Right to Share 





1-Day Truce 
Despite the battle between 
theatre television and home 
video for rights to 


certain 
sports events, the theatres 
“may cooperate in boosting 
home TV for at least one 
night. NBC and the N. Y. 
Herald Tribune are planning 
special birthday ceremonies 


Sept. 20 between halves of the 
N. YY. Giants-Los Angeles 


Rams’ pro. football game, 
which the theatres are to 
carry on an exclusive basis. 


As a result, it’s likely that the 
big-screen houses will pick up 
the ceremonies as their half- 
time filler. 

NBC, which is celebrating 
its 25th anni, is lining up an 
all-star talent display for the 
between-halves show, includ- 
ing such names as Milton 
Berle, Jimmy Durante, Sid 
Caesar and Imogene Coca, 
Olsen & Johnson, ete. In ad- 
dition, NBC board chairman 
Niles Trammell, along with 
Whitelaw Reid, Herald Trib 
veepee, will be on hand to re- 


Writers Win $9,500 

For ‘Pirate’ Piracy 

Los Angeles, Sept. 11. 

Jack Poliexfen and Aubrey Wis- 

berg won a $9,500 verdict in their 
piracy- suit against Columbia  Pic- 
tures, Kay Pictures and Sam Katz- 
man in Superior court. 
their original story, “The Pirate 
and the Slave Girl,” to Katzman, 
who used it to produce “Barbary 
Pirates” for Columbia release. 


RKO Keeps Faith With 
Exhibs in Nix of Radio 
Sale of Ray-Randy Fite 


Exclusive theatre rights to the 
Randy Turpin-Sugar Ray Robinson 
bout tonight (Wed.) extends to a 
nix even on radio coverage. RKO, 
which is handling the production 
and distribution of the fight films, 
was given the option by the pro- 
moters, the International Boxing 
Club, of having a sponsored broad- 
cast and turned it down. 

IBC informed Robert Mochrie, 
RKO sales chief who set up the 
fight films deal, that it could easily 
find a sponsor for a broadcast if he 
desired. That would have reduced 
the guarantee—in excess of $200,- 
000—that RKO was forced to give 








ceive special plaques. 








Video Channels 


Massing of film industry forces 
for the fight to obtain exclusive 
theatre television channels was 
furthered Monday (10) in an all- 
day huddle of the Motion Picture 
Assn, of America’s video commit- 
tee with representatives of exhib- 


|of 


for the film rights. 


; Mochrie and his staffers mulled 
\the proposition for 24 hours and | 


ithen decided against it. One school 
thought at RKO favored the 


Writers charged they submitted | 
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TOA’sN. Y.Conventionto Hear: 
‘Exhibs Must Merge With Video’ 


a 





Tix Agcy. Handles TV-er 


Philadelephia, Sept. 11. 

Underscoring the hot inter- 
est in the theatre TV coverage 
of the Ray Robinson-Randy 
Turpin middleweight title fight 
tonight (Wed.), the Kennedy 
ticket agency here for the first 
time is handling tickets for the 
event at the Warners Stanley 
Theatre. 

Agency advertised all last 
week in Philly newspapers that 
it had tickets on sale for $3.80. 
Price includes the $2.60 gross 
charge of the Stanley, plus 
$1.20 agency commission, 
which is the legal added bite 
for theatre tix here. 


$700,000 Advance 
Switches Fidelity 
From 20th to RKO 


A $700,000 advance offered by 
RKO is reported to have been a 
principal reason for the switch by 








broadcast idea as of great promo- | Fidelity Pictures of release of its 


tional value for the films. 


People | «Chuckaluck” 


jin the past have indicated a desire | 


—" it on the air. 
| It was felt, however, that a broad- 


' 


For Drive to Get |to see the films of a good bout after | 


|cast would have a tendency to keev | 


patrons out of theatres the night 
of the fight and thus a service could 
ibe done exhibs by keeping it away 
from radio as well as TV. On that 
basis, Mochrie counted on greater 
\exhib support for the films—which 
he has received. 

RKO’s deal With-IBC is a com- 
| bination for tonight's fray and the 


| 





Industrial TV Setup itor organizations, attorneys, en- | Saddler-Pep go Sept. 26. Guaran- 


Washington, Sept. 11. 

A proposal which would make it 
unnecessary to assign a_ special 
band of frequencies for theatre | 
television was made in a petition | 
filed last week with the Federal 
Communications Commission by 
20th-Fox. Company requested the 


Theatre TV Committee. Meet com- 


| gineers and the National Exhibitors |tee for the pair was over $300,000, 

| breaking down to -about $200,000 | 
| prised mostly an exchange of ideas |for Robinson-Turpin and $100,000 | 
|and suggestions, with no decisions | for Saddler-Pep. RKO, in addition, 


arrived at on any specific points. | absorbs cost of camera crew, erect- 
Group approved the appointment |!n8 of special towers for some of 


standards to be adopted. With indie 


| of an engineering committee to co- |the cameras, and prints and adver- 
ordinate recommendations for the | ™S5!ng. 


In addition td insuring the fight 


agency to enlarge the issues at the | cipeuit exec Si H. Fabian in the |for theatres via the guarantee, 
theatre TV hearings, scheduled for | chairman's seat, the exhibs pre-|RKO that way got itself a more 
Nov. 26, to include consideration of | sented their views on the basic |favorable deal than on_ previous 


possibilities of using 
frequencies (6.425 to 6,475 mc) al- | 
ready allocated for various indus- | 
trial services. 

Through its Washington counsel, | 


microwave | issues involved in girding for the | battles. 


unified stand before the Federal | 
Communications Commission. Un- | 


the number of channels that might | 


IBC received $385,000 as 
its share on the’ Louis-Charles fight 
pix a couple years ago (that was 


| der discussion were such items as|the top for any bout), which RKO 


handled on a straight percentage 
Welch, Mott & Morgan, 20th con-| be needed, whether it will be bet- | basis. . 


tended that theatre TV is as much | 
entitled to share in the use of fre-| 
quencies assigned to the Industrial | 
Radio Service as are other users of 
the IRS band. Company .pointed 
out that rules for IRS do not ex- 
clude theatre TV. 

Petition asserted that it was only 
recently, upon reviewing possibili- 
ties of the proposed theatre service 
through informal conferences with 
Commission staffers, that it was! 
discovered that theatre TV may be | 
eligible for use of IRS frequencies, | 
However, if the Commission should | 
determine that theatre TV is not | 
eligible, petition urged that IRS 
rules be amended to include thea- 
tres, 








Iris Barry Exits Modern 
Museum; Griffith Replaces 


Iris Barry, director and curator | 
of the Museum of Modern Art, 
N. Y., film library, has resigned. | 
She has been succeeded by Richard | 
Griffith, who was her assistant and 
prior to that was executive director 
of the National Board of Review. 

Change took place early in the 
year. but has never been publicly 
disclosed. Miss Barry has retired 
and is living permanently in the 
south of France. She had been 
associated with the Museum since 
1932 and before that was motion 
picture editor of the London Daily 
Mail. 

Griffith, 39, is also a former film 
critic. He won a_ Rockefeller, 
Foundation fellowship in 1937 for 
research in film history. He also 
served as New 


York film corre- 
spondent for the Los Angeles 
Times. This is his second stretch 


at the Museum. He returned about 
two years ago after previously hav- 
ing been assistant to the curator 
from 1940 to 1942. 


‘price on its unit at $3,495. 


‘ boothmen. 


; picture, same as the RCA system. 


ter to have them operated by the | 
industry or to lease common car- | 
riers, the advisability of attempting | 


(Continued on page 63) 


LOW-PRICED TV UNIT 
IN ASBURY FITE BOW 


Another new low-priced theatre | 
television unit will get its first test | 
tonight (Wed.), when Walter | 
Reade’s St. James Theatre, Asbury 
Park, N. J., preems the equipment 
manufactured by Trad Television, 
Ine. Unit, an instantaneous pro- | 





and Trad is rushing production of | 
a number of them for sale to ex- 


Theatre TV Enterprises, syndi- 
cate comprising a group of Phila- 
delphia exhibs and businessmen, 
has meanwhile finalized the list— 
Outfit, 
which has already installed a sys- 
tem at the Rovale Theatre, Philly, | 
is asking $1.500 down, with the | 
remainder to be financed. Accord- 
ing to a spokesman for the group, | 
there are no additional charges for 
installation. Designed mainly for) 
smaller theatres, the unit can be | 
mounted in the third or fourth row | 
of the orchestra at a sacrifice of | 





, David Warfield 
hibitors. | 


IBC, therefore, was pretty cer- 
tain of getting better than the 
$200,000 RKO guaranteed if it 
were willing to accept the same 
deal on Robinson-Turpin as on 
Louis-Charles. Fight managers, 
however, are said to have made a 


| better deal with IBC for the rights 


on the basis of cash on the line, so 
IBC sacrificed part of the coin it 


might have expected in order to get 
the advance. 





Replaces Warfield on Bd. 


George A. Brownell, partner in 
the law firm of Davis, Polk, Ward- 


, jection model similar to the RCA | well, Sunderland & Kiendl, has 
| projector, is priced under $10,000, | been elected to the Loew's board 


of directors, succeeding the late 


Davis-Polk outfit 


represented 


Loew's in the industry antitrust 


suit. 











Ray-Randy TV 


ms ( ONtinued from page 3 








of the theatres which has not sold 
any tickets in advance, declining 


,to put them on sale until tonight. 


Several theatres will be tied in 
for the fight for the first time. 
These include Walter Reade’s St. 


; C James, Asbury Park, N. J.; the Up- 
only four seats. List price also| town, Chicago, and the New Shen- 
or the special screen re-| andoah ‘Konn circuit), St. Louis. It 
quired. 


j|had been hoped 


that equipped 


Trad system, according to com-;| houses in Minneapolis, Bingham- 
pany spokesmen, can be installed | ton and Los Angeles might also be 
in a theatre's regular projection | included in the network for to- 
booth and is simple enough in op- | night’s fight but American Tele- 


eration to be handled by regular 


is the main set, along with a stand- 
by unit. It throws a full 20-foot 


Included in the price | 





phone & Telegraph was unable to 
|Supply networking facilities in 
time. It's expected, however, that 
they may be able to take the Willie 
Pep-Sandy Saddler bout Sept. 26. 











from 20th-Fox to 
RKO. Pic, produced by Howard 
Welsch for the indie unit in which 
he’s partnered with A. Pam Blum- 
enthal and Joseph Seidelman, stars 
Marlene Dietrich, Arthur Kennedy 
and Mel Ferrer. 


Fidelity was able to can¢el its 
distribution deal with 20th since 
the company couldn’t send the pic 
into release until next year. Part- 
ners were anxious to start liquidat- 
ing it sooner because of the ex- 
pense of continuing to tie up the 
$900,000 invested in ‘“‘Chuckaluck.”’ 
The opportunity to get the RKO 
deal with a $700,000 advance was 
thus particularly welcome. Coin 
was used to completely pay off the 
bank loan and most of the invest- 
ment of second-money sources. 

Investors are left with a very 
small portion of the film. Among 
the heaviest angels is J. Arthur 
Warner, Wall St. broker, who is 
investing in a series of Fidelity pix. 





L. A. to N. Y. 


Luther Adler 
Richard Arlen 
George Ba!anchine 
Louis Berg 

Teet Carle 

John Carroll 
Alfred E. Daff 
Jane Froman 
David Golding 
Farley Granger 
Coleen Gray 
Clarence Greene 
Jennifer Jones 
Forrest Judd 
Joseph Kaufman 
Henry Koster 
Arthur B. Krim 
John Lavery 
Sonya Levien 
Jeff Livingston 
Roddy MacDowall 
Beverly Michaels 
Mitch Miller 
Thomas Mitchell 
Patti Page 
Milton R. Rackmil 
Henri Rene 
Cyril Ritchard 
Lina Romay 
Russell Rouse 
Natalie Schafer 
David O. Selznick 
Irene Mayer Selznick 
Dinah Shore 
Charles Simonelli 
Mike Sloane 

Jan Sterling 
Forrest Taylor 
Kay Thompson 
Jean Wallace 
Cornel Wilde 
Williams Brothers 
Louis Wilson 
Shelley Winters 


N. Y. to L. A. 


Wendell Corey 
Hernando Courtright 
Sonja Henie 

Monica Lewis 

Jerry Paris 

Harvey Stone 
Astrid Varnay 

J. Arthur Warner 


* Forthcoming convention of The- 


atre Owners of America will be 
told a merger of standard exhibi- 
tion with television must be ac- 
cepted by exhibs as an economic 
must, Mitchell Wolfson, chairman 
of TOA’s TV committee, disclosed 
in N. Y. yesterday (Tues.). 

Wolfson said his group  wi}] 
advise the TOA-ites that every the- 
atre eventually must have some 
form of large-screen TV as an 
adjunct to its regular film program 
in order to remain in business. 
It will be further recommended 
that theatre ops themselves direct- 
ly enter the telecasting field via 
acquisition and operation of sta- 
tions. This counsel would be 
limited to exhibs who, of course, 
are financially equipped and prop- 
erly located to branch out into the 
TV medium. 

As Wolfson put it, the objective 
should be community-level mergers 
across the country patterned some- 
what after the United Paramount- 
American Broadcasting consolida- 
tion. 





For theatremen the operation of 
,a TV station would have a dual 
| advantage. There would be a 
| psychological effect upon the pub- 
| lic in that it would place in full 
iview the fact theatres aren't going 
out of existence, but instead are 
(Continued on page 15) 


J. A. Warner to Coast 
For Producer Huddles 


J. Arthur Warner, Wall St. bro- 
ker who has been a heavy investor 
in pix, heads for the Coast from 
New York this week for confabs 
with producers he is angeiing. They 
include Joseph Bernhard, who is 
making a trio of pix for 20th-Fox 
release; Bert Friedlob, whose Thor 
Productions is also making three 
for 20th, and Howard Welsch and 
A. Pam Blumenthal, whose unit is 
slated to lens six for Warner Bros. 

The WB half-dozen will be made 
under the Vogue Productions ban- 
ner. That’s an affiliate of the Fidel- 
ity unit in which Welsch, Blumen- 
thal and Joseph Seidelman are 
partnered. Pix are budgeted at 
atiout $600,000 each. 

First starts shooting in about six 
weeks. It-is “The San Francisco 
Story” with Joel McCrea. Unit also 
has a Joan Crawford commitment. 








N. Y. to Europe 
Judith Anderson 
Lois Andrews 
Cornell Borchers 
Joseph I. Breen 
Sherry Britton 
Warren Caro 
Eric Daniell 
Mischa Elman 
John Garfield 
Stanley Gilkey 
Farley Granger 
David E. Green 
Celeste Holm 
Viadimir Horowitz 
Jennifer Jones 
Elias Lapinere 
Louis Lipstone 
Marie McDonald 
Guthrie McClintic 
Joseph McConnell 
Darius Milhaud 
Lucien. Nachbaur 
Harold Salemson 
Ned Schuyler 
David O. Selznick 
Judy Wahn 
Shelley Winters 





Blanche Yurka 


Europe to N. Y. 


Lauren Bacall 
Humphrey Bogart 
Geraldine Brooks 
Al Capp 
Marguerite Chapman 
Cyd Charisse 
Constance Collier 
Howard S. Cullman 
Marcel Dario 

Ben Henry 
Katharine Hepburn 
Syd Hyams 

Alfred Katz 

Efrem Kurtz 
Frederick Lechner 
Fulton Lewis, Jr. 
Ted Mack 

Irene Manning 
Tony Martin 
Dimitri Mitropoulos 
William Satori 

Sam L, Seidelman 
Robert E. Sherwood 
Henry Souvaine 
Gloria Stroock 
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U-1 Returns to High-Budget Films 
But With Accent on Stars, Not Art 


Universal-International, in shap- 


ing new production plans that will | 


return it to a limited number of 
high-budgeters each year, is plot- 
ting a complete switch from the 
heavy-cost product that got it in 
trouble three years ago. Eight new 
pix planned with budgets of up to 
$1,000,000 or more will be in the 
same novelty-action genre as the 
more economical pix which in the 
past year have put U-I on the 
profit highroad. 

Difference will be in increased 
star value, for which the studio 
will lay out the added coin. Sub- 
ject matter accounting for present 
success won't be tampered with. 
There will be no return to the 
arty or sophisticated type product, 
such as “All My Sons,” “Another 
Part of the Forest,” “Letter to an 
Unknown Woman” and other ex- 
pensive pix which ran U-I heavily 
into the red. 

Aim of the return to big-budget- 
ers is to widen the grossing poten- 
tial of the company’s distribution 
setup. Feeling is that U is now the 
undisputed leader in catering to 
some 8,000 accounts that lap up 
the type of product it has been 
making, but that there are 10,000 
other houses from which it should 
be drawing coin. 

Purpose of the new type produc- 
tion is to tap this market, It is felt 
that can be accomplished by brpad- 
ening and varying the U-I program 
without, in the process, jeopardiz- 
ing the company’s present favor- 
able niche. 

U-I will put 36 productions in 
all before the cameras during the 
fiscal year starting next month. 
Half of the entire output will be in 
color. 

Double Purpose 

New program, it is hoped, will 
mean not only the bigger product 
goes into the previously untapped 
houses, but that possibly it will 
pave the way also for bookings on 


(Continued on page 17) 





Bennett-Wanger 
As M.C.s of New 
Series of Vidfilms 


Hollywood, Sept. 11. 

Motion Pictures for Television, 
Inc., which acquired hundreds of 
old features for video, including a 
block of Monogram pix, plans pro- 
duction of new telepix to be 
financed by a subsidiary, Des 
Moines Enterprises, Inc. Elliot Hy- 
man, David Stillman and Matty 
Fox, before returning to N. Y., 
closed a deal for the first series of 
26 half-hour vidpix with Joan Ben- 
nett and Walter Wanger as emcees. 

Ralph Branton, Monogram Picts 
board nominee, is also reported 
associated with group. Edward 
Lewis, who spent six months set- 
ting the deal, will be executive 
producer, William Stephens taking 
charge of production. Hyman said 
he has lined up ample sources of 
financing for a total of eight series. 
Miss Bennett and Wanger will in- 
tro each of the first 26, with Miss 
Bennett starring in two. Procedure 
is to secure package deals, with 
the Sam Jaffe agency contributing 
five packages, including script. 


Stars and director. Lewis, who will | 
have to approve each setup, says | 


agencies have already submitted a 
total of 22 of the 26 needed. Each 
project, being 4 separate package. 
Will be available for syndication on 
individual rather than block basis. 
Plans have been set up for advance 
Payment and profit participation 
to packages and stars. 





Geo. Skouras Heading 


Brotherhood Pic Unit warner Brow 


George Skouras, prexy of the 
Skouras circuit, will be national 
chairman of the Motion Picture 
Division for the 1952 Brotherhood 

eek, 


Exec committee of the divi- 





Name Heermance Ass’t 


To Mono.-AA’s Mirisch 


Hollywood, Sept. 11. 
Walter Mirisch, Monogram-Al- 
lied Artists executive producer, to- 
day named Richard Heermance as 
his assistant. Latter is associate 
producer on “Rodeo,” a Monogram 
Cinecolor venture starring Jane 
Nigh and “John Archer’ which 

Mirisch is personally producing. 
Heermance also served as asso- 
ciate producer on the rene ee 
recently completed science-fiction 
pic. “Flight to Mars.” He super- 
vised cutting of a number of high 
budget Mono-AA features sinte 

joining the organization in 1945. 


]-a-Month Color 
Pic Slated From 
Mono for ‘51-52 


Guarantee of at least one color 
picture a month among the total 
Monogram and Allied Artists re- 
leases of 45 features during the 
1951-52 season was assured in New 
| York yesterday (Tues.) by Mono- 
gram prexy Steve Broidy. Produc- 
| tion will be paced at four pictures 
monthly. 

Pointing out that “this year is 
ithe most successful in the history 
of the company” (consolidated 
| for the fourth quarter ending June 
30 exceeded any quarter in history 
of the company, and firm had com- 
bined earnings of $258,118 for the 
first nine ronths of the fiscal year), 
' Broidy predicted that the year’s 
stockholders’ report the last week 
of this month or the first in Octo- 
ber will show even greater gains. 
| The color phase of the Mono- 
| gram 1951-52 season, Broidy stated, 
began eight months ago, and there 
are now five color pictures com- 
pleted, in Cinecolor, with two 
others ready to roll. Another tint 
film, in Technicolor, 1s now in pro- 
duction in England, it’s “24 Hours 
in the Life of a Woman,” starring 
Richard Todd, and it’s part of a 
production deal Monogram has 
with Associated British Pictures 
calling for two pictures a year for 
three years. Plans also are under 
way for pictures produced in Japan 
with the Shochiku Co. 

Morey Goldstein, veepee and 
general sales manager, reported 
that a new sales policy for the néw 
Monogram program will be out- 
lined at four regional sales meet- 
ings to be held during the next 30 
days. First meeting is set for the 
Warwick Hotel, N. Y., Sept. 22, for 
sales representatives from Albany, 
Boston, Buffalo, Cincinnati, Cleve- 
land, Detroit, New Haven, New 
York, Philadelphia, Pittsburgh, and 
Washington. Second confab will be 
Sept. 29 for the midwest exchanges 
either in Chicago or Kansas City. 
Southern and western sessions will 
be set within the next few. days. 














‘Bernstein Back to Britain 


Sidney Bernstein planed hack to 
England over the weekend after 
five weeks in New York. He ex- 
pects to return, however, in about 
a month to begin active work on 
the Coast with his producing part- 
ner, Alfred Hitchcock, on a film 
for their indie unit, Transatlantic 

Latter releases through 


Bernstein returned to England to 
look into the affairs of the Granada 
Circuit, which he and his brother 
Cecil operate there. He's been on 
a script search in the U. S. He 
said prior to leaving that he and 











a meets at a luncheon at the! Hitchcock now have three or four 


otel Waldorf-Astoria, N. Y., to- 
Morrow (Thurs.) to discuss plans 
for the coming year, 


prospects, and will make up their 
|mind on one of them when he re- 
turns, 


But Due Back in Month’ 

















QUICK PLAYOFFS 
~OUGK EM HARD 


In the light of recent court de- 
cisions, some distribs now are sing- 
ing the blues over their own ac- 
tion in drastically cutting clear- 
ances in thousands of situations 
across the country. They now be- 
lieve they cut them too much and 
unnecessarily, and the resultant 
quick playoff of pix has worked to 
their disadvantage. 

The N. Y. Federal Court and 
the U. S. Supreme Court, in opin- 
ions in the industry antitrust suit, 
said clearances must be “reason- 
able.” Under this edict, the film 
outfits went on 
reduction spree. Some lawyers 
now think they showed an over- 
abundance of caution in their ef- 
fort to comply with the courts. 


In back of this thinking was the | 


recent decision by Federal Judge 
Leon R. Yankwich which rejected 
a $300,000 suit against the distribs 
by Fanchon & Marco in behalf of 
its Baldwin Hills Theatre, L. A. 
Jurist approved clearances of 21 
days after first-run in L. A. and 
similar areas. 

Judge Yankwich also said the 
fact that various of the distribs 
operated on the same _ clearance 
system was not in itselt illegal. He 
said, in effect, this uniformity of 
clearance constituted business 
logic, reasoning that all the com- 
punies had the same problems and 


their clearance- | 


DISTRIBS’ CLEARANCE BLUES 





Majors Advised to Nix Admish-Price 
Fixing to Avoid Conspiracy Suspicion 


* While a Federal Court judge 
| found the fixing of admission 
| prices by distribs is not illegal per 
Producers for Moxy Co, se, film companies still are under 
Sitieweed, Sant. 11 he to refrain from the practice, 
Miguel Aleman, Jr., son of the | ook. sttoraeys pointed out this 
{Mexican President, has set up Cine- ie : 
matografica Tele Voz, Mexico City,| The legal nod given upped 
for co-production of American-Mex- | i was in a decision by Judge 
ican pix in association with Holly- |) Church al rd District piers 
wood producers. Richard Tomp- oo ye 0g ai ~~ ed 
kins, former general manager-treas- ‘the motion of the =“ Harlan 
urer for BELO at the Mexicas Theatre, Harlan, Ky., for dismis- 
Churubusco studios, is here trying sal Pee percentage actions brought 
to interest Hollywood producers, age nst the house by Columbia, 
United Artists and Universal. Dis- 
missal move was based on the con- 
tention that admission price pro- 
visions in exhibition contracts 





Aleman, Jr., Woos U.S. 





| offering partial financing. 


Deal involves Aleman paying all 
| below-line costs, Hollywood pro- 
|ducers | regents above-line costs. made the contract illegal. The ac- 
Tompkins expects to set three pix, tion covers a period prior to the 
with first to roll in November. Oth- U. S. Supreme Court decision in 
pal to be at three-month in-| ihe industry antitrust suit. 


Judge Ford decided the fixing of 


at ' admissions in itself is no violation 
sf lof the Sherman antitrust laws. 
alin ums | However, there would be a viola- 


'tion upon evidence the companies 








had engaged in a conspiracy. 


ae Thus, Judge Ford's decision is 
0 e evision n consistent with the Supreme 
| Court’ edict banning the in- 
. }creased scales. Supreme Court 
|} had found a conspiracy, and the 
Unloading Realty | film outfits are consequently 
| bound by the injunction against 
Warner Bros. last week for th [ann eee lees, Strnee: 





came up with the same solutions 
for the gain and protection of each 
individually. 


A ’ | divorcement 

Lawyers interpret Judge Yank- | @!vorcement. Peper aergay = ane ‘ 

wich’s opinion He clarification of | NBC for $500,000 its Vitaphone stu- | C°Mtse fraud cases the 

the decrees in the industry case. | dio in Brooklyn, 
They figure it makes it clear that | Section.) 


there’s justification in three-week 
clearances in some areas. Also, 
they are likely to be less fearful 
about uniformity in the spacing of 
(Continued on page 19) 


SAG Cancels Lippert 
Pact Over TV Sale; 
Preps Vid Pay Talks: 


Hollywood, Sept. 11. 


Screen Actors Guild opened its 
campaign to secure added payment 
for players appearing in theatrical 
films that are sold to television by 
cancelling its contract with Robert 
L. Lippert Productions as of Nov. 5. 
Notice of cancellation contains the 
clause: “We offer to meet with you 
and the Independent Motion Pic- 
ture Producers Assn. to negotiate 
a new contract.” 

Reason given for the cancella- 





second time turned to video to| _, Distribution lawyers said the 
find a customer for the real estate | Ford decision vee especially SIB- 
it is unloading in preparation for | nificant because, if sustained, it 
Company sold to | Would rule out from future per- 
pate upped- 
(See story in TV | Scale angle from exhibs’ detense. 
i | = Judge ford said in part: 
Network's plan is to use the “There is no dispute as to the 
building for live-show originations fact that many of the license 
| and for production of telefilms. It (Continued on page 15) 
|is equipped for sound, but had been | Se ee 
used by WB only for storage pur- | 
poses in recent years. Another G ld Sh FI dP 
small studio across the street from | era ea ecte rez 


the Vitaphone lot is being held by | 


Warners for storage. | Of Late Mike Shea Co. 
WB a few months ago sold to | e . 
NBC a 30-acre plot it held in Bur- } In Trustee Dissolution 

bank. Web is building a studio on 


it. Selloffs are part of a master| Following dissolution of a 10- 
plan by Warners to pare all of its |Year trustee operation and disposi- 
real estate and other assets to the |tion of the corporation's stock to 
bone in preparation for the forth-|™Members of the late M. A. Shea's 
coming split of theatres and pro- family, Gerald Shea was elected 
duction-distribution. | president of Shea Enterprises, Inc., 

Aim of the firm is to get as much |@t a meeting in N. Y. on Monday 
cash as possibie for use in reduc- |{10). Outfit is a holding company 
ing quantity of outstanding stock, | Whose interests include Jamestown 
This strengthens its position by |4mus. Co, and other chains in Mas- 
enabling. it to maintain its divi- |S4chusetts, New Hampshire, N. Y., 
dend rate despite decreased earn- |Ohio and Pennsylvania. yo 
ings, since the divvy must be paid | Gerald Shea succeeds E. C. 
on a fewer number of shares. WB |Grainger in’ the prexy’s post. 
has reduced its outstanding securi- |Grainger will continue as general 





tion was that Lippert had sold sev- 
eral pictures made aiter Aug. 1, 
1948, to TV without negotiating 
with the Guild on added pay to 
actors for their television rights. 
Guild bases its action on a sec- 
tion of the 1948 contract, which 
says in part: “If the producer shall 


ties by about 1,250,000 shares al- | Manager of the operation. Shea is 
ready via this route. |a member of the family through his 


‘marriage to Dorothy Shea, daugh- 

‘T°? * _9 Pe ° ter of M. A. Shea, but is otherwise 
Living Piracy Suit |junrelated to the family. 

| When M. A. Shea died Oct. 19, 

Settled Out of Court | 194°. he left his business in the 

i jhands of three trustees, Grainger, 

Los Angeles, Sept. 11. | kdward C. Raftery and the late 








televise or license televising of any 
new motion picture film, the Guild | 
may cancel this contract on 60) 
days’ written notice.” 

Lippert recently sold half a/' 
dozen unprofitable films to tele- | 
vision in order to recover their 
negative costs. He sold none that | 
paid at the theatre boxoffices. He | 
refused to discuss the cancellation, 
declaring the case was in the hands | 
of I. E. Chadwick, head of IMPPA. 
Latter declared that members of | 
his organization reserved the right 
to distribute their pictures in any 
medium that will recoup the nega- 
tive costs. 


ZANUCK ADDS 16 PIX 
TO 20TH’S 1951 SLATE 


Hollywood, Sept. 11. 

Darry! F. Zanuck, just back from 
a vacation in Europe, announced a 
production program of 16 starters 
before the end of the year, in addi- 
tion to five features currently be- 
fore the cameras. 

Twentieth-Fox production chief 
expressed optimism over the film 
situation and predicted a definite 
upward trend at the boxoffice. 








Piracy suit for $150,000, filed by | Dennis F. O'Brien. Before his death 
John B, Stone and Fred C. Barnes O'Brien had been a member of the 
against RKO, Jack Gross, Irwin |N, y, law firm of O’Brien, Driscoll 
Shaw and Robert Sparks, was set- |g Raftery, of which Raftery is now 
tled out of court for an undisclosed | 4 partner. Thomas E. Shea succeed- 
“oo declared the picture - bags Pe re Rape See ae 

‘ » ters deatn, 
“Easy Living,” was based on their 3 Three trustees have prepared 
own “Never Say Die,” without com- their final accounting and delivered 
pensation, They asked $50,000 for !the company’s stock to the widow, 
the yarn and $100,000 punitive Margaret Shea; three sons, Thomas 
damages. \E., Maurice A. and William B. 


; | Shea, Jr., and to Mr. and Mrs. Ger- 
D.C. Warns Mfrs. In ‘ald Shea. 
Applying for Materials 


Washington, Sept. 11. 

Manufacturers of photographic 
goods were warned yesterday 
(Mon.) that they must file applica- | 
tions for raw materials under the Metro has given Jesse L. Lasky 
controlled materials before Oct. 1,| the greenlight to develop and pro- 
which is the deadline for requests duce a musical based on his own 
on scarce materials for the first story idea, “The Big Brass Band.” 
quarter of 1952. | It deals with famous bands and 

Manufacturers are reminded | band music, to be told through the 
that they should file only one | romance of a pair of young musi- 
CMP-4B application under each , cians. 
product code. However, where re-, Lasky originally developed “Ca- 
pair and replacement parts are ruso,” which he sold as a package 
separately scheduled, the require- to Metro. He has followed band 
ments for such parts must be in-| activity for years, and estimates 
cluded in a separate CMP-4B ap- | 10,000,000 young people in the U. S. 
| plication. | are members of bands. 








Metro OK’s Story On 
Brass Bands by Lasky 


Hollywood, Sept. 11. 
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The Biae Veil 
' (SONGS? ~ 


* Good Gdult -dtema with strong 
distaff appeal. Jane Wyman 
heads cast. Hearty b.e. 





Hollywood, Sept. 7. 

RKO release of Jerry Wald-Norman 
Krasna production (Raymond Hakim, asso- 
ciate producer). Stars Jane Wyman, 
Charles Laughton, Joan Blondell, Richard 
Carlson, Agnes Moorehead, Don Taylor, 
Audrey Totter; features Cyril Cusack, 
Everett Sloane, Natalie Wood. ‘ 
by Curtis Bernhardt. Screenplay, Nor- | 
man Corwin; story, Francois Campaux; | 
camera, Frank Pkaner; music, Franz Wax- 





man; editor, George J. Amy. Traueshown* tioned a 


Sept. 5, 51. Running time, 113 MINS. 
Louise alka ache 

Begley.. 
Annie 

) Seer ee err 
Fleur Palfrey 
Pr. Palfrey ere 
Helen Williams 

Frank Conrad .....e.e:. : 
District Attorney.......». Everett S'’oane 
Stephanie =e... . cece, Natalie Wood 
Bill Ashworth ...Warner Anderson 
Prof. George Carter.... Alan Napier 
Mr. Hull gkredekin’ Henry Mervan | 
Alicia 7 Vivien Vance 
Joplin Les Tremayne 

Doctor 

Williams 
Henry Palfrey 
Pelt 


..Charles Laughton 
Joan Blondell | 
Richard Carlison } 
...Agnes Moorehead 
re Don Taylor | 
udrey Totter 
Cyril Cusack 


John Rid*elys 
Dan O’Herlihy 
Carleton G. Young 

Dan Seymour 





The Wald-Krasna unit at RKO| 
launches its production activities | 
with a tear-jerking drama _ that | 
looks set for a hearty run at the | 
boxoffice. The human story has 
all the elements of sound heart- | 
tug drama, and it has been shaped | 
expertly to lure distaff filmgoers. 
Both word-of-mouth and exploita- 
tion factors are strong. 


An outstanding facet is the class 


celjent, only quibble is 
minutes of running time; 
have its slow momen 


some fine eredits, These include 
the moving score by Franz Wax- 
man, ably directed by C. Bakaleini- 
koff; the lensing by Frank Planer 


| trict attorney in the episode involv- 
ing Miss Totter and Henry Morgan. 


The physieal production is ex- 
e 113 
ic does 


ts. 
On the technical side, “Veil” has 





and the makeup creatfon by Perc | 
Westmore_ that carries Miss Wy- | 


through the 


Directed | man 


and Cusack believably 


years between | 


two | 


isters, terpwise, on “It’s Dynamite,” 
and in a party sequence, as well as 
providing some laughs as_ the 
slightly addled daughter of a Texas 
sheriff on the make for Skelton. 

Wynn satires Texas-loving Tex- 
ans with a sure touch that rates a 
number of strong chuckles. Tom 
Tully, the sheriff; Glenn Strange, 
Dick Wessel, Donald MacBride and 
Hans Conreid are among others 
helping the fun. Although featured, 
Paula Raymond makes only a very 
brief appearance. 


Picture is beautifully photo- 


world wars. Raymond Hakim func- | graphed in color by Robert Planck 


performances of Jane Wyman and | 


the “allstar’’ cast which she heads. 
For the actress it is a personal | 
triumph that ranks with, if not 
surpassing, any for which she has 
previously been kudoed. The play- 
ing of the others is in kind. 

Story is nothing 
series of episodes strung together 
by the central character of a World 


War I war-widow who devotes her | turns in the general market should | course of its 81 minutes. 


| 
| 


| 


| 
| 


more than aj} 


Jane Wyman | film. 


duction. 
ton, 


s associate producer on the | 

Brog. | 

Texas Carnival | 

(SONGS—COLOR) 
Excellent comedy with Esther 
Williams, Red Skelton, Howard 

Keel. Good biz. 


| 
| 
| 








Hollywood, Sept. 11. | 
Metro release of Jack Cummings pro- | 
Stars Esther Williams, Red Skel- 
Howard Keel; features Ann Miller, 


Paula Raymond, Keenan Wynn, Tom 
Tully. Directed by Charles Walters. | 
Screenplay, Dorothy Kingsley; story, | 


George Wells and Dorothy Kingsley; cam- 


era (Technicolor), 
Adrienne’ Fazan; 
Dorothy Fields; 
Rose; choreography, Hermes Pan. 


Robert Planck; editor, 
songs, Harry Warren, | 
musical direction, David | 
Trade- 


shown Sept. 6, ’51. Running time, 76 
MINS. 

| Debbie Telford.......... Esther Williams | 
Cornie Quinell............. Red Skelton | 
Shim. BGIOY 6 sts ccceeseess Howard Keel | 
Sunshine Jackson........- Ann Miller | 
| Marilla Sabinas.........+.. Paula Raymond | 
Dan Sabinas .....csccseees Keenan Wynn | 
Sheriff Jackson........+.+. Tom Tully | 
Tex Hodgkins............: Glenn Strange | 
Concessionaire........-++ Dick Wessel | 
Concessionaire.......+.- Donald MacBride | 
Mrs. Gaytes...cscccccsces Marjorie Wood | 
| Hotel Clerk... ..cccccecsves: Hans Conried |. 
PTs. GAGE ccdecevasewse se Thurston Hall 
SUMBIEF ...cccecccccccccve Duke Johnson | 
Bell Boy..... .... Wilson Wood 


Foy Willing and ‘Orchestra 24 


Themselves | 
Red Norvo Trio 


. Themselves 





Plenty of laugh diversion, dressed 


/up to treat the eye and ear, is 


offered in “Texas Carnival.” Re-| 


and gets good musical direction 
from David Rose, as well as pleas- 
ing choreography from Hermes 
Pan. Other technical assists are 
excellent. Brog. 


Behave Yourself 
Farley Granger-Shelley Win- 
ters bracketed in screwball 
comedy with okay b.o. pros- 
pects. 





Hollywood, Sept. 11. 
RKO release of Jerry Wald-Norman 
Krasna production (Stanley Rubin, associ- 
ate producer). Stars Farley 
Shelley Winters; features William Dem- 
arest, Francis L. Sullivan, 
more, Lon Chaney, Hans 

rected by George Beck. 
Beck, from story by Beck and Frank Tar- 


Conreid. Di- 


loff; camera, James Wong Howe; editor, 
Paul Weatherwax;: music, Leigh Harline; 
song, Lew Spence. Buddy Ebsen. Trade- | 
shown Sept. 7, ’51. Running time, 61 
MINS. 

_., SRSA S erie rr ecrei eno Farley Granger 
BOOG ceWieveessiceeacen Shelley Winters 
oe 2 er ee ete William Demarest 
Fat Fred....... ... Francis L. Sullivan 
1 MOUNer...cccccccsesecs Margalo Gillmore 
EMME oo mo ve tks ose e are wat Lon Chaney 
ere foe Hans Conried 
fo ote ere ee Elisha Cook, Jr. 
UT SS ere ee er re Glenn Anders 


First Detective........ Allen Jenkins 





| Bert... ...cssceeseee Sheldon Leonard 
BRE sactteccebenecieaweas Marvin Kaplan 
This is a wild, screwball fable 


involving a young married couple, |smaller situations will require |the weird quality and mood of the 


a dog and gangsters that piles on a 
lot of frenetic laughs during the 
Boxof- 


life to children after losing her | be good. Star bracketing of Esther | ficewise, film has a good assist in 
only child shortly after its birth. | Williams, Red Skelton and Howard |the star names of Farley Granger 


Footage opens with the child's 
death, a moving sequence, 
earries Miss Wyman through a suc- 


cession of jobs as a baby nurse | ered. 


until, 
she is given the lifetime job of 
caring for the offspring of one of 
her former charges. 

Charles Laughton, as a portly, 
kindly corset manufacturer, is Miss 
Wyman’s first costar, in the initial 
episode. Her care of his mother- 
less son leads him to propose and, 
spurned, he marries his secretary, 
Vivian Vance, thus sending the 
nurse on to her next position. 
Laughton shines and Miss Vance is 
good. 

Romance makes a bid for Miss 
Wyman in her new job in the home 
of wealthy Agnes Moorehead, but 
she is unable to leave her charge 
to go off to foreign lands with 
Richard Carlson, a_ tutor who 
courts her. Miss Moorehead dis- 
plays her usual authority in her 
rich matron part, and Carlson reg- 
isters well. 

Next standout in the life devoted 
to other people's children (and one 
of the two best in the entire pic- 
ture) is the episode in which she 
cares for Natalie Wood, daughter 
of fading musical actress Joan 
Blondell. This sequence in the 
film is considerably enlivened by 
_the pert vivacity of Miss Blondell 
and her singing of two old tunes. 
Picture’s pace picks up notably in 
her first shot, and there is genuine 
emotion in the goodbye scene when 
Miss Wyman takes her leave so the 
daughter can have a real mother’s 
care. 

Miss Wyman experiences real 
heartbreak at the end of eight 
years of caring for the abandoned 
son of Audrey Totter when the lat- 
ter returns from England after 
World War II with a stepfather and 
claims the boy. Old, and no longer 
wanted as nurse, she becomes a 
school janitress to be near chil- 
dren, and this leads her’to one of 
her old charges, Don Taylor, who 
arranges the finale, surprise party 
attended by all of “her children” 
and takes her into his home. Tavy- 
Jor is a standout. " 

Threaded through the episodes 
is only one other character than 
that played by Miss Wyman. 


Cusack. He adds a socko character 
performance that does as much 
anything else to keep interest alive 
over the long course the footage 
runs. 

Curtis Bernhardt’s direction han- 
dies the drama surely, if at times 
a bit measured, and never strives 
for dramatic tricks beyond the 


level of the simple, warm story | 


being told. He lets tl.e emotional 
moments develop naturally without 
.slugging and makes the most of the 
very good script penned by Nor- 
man Corwin from a story by Fran- 
cois Campaux. In addition to the 
players already mentioned, he 
pulls impressive performances 
from such others as young Natalie 
Wood and Everett Sloane, latter as 
an understanding, sympathetic dis- 


| Keel, 
aud | marquee flash to lure the custom-/|tention of the younger filmgoers, 


plus Technicolor, supplies 


and Shelley Winters to rate the at- 


| ers, and the fun promised is deliv-|and its grossing possibilities are 








|rich Texan himself. 





| become entangled; his poker party 


jane drunk routines are all comedies 


} 


tribution is a chuck-wagon race that 
It's | pays BP ny: poker loss and 
is | bri 

the toyshop owner played by Cyril ia = 6 eS tom Shee. 


| “dunking” partner in the carnival 
as | act, 








It’s light, easy-to-take enter- | 


. | 
old and wornout physically, | tainment. 


Material provides Skelton with | 
several surefire comedy sequences 
that will be greeted with uproari- | 
ous laughter. In the eye depart- 
ment film offers Miss Williams in | 
a bathing suit and one imaginative 
dream swim number, as well as the 
talented terping and 
charms of Ann Miller. For tunes | 
it has Keel as a virile cowpoke bari- | 
toning his way through the footage 
and two of the four Harry Warren- | 
Dorothy Fields songs. 

Above factors, along with a plot | 
premise that permits plenty of | 


physical | 


good-natured kidding of Texans| fil 


and their state pride, and a sup- 
porting cast that joins in whole- 
heartedly, make for a fast 76 min- 
utes of guaranteed escapism. 

The Jack Cummings production 
provides a beautifully hued back- 
drop for the comedy antics to be 
found in the script by Dorothy 
Kingsley, taken from a story she 
wrote with George Wells. The di- 
rection by Charles Walters speeds 
it along over a swift course with- 
out lags and belts every laugh se- 
quence. Miss Williams and Skelton 
are a carnival team struggling 
along until proud Texan Keenan 
Wynn, in an alcoholic moment, 
takes a fancy to Skelton. Latter 
goes to a swank hotel to meet Wynn 
but, instead, is mistaken for the 


Life of ease being lived by Skel- 
ton during Wynn's absence wears 
easy on his consicence, even though 
it troubles Miss Williams plenty. 
Appearance of Keel, foreman of 
Wynn's ranch, adds some complica- 
tions, but by the time the fun, sing- 
ing and dancing are all over every- 
thing straightens itself out prop- 
erly, pairing Miss Williams and 
Keel romantically, and Skelton and 
Miss Miller humorously. 

Skelton’s attempts to handroll a 
cigaret; his clumsy clowning when 
the unaccustomed spurs he affects 


at their best. Climaxing his con- 


Miss Williams, as _ Skelton’s | 


okay. 

Jerry Wald and Norman Krasna 
produced, with Stanley Rubin as 
associate, and the mounting and 
casting aptly fit the antics that 
transpire. George Beck triple- 
threats by directing and scripting 
from his story written with Frank 


| Tarloff. For comedy demands he 


measures up on all counts, display- 
ing a good ability to punch laugh 
situations with an extremely broad 
treatment. In spots the handling 
is a bit too consciously cute and 
in others it reverts back to early- 
day slapstick comedics, but ticket- 
buyers will respond, and that’s the 
ilm’s purpose. 


Nutty tale gets the starring 
couple in trouble when the mutt, 
Archie, follows Granger hore one 
night. Miss Winters mistakes the 
dog for a wedding anniversary 
present, but he is really a canine 
trained by gangsters Sheldon 
Leonard and Marvin Kaplan to act 
as contact for the transfer of some 
hot goods. The crooks advertise 
for the return of the mutt, Granger 
answers and runs into a murder. 
He answers another ad, and then 
another, with aS many murders. 
Frantic, he leaves the pooch at a 
pet shop, but then the wife adver- 
tises for a lost dog, leading the 
gangsters to his home. Finale finds 
Leonard and Kaplan dead in a 
murder pact and the married 


,couple heroes and_ considerably 


wealthier because of the reward 
money for all of the corpses so 
er sprinkled through the 
plot. 

It's strictly nonsense, but 
highly amusing as_ bewilderedly 
trouped by the two stars and their 
able supporting cast. Assignments 
are offbeat for Granger and Miss 
Winters after some of the more 
heavy film chores they have car- 
ried off of late, and the change of 
pace will please their fans. Wil- 
liam Demarest scores as a homi- 
cide cop, as does Margalo Gillmore 
as a snide mother-in-law. The 
choice ‘bunch of heavies, each 
sharpening the laughs, consists of 
Leonard, Kaplan, Francis L. Sulli- 
van, Lon Chaney, Hans Conried, 
Elisha Cook, Jr., Glenn Anders, all 
of whom wind up dead—but amus- 
ingly. Allen Jenkins gets in his 











moves prettily through the 
footage. Swimming pool scenes are | 
few and used for laughs, but their | 
lack is more than made up for by | 


swim suit garb and the dream swim | 


sequence in which Miss Williams | 


water ballets herself around in/|t 


Keel’s room, seemingly without 
benefit of aqua. It’s another ex- 
ample of Metro technicians’ skilled 
trickery, on the order of Fred As- 
taire’s ceiling dance in “Royal 
Wedding.” 

Keel is at ease in his character 
and his personality gets over. He 
does high standard vocal work on 
“Whoa, Emma!” and the ballad, 
“Young Folks Should Get Mar- 
ried,” latter backstopped by Foy 


licks as Demarest’s stupid aide. All 
of the cast take second place to the 
pooch portraying Archie. 

Film has a number of im- 
aginative touches that register 
cleverly. Best is the scene wherein 
wo killers enter an apartment 
building and are shown going into 
an elevator. The floor register 
moves slowly to the penthouse, the 
sound of a shot is heard, the reg- 
ister comes back to the first floor 
and they nonchalantly depart, 
leaving Granger to discover an- 
other body. Dialog, too, is sharp, 
and throws a few laugh-getting 
curves for the trade-wise, partic- 
ularly in connection with the mar- 











Willing and orch. Miss Miller reg- 


ried couple. 
Tune, “Behave by 


Yourself,” 


Granger, | 
m-| B 
Margalo Gill- 


Sereenplay by | 
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Lew Spence and Budden Ebsen, is 
choralled behind the title credits. 
Production has been expertly de- 
signed by J. McMillan Johnson for 
physical appurtenances that look 
good without straining the budget. 
Film benefits from the lensing of 
James Wong Howe. Other tech- 
nical credits are good. Brog. 


The River 
(COLOR) 





Distinctive story of adolescent 
love, but hardly commercial. 








UA release of Jean Renoir production 
for Kenneth McEldowney. Stars Nera 
Swinburne, Esmond Knight. Arthur 
Shields, Suprova Mukerjee, Thomas E. 


| Breen; features Patricia Walters, Radha, | 


Adrienne Corri. Directed by ‘ean Renoir. 
Screenplay, Rumer Godde: nd Renoir; 
camera (Technicolor), Claude Renoir, 
mananda Sen Gupta; editor, George Gale: 
music, M. A. Partha Sarathy; narration by 
June Hillman. Asst. directors, Harishad- 


han J. Das Gupta, Sukhamoy Sen, Bansi 

| Ashe Previewed Aug. 29, ‘51. Running | 
time, 99 MINS. | 
Bee MetNeE wcveccecees .Nora Swinburne | 
Tee. PROGR cv ccvecvcvs cece Esmond Knight 
oe Saree Arthur Shields 
| Capt. John...... kjk ans Thomas E. Breen 
SL = aw din ee ahe ea 466 a6 Suprova Mukerjee 
PRUEDOGE .cwecsecseunseeucas Patricia Walters 
| Melanie 


peManeeetessaee en perenne ee 
So usaureeasie Penelope Wilkinson 


BEEND oo ocanees wenedGawees Jane Harris 
Mouse 
f WHEN. s ceteveseee devtses Cecelia Wood 
Sajian SINSM .eccsecsccsvesecs Ram Singh 
anu pene ..Nimai Barik 
| Anil 





The Medium 


Impressive film version of the 
Gian-Carlo Menotti melodra- 


matic epera; good art ho 
draw. _ 








Indie (Evan Frankel) release of Trans. 
film (Walter Lowendahl) production (Mil. 
ton Periman, associate cer; Chandler 
Cowles, assistant producer). Stars Marie 
Powers; features Leo Coleman, Belva 
Kibler, Beverly Dame, Donald Morgan, 
Anna Maria Atlberghetti. Directed by 
Gian-Carlo Menotti. Screenplay, Menotti, 
from his play; camera, Enzo Serafin: edi- 
tor, Alexander Hammid; musical conduc- 
tor, Thomas Schippers. At Sutton, N. Y., 
Sept. 5, 51. Running time, 85 MINS. 
Madame Fiora..... ..Marie Powers 





Ra- | 


ere Anna Maria Alberghetti 
Raise Pix bard daiware anna oe wae eo Coleman 
are Belva Kibler 
Mrs. Gobineau............ Beverly Dame 
AT, GORIMGRM. «006 ccc 


-Donald Morgan 





Composer - librettist Gian - Carlo 
Menotti, who surprised Broadway 
iby turning out two successive 


operas, “The Medium” and “The 
;Consul,” that became legit hits, 
has surprised again, by turning 


| film director and making 


| 


“The 
Medium” into an impressive pic. 
|The work is limited by the fact 
ithat it is stark modern opera, all 
jin song or recitative, but it should 
| prove a good art house draw. Melo- 
| dramatic character of its story, and 


Ngeimincloeaeennn irae Jennifer Harris | bizarre theatrical effects, will help. 


| Menotti, who wrote the screen- 
| play from his stage work, filmed 


A ich ices Paneer Tl 2 ll otrilak Jetley|the opus in Rome, utilizing Marie 


| Powers and Leo Coleman from the 


Jean Renoir’s “The River” is a/ Original legit cast, and the 15-year- 


jsort of animated geographic, 


iin West Bengal: 


in | Old — tura 
‘color, of life on the Ganges River |Maria Alberghetti, in 


Italian coloratura find, Anna 
her film 


It is a distinctive | debut, for the third principal. In 


| story of adolescent love, with a | his first film directorial effort, 
| philosophy that life flows on just Menotti is too fond of the camera, 


las the river. 


| specialized pitch, a la 
| “Hamlet” and “Red Shoes.” 
|bet is in the metropolitan areas; 


| baseball-bat selling. 


This is a beautiful picture, and 
Pe... neither Technicolor nor 
| India ever looked better. Through- 
out it is ablaze with vivid, con- 
trasting colors. But one never 
feels the real India and rather 
;suspects that this is a_ highly 
glamorized version. 


To some it will seem an endless 
procession of brief episodes of 
life. in India, one dissolving inte 
the other with monotonous regu- 
larity. To others, probably the 
more discerning, it will seem like 
a giant mural, alive with color, 
painted by a master. Renoir has 
brought to the screen a singular 
example of art with the camera, 
but, withal, there is a forward 
movement as slow as the river it- 
self and the people who live on its 
banks. 


The story tells how the life of a 

British family (the family runs a 
jute mill) is interrupted by the ap- 
pearance of one Capt. John on a 
visit to his cousin, Mr. John, a 
neighbor. Two young teen-agers 
fall as madly in love with Capt. 
John, who lost a leg in the last 
war, aS their newly-awakened emo- 
tions will allow. But Capt. John is 
too busy being a lost soul to take 
them seriously. However, he does 
indicate that he’s in love with 
Melanie, Indian daughter of his 
cousin, just returned from a con- 
vent, and he also succumbs briefly 
to the advances of the oldest girl, 
Valerie. 
_ After numerous slow tangents 
into the life and customs of Bengal, 
the affairs are brought to a climax 
with the death of the only boy in 
the family, who had tried to charm 
a cobra. Capt. John returns to 
America, a girl is born, and life 
and the river flow on. 

Although the drama too fre- 
quently seems merely an after- 
thought,.a sort of excuse upon 
which to build a lush panorama of 
India, its people and its customs, 


the characters are completely 
credible. Exception’ is Thomas 
Breen as Capt. John. He has the 


|appearance of one who might ex- 
cite the immature emotions of the 
three young ladies, but hasn’t the 
ability to appear convincing. 

Outstanding is Radha, whose 
ritual dance of love with the god 
Krishna highlights the pic. Im- 
pressive also, as the oldest daugh- 
ter, is Patricia Walters. The story 
is told from her viewpoint, su- 
perbly narrated by June Hillman. 
As a homely, imaginative girl in 
her early teens, who believes that 
Capt. John is her dream prince, 
fay Walters is hauntingly true to 
ife. 

Her buxom girl friend. only a 
couple of years older, one moment 
a pixey, then cat-like, is deftly 
portrayed by Adrienne Corri. The 
mother and father are ably enacted 
by Nora Swinburne and Esmond 
Knight. 

Top honors, however, go to 
Technicolor, with Claude Renoir 
as director of photography and 
Ramananda Sen Gupta as camera 
operator. MRenoir’s direction is 
subtle, artistic, and particularly ef- 
fective in the handling of the 
adolescent emotions. The musical 
score was recorded in India. 














| 


| 
| 
| 
| 


Boxoffice potentiali- | and too intent on trick angles and 
\ties will depend mostly upon aj effects. 


He overworks the close- 


“Henry V,” | ups. But he comes up with some 
Best | nifty shots that dovetail with the 


bizarre opus. His film captures 
tale, and heightened by highly 
theatrical music it becomes a grim 
but gripping yarn. 

Story is that of a shabby medium, 

adame Flora (Miss Powers), liv- 
ing with her daughter Monica 
(Miss Alberghetti), and a mute 
gypsy waif they adopted (Cole- 
man), and the seances they hold 
for gullible clients. Monica and 
Toby, the mute, manipulate the 
strings and effects that move 
tables and lights, while Monica 
also plays the child voices from 
beyond that beguile the defrauded 
customers. 

Mme. Flora, who is given to 
drink, disrupts one seance sud- 
denly when she fancies someone’s 
hand at her throat trying to choke 
her. She accuses her customers 
and then Toby of the deed, and 
when they deny it, is distraught. 
Fear of some supernatural power 
turning on her for her shams 
drives her further towards the 
bottle. In her cups, she again 
takes to poor Toby, the mute, try- 
ing to get him to admit that he 
grasped her throat, even to whip- 
ping him frenziedly in her frus- 
trated rage. 

Finally she drives him from the 
house into the rain. Monica, who 
is in love with him, tries to remon- 
strate with her mother, who is by 
now in a stupor. The helpless 
Toby slips back into the house and 
into the curtained cubby where he 
usually works the pulleys for the 
seance. Mme. Flora, awakening, 
sees the curtain rustle; demands 
who’s behind it; can get no reply 
from the mute, and shoots and 
kills him. Even in his death, she 
hasn’t the answer to her besotten 
doubts as to who or what, if any- 
thing, clutched her throat. 

Story drags a little in the telling, 
and some of the strident modern- 
istic musical accompaniment, while 
in keeping with the grim yarn, is 
too harsh on the average film- 
goer’s ears. But the score is power- 
ful and appealing on the whole, 
most of it in dramatic vein, but 
some of it tender and lyrical. One 
refrain, the “Black Swan Waltz,” 
has a charming, plaintive lilt, and 
could well be a pop melody. The 
tune in the love scene between 
Monica and Toby is also lyrical, 
but in the main the score is de- 
scriptive music rather than set 
arias. 

Although the picture was filmed 
in Italy, it has no particular locale, 
and is sung entirely in English. It’s 
a-little strange to find all the 
dialog sung, even to simple ques- 
tions and answers, but it’s no more 
strange than in grand _ opera. 
Menotti uses shadows and lights 
for good effects. He captures the 
squalor of the neighborhood and 
the ugly home of the medium. 
Sets are simple and costumes and 
makeup properly drab. 

There are many unusual, note- 








worthy scenes, such as Toby cring- 
ing in the rain, trying to get back 
into the house; the whipping scene; 
the love scene between Monica 
and Toby, as she speaks out for 
the mute lad the love he feels for 
her, and then answers him in kind; 
the scene of the pathetic custom- 
ers, anxious to have their seances 
go on even though Mme. Flora 








(Continued on page 18) 
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Raps ‘Movietime’ as ‘Plot 


Declaring that many independent exhibitors now regard ‘“‘Movie- 
time U.S.A.” as, in part, a plot to help distributors further to 
“souge” them, Bennie Berger, a member of the national Allied 
s announced that at the board’s next 
it to “divorce” itself from COMPO 
’s all-industry drive to invigorate the 


States board of directo 
meeting, Oct. 27, he w 
and participation in the lat 
boxoffice. 

Berger says he’s prompt 
vealed that its 1951-52 line 








eliminating “‘must” percentage. 


“This is the tipoff,” asserts Berger. 
that the distributors are determined to use COMPO and ‘Movietime 
U.S.A.’ to bleed independent exhibitors more through still higher 
Other companies no doubt are readying themselves 


film rentals. 
to tollow Paramounrt’s lead.... 


“At the same time, independent exhibitors taking part in the 
‘Movietime’ drive will be helping to create a demand with the 
public for these 40 and 50% pictures. 
be laughing up their sleeves at exhibitor suckers.” 


y the fact that Paramount has re- 
will start with three compulsory 40°% 
pictures, after the company previously had put itself on record as 


Minneapolis, Sept. 11. 


“It now becomes apparent 


Distributors will probably 








Par Demands H.0. Approval For 
All Dates on Top % Pix; Exhibs Beef 





In a move which already has + 


gone against the grain with some 
theatremen, Paramount has direct- 
ed all its exchange managers to se- 
cure homeoffice approval of all 
playdates on “That's My Boy, 
“Here Comes the Groom" and 
“Place in the Sun.” 

While the policy applies only to 
those three pix, presumably it will 
be extended to cover other top- 
bracket releases in the future. Idea 
behind the measure is to insure 
that Par’s pix sold-on a percentage 
basis will not be given inferior 
playing time. 

Distrib found instances where, 
after exhibition licenses have been 
set, the exhib puts a flat-rental pic 
in a weekend slot and places the 
percentage-deal film at a midweek 
date. Under this scheme, the dis- 
trib collects only the _ pre-fixed 
amount of coin from the flat-rental 
film although the weekend is the 
big money-making period. 

‘Business is lesser midweek when 
the company’s percentage-deal film 
is run. Par feeling is that the 
whole arrangement means an in- 
equitably high share of the b.o. dol- 
lar for the exhib and consequently 
has ordered the h.o. approval of 
playdates. 

Among exhibs beefing -about the 
policy is the Pacific Coast Confer- 
ence of Independent Theatre Own- 
ers. Outfit, which is headed by 
Rotus Harvey, claims it results in 
unnecessary delays and insufficient 
time for exhibs in setting bookings. 

Par h.o. toppers for some time 
now have been complaining to field 


(Continued on page 17) 


Two ‘Doc’ Merman 





| remit 6ver $6,000,000 in dollars 





Indies Set to Go 


Two new indie production units 
orzanized by L. B. (Doc) Merman, 
former production manager for 
Pine-Thomas, will soon have cam- 
eras grinding at opposite ends of 
the globe. First unit, in which 
Merman is partnered with Mau- 
reen O'Hara and her husband, Will 
Price, will shortly begin shooting 
its _initialer, “Born In Paradise.” 
in Hawaii. Second unit, in which 
Miss O'Hara and William Nassour 
are partners with Merman, will 
make three pix at the Elstree stu- 


dios in England. 
“Paradise” will probably be 
distributed by United Artists. 


Merman made a tentative arrange- 


The Home-y Touch 


Hollywood, Sept. 11. 
Inmates of Folsom and San 
Quentin Prisons don’t like 
gangster pictures but = are 
strong for family comedies. 
That was the word brought 
back by Hugo Fregonese after 
a tour of the two jail houses 
to get ideas for “My Six Con- 
victs.” Oaters are the pris- 
oners’ second choice, with mu- 
Sicals third. 


Yank Pixites Fear 
Brazil Setting Up 
Film Control Bd. 


American - film companies are 
fearful that the Brazilian govern- 
ment is bent.on setting up a special 
commission with control over the 
local entertainment industry. U. S. 
execs reported they have spotted 
indications to this effect and are 
plenty concerned for the reason 
that Brazil ranks among the top 
five world markets for Hofywood 
films. 

Such a government commission 
would concern itself primarily with 
the motion picture business since 
it is by far the largest of the en- 
tertainment trades from the stand- 
points of economics and public au- 
dience. American outfits gross over 
$10,000,000 annually in Brazil and 

















to N. Y. 

Commission under: consideration 
probably would have control over 
all film imports, remittances of 
earnings to the U. S. and local ad- 
mission prices. 

Immediate problem facing the 
Motion Picture Assn. of America is 


BU. DRIVE CUES 








dustry observers, eyeing the vast 
exhib support being amassed for 
“Movietime U. S. A.,” are now 
viewing optimistically the b.o. pro- 
motion drive that starts in Octo- 
ber. Paradoxically, they credit the 
recent article in Life mag with 
much of the success of the cam- 
paign. 

While it has been generally 
agreed for several years that the 
industry had to bestir itself out of 
its lethargy and enter into a co- 
operative effort to restore public 
interest in films, ““Movietime”’ was 
frankly viewed with a highly-jaun- 
diced e:e by hard-headed industry 
promotion specialists until a few 
weeks ayo. 

They felt that it was much too 
loosely organized, that the major 
companies had dallied in the early 
stages so long that the time left to 
do a proper job wasn” sufficient, 
and that the whole campaign, in 
any case, wasn't fully-enough plot- 
ted. ‘ 

Worst of ali, they anticipated a 
large effort on a national level fail- 
ing to make a dent on the b.o. be- 
(Continued on page 21) 





City investing Hurdles 
B’ way Booking Snags; 


Maurice Maurer, who has fre- 
quently during the past year had a 
strugzic for preduct for the three 
Times Square houses he operates 
for City Investing Co., N. Y., has 


Bijou, the theatres in question, all 
loaded up until Jan. 1 at least. 
Astor gets 
Crosby-starrer, “Here Comes the 
Groom,” Sept. 20. 
ed to run only seven or eight 


leased it through most of the coun- 
try and is anxious to get it into the 


giving. 


Metro's “Quo Vadis” around Nov. 
15. Indefinite run is in sight. In 
any case, by the time it winds up, 
Columbia is expected to have one 
or more pix ready for the house un- 


der the deal by which it gets first 


crack at the Astor and Vic. 


Col opened “Saturday's Hero” at 
the Vic this week, and will prob- | 
ably keep the house continuously | 


occupied from now on. 


(Continued on page 21) 


8 NEW PIX NEXT WEEK 








that its S. A. rep, Joaquin Rickard, 


(Continued on page 15) 


Brother Had Brother 
Fired in Labor Row, 
NLRB Examiner Finds 


Washington, Sept. 11. 
A feud between two brothers re- 








sulted in a labor dispute in which 
Fox Plains Theatres and Fox Mid- 


ment with prexy Arthur B. Krim|Wwest Amus. Corp. were pressured 
when in New York recently on his|by unions into firing one of the 


‘way to Europe. 


It is understood | brot 


banner of the new Sam Briskin-|trial examiner. 


Sol Lesser-Edward Small corpora- 


The examiner recommended over 


tion. which is to provide six a year the weekend that the discharged 
for UA. They'd provide financing |man be restored to his job with full 


and supervision for Merman in re-| payment of back salary; he found | 


turn for a chunk of the profits. 


by Merm i 
Briti an in cooperation with 


would 
Merma 


(Continued on page 18) 


| the Fox theatres and unions guilty 


British deal has just been set up of unfair labor practices. 


Case involves Kenneth Caraway, 


ish-American Pictures. Nassour|who worked first as projectionist 
provide the dollar financing. and then as maintenance man at 
n unit will get western hem- the Fox theatres in Coffeyville, 


\ (Continued on page 17) 


| They'll give a hefty hypo to a flock | drawal. 
\of strong holdovers, giving an ad- 


INGUSTRY CO-OP 


Even the most skeptical of in- | 


Theatre Skeds Loaded 


no such problem now. As a matter other overhead, and construction 
of fact, it’s vice versa at the mo-|°f Special sets, booths, and other 
ment, with the Astor, Victoria ant projects would cost about $250,- 
Paramount's Bing exposition is taken on a tour of 


That's expect- planned by a committee of the 


weeks, since Par has already re-| i#4tions headed by Schwartz. 


New York circults for Thanks- 


° ’ . - 
Thus the way will be cleared for Chicago $ Unit Quits 


Next on its sai 
slate is likely to be “Whistle at | Agim yan 


Eaton’s Falls.” Following that, Col |hassle growing out of ace 








> 
7 | 
Drama, Adventure Vie 

Straight drama and adven- 
ture pix vie for top place 
among the 49 rele:ses sched- 
uled during October, Novem- 
ber, and December for “Movie- 
time U.S.A.,” a survey reveals. 
Musicals and comedies come in 
a poor second best. 

Tally shows 18 dramas, 18 
adventures, seven musicals, 
and six comedies. Twelve of 
the films will be Technicolor, 
three Cinecolor, and one Tru- 
color. 











NY. Exhibs Ask 


MPAA to Finance 
Film Exposition 


Delegation of New York ex- 
hibitors yesterday (Tues.) met with | 
the executive board of the Motion | 
Picture Assn. of America in N. Y. 
to give details of the proposed 
film industry exposition at the 
Grand Central Palace, N. Y., next 
March and to ask for financial 
backing. 

It was estimated several months 
ago by Fred Schwartz of Century 
Theatres, chairman of the delega- 
tion, that the exposition would 
cost a little more than $400,000. 
It is understood that $150,000 
would be needed for rental and 





000. Much of the $250,000 con- 
struction would be usable if the 


principal cities as originally 


Council of Motion Pjcture Organ- 


Exhibitors throughout the coun- 
(Continued on page 17) 





Salesmen Union, Raps 
Its ‘Inept Leadership’ 


Chicago, Sept. 11. 
Chicago Loge, Colosseum of Film 
\salesmen, officially withdrew from 
the national org this week as a re- 
sult of “ridiculously inept leader- 
" Harold Zeltner, Chi group 








| ship, 





Aetion was result of inter-union 
eptance | 
of $7 weekly raise for film sales- | 
men by Colosseum bargaining com- | 
|mittee. Chi group complained the | 
|salary boost was insufficient, and | 


’ two weeks ago voted to ignore org’s | 

T0 GIVE B WAY BIG HYPO national convention Oct. 27 in St. | 
Next week promises to be one tified 
of the biggest of the season on | een, ae Peco 
Broadway, with at least eight new | ne eka a several other oo | 
is ill in N. Y. and cannot trek to pix slated to hit the first-runs. |©%¢#4nge loges are pondering with- 


Louis, where increase was to be | 


Break in Chi prompted 
, activation of another guild here by 


| j thi H " = 
vance taste of what the product Zeltner, which may result in forma- | 


{promised for the 


October and November. 
In addition to Warner Bros. 





include several other of the sea 


| Son's top-budgeters. The rundown 


; at the moment is: 
Tuesday (18)—“Flying Leather 


hers, according to findings of a necks” (RKO) at the Paramount, ment at United Artists has pushed 
the pic may come in under the |National Labor Relations Board ;and “Mr. Peek-A-Boo” (UA) at the off plans for development of the 


Trans-Lux 60th. 
Wednesday 


“The Well’ at the State. 
Thursday (20) — “Here Come 





Palace. 


” ieti Ae : 
U. S. A.” campaign is amet chahge salesmen or disintegration 


do throughout the country during 


“Capt. Horatio Hornblower,” which a 
opens at the Music Hall tomorrow 


(Thurs.), the week's starters will UA Defers TV Buildup 


(19) — “Streetcar |until] UA as squared away in the 
Named Desire” (WB) at the War-|theatrical field. Krim group feels 
ner, “The Day the Earth Stood that is of prime importance until 
Still” (20th) at the Mayfair, and |the company is restored to a solid 


the Groom” (Par) at the Astor,!organized about three years ago 
and “Lorna Doone” (Col) at the |under the former management, is 


tion of either a rival union for ex- 


of Colosseum, Zeltner said. This 
, depends, he said, on how many 
» other loges wish to break with 








To Stress Theatrical Pix 


-| New Arthur B. Krim manage- 


jcompany’s television department 


financial footing. 
s; Meantime, the TV department, 


Film industry shortly will be 
faced with a couple of particularly 
knotty problems. One is finding a 
successor to Ned E. Depinet as pres- 
ident of the Couacil of Motion Pic- 
ture Organizations; second, a re- 
placement for Arthur L. Mayer, 
COMPO’'s Ist v.p. Both have dis- 
closed intentions of resigning, 

This all hinges, of course, on 
what the industry charts for 
COMPO's future. Its chances of 
staying in business obviously will 
be plenty bolstered with a success- 
ful outcome of the upcoming 
“Movietime U. S. A.” boxoffice 
project. 

Assuming COMPO is here more 
or less permanently, Robert J. 
O'Donnell, topkick of the ‘‘Movie- 
time” drive, will figure prominent- 
ly in election of a new prexy. 

Some feel there’s some chance 
Depinet might be influenced to re- 
main at the helm, but this gener- 
ally is regarded as only a remote 
possibility. It's pointed out O’Don- 
nell probably would have wide in- 
dustry support in the COMPO pres- 
idential sweepstakes. He’s been a 
key figure in numerous organized 
industry projects and has won 
widespread respect. 

Prefer An Exhibitor 


Also contributing to the specula- 
tion concerning O'Donnell is the 
fact he’s an exhibitor. Theatremen 
doubtless would prefer to see some- 

(Continued on page 19) 


UA Benefits By 
M'w kee Verdict 


United Artists’ financial stature 
appeared further enhanced this 
week via a decision in a suit in- 
volving the Towne Theatre, Mil- 
waukee, 33!3°7) of which is owned 
by the distrib. U. S. Circuit Court 
of Appeals turned down the de- 
fendant distributors’ appeal from 
a District Court's verdict awarding 
the Towne damages of $941,000. 

There’s a chance of further ap- 
peal in the U. S. Supreme Court. 
But UA feels the Towne still fig- 
ures to collect a large amount of 
coin by way of the action, possibly 
with a settlement. 

Since it owns 33'3°7 of the the- 
atre stock, UA obviously will bene- 
fit from any final determination of 
damages. However, because of the 
uncertainties involved, the com- 
pany is not regarding the Towne 
case as a potential source of in- 
come for (he present. 

Current income is especially im- 
portant for the reason prexy 








' Arthur B. Krim and his pards, un- 


der their deal wfth co-owners Mary 
Pickford and Charles Chaplin, will 
take over 507 of the UA stock if a 
profit is shown this year or either 
of the next two years. 

UA is continuing at a good clip 
on the operating earnings front. 

‘Continued on page 18) 


Futter Sells Half 
Of His Film Library 


Walter Futter, who for years has 
had the largest privately-owned 
film library in the country, has sold 
a half-interest in it to Dudley 
Murphy, vet Coast producer-direc- 
tor. Murphy is planning to make 
television shorts by culling footage 
in the library. 

Entire 5,000,000 feet of film is 
being moved to vaults on the Coast, 
where Murphy will work. The li- 
brary. once in excess of 50,000,000 
feet, was started by Futter in 1924 
with some original French Pathe 
footage. Army intelligence services 
used its travel footage during the 
war for guidance to invading troops 








‘being allowed to continue under 


Friday (21)—"“No Highway in John Mitchell's direction. It is pay- 


the Sky” (20th) at the Roxy. 


iing for itself, meanwhile. 





and for other purposes. 


Also out of the library came the 
clips for “Africa Speaks” and a 
| number of other successful fea- 
| tures produced by Futter. 
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‘MOVIETIME’ OPTIMISM SOARS 


COMPO Faces Problem of Successor 
To Depinet; Hope of Mayer Staying 














PICTURE GROSSES 
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‘Groom’ Tall $24,000 


‘Pickup’ Fast 256, ‘Continent’ 246; 
David’ 396, ‘Woman’ 206, Both 2d 


Los Angeles, Sept. 11. ca 


First-run pace is running ahead 
of same week last year despite 
fact that only three new _ biils 
started this session and that it is a 
post-holiday week. Total first-run 
tally last week hit mighty $272,500 
or 15% better than holiday week 
last year. Also it was biggest 
stanza for first-run spots. since 
New Year’s week of 1950 when 34 
houses hit over $300,000. 

Three new bills are running very 
close. “Lost Continent,” in three 
theatres looks good $26,000. “Pick- 
up” shapes fast $25,000 in two spots 
while “Here Comes Groom,” also 
in two, looms big $24,000. Latter 
is especially strong in view of low 
scale. “David and Bathsheba”’ still 
is great at $39,000 in second round 
for two sites. “His Kind of Woman” 
looks big $20,000 for second frame, 
three locations. Most other hold- 
overs are just modest. 

Estimates for This Week 

Los Angeles, Vogue, Uptown 
(FWC) (2,097; 885; 1,719; 70-$1.10) 
— “Lost Continent’ (Lip) and 
“Highly Dangerous” (Lip). Good 
$26,000. In on rush booking after 
“People Will Talk” (20th) held only 
two days beyond initial week, 
with $24,000 for 9 days. 

Loyola, Wilshire (FWC) (1,248; 
2.296; 70-$1.10) — “People Will 
Talk” (20th) (2d wk). Nice $9,500. 
Held full second frame here. Last 
week, $15,800. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘“Jim Thorpe” (WB) (2d wk). Off 





to $20,000. Last week, stout 
$37,800. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; '70-$1.10) — “Rich, 


Young, Pretty’ (M-G) and “Mon- 
tana Desperado’ (Mono) (Loew’s 
onlv) (2d wk). Mild $12,000 in 6 
days. Last week, $23,700. 
Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)—‘“Pickup” (Col) 
and “Criminal Lawyer” (Col). Fast 


$25,000. Last week, “Happy Go 
Lovely” (RKO) and “Hard, Fast, 
Beautiful” (RKO). $25,500. 


Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60)— 
“Here Comes Groom” (Par) and 
“Two Gals, Guy” (UA) (L.A. only). 
Big $24,000, especially nice in view 
of seale. Last week, “That’s My 
Boy” (Par) (4th wk), $13,700. 

United Artists, Ritz, Iris (UA- 
FWC) (2,100; 1,370; 814; 70-$1.10)— 
“Francis To Races” (U) and “Native 
Son” (Indie) (UA only) (2d .wk). 
Down to $11,500. Last week, okay 
$18,300. 

Four Star (UA) (900; 90)—‘“‘Five” 
(Col) (2d wk). Fat $6,500. First 
week, $8,200. 

Fine Arts (FWC) (677; 80-$1.50) 
— “Place in Sun” (Par) (4th wk). 
Near $8,000. Last week, stout 
$8,900. 

Beverly Canon (ABC) (520-$1)— 
“Kon-Tiki”’ (RKO) (20th wk). About 
$1,500. Last week, fine $2,000. 

Chinese, Globe (FWC) (2,048; 
799; 80-$1.50) — “David and Bath- 
sheba” (20th) (2d wk). Great $39,- 
000 or near. Last week, smash 
$54,700. 

Orpheum, El Rey, Hawaii (Met- 
ropolitan-G&S-FWC) (2,213; 861; 
1,006; 60-90)—“His: Kind of Wom- 


an” (RKO) (2d wk). Big $20,000. 
Last week, $39,800. 
Laurel (‘(Rosener) (846; $1.20- 


$2.40) — “Tales Hoffmann” (Indie) 
(15th wk). Started current frame 
—*€ (10) after okay $5,600 last 
week. 


H.0.s Hobble Hub B.0.; 
‘Passage’ Fair $15,500, 
‘Belvedere’ Bright 116 


Boston, Sept. 11. 
Mostly holdovers at major houses 
this stanza with newcomers, “Pas- 
sage West” at Paramount and 
Fenway and “March of Renegade” 
at RKO Boston shaping little more 





in Strong L.A.; 








Broadway Grosses 


Estimated Total Gross 


This Week .. . .$522,300 
(Based on 18 theatres.) 
PO BOAR .5 00a $555,700 


‘Thorpe’ Strong 
$12,000 in Mpls. 


Minneapolis, Sept. 11. 

Comparative scarcity of new- 
comers and their inability to kick 
up too much boxoffice excitement 
will tend to slow up biz this 
round. Sturdiest of new entries 
appears to be “Jim Thorpe,” which 
looks to be socko at State. “Pas- 
sage West” and “Happy Go Love- 
ly” are making little headway. 
“His Kind of Woman” is in its 
third downtown week while it's 
second session for highstepping 
“David and Bathsheba,” ‘“That’s 
My Boy” and “Flying Leather- 
necks.” 

Estimates for This Week 


Century (Par) (1,600; 74-$1.20) 








Thorpe’ Indpls. Champ, 
126; ‘Egypt’ Torrid 106 


Indianapolis, Sept. 11. 

First-run biz here is holding up 
well under back-to-school change- 
over. Grosses are below recent 
highs, but generally fine. ~“Jim 
Thorpe” is front-runner with solid 
figure at the Indiana. “Little 
Egpyt” also is good at the Circle, 
“Pickup” is getting a moderate 
play at Loew’s. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 44- 
65)—“‘Little Egypt” (U) and “Three 
Steps North” (UA). Good $10,000. 
Last week, “Meet After Show” 
(20th) and “Fugitive Lady” (Rep), 
$13,000. 

Indiana (‘(C-D) (3,200; 44-65)— 
“Jim Thorpe” (WB) and “Yes Sir, 
Mr. Bones” (Lip). Dandy $12,000. 


(Par) and “Varieties on Parade” 
(Lippert), $14,500. 

Loew’s (Loew’s) (2,427; 44-65)— 
“Pickup” (Col) and “Mask of 
Avenger” (Col). Fair $9,000. Last 
week, “People Against O’Hara” 
(M-G) and “China Corsair’ (Col), 
$10,000. 

Lyric (C-D) (1,600; 44-65)— “Dead 
On Arrival” (UA) (reissue) and 
“Suicide Attack” (Indie). Mild 
$5,000. Last week, “American Spy” 
(Mono) and “Let’s Go Navy” 
(Mono), $6,000. 


Wayne Rousing 
$14,000, L ville 


Louisville, Sept. 11. 
Biz is gradually getting back into 
stride at first-runs here. While 
current session will tot be as 
hefty as last week, wicket pace is 

















—"‘David and Bathsheba” (20th) 
(2d wk). Big $12,000 after socko} 
$18,000 initial stanza. 

Gopher (Berger) (1,000; 50-76)— §| 
“Passage West” (Par). Okay $5,000. 


Last week, ‘Warpath” (Par) (2d 
wk), $4,000. 
Lyric (Par) (1,000; 50-76)— 


“Jesse James” (20th) and “Return 
Frank James” (20th) (reissues). 
Neat $5,000. Last week, ‘Meet 
a Show” (20th) (2d wk), $4,- 
500. 


Radio City (Par) (4,000; 50-76)— 
“That's My Boy” (Par) (2d wk). 
Nice $9,000 after smash $17,000 
first week. 

RKO-Orpheum (RKO) (2,800; 
40-76)—“‘Happy Go Lovely” (RKO), 
Wobbly $6,000. Last week, “Fly- 
ing Leathernecks” (RKO), fine 
$12,500. 

RKO-Pan (RKO) (1,600; 40-76) 
—‘“Flying Leathernecks” (RKO) 
(m.o.). Big $6,000. Last week, 
“His Kind of Woman” (RKO) (2d 
wk), $5,700. 

State (Par) (2,300; 50-76)—‘“Jim 
Thorpe” (WB). Sockeroo $12,000, 
Last week, “Tall Target” (M-G), 
$4,000. 

World (Mann) (400; 50-90)— 
“Tony Draws Horse” (Indie). Mild 
$2,5000. Last week, “On Moonlight 


lively even with school openings 
and the Kentucky State Fair pull- 
ing strongly. Rialto is hitting an- 
other good stanza with John Wayne 


|a strong boxoffice magnet in “Fly- 


ing Leathernecks.” State is also 
virile with ‘‘Comin’ Round Moun- 
tain.” “Cavalry Scout” and “This 
is Korea” at Strand looms average. 
Estimates for This Week 

Mary Anderson (People’s (1.200; 
45-65)—“Jim Thofpe” (WB). Fair 
$6.500. Last week, “Hornblower” 
(WB) (2d wk), excellent $7,000. 

Kentucky (Switow) (1.100; 45- 
65)\—‘“‘Belvedere Rings Bell” (20th). 
Okay $7,000 in 12-day frame. ‘“Fab- 
iola” (UA) opens Sept. 12. 

Rialto (Fourth Avenue) (3,000; 
45-65) — “Flying Leathernecks” 
(RKO) and “Father Takes The Air” 
(Mono). Rousing $14,000. Last 
week, ‘“‘That’s My Boy” (Par) and 


“Roaring City’ (Lip), sock $20,000 
in 8 days. 
State (Loew’s) (3,000; 45-65)— 


“Comin’ Round Mountain” (U) and 
“Katie Did It’ (U). Healthy $12,- 
000. Last week, “Rich, Young, 
Pretty” (M-G) and “No Questions 
Asked” (M-G), $11,000. 

Strand (1,200; 45-65)— 
“Cavalry Scout” (Mono) and “This 
Is Korea” (Rep’. Trim $4,000. Last 
week, “Frogmen” (20th) and ‘“Ro- 
deo King. Senorita” (Rep), excel- 





Bay” (WB) (3d wk), mild $2,200. 


lent $6,000. 





Leathernecks Hot 


Cincinnati, Sept. 11. 
Downtown trade is back to par, 
trailing last week’s holiday splurge. 
Current topper, “Flying Leather- 
necks,” is hotsy at Albee. “Jim 
Thorpe” has Palace in pleasing 
stride while Grand has a winner 
in “Tomorrow Is Another Day.” 
“Here Comes Groom” and “Meet 
After Show” are solid holdovers. 
Estimates for This Week 
Albee (RKO) (3,100; 55-75)— 
“Flyihg Leathernecks” (RKO). Hot- 
sy $15,000. Last week, “Capt. Hora- 
tio Hornblower” (WB), same. 
Capitol (Mid-States) (2.000; 55- 
75\—‘‘Here Comes Groom” (Par) 
(2d wk). Sprightly $10,000 in 











than ‘average. “Belvedere Rings 
Bell” at Astor looks nice. ‘“‘That’s 
My Boy” in third round at Met, is 
still fancy while “Flying Leather- 
necks”’ still is tall at the Memorial 
in second frame. 
Estimates for This Week 

Astor (B&Q) (1,200; 50-95) — 
“Belvedere Rings Bell” (20th). 
Nice $11,000 shaping. Last week, 
“Thunder on Hill” (U) (4th wk) 
fast $7,000. 

Boston (RKO) (3,200; 40-85) — 
“Mark of Renegade” (U) 


Fairly good $10,000. Last - week, 
“Little Egypt” (U) and “King of 
Wild Horses” (Col), $8,500. 
Exeter (Indie) (1,300; 55-80) — 
(Continued on page 20) 





wake of socko $15,500 unveiling. 

Grand (RKO) (1,400; 55-75)— 
“Tomorrow Is Another Day” (WB) 
and “Fugitive Lady” (Rep). Good 

| $8,500. Last week, ‘People Against 
| O'Hara” (M-G), $8,000. 

Keith’s (Mid-States) (1,542; 55- 
aoe After Show” (20th) (2d 
wk). 
big $14,000 preem. 

| Lyric (RKO) (1,500; 55-75\— 
| “Hornblower” (WB) (m.o.). Okay 
$5,000. Last week, “Annie Get 
Gun” (M-G) and “West Point 


(20th) (reissues), $4,500. 
| Palace (RKO) 
| “Jim Thorpe” (WB). Pleasing 
| $10,000. Last week, “His Kind of 
Woman” (RKO), $13,000. 


Holding to big $9.000 after | 


} 
(2,600; 55-75)— 





$15,000 in Cincy; 


Thorpe’ $10,000, ‘Show’ Sharp 96, 2d 





a 
ef 


‘SHOW’ STOUT $10,000, 
OMAHA; ‘GROOM’ 96, 2D 


Omaha, Sept. 11. 

Biz continues strong here cur- 
rently. Top grosser for week will 
be “Meet Me After the Show” 
which looks solid at the Paramount. 
Three holdovers tell the story of 
Smart trade. “Flying Leather- 
necks” will put over a nice sec- 
ond week at the Brandeis while 
“Here Comes Groom” at Orpheum 
looms fast in first holdover round. 

Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
| 70)—"Meet After Show” (20th) 
Nice $10,000 or near. Last week, 
“On Moonlight Bay” (WB), $10,000. 

Orpheum (Tristates) (3,000; 16- 
70)—“Here Comes Groom” (Par) 
(2d wk) and “According Mrs. 
| Hoyle” (Mono). Sock $9,000 or over. 
| Last week, big $12,000. 
State ‘Goldberg) (865; 25-75)— 
| “Lost Continent” (Lip) and “G. I. 
| Jane” (Lip), Opened Sunday (9). 
Last week, “Warpath” (Par), big 
$6.000. 

Brandeis (RKO) (1,500; 16-70)— 





and | Story” (WB) (reissues) split with|“Fiying Leathernecks” (RKO) (2d 
“Wagon Wheels” (Rep) (reissue).| “Kim” (M-G) and “Capt. Castille” | wk). ‘ 


). Nice $6,500. First week, great 
200 


Omaha (Tristates) (2,100; 16-70) 
—“On Moonlight Bay” (WB) (m.o.). 
“Father Takes the Air” 
Surprisingly big $8,000. 


Last week, “Here Comes Groom” | 


(Mono).° 





Key City Grosses 


Estimated Total Gross 
This week........ $2,597,000 
(Based on 26 cities, 225 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year........ $2,472,000 
(Based on 25 cities, and 199 
theatres.) 


‘Hornblower’ Hep 
$15,000 in K.C. 


Kansas City, Sept. 11. 

Grosses continue generally solid 
here as calibre of films holds up 
well. Big newcomer is “Capt. 
Horatio Hornblower” at Missouri 
with solid total. ‘Here Comes 
Groom” is strong in its second 
week at Paramount while “David 

















and Bathsheba” in third round 
looks stout at Orpheum. “Cattle 
Drive” and “People Against 


O’Hara,” are mid new entries. 
Estimates for This Week 

Kimo (Dickinson) (504; 75-99)— 
“Ballerina” (Indie). Strong $2,500. 
Last week, “Lilli Marlene” (RKO), 
$1,600. 

Midland (Loew’s) (3,500; 50-69)— 
“People Against O'Hara’ (M-G) 
and “Flame Stamboul” (Col). Light 
$10,000. Last week, “Rich, Young, 
Pretty” (M-G) and “Painted Hills” 
(M-G), nice 14,000. 

Missouri (RKO) (2,650; 50-75)— 
“Hornblower” (WB) and “Ghost 
Chasers” (Mono). Big $15,000 and 
will hold. Last week, “Flying 
Leathernecks” (RKO) and “Fury 
Congo” (Col) (2d wk), sock $11,000. 

Orpheum (‘Fox Midwest) (1,913; 
75-$1.20)—"‘David and Bathsheba” 
(20th) (3d wk). Although pace 
slackening somewhat, still solid in 
eight days at $12,000. Last week, 
$15,000. 

Paramount (Tri-States) (1,900; 
50-69) —“‘Here Comes Groom” (Par) 
(2d wk). Breezing to strong 
$12,000, unusually big for second 
week. Last week, great $16,000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“Cattle Drive” 
(U). Average $14,000. Last week, 
“Meet After Show” (20th) with 
help from holiday and extra shows, 
fancy $18,000, but not up to hopes. 


‘David’ Bangup $23,000, 
St. Louis; ‘Leathernecks’ 
Fat 186, ‘Rich’ 106, 2d 


St. Louis, Sept. 11. 

Employing an upped scale, never 
relished by natives, “David and 
Bathsheba” is copping a socko ses- 
sion at the St. Louis. Swell bally 
is helping. “Flying Leathernecks,” 
also getting benefit of swell week- 
end coin, is grabbing big stanza at 
the Fox. “Here Comes Groom” 
continues solid in second week at 
the Missouri. 

Estimates for This Week 


Ambassador (F&M) (3,000; 60-75) 
—‘‘Meet After Show” (20th) and 
“Jim Thorpe, All American” (WB) 
(m.o.s.). Fine $14,000. Last week, 
“That’s My Boy” (Par) (m.o.), and 
“Dear Brat” (Par), $15,000. 

Fox (F&M) (5,000; 60-75)— 
“Flying Leathernecks” (RKO) and 
“American Spy” (Mono). Big $18,- 





000. Last week, “Jim Thorpe” 
(WB) and “Stage Tucson” (Col), 
$20,000. . ‘ 


Loew’s (Loew’s) (3,172; 50-75)— 
“Rich, Young, Pretty” (M-G) (2d 
wk). Off to $10,000 after good 
$15,000 first stanza. 

Missouri (F&M) (3,500; 60-75)— 
“Here Comes Groom” (Par) and 
“According Mrs. Hoyle” (Mono) 
(2d wk). Solid $12,000 following 
great $17,000 initial stanza. 

Pageant (St. Louis Amus.) (1,000; 
50-90) —“‘Magnet” (U). Oke $2,000. 
Last week, “Oliver Twist” (UA) 
(3d wk), big $1,500. 

St. Louis (F&M) (4,000; 90-$1.20) 
—‘“David and Bathsheba” (20th). 


| Sock $23,000. Last week, not first- 


run. 

Shady Oak (St. Louis Amus.) 
(800; 50-90)—“Oliver Twist’? (UA) 
(4th wk). Nice $1,200, after $1,500 
third chapter. 

Shubert (Ind) (1,500;. 60)— 
“Smoky” (20th) and “Kentucky” 
(20th) (reissues). Passable $3,500. 
Last week, “Jesse James” (20th) 
and “Return Frank James” (20th) 





(reissues, $4,800. 





Det. Weakens; Wayne Lively 246, 7 
‘Egypt Shaky $11,000; Boy’ 24G, 2d 


Detroit, Sept. 11. 

_ “That’s My Boy” is doing great 
in second half at the Michigan. 
“Flying Leathernecks” looks very 
nice at the Fox. “People Will 
Talk” is fairly good at United 
Artists. “Littte Egypt” is shaky at 
the Palms. “Law and Lady” is a 
dud at the Adams. Trade generally 
is way off from last week. 


Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘Flying Leathernecks” (RKO) 
and “Rodeo King” (Rep). Nice 
$24,000 or better for John Wayne 
opus. Last week, “Adventures 
Capt. Fabian” (Rep) plus two-a-day 
Spike Jones onstage, 36,000. 

Michigan (United Detroit) (4,000; 
70-95)—“That’s My Boy” (Par) 
and “Katie Did It’ (U) (2d wk). 
Great $24,000. Last week, terrific 
$31,000. 

Palms (UD) (2,900; 70-95)— 
“Little Egypt” (U) and “Assassin 
for Hire” (Indie). Shaky $11,000. 
Last week, “Iron Man” (U) and 
“Saddle Legion” (Lip), $15,000. 

Madison (UD) (1,800; 70-95)— 
“Francis to Races” (U) and “Mani- 
ac on Wheels” (Lip). Slow $8,000. 
Last week, “Hornblower” (WB) 
(m.o.), $10,000. 

United Artists (UA) (1,900: 70- 
95)—“People ‘ Will Talk” (20th). 
Nice $15,000. Last week, “Strip” 
(M-G) and “This Is Korea” (Rep), 
$10,000. 

Adams (Balaban) (1,700; 70-95) 
—‘“Law and Lady” (M-G). Weak 
$5,000. Last week, “Happy Go 
Lovely” (RKO) (2d wk), $6,500. 


‘Groom’ Great $15,000, 
Prov.; ‘Thorpe’ Sturdy 
14G, Wayne $10,000, 2d 


__. Providence, Sept. 11. 

Majestic’s “Jim Thorpe” is hot 
this session with “Here Comes 
Groom” also sock at Strand. Lat- 
ter is holding. All other stands 
are holding for second try. Doing 
fairly well with holds are RKO 
Albee with “Flying Leathernecks” 
oe Metropolitan with “That’s My 
oy ” 





Estimates for This Week 

Albee (RKO) (2,200: 44-65)— 
“Flying Leathernecks” (RKO) and 
“Road Block” (RKO) (2d wk). Nice 
$10,000 for John Wayne starrer 
after sock $15,000 in first week. 

Majestic (Fay) (2,200; 44-6§5)— 
“Jim Thorpe” (WB) and “Havana 
Rose” (Rep). Hefty $14,000. Last 
week, “Meet After Show” (20th) 
and “Yukon Manhunt” (Mono), 
$8,500. 

Metropolitan (Snider) (3,100; 44- 
65)—“That’s My Boy” (Par) (2d 
wk). Good $9,500. First week, 
solid $16,000. 

State (Loew) (3,200; 44-65)— 
“Rich, Young, Pretty’ (M-G) and 
“Big Gusher” (Col) (2d wk). Fair 
$8,400. Last week, good $15,000. 

Strand (Silverman) (2,200; 44- 
65)—“‘Here Comes Groom” (Par). 
Second week opened Monday (10), 
First round was nifty $15,000. 


‘ARMS’ MILD $10,000, 
BALTO; ‘GROOM’ 96, 2D 


Baltimore, Sept. 11. 

A few new entries this session 
but number of boldovers on down- 
town list indicetes how well biz 
is holding up. ‘Force of Arms” 
is inching out a -nild stanza at the 
Stanley. “Flying Leathernecks” 
looms big at the Hipp in second 
week while “Here Comes Groom” 
is equally as strong on Keith’s 
holdover. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—"Cattle Drive” (UA). Modest 
$7,000. Last week, “Rich, Young, 
Pretty” (M-G), $8,800. 

Hippodrome (Rappaport) (2,240; 
20-70) — “Flying Leathernecks 
(RKO) (2d wk). Big $9,000 after 
$13,200 opener. Holds a third. 

Keith’s (Schanberger) (2,460; 20- 
70)\—“‘Here Comes Groom” (Par) 
(2d wk). Nice $9.000 behind $15,- 
200 first week. Holds again. 

Mayfair (Hicks) (980; 20-70)— 
“Adventures Captain Fabian” 
(Rep). Opens to day (Tues.) after 
three solid weeks of “Warpath” 
(Par) with fine $16,200 total for 
run. Final week was $4,500. 

New (Mechanic) (1,800; 20-70)— 
“Meet After Show” (20th) (3d wk). 
Winding up at oke $5,500 after 
$7,900 for second. 

Stanley (WB) (3,280; 25-75) — 
“Force of Arms” (WB). Dull $10,- 
000. Last week, “Jim Thorpe” 
(WB), $12,600. 

Town (Rappaport) (1,500; 35-70) 
—‘“People Will Talk” (20th) (2d 
wk). ‘Trim $8.000 after pleasing 
preem at $10,700, 
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State Legion Ups Chi: ‘Bay’-Vaude 
Fair $33,000, ‘O'Hara’-Cugat Solid 


486, David’ Sock 376, ‘Convict’ 19G| 


Chicago, Sept. 11. + 





Loop first-runs are rolling to- 
ward another sock session, mainly 
via the infiux of 50,000 state Ameri- 
can Legionnaires and some _ top- 
notch pix. Chicago bill of ““Moon- 
light Bay” plus Romo Vincent top- 
ping stageshow looks fair $33,000. 
“People Against O’Hara” and Xav- 
ier Cugat orch is solid $48,000 at 
Oriental. 

“David and Bathsheba” with 
scale boost of $1.20 looks terrific 
$37,000 or more at State-Lake. 
“Convict Lake” and “Tall Target” 
is fancy $19,000 at Roosevelt. 


United Artists, with “Force of | 


Arms” and “Lady and Bandit,” is 
nice $15,000 in second week. ‘Iron 
Man” and “Hurricane Island” is 
socko $13.000 in second round at 
Grand. World, with “Kind Lady,” 
looks solid $5,000 in second week. 
Estimates for This Week 

Chicago (B&K) (3,900; 98)—“On 
Moonlight Bay” (WB) with Romo 
Vincent topping stageshow. Not 
very good $33,000. Last week, “Rich, 
Young, Pretty” (M-G) plus Milton 
Berle and Dagmar onstage, terrific 
$104,000. 

Grand (RKO) (1,200; 983)— “Iron 
Man” (U) and “Hurricane Island” 


(Col) (2d wk). Nice $13,000. Last 
week, $17,000. 

Orienta) (Indie) (3,400; 98)— 
“People Against O’Hara” (M-G) 


and Xavier Cugat orch onstage. 
Tall $48,000. Last week, “That’s 
My Boy” (Par) plus vaude (5th 
wk), $39,000 

Palace (2,500; §5-98)— 
Shuttered Sunday (9) for legit 


policy. In ahead, “Alice In Won- 
derland”’ (RKO-Disney) (5th wk), 
big $17,000. 


Roosevelt (B&K) (1,500; 55-98)— 
“Convict Lake” (20th) and “Tall 
Target” (M-G). Looks lusty $19,- 
000. Last week, “His Kind of 
Woman” (RKO) (2d wk), $18,000. 

State-Lake (B&K) (2,700; 98- 
$1.20. —“David and _ Bathsheba” 
(20th). Huge $37.000. Last week, 
ee (WB) (4th wk), $13,- 
00. 

United Artists (B&K) (1,700; 55- 
98:\—‘‘Force of Arms” (WB) and 
“Lady and Bandit” (Col) (2d wk). 
Fine $15,000. Last week, $19.000. 

Woods (Essaness) (1,073; 98)— 
“People Will Talk” (20th). Bows 
today (Tues.). In ahead, “Flying 
Leathernecks” (RKO) (3d wk), fan- 
cy $16,000. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 

« prices, however, as indicated, 
include the U. S. amusement 
tax. 


Wayne Wow At , 
$22,000, Frisco 


_ San Francisco, Sept. 11. 

While Japanasese Peace Con- 
ference failed to hurt biz on Mar- 
ket Street the three-day holiday 
weekend plus the first real heat in 
four months brought a mass exo- 
dus to the countryside. Result is 
a sharp dip in grosses. Personals 
by John Wayne and Robert Ryan 
got the Wayne starrer, “Flying 
Leathernecks,” off in great style at 
Golden Gate with sock total likely. 
Only other new pic, “Law and 
Lady,” looks colorless at Warfield. 
Most holdovers are off sharply 
with “Piace in Sun,” “Here Comes 
Groom” and “David and _ Bath- 
sheba” holding up best. 


Estimates for This Week 











Golden Gate (RKO) (2,850; 
60-85) — “Flying Leathernecks” 
(RKO). Sock $22,000. Last week, 


“Alice in Wonderland” (RKO-Dis- 
ney)) (3d wk), $11,400 in 5 days. 
Fox (FWC) (4.651; $1.20-$1.80)— 
“David and Bathsheba” (20th) (2d 
wk). Strong $22,500. Last week, 
sock $45,000. 
Warfield (Loew’s) (2,656; 60-85) 


—‘‘Law and Lady” (M-G). Color- 
less $10,000. Last week, “Rich, 
Young, Pretty” (M-G) (2d wk), 
$13,000, 


Paramount (Par) (2,646; 60-85)— 
“Here Comes Groom” (Par) (2d 
wk). Down to $12,500. Last week, 
$24,000. 





World (Indie) (587; 80)—‘Kind 
Lady” (M-G) (2d wk). Fast $5,200. 
Last week, about same. 

Ziegfeld (Lopert) (434; 98)— 
Phe nl (Indie). Good $5,000 for 

ays. 


‘Angels’ Wham $25,000 
Paces Pitt; Wayne Fire 
14G, ‘Convict’ Trim 736 


Pittsburgh, Sept. 11. 

Penn has a smash in “Angels in 
the Outfield,” which teed off with 
a world preem here and had a 
holdover in the bag after first two 
days. Getaway helped plenty by 
personal appearances of Paul 
Dougl»s, Producer-director Clar- 
ence Brown and alt of the Pitts- 
burgh Pirates. Glowing notices 
did the rest. “Flying Leather- 
necks” at Stanley looks solid and 
so does “Convict Lake” at Fulton. 

Estimates for This Week 

Fulton (Shea) (1.700; 50-85)— 
“Convict Lake” (20th). Good $7.- 
500. Last week. “Comin’ Round 
Mountain” (U), $5,500. 

Harris (Harris) (2,200: 50-85)— 
“Cattle Drive’ (U). Going no- 
where. drab $4,000 in 6 days. Com- 
ing out day ahead in favor of 
‘David and Bathsheba” (20th) to- 
morrow (Wed.). Last week. ‘Meet 
After Show” (20th). nice $11,000. 
,, Penn (Loew's) (3,300: 50-85)— 
Angels in Outfield” (M-G). Plenty 
of local interest in this one since 
it was largely shot here and team 
involved is Pittsburgh Pirates. 





World preem. together with per- | 


Sonals first dav of Paul Douglas 
and Clarence Brown, got fantasy 
away fast and fine notices won't 
hurt. Sizzling $25,000, and will 
ho'd. Last week, Patti Page-Guy 
Mitchell unit onstage boosted 
sonssaee West” (Par) to sock $39,- 
a tanley (WB) (3,800; 50-85)— 
Flying Leathernecks” (RKO). 
John Wayne name, Technicolor 
and wartime flying stuff helping 
this to nice $14,000. Last week, 
Jim Thorpe” (WB), same. 

> yvarner (WB) (2,000; 50-85)— 
on ~ Thorpe” (WB) (m.o.). Fine 
q 000, east week, “Alice in Won- 
erland” (RKO-Disney), ditto. 


St. Francis (Par) (1,400; 60-85)— 
'“Place in Sun” (Par) (4th wk). 
| Husky $10,000. Last week, $12,000. 

Orpheum (No. Coast) (2,448; 55- 
| 85)—"Pickup” (Col) and “Chains 
Circumstance” (Col) (2d wk). Off 
to $6,500 in 4 days. Last week, 
fine $18,500. 

United Artists (No. Coast) (1,207; 

55-85)—“Bright Victory” (U) (2d 
wk). Down to $6,000. Last week, 
$11,000. 
' Stagedoor (A-R) (370; $1.80- 
$2.40)\—“‘Tales of Hoffmann” (In- 
die) (12th wk). Holding at $4,500. 
Last week, $5,000. 

Larkin (Rosener) (4.00; 65-85)— 
“Oliver Twist” (UA) (2d wk). Still 
big at $3,000. Last week, $3,500. 


‘Iron Man’ Husky 206, 
Denver; ‘Groom’ 126, 2d 


Denver, Sept. 11. 

‘Iron Man,” playing in three the- 
atres, is heading for top money 
here this stanza, with strong total. 
“Flying Leathernecks” and ‘Here 
Comes Groom” are doing okay in 
second sessions at Broadway and 
Denham respectively. ‘“Groom’’ is 
so strong it will remain a third 
frame. “Belvedere Rings _ Bell” 
looms good in two spots. Picnic- 
type weather is clipping trade 
generally. 

Estimates for This Week 


Aladdin (Fox) (1,400; 40-80) — 
“Iron Man” (U) and “Two Gals, 





Webber. Good $8,000. Last week, 
; on reissues, 

Broadway (Wolfberg) (1,500; 40- 
80)—"‘Flying Leathernecks” (RKO) 
(2d wk). Off to $8,000. Last week, 
record $18,000. 

Denham (Cockrill) (1,750; 40-80) 
~——‘‘Here Comes Groom” (Par) (2d 
wk). Fine $12,500. Holds again. 
Last week, big $14,500. 

Denver (Fox) (2,525; 40-80) — 
“Belvedere Rings Bell” (20th) and 
“Chain Circumstance” (Col), day- 
date with Esquire. Good $14,000. 
Last week, “Frogmen” (20th) and 
“14 Hours” (20th) $17,000. 

Esquire (Fox) (742; 40-80) — 
“Belvedere Rings Bell” (20th) and 
“Chain Circumstance” (Col), also 
Denver. Good $2,500. Last week, 

(Continued on page 20) 





Guy” (UA), day-date with Tabor,|E 


‘Frogmen’ Fast $17,000, 


Portland, Ore., Sept. 11. 


houses. “The 
sek is taking ~~ honors, “Horn- 
blower” looks ig in second 
Broadway week. 

Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—‘“Horatio Hornblower” (WB) and 
“This Is Korea” (Rep) (2d wk). 
Big $9,000. Last week, $12,000. 

Mayfair (Parker) 


Letter” (20th) (m.o.). 
Last week. “Cyrano” 


90)—“‘Frogmen” (20th) and “As 
Young as Feel” (20th), 
with Orpheum. Big $6,500. Last 


week, “That’s My Boy” (Par) and 


500. 

Paramount (Evergreen) (3,400; 
65-90)—"‘Mask of Avenger” (Col) 
and “Two of Kind” (Col). So-so 
$8,000. Last week, “Belvedere 
Rings Bell” (20th) and “Brave 


Bulls’” (Col), $10,000. 


United Artists (Parker) (890; 65- 
90)—“‘Lady and the Law” (M-G). 
Mild $6,500. Last week, ‘Thunder 
on Hill” (U), $7,500. 


Jones Ups ‘Mask 
Fancy 276, Cleve. 


Cleveland, Sept. 11. 

Heavy promotion on tw0-a-day 
vaude comeback at Palace, with 
three shows on weekends plus 
Spike Jones’ Musical Depreciation 
crew is railroading “Mark of Rene- 
-gade” to a strong stanza. “Tales of 
Hoffmann” on tilted scale got off 
big at the Hanna. Allen's “Force 
of Arms” is only so-so. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 

“Force of Arms” (WB). Fair $12,- 


000. Last week, “Jim Thorpe” 
(WB) (2d wk), good $13,000. 
Hanna (Hanna) (1,350; $1.25- 
$2.40)—"‘Tales of Hoffmann” (In- 
die). On roadshow run, sighting 


smart $13,000. Last week, shut- 
tered. 


Hipp (Scheftel-Burger) (3,700; 
55-80) —"‘Meet After Show” (20th) 
(2d wk). Down to $10,000 follow- 
ing okay $15,500 last week. 

Lower Mall (Community) (585; 
55-80)—“‘Four in a Jeep” (Indie) 





(2d wk). Fair $2,500 after $4,500 
last week. 
Ohio (Loew’s) 


“Here Comes Groom” (Par) (m.o.). 
Big $7,000. Last week, “Let’s Go 
Navy” (Mono) and “Cavalry Patrol” 
(Mono), $6,500. 

Palace (RKO) (3,300; $1-$1.50)— 
“Mask of Avenger” (Col) 
Spike Jones unit onstage. Fancy 
$27,000. Last week, “Flying Leath- 
ernecks” (RKO) (2d wk), $10,500 at 
picture prices. 

State (Loew’s) (3,450; 
“People Against O'Hara” (M-G). 
Good $13,000. Last week, ‘Here 
Comes Groom” (Par), $16,000. 


Tower (Scheftel-Burger) (500; 
55-80)—“‘Two Of a Kind” (Col). 
Fair $4,000. Last week, “Iron 


Man” (U) (2d wk) 4m.o.), $5,000. 


‘ingham Likes ‘Egypt’ 


Birmingham, Ala., Sept. 11. 





eral houses currently. The Melba 
has its best biz in months with 
“Little Egypt.” “David and Bath- 
sheba” is terrific in second round 
at the Ritz. “Flying Leathernecks” 
continues big in second session at 
mpire. 


wk). Big $4,000. “Teresa” (M-G) 
opens tomorrow (Wed.). 
Melba (Acme) 


“Little Egpyt” (U) (2d wk). 
good $4,000. 
$6,000. 

Ritz (W-K) 


wk). 
$20,000. 


“Sirocco” (Col). 
week, “Rich, Young, 








(M-G) (2d wk), fair $2,600. 


Port.; ‘Horatio’ 9G, 2d 


Biz is still good at first-run 
rogmen,” in two 


Oriental (Evergreen) (2,000; 65- 
day-date | Counter-competition of the 


55-80)— | 


Trade is booming here at sev- 


Very 
Last week, terrific 


Strand (Kennedy) (800; 44-50)— 
Fair $2,500. Last 
Pretty” 


Despite cool weather most of the 
session, a dearth of new product 


(1.500: 65-90) | and the usual letdown just after 
—*That’s My Boy” (Par) and “13th | Labor Day week are putting a dent 
Fine $5,700. in Broadway first-runs. Several de- 

(UA) and| luxe theatres have long-run bills 
“Casa Manana” (Mono) (m.o.), $6,-|mearing the end of their runs. In- 
500. 


tense interest in the N. Y. Yankees’ 
fight for their third successive 
American League pennant, and the 
Dodg- 
ers-Giant final battles, undoubted- 


Bell” ly hurt the boxoffice Saturday- 


Laurels for newcomers go to 
“The Medium” at the Sutton, 
where a big $12,000 was scored on 
the initial week. It’s very strong 


week, “Belvedere Rings 
(20th) and “Brave Bulls” (Col), $6,- | 5UD4ay- 
000. 

Orpheum (Evergreen) (1,750; 65- 
90) — “Frogmen” (20th) and 
“Young as Feel” (20th), also 
Oriental. Sock $10,500. 


pet but not rated as big as such recent 


toppers as “Kon-Tiki” and “Trio” 


“13th Letter” (20th) (2d wk), $9,- | 0” the first week. 


Palace again is in the money 
this stanza, with. “Mark of Rene- 
gade” and vaude hitting a sturdy 
$24,000. ‘People Against O'Hara” 
shapes good with $20,000 on first 
State frame. 


Biggest second round for a 
straight-filmer is “Place in Sun,” 
which continues smash at $62,000 
in the Capitol. Another pic still 
terrific is “David and Bathsheba” 
with $58,000 at the Rivoli despite 
its fourth week. 


Initial holdover stanzas at the 
Paramount and Roxy both are do- 
ing well. Latter, with “People Will 
Talk” plus the Harmonicats head- 
ing stage and iceshow, still is big 
at $80,000. “His Kind of Woman,” 
with Jan Murray and Elliot Law- 
rence band heading stage bill. still 
is very nice at around $62,000 at 
Par flagship. 

“Show Boat,” with stage show, 
is winding its long run at the Mu- 
sic Hall today (Wed.), the eighth 
week being down to $105,000 but 
creditable for this stage of run. 
Second week of “Rhubarb” is off 
to $18,000, still hefty, at the Globe, 
and continues. “Jim Thorpe” is 
sagging to about $12,000 in its 
third Astor session. 


Estimates for This Week 
Astor (City Inv.) (1,300; 55-$1.50) 
—‘Jim Thorpe” (WB) (3d wk). Third 
week ending tomorrow (Thurs.) 
sagging to about $12.000 after big 


$21,000 for second round, a bit 
below hopes. 
Bijou (City Inv.) (589; $1.26- 


$2.40)—"Tales of Hoffmann” (In- 
die) (24th wk). The 23d week ended 
last night (Tues.) slipped a bit 
from big holiday week ahead but 
still strong at $11,500. The 22d 
session was $12,300, being helped 
by extra shows. 

Capitol (Loew’s) (4,820; 55- 
$1.25)—“Place in Sun” (Par) (3d 
wk). Initial holdover stanza ended 
last night (Tues.) held very socko 


(1.244: 55-80)-— | With $62,000 or near after terrific 


$84,000 for first round, near all- 
time high here for all-film show. 
Looks good for run. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘‘Alice in Wonderland” (RKO- 
Disney) (7th wk). Current round 


plus | off slightly at $15,000 after great 


$23,000 for sixth week, a bit over 
hopes. 

Globe (Brandt) (1,500; 50-$1.20) 
—“‘Rhubarb” (Par) (2d wk). First 
holdover frame looks fine $18,000 
or less after big $27,000 opener. 
Stays on. 

Mayfair (Brandt) (1,736; 50-$1.20) 
|}— “Little Egypt’ (U) \(3d wk). 
Second frame ended last night 


fair $13,000 opening week. 

Palace (RKO) (1,700; 55-$1.20)— 
“Mark of Renegade” (U) with 
vaude. Looks like sturdy $24,000. 
Last week, “Passage West’ (Par) 
and vaude, $25,800, over hopes. 
Makes two weeks in row that house 
has been showing fine profit. 

Paramount (Par) (3,664; 70-$1.60) 
— “His Kind of Woman” (RKO), 
with stageshow of Jan Murray, 
Toni Arden, Ray Malone, Elliot 
Lawrence orch (3d-final wk). Hold- 
ing fairly well at $62,000 in second 





Estimates for This Week round ended last night (Tues.) 
Alabama (W-K) (2,600; 44-50) — | after smash $84,000 in intial week. | 
“Meet After Show” (20th). Fair! Park Ave. (Reade) (583; 90-$1.50) 
$7,500. “Here Comes Groom” |— “Oliver Twist” (UA) (7th wk). 
(Par) opens tomorrow (Wed.). Sixth round ended Sunday (9) con- 
Empire (Acme) (980; 35-50) —);tinued smash with $12,800 after 


“Flying Leathernecks” (RKO) (2d $14,000 for fifth week. Stays indef. 


Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — ‘Show 


(950; 35-50) —| Boat” (M-G) with stageshow (8th- 


final wk). Down to $105,000 in 
final stanza, still big for this stage 
of run but not enough to hold. 


(1,500; 90-$1.22) —)| Seventh week was sock $141,000, a 
“David and Bathsheba” (20th) (2d | bit 
Wow $18,000. Last week, 


below expectancy. “Capt. 
Horatio Hornblower” (WB) opens 
tomorrow (Thurs.). 

Rivoli. (UAT-Par) (2,092: 90-$2)— 
“David and Bathsheba” (20th) (5th 
wk). Fourth stanza ended last 
night (Tues.) continued going great 





(Tues.) dipped to about $6,000 after 500 


Holdovers Help Crimp Broadway; 
‘Medium’ Big $12,000 for Opener, 
People Good 206, ‘Sun’ 2d Sock 626 


at $58,000 after smash $73,000 in 
third week, a bit below hopes. 
Roxy ((20th) (5,886; 80-$2.20)— 
“People Will Talk” (20th), with 
stage bill headed by Jerry Murad's 
Harmonicats, Frank Fontaine and 
iceshow (3d wk). First holdover 
session ended last night (Tues.) 
slipped to $80,000, still very strong 


after terrific $121,000 opening 
| week. 
State (Loew's) (3,450; 55-$1.50) 


—“People Against O'Hara” (M-G) 


(2d wk). First round ended last 
night (Tues.) finished up with 
good $20,000. In ahead, “Iron 


Man” (U) (3d wk-5 days), $12,000. 

Warner (WB) (2,756; 55-$1.25)— 
“Painting Clouds’ (WB) (2d wk). 
Way off at about $10,000 or less 
after fairly good $19,000 opening 
week. “Streetcar Named Desire" 
(WB) due in Sept. 19. 

Sutton (R & B) (561; 90-$1.50)— 
“The Medium” (Indie) (2d wk). 
First frame ended last night (Tues.) 
soared to big $12,000. In ahead, 
“Kon-Tiki” (RKO) (22d wk-8 days), 
$6,700. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50)\—"Reluctant Widow” (In- 
die)... Initial week ending tomor- 
row (Thurs.) looks to get less than 
$4,000, and may not hold long, In 
ahead, “Her Panelled Door’ (In- 
die) (2d wk-4 days), only $1,500 
after $3,500 first week. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50) — ‘“Kinid Lady” (M-G) (6th 
wk). Fifth round ended Monday 
(10) slipped slightly to $5,000 after 
fine $7500 for fourth week. 


Victoria (City Inv.) (1,060; 55- 
$1.50)—"‘Saturday’s Hero” (Col). 
Opened Monday (10) afternoon. 


In ahead, “Bright Victory” (U) 
(6th wk-6 days) wound up at 
$8,000 after $11,000 for fifth ses- 
sion. 


‘Arms’ Solid 216 
In Okay Philly 


Philadelphia, Sept. 11. 


Best of new product here this 
stanza is “Force of Arms” which 
got off to a fine start at Stanley. 
Biggest thing in town, however, is 
still “David and Bathsheba,” which 
hit a house record for the Fox in 
its initial stanza. “Place in Sun” 
continues hotsy at Boyd in second 
round while “Rich, Young, Pretty” 
continues neat in initial holdover 
stanza at Aldine. “Hurricane 
Island” with new stageshow looks 
fair at Earle. “Iron Man” is socko 
at Trans-Lux. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Rich, Young, Pretty” (M-G) (2d 
wk). Neat $10,000. Last week, 
$13,000. 

Boyd (WB) (2,360; 50-99)— 
“Place in Sun” (Par) (2d wk). Hot 
| $20,000. Last week, $31,000. 
| Earle (WB) (2,700; 50-99)— 
|“Hurricane Island” (Col) plus 
| Wynonie Harris, Joe Thomas orch, 
|Errol Garner Trio onstage. Okay 
| $21,000. Last week, ‘Fugitive 
Lady” (Rep) plus Illinois Jacquet, 
Savannah Churchill onstage, $22,- 








Fox (20th) (2,250; 50-99)— 
“David and Bathsheba” (20th) (2d 
wk). Terrific $35,000. Last week, 
$56,000, all-time house high. 

Goldman (Goldman) (1,200; 50- 
99)—“‘His Kind of Woman” (RKO) 
(3d wk). Holding at $9,000. Last 
week, big $12,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Hornblower” (WB) (4th wk). Off 
to dull $8,000. Last week, $11,000. 

Midtown (Goldman) (1,000; 50- 
99)—‘‘Happy Go Lovely” (RKO) 
\(2d wk). Trim $7,000 or near. Last 
| week, $10,000. 
| Randolph (Goldman) (2,500; 50- 





|99\—Flying Leathernecks” (RKO) 


\(2d wk). Down to $11,000. Last 
| week, sock $18,000. 
| Stanley (WB) (2,900; 50-99)— 


“Force of Arms” (WB). Stout $21,- 


| 000. Last week, ‘Jim Thorpe” 
\(WB) (2d wk), $11,000. 

Stanton (WB) (1.473; 50-99)— 
“Lady and Bandit’ ‘Col) and 


“Never Trust Gambler” (Col). Par 
$9,500. Last week, “Passage West” 


(Par), sturdy $11,000. 

Trans-Lux (T-L) (500; 50-99)— 
“Iron Man” (U). Sock $5,000 or 
over. Last week, “Four in Jeep” 
(UA), nice $4,000. 

World (G&S) (500; 50-99)— 


“Oliver Twist” (UA) (4th wk). Big 
$4,500 or better. Last week, $6,500. 
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presents 


FRED MacMURRAY 
ELEANOR PARKER 


in 
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with 


UNA MERKEL * CHRIS RIN MARTIN 
DOUGLAS DUMBRILLE + KAY BUCKLEY 
Produced by BERT E. FRIEDLOB 
Directed by GEORGE MARSHALL 
Screenplay by Ken Englund 


Music by Victor Young 
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Buenos Aires Legit 


Likely to Top 


Last Year's Record of $3,700,000 


Buenos Aires, Aug. 28. + 





It now seems certain that this 
vear will see. Buenos Aires legit 
biz topping even last year’s record 
total of $3,700,000, which is well 
ahead of the previous record, set 
up in 1949, of $2,437,500 for 48 
chows. Apart from special attrac- 
tions like Maurice Chevalier or 
zoniamino Gigli, the record grosses | 
-o far have been set up by Narciso | 
Ibanez Menta’s production of | 
“2 B..” satire by local playwright | 
Enrique Suarez de Denza. For the 
97 performances during July, this | 
show grossed $44,879. 

Maurice Chevalier’s eight per- 
formances at the Broadway Thea- 
tre grossed around $8,000 each, 
with the highest admission scale 
set at $6. He is now due to give 
another four performances at popu- 
lar prices, which should gross an- 
other $6,000 apiece. Gigli has 
also raked in exceptional grosses 
of $6,000 per concert at the Metro- 
p:itan Theatre, in a tour arranged 
b radio topper Jaime Yankelevich 
c the Belgrano radio web. 

Of the imported shows, another 
which is doing great biz is the 
Diana Torreri- Vittorio Gassman 
legit company at the Odeon The- 
atre. This company’s one-night 
production of Tennessee Williams’ 
“, Streetcar Named Desire” 
proved sensational, going over bet- 
ter than the repertory of Italian- 
authored plays. 

The trend this year is for un- 
usual type plays which cal! for 
special effects. “F.B.” for instance 
has a stage setting divided into 
several floors, with several scenes 
played simultaneously. Another 
of this type is. Antonio Cunili 
Cabanellas’ production at _ the 
Grand Splendid Theatre of “Story 
of a Stairway” by Spanish author 
Antonio Bueno Vallejo. All the 
acting is on a stairway landing in 
a Madrid tenement. 

Gird To Compete Vs. U. S. Films 

Most producers have been liven- 
ing up their shows, either with a 
change of vehicle or addition of 
new attractions in order to meet 
the competition which they must 
face when the new American films 
hit the screen after a lapse of 
nearly three years. Angel Magana 
has switched from “Seventh 
Heaven” to a comedy, “Please 
Marry My Wife,” at the Empire, 
cashing in on the hit he made as 
a comedy actor in the film, “Cosas 
de Mujer.” 

At the Versailles Theatre (con- 
verted to legit from a film theatre), 
Arturo Garcia Buhr’s production 
of “Agua an jas Manos” has al- 
ready passed 125 performances, but 
is being switched to a translation 
of French author Andre Roussin’s 
“La Petite Hutte,” with screen ac- 
tor Georges Rigaud, Aida Ollivier, 
Maurice Jouvet and Jean La Roc. 
Rigaud has joined the group of 
screen actors who are turning to 
legit to keep before the public as 
well as to cash in on their screen 
records. 


‘Wind’ Longrun High In 
Arg. for Oldies; ‘Light’ 
Record Grosser, 796 


Buenos Aires, Sept. 4. 


Now that U. S. film imports have 
been renewed, it is interesting to 
See what grosses were registered 
by the many oldies which North 
American and other film distrib- 
utors had to reissue to meet ex- 
hibitor and public demand for 
bright screen entertainment here. 
x The longrun record belongs to 
Gone With the Wind" (M-G), 
Which ran at the 400-seat Radar 
Theatre for 45 weeks, with a gross 
©! nearly $62,750. The most sur-} 
prising mark was set by United 
Attists’ reissue of “City Lights” 
al the Opera Theatre. The Chaplin 
film was held over only 11 weeks, 
but hit a money high of around 
$79,235. 

Other high grossers among the 
Teissues were “Gilda” (Col), $30,130 
in tive weeks; “Gunga Din” (RKO), 
©<).435, six weeks; “Adventure” 
(M-G), $15,755 in five weeks; 

Anna Karenina” (EL), $13,915 in 
three weeks and “Dr. Jekyll and 


ut. Hyde" (Par), $41,430 in eight 











Oklahoma” is playing short re- 
}.val at His Majesty’s, Melbourne, 
t...villiamson. Show has been a 
“'ritic hit all over the Aussie- 


Volmar Upped to Mono ~ 
Chief for Latin-Am. 


Victor Volmar, publicity man- 


Plenty of ‘Life’ in Arg. Pix 


Buenos Aires, Sept. 4. 

Argentine film producers this 
year have been intensely wrapped 
up in using the “life” tag in titles 
given their pictures. San Miguel 
produced “My Life for Yours.” 
Sono Film followed suit with “La 
Vie en Rose” while Lavalle Films 
came out with “The Life of a 





Woman.” Artistas Argentinos Aso- 
ciados had “To Live an Instant,” 


ager for Monogram International | and San Miguel made “Back to 
ife.” 


Corp., last week was placed in 


charge of the company’s Latin- | 


American territory. Area formerly 
was handled by Bernard Gates, who 
recently was named European man- 
ager by prexy Norton V. Ritchey. 

Volmar, who will headquarter in 
New York, continues as supervisor 
of Mono’s foreign language ver- 
sions in addition to his new duties. 
Keith Everson moved into his old 
berth as publicity manager. Gates 
replaced William Satori as Euro- 
pean chief, latter returning from 
abroad shortly and reports to the 
homecffice. 


Hoyts Buys Into 
Waterman Chain 


Adelaide, Sept. 11. 

Hoyts, major Aussie film loop, 
has acquired a substantial finan- 
cial interest in the Waterman Bros. 
chain, covering the south Aus- 
tralia, zone, it was revealed here 
by Ernest Turnbull, Hoyts’ chief, 
and Cloyde Waterman, Waterman 
loop boss. 

Deal embraces 24 theatres, most 
of them nabes located in Adelaide. 
Understood that the key house, 
the York, a 1,730-seater, situated 
in city of Adelaide is included in 
the deal. 

The ‘combined circuit will now 
be known as Hoyts Ozone The- 
atres. Lawrence and Gordon 
Waterman have bowed out of the 
pic operation and will now confine 
their activities solely to the Water- 
man commercial interests. 

Ernest Turnbull stated that all 





existing product deals __ stand. 
Hoyts will now control around 186 
cinemas throughout the Aussie 


zone. 20th-Fox are stockholders 
in Hoyts, with Harry Seipel rep- 
resenting National Theatres (U:S.) 
on the Hoyts’ board. 
Hoyts-Waterman deal has been 
on the fire for a long time. Deal 
may reawaken a lead to the long- 
mooted deal between Hoyts and 
the Snider-Dean  nabe-country 
film loop. Hoyts earlier this year 
bought a couple of nabers from 
the Snider-Dean outfit. The pow- 


erful Greater Union Theatres’ 
chain, headed by Norman B. 
Rydge, bought out the Clifford 
circuit in south Australia some 


time back. 


TODD CINERAMA GETS 
CHOICE AUSTRIAN SHOTS 


Vienna, Sept. 11. 

Mike Todd’s European Cinerama 
(three dimension Technicolor) film 
expedition swept behind the Iron 
Curtain and through this Danube 
capital with cyclonic violence. 
Todd himself remained only long 
enough to give the local artistic 
bigwigs, accustomed to leisurely 
long-haired business methods, a 
taste of his Broadway-Hollywood 
breeziness, and then went on to 
Venice and Rome. _ His_ son, 
Michael, Jr., remained in charge 
of an 1l-man camera and sound 
unit to add some Viennese subjects 
to the programs Todd is assembling 





strations. 


Subjects shot here included a 
movement from  Tschaikowsky’s 
‘Fifth Symphony; an aria from 
Richard Strauss’ Salome by red 
haired Ljuba Welitsch of 
Vienna State Opera, and the fa- 
mous Vienna Choir Boys. 


Wolfgang where 
peasant festival shots were made. 
After Vienna, they are to proceed | 
to Rome. Operation is a_costly one | 
with 8,009 pounds of equipment. | 
Todd, his director Gunther von> 
Fritsche and local helpers waded | 
through masses of red tape and ar-| 
tistic politics to set up and film | 
subjects rapidly. The Philhar-| 


monic balked on selection of an | 
American conductor. Todd wanted 
H. Arthur Brown, batoneer from 





‘w Zealand zones, 


jthe Tulsa Symphony, now in town. 


None of these, however, were 


i very lively at the wickets. 





New Managers for Two 
Big Paris Theatres Up 
For Selection Shortly 





j » Paris co j . . , “e | 7 
|in the Paris showbiz currently are | teresting, 


for Cinerama’s first public demon- | 


Paris, Sept. 11. 
Two of the most important spots 


waiting for managerial appoint- 
ments. First is the Reunion des 
Theatres Lyriques Nationaux, 


meaning the Grand Opera, the 
Opera Comique and the Palais de 
Chaillot, which also takes in the 
important organization of the Paris 
Opera Ballet. The other one is the 
Athenee Theatre; known lately as 
the Louis Jouvet. 


In the case of the former, it is 
currently. managed by Georges 
Hirsch, but such a political plum is 
creating jealousy. Some are alleg- 
ing that he did not manage the 
Reunion so well, and also that his 
appointment was not regular, since 
done through Minister Louis Nae- 
gelen’s decision rather than via a 
decree. 


The Hirsch management was to 
run only until July 11, 1951. The 
Cour des Comptes issued a report 
claiming the $3,000,000 budget of 
the Reunion had been unsatisfac- 
torily administered. Since the 
French had no cabinet when the 
last contract shold have been re- 
newed, Hirsch continued to offici- 
ate 


Andre Cornu, current Under- 
Secretary for Fine Arts, has been 
instructed by Andre Marie, Min- 
ister for Fine Arts, to clear up the 
matter and has named a committee, 
made up of three high legal and 
financial officials, to investigate the 
charges made against Hirsch. Many 
expect a decision soon. 


One contender reported out for 
the job is Edouard Bondeville, cur- 
rently head of the Opera Comique, 
but he denies it. Another name 
put forward is that of Georges 
Fourestier, one of the Opera’s con- 
ductors. And there is a _ good 
chance that Hirsch may retain the 
job, via the same political backing 
that got the job for him. 


Barrault May Get Jouvet Theatre 
In the case of the Louis Jouvet 
Theatre, the death of Jouvet has 
created a vacancy that is not only 
one of management, but also one 
of carrying on with the same spirit 
that Jouvet gave French legit. 


The man most likely to carry on 
the work is conceded to be Jean 
Louis Barrault, who, with his wife 
Madeleine Renaud, has been run- 
ning at the Marigny for several 
seasons successfully. His contract 
there with Mrs. Simone Volterra 
runs until February next year, but 
she has indicated that if it were 
necessary for Barrault to take over 
the Jouvet Theatre, she would not 
hold him up. Barrault, who after 
Jouvet’s rites had gone back to the 
Riviera, since went on to Aix en 
Provence, where president Gra- 
mont of the Athenee Theatre is 
vacationing. After their conversa- 
tion, it seemed unlikely that Bar- 
rault would take over, because, 
apart from the artistic angle, he 
also wants to have absolute free- 
dom commercially. 





‘One Russian Attends 


Magico Meet in Paris 
Paris, Sept. 11. 





the | 


The Conjurers Congress, cur- 
rently holding a session at the Rex 
; Theatre, is presided over by Dr. 


The Todd-Lowell Thomas unit Chas. Dhotel, a medico who acts 


junder the stage name of Hedolt. 
geo go ‘ = |He is assisted by vet Reine de Sol- | 


anges, who dates back to the time 
\of the Isola Bros. 

So far the most unusual partici- 
pant is M. Balewski, who was per- 
mitted to come from Russia to 
meet about 50 Britishers, 150 
Americans, 100 Frenchmen, 40 
Dutchmen and one Hindu. 
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Weather, Big Pix Boom West End: 
‘American Sockeroo $28,000 in 2d, 
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Young American Pianist 


Talk’ Loud 116, 2¢ 


London, Sept. 4. 
| Inclement weather, better pic- 
tures and influx of provincial vis- 


Scores in B.A. Return itors for the Radio TV Exhibition 


Buenos Aires, Sept. 4. 
Byron Janis, young American pi- 
anist who made his debut here 


three years ago, has scored again | 


on his return to Argentina. In 
Buenos Aires alone, after his two 
recitals at the Teatro Colon, Janis 
gave four additional performances 
with orchestra at the Rex to stand- 


| ing room. 





Janis’ success is even more in- 
since veteran pianists, 
Arthur Rubinstein, Jose Iturbi and 
Wilhelm Kaemph are all concertiz- 


ing in Buenos Aires at the same | 


time. 


Odeon Profits 
Up $6,000,000 


London, Sept. 11. 

Preliminary report of J. Arthur 
Rank's Odeon and Associate com- 
panies’ profits for the year ending 
last June 28 shows an increase in 
profits of around $6,000,000 at 
$15,000,000 against last year's $9,- 
000,000. This improvement has re- 
sulted in preferred stockholders 
receiving a 6% dividend after no 
melon cuttings for the last two 
years. 

Prelim report shows interest on 
bank loans absorbed $2,600,000 
against $3,400,000 a year ago, mak- 
ing it obvious that Rank his re- 
duced his bank loans considerably. 
Loan originally stood at $39,000,- 
000, and with the amount repaid 
leaves a debit account of $18,000,- 
000. 

Assets comprise the Odeon The- 





atre, Gaumont British Picture 
Corp., and British & Dominion 
Film Corp. The tax alone on 


profits amounted to $6,710,000. 

Announcement of year’s trad- 
ing results has created a spurt in 
Odeon shares and its subsidiaries, 
with stock up 35c. 





Rank’s Irish Co. Ups Divvy 
Dublin, Sept. 11. 

Odeon (Ireland), Ltd., the J. Ar- 
thur Rank chain in Ireland, is up- 
ping its dividend from 10°) to 
1612% because the past year’s op- 
erations were so good. 

Report for year ended last June 
23 shows net profit of $121,996 com- 
pared with $59,064 in the previous 
year. 


ROYAL VARIETY SHOW 
AT PIC PALACE OCT. 29 


London, Sept. 11. 

The Royal Variety Performance, 
held annually in aid of the Va- 
riety Artistes’ Benevolent Fund, 
will be held at the Victoria Palace 
Oct. 29. As usual, the announce- 
ment of the show has resulted in 
numerous guesses as to the artists 
likely to be included. 

Understood that the following 
are early possibilities: Mary Mar- 
tin, due to open in “South Pacific” 
at Drury Lane Nov. 1; Patricia 





Morison, currently starring in Jack | 
Hylton’s “Kiss Me Kate,” at the’ 


Coliseum, and the Crazy Gang, 
stars of the Hylton show at Victoria 
Palace. 

Hylton, who planes to N. Y. soon, 
will scour for one or two American 
names to fly here for this special 


event. 
VAF on Carpet Over 


Its Trade Union Setup 


London, Sept. 4. 
The Variety Artists’ Federation, 





‘which has been in existence for 


over 40 years, was questioned by 


are helping to pack picture theatres 


(here. Biz has soared far above 
| average for this time of year. 

| One of the surprises is “Stran- 
|}gers On a Train” at the Warner, 
| aves fer two weeks, this Alfred 


| Hitchcock whodunit has held over 
j}until now in fifth week and still 
| solid at $9,000. 
| “An American ip Paris” is new 
| smash entry for top grosses in the 
| West End. It was socko $28,000 in 
first week, and looks nearly as big 
jin its second week at the Empire. 
| Looks good for five to six weeks. 
| Another big new pic is the Lon- 
don Pavilion’s “Murder, Inc.,” 
(American title “The Enforcer.) 
Originally in for two or three 
weeks, it may run five. It still is 
great at $9,000 in third round. 
“People Will Talk” at the Odeon, 
Leicester Square, also shapes great. 
Will hold at big $11,00Q in second 
stanza. “His Kind of Woman” 
looms fancy $8,000 or over at the 
Gaumont. 

Estimates for Last Week 

Carlton (Par) (1,128; 65-$1.60)— 
“Valentino” (Col) (2d wk). Down 
to $3,500 after mild $4,000 for first 
week, 

Empire (M-G) (3,099; 50-$1.60)— 
“American in Paris” (M-G) and 
stage show (2d wk). One of big- 
gest things this ace house has had 
in months. Still near first week's 
smash total of $28,000. Looks good 
for several more weeks, with 
“People Against O'Hara” ‘M-G) 
due in next. 

-Gaumont (CMA) (1,500; 45-$1.60) 
—“His Kind of Woman” (RKO). 
Fancy $8,000 or over, which war- 
rants a holdover. Nothing set to 
follow, which means a three-week 
run. 

Leicester Square Theatre (CMA) 
(1,753; 45-$1.60)—“‘Frogmen” (20th) 
(3d wk). Holding at $8,000 after solid 
$11,000 in first week. Holds a 
fourth week. 

London Pavilion (UA) (1,217; 45- 
$1.60)—“‘Murder, Ine.” (WB) (3d 
wk). Sock trade on opening week 
at $11,800. Holding at around $9.- 
000. Good for two more weeks 
since topping all pix here in last 
six years with exception of “The 
Outlaw” (UA). 

Odeon, Leicester Square (CMA) 
(2.200; 45-$1.60—‘“People Will 
Talk” (20th) (2d wk). Getting word- 
of-mouth raves, with nearly $11,000 
likely after big $12,000 opener. 
May stay four weeks. 

Odeon, Marble Arch (CMA) (2,- 
200; 45-$1.60) —“Decision Before 
Dawn” (20th). Good $8,000. Seems 
assured of three weeks. 

Plaza (Par) (1,902; 65-$1.60)— 
“Crosswinds” (Par) and “Birth of 
Blues” (Par) (reissue). House rarely 
has two pics. Combo shapes to hit 
nice $9,000. May hold. 

Rialto (Indie) (500; 45-$1.40)— 
“Tales of Hoffmann” (BL) (21st wk.} 
Still attracting good biz at $3,200. 
Looks to stay on. 

Warner (WB) (1,735; 45-$1.60)— 
“Strangers on Train” (WB) (5th 
wk). Still a big hit at around $10,- 
000 currently. Will be compelled 
to withdraw because general re- 
lease is due. “I Was a Communist” 
(WB) set to follow Sept. 13. “Lady 
With a Lamp” (Indie) opens Sept. 
22, with Royal preem. 


‘The Sinner,’ With Only 
$150,000 Budget, Already 
| Has Grossed $1,500,000 


Vienna, Sept. 11. 

Reports released here by Forst 
Film, co-producers of the much- 
discussed Willi Forst-Hildegard 
'Knef pic, “The Sinner,” indicate it 
|is top German language grosser 
| since the end of the war. Film's 
| success may be largely attributed 
ito Catholic church = opposition, 
| which sharply spotlighted the pro- 








the meeting of the Trade Unions | quction’s attention to such themes 
Council at Blackpool as to whether | as prostitution, incest, nudity and 
it was a worthy member of that | drug addiction. 
organization. German boxoffice alone is re- 
Strong objections were raised by | ported to date to be about $1,000,- 
some TUC members, with Gordon | 000, with half as much additionally 
Sanderson, the Actors’ Equity chief,| registered from Austria. Such 
objecting to the inclusion of the | markets as Switzerland, Holland 





VAF in the TUC on the ground 
that it was not a genuine trade 
union, 


}and Scandinavia are yet to be 
‘heard from. Pie cost an estimated 
\ $150,000. 
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IT’S ALWAYS | 
‘M-G-MOVIETIME, U.S. A.! 


It’s wonderful the way the entire industry is moving forward together 
to make this Fall memorable in film history. 


Leo, your Friendly Lion, after a Summer of Hits (‘'Great Caruso,” 
“Show Boat,” “Rich, Young and Pretty” and more) is in the forefront of 
the industrywide celebration. Among M-G-Movietime hits are: 


It’s Simply Wonderful! Rollicking Technicolor Musical! 
“ANGELS IN THE OUTFIELD” “TEXAS CARNIVAL” 
(Paul Douglas, Janet Leigh) (Esther Williams, Red Skelton, Howard Kee!) 
e a 
Spectacular Technicolor Adventure! Unique Outdoor Giant Drama! 
“ACROSS THE WIDE MISSOURI” “WESTWARD THE WOMEN” 
(Clark Gable and Cast of Thousands) (Robert Taylor, Denise Darcel and Big Cast) 
° 


The Technicolor Musical That Tops Them All! 


“AN AMERICAN IN PARIS” - 
(Gene Kelly, Leslie Caron, Oscar Levant) 


* 
And many more Big Ones! And of course this is the Year of "QUO VADIS”! 
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More Than One Third of Yank 


Earnings in Italy Unblocked 


Rome, Sept. 4. % 





One of first parts of the Italo- 
american Film Trade Agreement, 
recently signed here for the dura- 
tion of two years, was the unblock- 
ing of 3734% of the American pic- 
ture earnings frozen here. Today 
word came through that $3,200,000 
was paid out, representing the first 
part of the agreement. - 

The original amount owed was | 
s6.000,000, the residue of which 
will be paid out at various intervals 
during the next two years’ period. 

Deal was handled via a telegram 
advising the Bank of America to 
write a check for the amount made 
out to the Motion Picture Assn. of 
America. MPAA will distribute the 
various proportionate amounts to 
the nine companies it represents. 

There had been a delay in the 
procedure, cs this should have been 
done before last June 30. It became | 
necessary for MPAA to force the 
issue because Aug. 30 was the dead- 
line for the fiscal year of several 
U. S. companies. It became neces- 
sary for several government film 
officials and heads of Italian film 
industry to be called back to Rome, 
either from vacation’or from the 
Venice Festival. Gene Van Dee 
represented MPAA during the ne- 
gotiations. 


‘Figure of Fun’ to Open 
Brit. Tour in Manchester 


Manchester, Sept. 4. 
“Figure of Fun,” English ver- 
sion of the Andre Roussin Paris 
comedy, ‘“Bobosse,” is set to open 





Wilcox ‘Lamp’ Opens In 


15 Countries, Sept. 22 
London, Sept. 11. 

Day-and-date global preem 
Herbert Wilcox’s “Lady With 
Lamp” will be held 
countries on Sept. 22. Reportedly, 
no other film has had such a simul- 
taneous worldwide showing re- 
cently. “Lamp” was produced and 
directed by Wilcox. Anna Neagle 
stars as Florence Nightingale, 
while Michael Wilding has the top 

male role. 

Aside from Britain, “Lamp” is 
slated to preem on Sept. 22 in Aus- 
tralia, New Zealand, Canada, South 


of 


Africa, India, Pakistan, Malayag 
Malta, the Bahamas, Ceylon, Ber- 
muda, the West Indies, Hong 


Kong and Singapore. 


New Italian Pix Unit 
Formed to Encourage 





Rome, Sept. 11. 

Formation of a new Italian film 
organization which plans to encour- 
age production of American and 
other foreign pictures has been an- 
nounced today, by Albert Salvatori, 
president of the new group, named 
Organizione Cinematografic Inter- 
nazionale. Salvatori says the com- 
pany seeks not only to encourage 
production of foreign films here 
but is ready to assist by participa- 
tion even to the extent of invest- 





British tour here Oct. 1 prior to 
London season. 
will direct the play. 

Leading role§ will be shared by 
John Mills, Brenda Bruce and Ar- 
thur Macrae. Piece is translated 
from the French by Macrae. 


Carson on Paris Trek 
London, Sept. 11. 





Peter Ashmore wil additional funds. 





ment of lire for producers who re- 
Company 
will be financed by the Forzano 
Brog, veteran Halian pix produc- 
lers, and managed by Salvatori. 
Organization will comprise three 
different sections, production, stu- 
dio operation and_ distribution. 
Headquarters will be in Rome. 
Company is already in operation 
with the Paul Muni film, tentative- 





Jack Carson, Marion Colby, the 
Three Honey Brothers and Tommy 
Wells shoved off for Paris last 
Saturday (8) after closing two- 
week run at the London Pal- 
ladium. They will stay in Paris for 
four days and then sail for the 
U. S. Sept, 14. 

When they arrive in New York, 
Carson is due to do his first TV 
session there. 


London Legit Bits 


: London, Sept. 4. 
Bertie A. Meyer has acquired 
Terence Dudley’s new play, “Mur- 
der She Says,” which was tried 
out at Ventnor in August, and ex- 
pects to produce it in the West 
End early next year. Hazel Court 
and Dermot Walsh have already 
been inked for the cast . + . Jack 
Hylton is reviving “Nymph Errant” 
early next year. Play was writ- 
ten by Romney Brent and pro- 





cuced by the late Charles Cochran | 


some 15 years ago at the Adelphi 
Theatre . . . John Hanau off to 
Italy to produce “Johnny Belinda,” 
in which he will star his wife, 
Sorrel Carson ... Philip King has 
completed new musical, ‘““‘The Dun- 
mow Fliteh,” in collaboration wit 
Bernard Grun and scripter F 
Tysh, which is being agented by 
Eric Glass. 

Peter Saunders whose current 
Show, “The Hollow,” by Agatha 
( hristie, at the Fortune, is one of 
the West End hits, is having a 
fling at commercial radio. 


Pires I Has just 

acquired the American radio fea- 

tech Perry Mason,” as_ teeoff. 
low"? 


is being transferred at 
the Ambassadors’ Oct. 4... Fath- 
of playwright director Phillip 
Weathers, co-author of “Madame 
oer nae died in London. He was 
‘ Emanuel Litvinoff’s new drama- 
on of Louis Golding’s “Mag- 
nolia Street” has been sold for 
poduction at the Embassy Thea- 
-.. Richard Leven trying out the 
ry “ Rodney Ackland play, “A Mul- 
“hep of Sins,” at the New Play- 
gi Lowestoft, prior to West 
-nd production... Lord Vivian, a 
eerpet of the late Charles B. 
7 hran, who is now operating on 
ns ty n. has already acquired four 
ted ‘or West End production. Be- 
7. > Cosh Boy,” retitled “Master 
OK. and play based on Tol- 
eae Kreutzer Sonata,” he has 
i"s\ clinched deals for Frank Har- 
latest, “The Chertsey Ap- 


Prentice,” and Dian ham’s 
The Way Back.” a Maug 


vey's 


Swiss Cottage, in November. 


ly called “A Bottle of Milk,” which 
jis being produced at OCI’s studios 
jin Tirrenia. During the last year, 
the Tirrenia Studios were entirely 
renovated with new equipment. 

“We plan to assist the foreign 
| producer by helping him to reduce 
| roduction cost,” said Salvatori, 
|‘by giving the foreign producer 
the best technical facilities and the 
same guarantee given Italian films 
as well as by providing sufficient 
funds to make up the budget for 
producers who need or desire Ital- 
ian participation.” 

OCI wants the films to be made 
in at least two versions. The Tir- 
renia plant is located between Pisa 
and Leghorn. 


2 Scots Off on Canada, 
U. S. Vaudeville Tour 


Glasgow, Sept. 4. 
Robert Wilson, top Scot tenor, 
;and Alec Finlay, an ace comedian, 








| Sailed last week from Liverpool! for 
| cost-to-coast tour of Canada and 


They are scheduled to give vaude 
| concerts ,in N. Y., Vancouver, Chi- 
cago, Windsor (Ontario), Minneap- 
olis, Calgary, Hartford, Ottawa, 
Cincinnati, St. Catherines, Kear- 
ney (N. J.), Newark, Toronto, Pitts- 
burgh, Victoria (B. C.), Detroit, 
Winnipeg, Seattle, Edmonton, 
Washington, Nelson (B. C.), Asbury 
Park and St. John’s. 

Vautde unit accompanies the two 
Scots, who return here in Novem- 
ber for Tom Arnold pantomime at 
the Alhambra Theatre. 





Third TV Station in Mexico 
Mexico City, Sept. 4. 
The third TV station here has 
| been started by Guillermo Gon- 
zalez Camarena, radio engineer and 
| video systems inventor. It is fea- 


|turing prize fights and wrestling 
| bouts. 





| Other two TV stations here are 
| XH-TV, owned-operated by Nove- 
| dades, frontline daily, and XEW- 
, TV, property of the Emilio Azcar- 
| raga syndicate. 





Bombay May Get TV This Year 
Bombay, Aug. 28. 

Leading film equipment import- 
ers here have made arrangements 
to bring in television for the first 
; time by end of 1951. 
| Negotiations are going ahead 
‘with a British firm for the installa- 
, tion of a pilot TV station. 





a | 
in some 15! 





Prod. of Foreign Films, 


Ready Ist Scots Ballet 


Glasgow, Sept. 4. 
First Scots ballet of international 
status, “Donald of the Burthens " is 
being readied by the Sadler's Wells 
Ballet. It has a Faust theme and a 
Scottish setting. 
Ian Whyte, conductor ‘of British 


| Broadcastin i 
asting Corp. Scottish orch, yy, oe . 
-=-composed the music, collaborating | Wanger Optimistic Over 


Quality of Film Fare 


with Russian choreographer Mas- 
sine. Rehearsals start in London 
this month. 


Dual Censorship 
In Arg. Near End 


Buenos Aires, Sept. 4. 

Repeated requests by distribu- 
tors and exhibitors in Buenos Aires 
have at last brought a promise to 
amend the system of dual censor- 
ship which has existed here until 
now. Current censoring is exer- 
cised by the Entertainment Board, 
under the supervision of the Min- 
istry of Press*and Information, and 
the municipal police, representing 
the City of Buenos Aires. 

The board and municipal censors 
did not always coincide in their 
verdicts on whether a_ picture 
should be exhibited or whether it 
could be classified for adults only, 
for teen-agers or for children. In 
addition, the dual censorship also 
delayed release of product and of 
the publicity material for the pix. 


Following the requests by film 
industry interests, President Peron 
himself decided that the Ministry 
of Press and Information is to have 
the ultimate authority, through the 
Entertainment Board, which is to 
appoint a committee’ of three cen- 
sors. This committee will have a 
member for the Press Ministry, an- 
other for the Ministry of_the In- 
terior (to. take care of all political 
angles) and another for the munici- 
pal police. Latter would take care 
of angles vital to city discipline. 
The film biz is now trying to get 
another rep placed on this commit- 
tee, who would see things from an 
industry angle. The municipal 
board formerly included Miguel 
Machinandiarena for the local in- 
dustry, but he resigned recently 
due to disagreements with the cen- 
sors’ classifications of several lo- 
cally-made films. 

At present the municipal censors 
are very rigid, particularly on for- 
eign films, very few of which 
achieve classification as “suitable 
for all ages.” 


Muni Italo-U. §. Film 
Into Prod. This Month 


Rome. Sept. 4. 

The Paul Muni film, to be made 
in Italy, is supposed to start shoot- 
ing this week. Most of the produc- 
tion will be done in the village of 
Terrenia, Pisa and Leghorn. Ben 
Barzman’s script formerly titled “A 
Bottle of Milk.” probably will be 
called “Encounter” or “Sailing at 








Midnight.” Pic will be made in both 


Italian and English versions, al- 
thotgh most of the cast does not 
speak English. Joe Losey is here 
from Hollywood to direct. 

Cast includes Lea Padovani, 
Luisa Rossi, Alfredo Salvani, Ave 
Ninchi and Arnoldo Foa. Film is 
being financed by Italian and 
American interests. 











Current London Shows 


(Figures show weeks of run) 
London, Sept. 11. 
“Anthony”-“Caesar,” St. Jas. (19), 
“Ardele,” Vaudeville (2). 
“Blue for Boy,” Majesty's (41), 
“Carousel,” Drury Lane (66). 
“Fancy Free,” Pr. Wales (18). 
“Folies Bergere,” Hipp. (27). 
“Gay's the Word,” Saville (30). 
“Hollow,” Fortune (15). 
“House In Order,” New (10). 
“Intimate Relations,” Strand (7). 
“King’s Rhapsody.” Palace (103). 
“Kiss Me, Kate,” Coliseum (27), 
“Knight's Marn’ss,” Vic. Pal (78). 
“Latin Quarter,” Casino (27). 
“Little Hut,” Lyric (55). 
“Eondon Meledy,” Empress (15), 
“Love 4 Colonels,” Wndh'm (17). 
“Man & Sup’rm’n,” Prince’s (30). 
“Penny Plain,” St. Mart (11). 
“Reluctant Heroes,” Wh'th. (52), 
“Ring Round Moon,” Globe (76). 
“Seagulls Sorrento,” Apollo (65). 
“Take It From Us,” Adelphi (45). 
“To D’r’thy a Son,” Garrick (42), 
“Waters of Moon,” H’ym’kt (41). 
“Who Is Sylvia,” Criterion (41). 
“Who Goes There?” York (24). 
“Wife’s Lodger.” Comedy (8). 











“Winter's Tale,” Phoenix (11). 


| 











' Toronto, Sept. LL. 
There are more good p#etures 
currently coming from more com- 


fore in the history of the film in- 
dustry, but exhibitors must create 


Wanger, head of Walter Wanger 
| Productions, at a luncheon in the 
| Royal York Hotel ballroom tossed 
by Monogram executives in Canada 
jand J. Arthur Rank officials. 
| Lauding the 8° increase in Can- 

acian. film receipts as Wanger 
| sounded a high note of optimism 
| but called for the utmost: exhibitor 
cooperation. 

Reverting specifically to Mono- 
gram, he said there was a sincere 
attempt being made to give the ex- 
hibitor a choice of product. 


‘Smoke,’ Sartre’s ‘Devil,’ 
‘Rake’s Progress’ Head 
Zurich 1951-52 Lineup 


Zurich, Sept. 4. 
The Zurich Schauspielhaus and 





bitious plans for the coming legit 
ard opera season. Schauspielhaus 
opens Sept. 6 with Schiller’s “The 
Brigands,” a German classic, to be 
followed Sept. 13. by Shakespeare's 
“Two Gentlemen of Verona,” 
Christopher Fry’s “The Lady’s Not 
For Burning.” G. B. Shaw’s “Saint 
Joan” opens Oct. 11, being direct- 
ed by Joseph Millo-Pacovsky, Tel- 
Aviv, who did the Zurich perform- 
ance of ‘“‘Death of a Salesman” last 
year. 

This season's legit schedule also 
includes Tennessee Williams’ 
“Summer and Smoke,” 





| (both for the first time in Ger- 
) man), the Italian comedy “Coun- 
|terfeit Money” by Giovanninetti. 


| It also includes four world preems, 
Gerhart Hauptmann’s posthumous 
|work “Herbert Engelmann,” adapt- 
;ed by Carl Zuckmayer; Spanish 
116th century author Medrano’s 
“Love, Friend's Duty and Hon- 
i esty’; Max Brod’s adaptation for 
|the stage of Franz Kafka’s novel 
“The Castle” (published 1926), and 
finally a satirical musical play by 
Swiss author Walter Lesch, with 


panies in Hollywood than ever be- | 


salesmanship ideas, said Walter 


Stadttheatre have announced am-| 


the new! 
Sartre play “The Devil and God” | 


Playing-Time Limitation or Not, 
U.S. Films Still Mex 


B.0. Leaders 


Mexico City, Sept. 11. 
That seven of the 10 current 

| film. boxoffice champs are foreign 

productions, six U. S., is regarded 


as significant right now when a 
fight is being waged against the 


new law that forces 30°%-50% play- 
ing time for Mexican films 

Top leader of the seven is “On 
the Riviera” (20th), which garnered 
$26,813 In its first 14 days at the 
Cine Alameda. The contesting top- 
| per is the Italian pic, “With Empty 
| Hands,” which did $34,715 at the 
| Cine Arcadia in 42 days. 

“Mudlark” (20th) grossed $19,- 
| 888 in two weeks at the Cine Mex- 


| ico, “Breakthrough” (WB) hit 
1$9.816 in two. stanzas at the 
| Cine Mariscala. For a seven-diy 


exhibition there was almost a dead 
heat between “Three Guys Named 
Mike” (M-G), $9,351 at the Cine 
|Roble, and “Abbott & Costello 
Meet Invisible Man” (U), $9,311, 
at the Cine Chapultepec. ‘Bright 
Victory” (U) did $17,437 in 21 days 
at the Cine Olimpia. 

Mexican leaders are “History of 
a Heart,” $11,100 in seven days at 
the Cine Metropolitan; ‘Rolly 
Poly,” $17,300 in 14 days at the 
Cine Palacio Chino, and ‘Mary 
Islands,” $24,175 in 21 days at the 
Cine Orfeon. 





The new cinematographic law 
/which demands 30-50% playing 


time for Mexican pix ran into its 
first court snag when Federal 
Judge Ignacio Burgoa here granted 
a group of exhibitors here and in 
the provinces (some of them ma- 
jors) a temporary = injunction 
against the measure. Exhibitors 
argued that the law is unconstitu- 
tional in that it violates the Magna 
Charter’s guarantees of freedom of 
trade and freedom of work by 
forcing them to devote half of their 
364-day year to Mexican product. 
Cinemas in Mexico operate 364 
days yearly as they are compelled 
to skip May 1, Mexican Labor Day, 
|a rigidly observed holiday. 
Injunction is being fought on the 
| grounds that exhibitors failed to 
prove their contention on the law's 
unconstitutionality by a producers 
group that Jose Archundia heads, 


SEE PEAK NEAR FOR 
ARG. LEGIT THIS YEAR 


Buenos Aires, Sept. 4. 
Although there is no sign of legit 
| grosses sloughing olf yet, producers 
‘in Buenos Aires are slightly ner- 
‘vous over the possibility that the 








music by Paul Burkhard, entitled) peak in the legitimate boom has 
“The Little Niederdorf Opera.” | been passed. They also wonder 

Remainder of the legit schedule | Whether new American films, avail- 
‘will consist of Sophocles’ “Oedi-|able once more,.may not cut into 


/pus,” Shakespeare’s “Richard 11” |their boxoffice take. Most shows 
and “Taming of the Shrew" as | are still doing terrific biz, and all 


| well as classics by Moliere, Les-|theatres are booked far into the 
| sing, Schiller, Kleist, Grillparzer | 1952 season. This, creates some 
and Georg Buechner’s. “Death of | hardship for playwrights and ambi. 
Danton,” and plays by Strindberg, | tious young actors. The hits enjoy 





Carl Zuckmayer and Spanish play- 
wright Alesandro Casona. 

| The opera season opened Aug. 
| 25 at Stadttheatre with a revival 
of Puccini's “Tosca,” followed by 
Verdi's “Forza del Destino” and 
two operettas, Leo Fall’s ‘“Divor- 
cee” and Oscar Nedbal’s ‘Polish 
Blood.” Ranking high on this 
year’s opera schedule are the first 
German performance of Igor Stra- 
vinsky’s “The Rake’s Progress,” 
following its world-preem at the 
Venice Biennale in September, 
and world preem of a new Mozart 
opera, 


India Group Asks 3-Yr. 








Bombay, Aug. 28. 
Film interests in India have sug- 


that it impose a ban on the exhi- 
bition of all English pictures with- 
jin next three years. 

| While opinion is divided among 
jtop filmites themselves, one sec- 
tion has brought up the proposal 
\that profits made by foreign film 


| 








invested in India for betterment of 
| the local film industry. 





Some Scot Exhibs Cut Prices 
Edinburgh, Sept. 4. 

| Some Scot exhibs are cutting 
admission prices at time when 
| Britain’s latest entertainments tax 
jis forcing most others to up 
| charges. 
| At most of the reduced-price 
| houses. bivger attendance is being 
\chalked up. 


Freeze on British Pix 


gested to the central government | 


interests in this country should be | 


isuch extended runs that no houses 
are available for new efforts and 
|} producers are not on the lookout 
\for new vehicles or fresh talent. 
“FEF, B..” by Eugenio Suarez de 
Dezza, at the El Nacional Theatre, 
{which was produced by Narciso 
{Ibanez Menta, already has grossed 
| $100,000 since it opened in June, 
The Elino Torrieri-Vittorio Fass- 
{man Co., imported from Italy, has 
ldone terrific trade at the Odeon 
Theatre. Mecha Ortiz will take 
over the house soon for a produc- 
tion of “El Mal Amor” by Maria 


Luz Regaz and Miguel Albernoz. 
This veteran actress has selected 


Carlos Cores, a film actor, just back 
from two years’ work at Mexican 
film studios, as her leading man in 
this play. 





“Story of a Stair Landing,” by 
Spanish author juero. © Vallejo 
which Juan Carlos Thorry has pio 
duced at the Grand Splendid Thea 
tre, is not attracting vers good bia 


and may fold short! 


|Ex-Disneyite to Make 
Vidpix in Mexico City 
Mexico City, Sept. 4. 
Commercial film shorts for TV 
are to be produced here by Eds 
mundo Santos, formerly with Walt 
Disney, and Juan Garcia Esquivel. 
‘They are dickering with Dan Mac- 
Manus of the Disney staff to come 
here to draw for them. 

Santos came to Mexico 20 years 
ago as part of the song-dance team 
of Santos & Lee. Lee continues in 
vaude and on radio with his daugh- 
iter, Alicia, as partner. 








The Show News 
that Overshadows 
all the rest! 
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Amusement Stock Quotations 


For the Week Ending Tuesday, Sept. 11 


Weekly 

Vol. in 

100s 
N. Y. Stock Exchange 
ABC iis viavvocetcosiccss 300 
CBS, “A”. cccscccctsovses - 53 
CRS. “RB piscetcctatescae SO 
Col. Pi@.. <vedecescesecece 39 
ew's cekwa saben s tes SOS 
inp QMMNE os ceiscneeeeeae. am 
RCA mn Sate ea emedee ee . Of6 
RKO PICtures. .cccsesccss 9'6 
RKO FRERIUOCS. 06 ccc cse es 491 
Republic ....cccscssevees 6'8 
Yen. TGs sccaceisecseoss 65 
°Oth-FOX .. 36. err ers s anu 
Un, Fs Wik wecditcacs cic 298 
Lie eee Pn 
Univ.,- DEG. <s<0 Fe ere aieid 5 
Warne? TPOS..6 .adeaess se aan 
N. Y. Curb Exchange 
Monogram ...c.ccee osciee Sak 
Technicolor ....... Srracls,a 47 


Over-the-counter Securities 
Cinecolor 
Pathe ‘ 
A SOG gs5 ise hGarewe eae 
Walt Cee og bd etere-wi Sie enrnse-< 


(Quotations furnished 


eee eee eee eeeeeeeeerene 


Weekly Weekly Tues. Net 
High Low” Close Change 
for week 
1234 121% 12% + le 
2915 2838 2838 smn 8% 
2938 2814 281% a | 
1378 13 135s + 14 
1848 1738 1814 A. 
2758 2612 27 mia, Wh 
23 22%% 2254 4 14 
4° 4! 42% oe 15 
4) 2 os 4! 2 +. 1 2 
58 415 5le +. le 
lls 10° 10°4 4+- lg 
207% 2018 205% in hh 
215% 20 213% +1%4 
121% 10°38 1134 +11, 
60 57!2 69 +2!2 
1458 1424 1414 
434 37% 414% + 3% 
203 197% 2014 de % 
Bid Ask 
See 3°% 4 
eorceecre 338 37% 
sie ein aie 7 8 
Meee ae ee 915 1042 +- 38 


by DREYFUS & CO.) 











PIX DIVIDENDS OFF 
IN FIRST 7 MONTHS 


Washington, Sept. 11. 

Although corporate dividends as 
a whole were 13% higher during 
the first seven months of this year 
than in 1950, they were down again 
in motion pictures. 

The film industry stockholders 
received a total of $18,575,000 from 
January through July, 1951. Last 


year the figure was $20,930,000 for | 


the same period. 


Dividends for July amounted to 
$3,508,000, a decline from the $3,- 
930,000 paid in July, 1950. Depart- 
ment of Commerce, which released 
the figures yesterday (Mon.), says 
that publicly reported dividends in 
any industry amount to about 60 
or 65° of all dividends paid in 
that industry. 


| Pix-Stocks 











Majors Advised 











| 20th’s 7G Net for 5 Mos. 


Breakdown on  20th-Fox 
earnings, sent to stockholders 
in advance of the Oct. 4 meet- 
ingegn divorcement, shows the 

company’s net profit 
for the first five months of this 
year was down to $7,000, This 
compared with-a net of $851,- 














Continued from page 5 semmeed 


agreements referred to in the 
complaints contained a schedule of 
admission prices and a provision 
that during the exhibition period 
of the motion pictures licensed 
thereunder the admission charges 
should be no less than the prices 
listed in the schedule. 


“The  defendant’s contention 
that every such price fixing agree- 
ment, standing alone, is a viola- 
tion of the Sherman Act and il- 
legal per se seems untenable in 
the light of the principles clearly 
stated by Chief Justice Taft writ- 
|ing for a unanimous court in 
ie S. vs. Generel Electric Co., et 
lal., 272 U. S. 476. which was fol- 
{lowed by Chief Judge Parker in 
|a unanimous opinion of the Court 
tof Appeals of the Fourth Circuit 
in Westinghouse Electric Corp. vs. 


i 





F. (2d) 139. 


| “The principles applicable’ to 

















Continued from pase 1 == 


$2-per-annum rate with a 50c divvy 
decjared last Thursday, payable 
Sept. 28 to holders of record on 
Sept. 19. 


Upbeat tone of film stock trad- 
ing on the N. Y. Stock Exchange 
for the most part, however, reflect- 
ed something of a reappraisal of 
the business by the public, accord- 
ing to the trade’s ecdnomists. One 
spokesman called it a belated reali- 
zation that the pic shares had been 
widely undervalued. 

Library Liquidation 

Investors, it’s said, also are con- 
sidering various of the outfits in 
terms of liquidation of their libra- 
ries of old product. Films which 
have been played off the conven- 
tional exhibition market are car- 
ried on the books at $1. Proceeds 
from the sale of these to television 
obviously would ‘constitute all 
profit. 


Another factor behind the fact 





film shares have become favorites, | 


of course, is the continuing up- 
trend in business and prospects 
for the future. Upswing, which be- 
Zan last July 1, has yet to show 
any signs of leveling off, particu- 
larly in view of the assortment of 
upcoming pix which show b.o. 
promise from various of the com- 
panies. 

In any event, majority of the 
film issues within a recent period 
either reached a new high or have 
been close to high marks for the 
year. (See chart on page 15). 
Paramount climbed to a new peak 
of 275%. RKO Pictures, at 4%s, also 


Was at its highest level for the 
year. 


Republic, which had been down | 


to 3%s. was at its high-for-the-year 
mark at 514. Warners, which hit 
!4°s when the company put in a 
vid to buy 1,000,000 of its own 
“nares, has been remaining at about 
that figure, 

Wall St. sources reported this 
Week an unusual heavy amount of 


West Coast investors’ interest in| 


the 


. Universal, Par, Loew’s and 
20th-Fox issues. The financial men 
delieve those on the buying spree 
“re close to the industry and im- 
mediately acquainted with its up- 
beat prospects. 


license contracts for the use 
patents would seem equally ap- 
plicable to license contracts in- 
volving copyrights, and hence un- 
der these authorities it seems 
quite clear that license contracts 
for the exhibition of copyrighted 
motion pictures, containing price 
maintegance provisions for admis- 
sion to such exhibitions, with noth- 
ing more to condemn them, are 
reasonable and normally adapted 
to secure to the copyright owner 
the pecuniary reward to which he 
is entitled under his copyright 
monopoly and are not in violation 
of the Sherman Act nor otherwise 
illegal.” — 

Three plaintiff distribs in the 
action are represented by Evans L. 
DeCamp, Cincinnati; Clinton M. 
Harbison, Lexington, and Edward 
A. Sargoy (& Stein), N. Y. J. 


of 





Bulldog Electric Products Co., 179 | 


000 for the same period last 
year. 

Commenting on the down- 
beat, prexy Spyros P. Skouras 
said an upward trend set in 


during the summer and is 
presently continuing. 
Theatre company, figured 


separately, would have earned 
$1,232,000 for the first five 
months of this year, as against 
a net profit of $2,026,000 in the 
corresponding 1950 period. 


Roxy in Red 
For 846 in Ist 
) Months of ‘51 


N. Y.’s Roxy Theatre, vaudfilm 
showcase owned by 20th-Fox, was 


in the red for $84,000 for the first 

five months of this year. House 

operated at a profit, applicable to 

common stock, of $68,000 in 1950, 

—— in 1949, and $113,000 in 
48. 


Theatre receipts amounted to 
$4,327,000 in 1948, $3,967,000 in 
1949, $3,580,000 in 1950, and $1,- 
419,000 for the first five months of 
this year. 


Figures were -given in 20th’s 
proxy statement sent to stockhold- 
ers preliminary to the N. Y. meet- 
ing on Oct. 4 for a vote on the 
company’s plan for divorcement. 

While 20th’s financial reports 
have been about the most informa- 
tive of statements from all the film 
outfits, no breakdown on the finan- 
cial ups and downs of the Roxy 
was made before. Theatre, as o 
last June 2, had current assets of 
$757,088, including $621.559 in 
cash. Property, plant and equip- 
/ ment were listed at $3,618,529. 











the corporate setup there are two 


quent to Dec. 31, 1954. Fixed 
minimum annual rental is $63,- 
000. 


Must J.ease Theatre 
Under the program of divorce- 
ment and divestiture of theatres, 
20th is free to continue its owner- 
Ship of 100°7 of the Roxy’s com- 


mon _ stock but must lease the 
house to a second party. National 
| Theatres, 20th’s theatre subsid, 


which splits with the pic produc- 
ing-distributing outfit on or before 
June 7, 1953. is permitted to take 
the lease. 





Harry Stamper, Lexington, repre- | terms. 


sents the defendant theatre. 


Yank Pixites 


Continued from page 7 

















| the Brazilian government. Rickard | 


/is said to best understand prob- 
{lems and people in the S. A. mar- 
_ket and his absence is being felt. 
Eric A. Johnston, who's skedded 
to return shortly to the MPAA 
presidential post from which he’s 
been on leave, has been talking 
on S. A. trip for the past couple 
of years. With his return to MPAA, 


from his Economic Stabilizer’s job | 


in Washington, he may decide final- 

‘ly to hop southward for a swing 
| of the various S. A. capitals, some 
{execs in N. Y. suspect. 


| The Brazilian situation could 
prompt Johnston to finally map 
specific plans for such a tour. It 
would be in the interest of good 


would also tackle specific trade 
problems. 


cerned itself primarily with Japan. 
Motion Picture Export Assn. bows 
out of that country Jan. 1, at which 





begin competitive operations. 


| Rio for on-the-spot huddles with | divest itself of at least 91 of th 


will generally but doubtless he! 


Company presidents and foreign | tal 


department heads met in N. Y. yes-| assets amounted to $108,054,000. 
terday (Tues.) but this session con- ' 





5,058 shares of Roxy preferred 
stock under the divorcement 
Plan, which requires a_ two- 


| thirds vote for approval, separates 
the pic company from domestic ex- 
hibition but the film outfit will 
| continue ownership of interests in 
487 foreign houses. National, now 
!comprised of 541 theatres, must 
ese 
and possibly 57 others contingent 
on competitive conditions in the 
future. 

When they come into being the 
two new outfits are expected to 
have an authorized common stock 
issue of 3,000,000 common shares. 
All of 20th’s preferred securities 
recently were redeemed by the 


000, as a means of simplifying the 
capitalization structure. 

Present stockholders will 
ceive one share in each of the two 
companies in exchange for 
share held in the present parent 
company. 

Separate balance sheet shows 
the pic outfit, as of last June 2, 





‘had total current assets of $84,- 
| 337.000, and current Ifabilities of 
| $16,588,000, leaving working capi- 
exceeding $67,000,000. Total 


New theatre outfit had current 


time the American companies will! working capital of about $6,000,-' Prince Albert. Rustic-styled house 
000 


Current liabilities, including 
$70,000 first mortgage 4°; bonds, 
amounted to $250,736. Stockhold- 
ers’ investment totalled $1,766,598, 
via $774,000 in preferred stock, 
$650,000 in common. stock, and} 
$342,598 in earned surplus. Under | 


leases with terms expiring subse- | 


National also receives | 


corporation at a cost of $11,210,-| 


re- | 


each | 


Nat'l Boxing Assn. Seeks Cuts 
From Theatre TV for State Units 
Pitch for Pix BO, Bally | at oe AS 


The National Boxing Assn. 

launched a drive to cut its member 

° ° e | state athletic boards in on theatre- 

Via More Video Trailers | TV revenue. NBA national con- 

clave here yesterday (Mon.) voted 

New York. to seek a means to tax the boxof- 

fice take on_ big-screen fights. 

Group will huddle with theatre and 

network TV interests for complete 
discussion. 





Editor. VARIETY: 

Your reviewer did a good job of | 
reviewing the premiere of ‘““What's 
Playing?” with Maggi McNellis, but 
I think he went off base when he 
contended that TV was “getting 
the short end of the deal” because 
our program “would tempt people 
out of the house and back to the 
theatres,” which they have alleged- 
lhy deserted for the some enter- 
| tainment. 

It’s our attitude that nothing will 
ever replace the motion picture 
theatre as a source of group enter- 
tainment, relaxation from the 
home, and the showplace for major 
film productions. It’s our attitude 
|also that a TV show that: enter- | 
| tains and serves will sell products. 
|What's Playing?” is the marriage 
of the two. 


Beef is that video has practically 
eliminated small fight clubs, there- 
by seriously limiting fisticuff farm 
systems. As most boxing commis- 
sions operate with state funds, 
NBA’s plans to tax theatre-TV gate 
is seen as a punitive action aimed 
at the International Boxing Club. 
IBC’'s lucrative video romance has 
not set well with many segments 
of the fight industry. 

Initial test of the state group's 
power to levy a theatre fight tax 
is underway in New Jersey on the 
Robinson-Turpin match tomorrow 
night (Wed.). NBA Commissioner 
Abe Greene, head of New Jersey 
fight board, has alerted the Asbury 








Which brings me to my real feel- | Park Theatre that a 5° tax will 
ings about the entire movie-TV sil- | be imposed on the fight. Legal 
uation. I think the worry-worfy | argument, which will also likely 


attitude stems from a closed-eyes | be followed in other states, is that 
viewpoint. I’m reminded of the|a_ televised bout is billed 
days when the record industry wor- | “live” event, subject to 
ried about being kaput because of,) commission tariff. 

the advent of radio. Without ra- {n drawing a bead on teevee, 
dio, the record business would | NA’s guns are aimed primarily at 
neve¢ be in the successful spot it | theatre tie-ins. This thinking is 
has been for the past few years.| that with the introduction of an- 
I’m reminded also of a job an asso- | other boxoffice middelman, operat- 
ciate of mine, Dr. Ernest Dichter, | ing in various states, individual 
the psychologist, did for one of our | state levies are legally feasible. 
most prominent home-movie distri- | Also, eventual expansion of theatre 
bution outfits. They were worried | TV may eliminate commercial net- 
sick about TV's effect on the home | work fightcasting. 

movie business. Psychologically, | 
they were about ready to give up. | 


Dichter studied the situation, con- 
| Theatre TV 


ducted thousands of interviews, 
Continued from page 4 


as a 
regular 














and came up with the discovery 
that, rather than hurting the home 
;movie field, TV has made people| the required exclusive channels. 
|more visual - entertainment - con- | As with any other allocation of air 
scious. The home movie outfit | channels, the FCC must decide tn 
heeded his words, launched a cam- | whether they will be operated “in 




















|paign along the lines he and the|the public interest, convenience 
ad agency suggested, and they're | ahd necessity."” Theatre TV ex- 
making money now. hibs hope such pub service uses 


will answer that point. 

First exclusive football game is 
ithe N. Y. Giants-Los Angeles Rams 
TV show and its spread on a syndi- | Contest at the Polo Grounds, N.Y., 
cated basis around the country |S¢pt. 20. This, too, has public 
(within a month) will be the start | Service aspects, since the game is 
of better relations between the | being sponsored by the N.Y. Herald 
theatres and TV. I don’t believe | Tribune Fresh Air Fund. Thea- 
| either can replace the other. They | tres, of course, will get their stand- 
can each increase the interest in| ard percentage of the gross, but 
the other's medium if they're as the profits derived by the Herald 
far-sighted as the pic companies Trib are for charity purposes. 
who are cooperating with “What's There will be no home TV of the 
Playing?” game and it will not be available to 
theatres in the metropolitan N. Y. 
area, aS a means of protecting the 
' in-person gate at the PG. 


| TON's Convention 


Continued from page 4 


' TV, we will find, has only whet- | 
ted appetites for pictures. 
| I sineerely hope that our WJZ- 


Emanuel Demby. 
(Producer, “What's Playing.”) 





= 


G&O Chain Acquires 
2 More F-WC Houses 


Los Angeles, Sept. 11. 

, Two more Fox-West Coast houses, 
ithe Tower in Fresno and the Ritz 
;in Hanford, were taken over by 
{Gamble & O'Keefe Theatres. The | 
Ritz, a 657-seater, was an outright | 
| buy. The Tower, ‘seating 933, was 
‘taken under a long lease. 


| F-WC had been ordered to dis: | 








partnered with TV for the better- 
ment of both fields. 
Big Advertising Power 
Second, the tremendous adver- 
tising power of TV could be put 
to use in behalf of theatres, ac- 
cording to Wolfson. A Florida cir- 


ose of both houses under the 20th- CUit| operator who also | owns 
| Fox consent decree. Their acquisi- | WTVJ, Miami, Wolfson said his 
| tion makes a total of five California | Views are based on his own ex- 
theatres in the new Gamble & Perence. ' 
| O'Keefe chain. He related he added five new 
| houses to his Florida chain over 





; the last twp years and attributes 


| Nachbaur Back to France this successful expansion larcely 


to the effectiveness of theatre-7o- 
| Lucien Nachbaur, sent by French !°% Plurs over his TV ontlet. Sta 
Pathe to New York last spring to tion. incidentally, which began op- 
| ‘ % ‘ a : - spot) ; c n ae ne p 
| supervise temporarily its interesis ¢@’?tion in 1948, has been operat 
in the U. S. following resignation 


in? in the black since the begin- 
of Jacques Chabrier, returned to, ""% of last year. 


France aboard the Liberte last Wolfson made a pitch for tele- 
|week. He'll go back to his post C#Sting by thestremen at TONS 
|as manager of Pathe’s Paris flag. COnVertion in Houston last’ year 
ship, the Marignan. en oe eee ee es, 

r : numerovs indie exhibs ready 

Nachbaur installed Duncan Mec- jaye taken steps to swing inte 
Gregor as Chabrier’s successor in the new field Recommendation 
charge of all Pathe interests, in-| Wyiceh he will make at the TOA 


cluding the Paris Theatre, N. Y.. eonelave in N. Y. this month will 





_ which continues in charge Of pe 4 renewed and more intensified 
| Lillian Nade}l Gerard. urging that more theatre cps make 
j the plunge. Wolf 

4 - Jarge-screen TV. Wolfson 
| House Built in One Month s for large-scree ‘ 


_ held out the hone every show at 
every theatre will have some sort 
of pined-in addition to its program. 


Regina, Sask., Sept. 11. 
Built in one month, 350-seat 
| Park Theatre was opened late last 


assets of $15,200,000, including | month at Waskesiu, northern Sas- The theatre TV b.o. could be so 
$11,250,000 in cash. Current lia-| katechewan summer resort. Owner- economically well-fixed that it 
bilities were $9,356,000, leaving | manager is William Zaparaniuk of could far outdistance standard 


telecasting in the entertainment 
\has a balcony and: air-conditioning. , velues it could-deliver, he offered. 
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Amusement Stock Quotations 


For the Week Ending Tuesday, Sept. 11 


Weekly 


Weekly Weekly Tues. Net 
Vol.in High Low’ Close Change 
100s for week 

N. Y¥. Stock Exchange 
ABO icc ive eee SCER tease. SOO 1234 121% 1214 + 1g 
CRE, “A cccccccctte wes - 2914 2836 2834 ak 4 
CRS, “BB dasctccsemevsse “8 2938 2814 2814 aan 
Col PitsFebsieeoeisehes ae 1378 13 135s + 4 
BOWS sxeks seccewee tes SOG 1838 173% 1814 + 4%, 
aFAIMOUUE sccccexscesccs Joe 2758 2612 a7 mn We 
BOe = ci wadadssadescice GUe 23 22% 225% i i 
PKO Pictures. ...es...-.- 9'6 4° 3 4) 428 4-19 
a yy eee 491 415 4 415 + 1s 
Republic ....ccceessevees 6'8 5° 414 5le + 1s 
Gt, BINGE: <-<:n'b.0'e' 8 bale 0.606" 65 llts 10° 10°4 4+. ly 
°0th-FOX .. 2. err ee . 320 207% 2018 205% eam 
Us, Se Was on casters is 298 215% 20 2132 +1% 
(Sc. | Saeeeeee eae cccccccsccs SOO 121% 1058 113, +11, 
Univ.,- B46. covedesceaocoed a 60 5712 69 4+2'2 
Warner BroS...........+. 200 145% 1434 1415 

N. Y. Curb Exchange 
Monogram ..cccccscces 177 434 37% ° 41% + 3% 
TechMIVGIOH soo56 00d 5490s 47 20°8 197% 2014 + % 
Over-the-counter Securities Bid Ask 
Cinecolor ....:. Pr TR ee EO Oe re 3°58 4 

Pine ccc ciate eats ere rece Maketaak. eee 37% 

UA Theatres..... Pee rT eee re ee ee 7 8 
Wait TR ng Sodas aise ie secre a ce Res 915 101% 4 3% 


(Quotations furnished 


by DREYFUS & CO.) 











PIX DIVIDENDS OFF 
IN FIRST 7 MONTHS 


Washington, Sept. 11. 

Although corporate dividends as 
a whole were 13% higher during 
the first seven months of this year 
than in 1950, they were down again 
in motion pictures. 

The film industry stockholders 
received a total of $18,575,000 from 
January through July, 1951. Last 
year the figure was $20,930,000 for | 


Majors Advised 


| 20th’s 7G Net for 5 Mos. 


Breakdown on  20th-Fox 
earnings, sent to stockholders 
in advance of the Oct. 4 meet- 
ingegm divorcement, shows the 

company’s net profit 
for the first five months of this 
year was down to $7,000, This 
compared with-a net of $851,- 
000 for the same period last 
year. 

Commenting on the down- 
beat, prexy Spyros P. Skouras 
said an upward trend set in 








Pitch for Pix B.0. Bally 


reviewing the premiere of ‘What's 
Playing?” with Maggi McNellis, but 
I think he went off base when he 
contended that TV was “getting 
the short end of the deal” because 
our program “would tempt people 
out of the house and back to the 
« \ theatres,” which they have alleged- 
lhy deserted for the some enter- 
| tainment. 

It’s our attitude that nothing will 
ever replace the motion picture 
theatre as a source of group enter- 
tainment, relaxation from the 
home, and the showplace for major 


separately, would have earned 
$1,232,000 for the first five 
months of this year, as against 
a net profit of $2,026,000 in the 
corresponding 1950 period. 


Roxy in Red 
For 846 in Ist 











“What's Playing?” is the marriage 
. . : f th 0. 
N. Y.’s Roxy Theatre, vaudfilm ” vite 

showcase owned by 20th-Fox, was 
in the red for $84,000 for the first 
five months of this year. House 














Loe Continued from page 5 some 


agreements referred to in the 
complaints contained a schedule of 
admission prices and a provision 
that during the exhibition period 
of the motion pictures licensed 
thereunder the admission charges 
should be no less than the prices 
listed in the schedule. 

“The defendant’s contention 
that every such price fixing agree- 


operated at a profit, applicable to 
common stock, of $68,000 in 1950, 
$150,000 in 1949, and $113,000 in 
1948. 


Theatre receipts amounted to 
$4,327,000 in 1948, $3,967,000 in 
1949, $3,580,000 in 1950, and $1,- 
419,000 for the first five months of 
this year. 


Figures were given in 20th’s 
proxy statement sent to stockhold- 
ers preliminary to the N. Y. meet- 


viewpoint. I’m reminded of the 


the advent of radio. 
dio, the record 


Without ra- 
business would 


has been for the past few years. 
I’m reminded also of a job an asso- 
ciate of mine, Dr. Ernest Dichter, 
the psychologist, did for one of our 
most prominent home-movie distri- 
bution outfits. 


Via More Video Trailers | 


during the summer and is ide Winter: New York. 
presently continuing. phen: aoen ; 
Theatre company, figured Your reviewer did a good job of 


film productions. It’s our attitude 
’ |also that a TV show that enter-| 
on S 1) | tains and serves will sell products. 





Which brings me to my real feel- | 
ings about the entire movie-TV sil- | 
uation. I think the worry-worfy | 
attitude stems from a closed-eyes | 


days when the record industry wor- | “live” 
ried about being kaput because of,| commission tariff. 


neve¢ be in the successful spot it | theatre tie-ins. 





Nat'l Boxing Assn. Seeks Cuts 
From Theatre TV for 


State Units 


Chicago, Sept. 11. 

The National Boxing Assn. 
launched a drive to cut its member 
state athletic boards in on theatre- 
TV revenue. NBA national con- 
clave here yesterday (Mon.) voted 
to seek a means to tax the boxof- 
fice take on_ big-screen fights. 
xroup will huddle with theatre and 
network TV interests for complete 
discussion. 

Beef is that video has practically 
eliminated small fight clubs, there- 
by seriously limiting fisticuff farm 
systems. As most boxing commis- 
sions operate with state funds, 
NBA's plans to tax theatre-TV gate 
is seen as a punitive action aimed 
at the International Boxing Club. 
IBC’'s lucrative video romance has 
not set well with many segments 
of the fight industry. 

Initial test of the state group's 
power to levy a theatre fight tax 
is underway in New Jersey on the 
Robinson-Turpin match tomorrow 
night (Wed.). NBA Commissioner 
Abe Greene, head of New Jersey 
fight board, has alerted the Asbury 


Park Theatre that a 5° tax will 
be imposed on the fight. Legal 
argument, which will also likely 


be followed in other states, is that 
a televised bout is billed as a 
event, subject to regular 


{n drawing a bead on teevee, 
NBA's guns are aimed primarily at 
This thinking is 
that with the introduction of an- 
other boxoffice middelman, operat- 
ing in various states, individual 
State levies are legally feasible. 
Also, eventual expansion of theatre 


They were worried | TV may eliminate commercial net- 


ment, standing alone, is a viola- 
tion of the Sherman Act and il- 
legal per se seems untenable in 
the light of the principles clearly 


the same period. 

Dividends for July amounted to 
$3,508,000, a decline from the $3,- 
930,000 paid in July, 1950. Depart-| stated by Chief Justice Taft writ- 
ment of Commerce, which released|ing for a unanimous court in 
the figures yesterday (Mon.), says | U. S. vs. Generel Electric Co., et 
that publicly reported dividends in| al., 272 U. S. 476, which was fol- 
any industry amount to about 60|lowed by Chief Judge Parker in 
or 65° of all dividends paid in| a unanimous opinion of the Court 
that industry. tof Appeals of the Fourth Circuit 
in Westinghouse Electric Corp. vs. 
| Bulldog Electric Products Co., 179 


s F. (2d) 139. 
Pix-Stocks | “The principles applicable to 
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| ee. , license contracts for the use of 
as Continued from page patents would seem equally ap- 
$2-per-annum rate with a 50c divvy | plicable to license contracts in- 


volving copyrights, and hence un- 
der these authorities it seems 
quite clear that license contracts 
for the exhibition of copyrighted 
motion pictures, containing price 


declared last Thursday, payable 
Sept. 28 to holders of record on 
Sept. 19. 


Upbeat tone of film stock trad- 
ing on the N. Y. Stock Exchange 


ing on Oct. 4 for a vote on the 
company’s plan for divorcement. 
While 20th’s financial reports 
have been about the most informa- 
tive of statements from all the film 
outfits, no breakdown on the finan- 
cial ups and downs of the Roxy 
was made before. Theatre. as of 
last June 2, had current assets of 
$757,088, including $621.559 in 
cash. Property, plant and equip- 
/ ment were listed at $3,618,529. 
Current liabilities, 
$70,000 first mortgage 4°; bonds, 
amounted to $250,736. Stockhold- 
ers’ investment totalled $1,766,598, 


the corporate setup there are two 








| 
| 


including | 


via $774,000 in preferred stock, 
$650,000 in common stock, and} 
$342,598 in earned surplus. Under 


: pin | of better 
leases with terms expiring subse- te 


sick about TV's effect on the home 
movie business. Psychologically, | 
they were about ready to give up. | 
Dichter studied the situation, con- 

ducted thousands of interviews, | Theatre TV 
and came up with the discovery 
that, rather than hurting the home 
movie field, TV has made people 


work fightcasting. 




















Continued from page 4 =e 





the required exclusive channels. 
more visual - entertainment - con- | As with any other allocation of air 
scious. The home movie outfit | channels, the FCC must decide ‘en 
heeded his words, launched a cam- | whether they will be operated “in 
paign along the lines he and the |the public interest, convenience 
ad agency suggested, and they're | ahd necessity.” Theatre TV ex- 
making money now. | hibs hope such pub service uses 
TV. we will find, has only whet- | will answer that point. 
ted appetites for pictures. First exclusive football game is 
I sincerely hope that our WJZ- ithe N. Y. Giants-Los Angeles Rams 
TV show and its spread on a syndi- | contest at the Polo Grounds, N.Y., 
cated basis around the country | 5¢pt. 20. This, too, has public 
(within a month) will be the start | S€rvice aspects, since the game is 
relations between the | being sponsored by the N.Y. Herald 
theatres and TV. I don’t believe | Tribune Fresh Air Fund. Thea- 
They | tres, of course, will get their stand- 




















for the most part, however, reflect- 
ed something of a reappraisal of 
the business by the public, accord- 
ing to the trade’s economists. One 
spokesman called it a belated reali- 
zation that the pic shares had been 
widely undervalued. 
Library Liquidation 

Investors, it’s said, also are con- 
sidering various of the outfits in 
terms of liquidation of their libra- 
ries of old product. Films which 
have been played off the conven- 
tional exhibition market are car- 
ried on the books at $1. Proceeds 


maintegance provisions for admis- 
sion to such exhibitions, with noth- 
ing more to condemn them, are 
reasonable and normally adapted 
to secure to the copyright owner 
the pecuniary reward to which he 
is entitled under his copyright 


quent to Dec. 31, 1954. : Fixed | either can replace the other. 
— annual rental is $63,- | can each increase the interest in 


the other's medium if they’re as 
far-sighted as the pic companies 
who are cooperating with “What's 
Playing?” 


Must J.ease Theatre 
Under the program of divorce- 
ment and divestiture of theatres, 
20th is free to continue its owner- 


Emanuel Demby. 
Ship of 100°7 of the Roxy’s com- 


(Producer, “What's Playing.”) 





Pegi : mon stock but must lease the He 
pry ig Bcd ae Beste house to a second party. National 
oO 4 -rwis 4 | i te Soha Fig : ° ° 
illegal.” ~ Theatres, 20th’s theatre subsid, G&O Chain Acquires 


which splits with the pic produc- 


Three plaintiff distribs in the 
action are represented by Evans L. 
DeCamp, Cincinnati; Clinton M. 


ing-distributing outfit on or before 
June 7, 1953. is permitted to take 
the lease. National also receives | 














from the sale of these to television 
obviously would ‘constitute all | 
profit. 

Another factor behind the fact 
film shares have become favorites, | 
of course, is the continuing Up- | 
trend in business and prospects 
for the future. Upswing, which be- | 
gan last July 1, has yet to show! 
any signs of leveling off, particu- | 
larly in view of the assortment of | 
upcoming pix which show b.o. ' 
promise from various of the com- | 
panies. 

In any event, majority of the 
film issues within a recent period 
either reached a new high or have 
been close to high marks for the 
year. (See chart on page 15). 
Paramount climbed to a new peak 
of 275%, RKO Pictures, at 43s, also | 
Was at its highest level for the | 
year. | 


Republic, which had been down | 


to 3°s. was at its high-for-the-year | 
mark at 514. Warners, which hit 
!4°s when the company put in a 
»id to buy 1,000,000 of its own 
“ares, has been remaining at about | 
that figure. ’ | 

Wall St. sources reported this | 
Week an unusual heavy amount of 
West Coast investors’ interest in| 


the Universal, Par, Loew’s and |terday (Tues.) but this session con- 


20t h-Fox issues. The financial men 
believe those on the buying spree 
“re close to the industry and ,im- 


mediately acquainted with its up- 
beat prospects. 


Harbison, Lexington, and Edward | 5,058 shares of Roxy preferred | 
A. Sargoy (& Stein), N. Y. J./stock under the  divorcement 
Harry Stamper, Lexington, repre- | terms. | 
sents the defendant theatre. Plan, which requires a_ two- 











| thirds vote for approval, separates | 
the pic company from domestic ex- | 
hibition but the film outfit will | 
| continue ownership of interests in 
487 foreign houses. National, now | 


~ |comprised of 541 theatres, must 
Rio for on-the-spot huddles with | divest itself of at least 91 of these 


the Brazilian government. Rickard | and possibly 57 others contingent | 
is said to best understand prob-|on competitive conditions in the 
lems and people in the S. A. mar-! fyture. 
ket and his absence is being felt. When they come into being the 

Eric A. Johnston, who's skedded | two new outfits are expected to) 
to return shortly to the MPAA} have an authorized common stock 
presidential post from which he’s | issue of 3,000,000 common shares. 
been on leave, has been talking| All of 20th’s preferred securities | 
on S. A. trip for the past couple | recently were redeemed by the 
of years. With his return to MPAA, | corporation at a cost of $11,210,-| 
from his Economic Stabilizer’s job | 000, as a means of simplifying the 
in Washington, he may decide final- | capitalization structure. 
ly to hop southward for a swing) present stockholders will re- | 
of the various S. A. capitals, some | ceive one share in each of the two 


execs in N. Y. suspect. companies in exchange for each | 
The Brazilian situation could; share held in the present parent 

prompt Johnston to finally map! company. 

specific plans for such a tour. It Separate balance shect shows 

would be in the interest of 00d the pic outfit, as of last June 2, 

will generally but doubtless he’ paq total current assets of $84.~ | 


would also tackle specific trade | 337.900, and current Iabilities of | 
problems. | $16,588,000, leaving working capi-| 
Company presidents and foreign tal exceeding $67,000,000. Total | 
department heads met in N. Y. yes-| assets amounted to $108,054,000. 
New theatre outfit had current 
cerned itself primarily with Japan.|assets of $15,200,000, including 
Motion Picture Export Assn. bows | $11,250,000 in cash. Current lia-| 
out of that country Jan. 1, at which | bilities were $9,356,000, leaving | 
time the American companies will! working capital of about $6,000,-' 
begin competitive operations. 


Yank Pixites 


Continued from page 7 











; week. He'll go back to 


2 More F-WC Houses 


Los Angeles, Sept. 11. 
Two more Fox-West Coast houses, 
the Tower in Fresno and the Ritz 
in Hanford, were taken over by 


Gamble & O'Keefe Theatres. The | 
Ritz, a 657-seater, was an outright 


buy. The Tower, ‘seating 933, was 
taken under a long lease. 


F-WC had been ordered to dis- | 


pose of both houses under the 20th- 
Fox consent decree. Their acquisi- 


| tion makes a total of five California 


theatres in the new Gamble & 


| O'Keefe chain. 





Nachbaur Back to France 


Lucien Nachbaur, sent by French 
Pathe to New York last spring to 


| supervise temporarily its interesis 


in the U. S. following resignation 
of Jacques Chabrier, returned to 
France aboard the Liberte last 
his post 
as manager of Pathe's Paris flag- 
ship, the Marignan. 

Nachbaur installed Duncan Mce- 
Gregor as Chabrier’s successor in 
charge of all Pathe interests, in- 
cluding the Paris Theatre, N. Y.. 
which continues in charge of 
Lillian Nade]] Gerard. 





House Built in One Month 
Regina, Sask., Sept. 11. 

Built in one month, 350-seat 

Park Theatre was opened late last 


| month at Waskesiu, northern Sas- 


katchewan summer resort. Owner- 
manager is William Zaparaniuk of 
Prince Albert. Rustic-styled housc 


-WTVS, 


ard percentage of the gross, but 
the profits derived by the Herald 
Trib are for charity purposes. 
There will be no home TV of the 
game and it will not be available to 
theatres in the metropolitan N. Y. 
area, aS a means of protecting the 
in-person gate at the PG, 





| TOR’s Convention | 


Continued from page 4 





partnered with TV for the better- 
ment of both fields. 
Big Advertising Power 
Second, the tremendous adver- 
tising power of TV could be put 
to use in behalf of theatres, ac- 
cording to Wolfson. A Florida cir- 
cuit operator who also” owns 
Miami, Wolfson said his 
views are based on his own ex- 
perience. 
He related 
houses to his 


he added five new 
Florida chain over 


; the last twp years and attributes 


this successful expansion largely 
fo the effectiveness of theatre-7o- 
ing plugs over his TV ortlet. Sta- 
tion. incidentally, which began op- 
erection in 1948 
in? in the black 
nin? of last year. 


hes heen onvernt- 
since the begin- 


Wolfson made a pitch for telr- 
casting by theeftremen. at TOA's 
cenvention in Housten last year 
and as a result of th he said 
numerous indie exhibs wready 
have taken steps to ving into 
the new field Recommendation 
which he will make at the TOA 
conelave in N. Y. this month will 


be a renewed and more intensified 
urging that more theatre cps make 


ithe plunge. 


As for lorge-screen TV. Wolfson 


,beld out the hone every show at 


every theatre will have some sort 
of pined-in addition to its program. 
The theatre TV b.o. could be so 
economically well-fixed that it 
could far outdistance standard 
telecasting in the entertainment 


\has a balcony and: air-conditioning. , velues it eould-deliver, he offered. 
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Here’s a great BARGAIN in SHOWMANSHIP! 20th Century 
prove the value of NOVELTY Accessories . . . has prepared the 
die-cut exploitation items you see on this page! Each NOVEL] 
item of outstanding value and eye-appeal! And each item is priced f 
the actual cost of printing. In fact . .. 20th Century-Fox is abs 
sizeable portion of the printing cost ... and NATIONAL SCREED 
ICE is charging NOTHING for the sale and distribution servic 


rendered! 


That gives YOU ... these sensational exploitation values... 
fraction of what they actually cost to print! 


You can’t afford to pass up this money-saving opportunity, to MAKE 
MONEY with these 20th Century-Fox Hits! Use these NOVELT 
sories to put the “BUSINESS” back in SHOW BUSINESS! As! 
local 20th Century-Fox or NSS exchange. 
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Here’s a great BARGAIN in SHOWMANSHIP! 20th Century-Fox, to 
prove the value of NOVELTY Accessories .. . has prepared the colorful, 
die-cut exploitation items you see on this page! Each NOVELTY is an 
item of outstanding value and eye-appeal! And each item is priced far below 
the actual cost of printing. In fact . . . 20th Century-Fox is absorbing a 
sizeable portion of the printing cost ... and NATIONAL SCREEN SERV- 
ICE is charging NOTHING for the sale and distribution services being 


rendered! 


That gives YOU ... these sensational exploitation values ... at just a 
fraction of what they actually cost to print! 


You can’t afford to pass up this money-saving opportunity, to MAKE MORE 
MONEY with these 20th Century-Fox Hits! Use these NOVELTY <Acces- 
sories to put the “BUSINESS” back in SHOW BUSINESS! Ask at your 





local 20th Century-Fox or NSS exchange. 
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Inside Stuff—Pictures 


Gene Autry, in the past 17 years, has parlayed his show biz name 
into a multi-pronged commercial empire—with 49 manufacturers li- 
censed to turn out Autry products in the-U. S. and 10 signed for 
Canada. First license was granted in 1934 for a cap pistol, of which 
10,000,000 have since been sold. Since then the list of licensed prod- 
ucts has been expanded to include toys, togs and trivia—including the 
obvious cowboy suits, holsters, spurs, 10-gallon hats, plus balloons, 
pillfolds, pencil cases, photographic kits, bicycles, bedspreads, drapes, 
rugs, frozen foods, ice cream, marionettes, buttons, books, boots, drums 
and dolls. In addition, there’s a comic book published by Dell. 

The cowpoke radio-tele-film-disk star’s enterprises are so many- 
faceted, that one North Carolina store owner sponsors the Autry vidpic 
show on TV, advertises Autry merchandise on the stanza and promotes 
the show with Autry displays. Licensing negotiations are handled by 
Mitchell J. Hamilburg. 








‘Remark in VARIETY recently by Richard Thorpe, director of Metro’s 
forthcoming “Ivanhoe,” that there was another “Ivanhoe” before his 
has brought from the J. of Wisconsin word that there have actually 
been two previous celluloid versions of the Sir Walter Scott classic. 
Szymon St. Deptula, of the university's extension division, writes: 

“The Thorpe production of ‘Ivanhoe” is the third filmed on British 
soil, not the second. Aside from the three-reel Imp version directed 
by Herbert Brenon that was released in the U. S. in the fall of 1913, 
that same year saw also a six-reel version likewise produced in Britain. 
This was released under the title of ‘Rebecca the Jewess.’ Its cast in- 
cluded artists of such @istinction as Edith Brackwell, Hubert Carter 
and Nancy Bevington. It was distributed in the U. S. (a little later 
than the Imp version) by World's Leader Features.” 





Jack Skirball’s recent departure from RKO is understood to have 
been over disagreement with production chief Howard Hughes over 
size of the budget Skirball’s indie unit was planning for “Appointment 
in Samara.” Producer had Gregory Peck lined up and was aiming at 
a big pic with financing by RKO. 

When Hughes refused to advance the coin for a budget of the size 
Skirball wanted, latter pulled stakes and is now headquartering on 
the Samuel Goldwyn lot. No release has been set for “Samara” now. 
RKO now has in 27th week of distribution Skirball’s Bette Davis 
starrer, ‘‘Payment on Demand.” Pic started out strongly with a Radio 
City Music Hall, N. Y., date, but has failed to sustain the pace in 
smaller towns. 





Oil industry will make a discreet pitch to theatres for exhibition of 
its new Technicolor cartoon, “Man On the Land.” Pic, made by United 
Productions of America (‘‘“Gerald McBoing Boing’’), was previewed for 
the press in New York Monday (10). The 16-mimute short was pro- 
duced under supervision of Film Counselors, Inc., N. Y. 

Fairly entertaining and with the plug well buried, Oil Industry In- 
formation Committee hopes for fair theatrical representation, as well 
as normal 16m release. Robert Flahertyis “Louisiana Story,” financed 
by Standard Oil, was given regular theatrical release (with exhibs 
charged for it), while OIIC’s previous two films, “24 Hours of Progress” 
and “The Last 10 Feet,” played some 600 houses on a for-free basis. 





Evidencé of the cosiness that has developed between major film com- 
panies and other mags as a result of Life’s recent downbeat view of 
the industry is seen in the Sept. 25 issue of Look. Columbia will be 
heavily represented in it. First is a four-page layout reviewing ‘“Sat- 
urday’s Hero” as “the movies’ first great football story.” Then, in the 
“Beautiful Women” feature, Marta Toren is highlighted in Col’s 
“Sirocco.” 

Also, Col has a full-page ad in color on “Sunny Side of the Street,” 
and Look is mailing proofs to key exhibs, together with data showing 
how the periodical aids in selling theatre tickets. It is also outfitting 
Col salesmen with kits showing the mag’s penetration in each territory. 





Delay in the lensing of “Singin’ in the Rain” at Metro is likely to 
push back the start of “Huckleberry Finn” on the same lot, and indi- 
rectly affect the filming of Samuel Goldwyn’s ‘Hans Christian Ander- 
sen.” Gene Kelly will costar with Danny Kaye in “Finn,” but can’t 
get going until he completes his top role in “Rain,” which still has two 
elaborate musical sequences to shoot. In case “Finn” can’t start on 
schedule, Metro may ask Goldwyn to postpone “Andersen,” now slated 
to roll Dec. 1, with Kaye starring. 
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Chaplin, Lloyd TV Holdouts | 


Continued from page 3 — 








when he formed the Charles Chap-, ping his initial talkie, “Welcome 


lin Film Corp. to produce his own Danger,” for another round of the- 


Starring films. Prior to that year, 


he appeared in pix for Keystone, 
Essanay and Mutual. For three 
years his two reelers and feature, 
“The Kid,” were distributed by 
First National, but since 1920 his 
releases have gone through United 
Artists, of which he is part owner. 

Chaplin’s refusal to allow old 
silents to be steered into TV is not 
surprising. He has_ continually 
turned down deals to re-issue his 
old two-reel silents, including the 
famous “Shoulder Arms,” to the- 
atres. During the past several 





years, however, he personally re- | 
issued “The Gold Rush” and “City | 


Lights” through UA. 
Lloyd is virtually in the same 


position, owning outright all of his | 


pictures made since 1917, with the 
exception of “The Milky Way,” in 
which he starred for Paramount 
in 1935, and the recent “Mad 
Wednesday,” which he made for 


Howard Hughes. Comedian, how- | 


ever, sold some footage of the 
Silent “The Freshman” for inclu- 
sion in “Wednesday.” 

Some years ago, Lloyd, who was 
Originally in partnership with Hal 
Roach in production of his two 


and five-reel silents bought out) 


Roach’s interests in the pictures. 
This move was made to prevent 
the films from hitting the reissue 
market in competition with his 
then-current releases. Like Chap- 


lin, Lloyd plans to continue the- | 


atre re-release of his sound fea- 
tures, having issued 


Crazy” several years ago for mod- 
erate returns. He’s currently prep- 





| 


atre datings. But he has no in- 
tention of making his library of 
old silents available for telecast- 
ing. 

Silent starrers of Buster Keaton, 
another top comic of the 20’s, are 
still missing from the TV screens. 
These films were produced by Jo- 
seph M. Schenck. However, series 
of sound two-reelers Keaton later 
made for Educational, are cur- 
rently going the rounds of the TV 
stations. 


Wolfson-T0A 
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public relations, Earl J. Hudson, 
United Theatres, Detroit; national 
legislation, A. Julian Brylawski, 
Washington, D. C.; state and local 
legislation, 


16m, Sam B. Kirby, Little Rock, 
Ark.; concessions, Harold Fitzger- 
ald, president of Fox Wisconsin 
Theatres; building and_ safety 
codes, Henry Anderson, United 
Paramount; legal advisory council, 
Herman M. Levy, general counsel, 
TOA; theatre equipment and main- 
tenance, Joseph J. Zaro, Nashville; 
film jubilee, Sam Pinanski, presi- 
dent, TOA, Boston; drive-ins, Jack 
Brannagel, Commonwealth Thea- 
tres, Kansas City. 

Convention agenda and list of in- 


“Movie | dustry leaders scheduled to address 


TOA members have not yet been 
completed. 


Morris Loewenstein, | 
Majestic Theatres, Oklahoma City; | 














EXHIB BACKERS MULL 
COLOR FOR COWAN PIC 


Syndicate of exhibs financing a 
film production by Lester Cowan 
will determine this week whether 
the pic will be made in color. It 
is being filmed in cooperation with 
the American National Theatre & 
Academy from a script by Robert 
E. Sherwocd. 


Circuit ops, chairmanned by Sam 
Pinanski, of Boston, met ®n the 
project in New York last week to 
discuss the title (whieh isn’t yet 
decided on), director and other 
problems. It is understood a deal 
has been made with a Coast direc- 
tor, who is due in New York this 
week for confabs. 

Shooting is expected by Cowan 
to get under way in a couple of 
months. With a number of Broad- 
way names lined up by ANTA’ 
which, it is expected, will give the 
pic good marquee values, exhib 
board decided last week to con- 
sider the possibility of throwing in 
the extra cein needed for Techni- 
color. Pic will be filmed in the 
east. 











U-I Returns 
_ Continued from page 5 jean 











U-I’s present grade of releases. It 
will thus serve a double purpose 
in increasing playing time. 

Paradoxically, while U-I is en- 
deavoring to change the scope of 
its product to meet that of other 
majors, latter are moving toward 
carbons of the U-I films that have 
proved so profitable in smaller 
houses. The other companies are 
attempting to come up with pix 
that in subject matter and budget 
can compete with U-I for the 8,000- 
theatre market it dominates. 

U-I previously went into big- 
budgeters after the merger of Uni- 
versal and International in 1947. 
Studio immediately went into pro- 
duction of prestige-type pix that 
proved almost disastrous to it. It 
wasn't until all such production 
was stopped and the company 
found its metier in the ‘Ma and 
Pa Kettle” and “Francis” type 
product that it hit the profit 
column with force. These have all 
been made with low-cost casts, 
either feature-player vets or young- 


sters whom U-I has developed and | 


nurtured. 

New star-emphasis type films on 
the U-I production schedule _in- 
clude “Bend of the River,” with 
James Stewart; “World In His 
Arms,” with Gregory Peck; and 
“Against All Flags,” with Errol 
Flynn; “Steel Town,” with Ann 
Sheridan, and “Great Compan- 
ions,” with Dan Dailey. 








° Daff on Foreign 
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| was reported to have obtained this 
| week for $80,000 plus $20,000 more 
|if it wishes to keep the rights at 
the end of seven years. 

“Caine Mutiny” is already on the 
, bestseller list. It’s about a Navy 
destroyer in the Pacific during the 
|last war. ‘“President’s Lady” is 
| slated for publication by Double- 
|day next month. It concerns An- 
| drew Jackson's wife. Du Maurier 
|novel will be a five-part Ladies 
Home Journal serial and Literary 
Guild choice for March, 1952. It’s 
la suspense story, somewhat remin- 
iscent of the author's successful 
“Rebecca.” 

Grosses hit by such big-budget- 
ers as “Great Caruso,” “Show 
.Boat,” “David and _ Bathsheba,” 
“Capt. Horatio Hornblower” and 
“Place In the Sun” are the primary 
reason for the renewed Hollywood 
interest in bestsellers. Such inter- 
est had previously tapered off 
about 1947, when Holiywood went 
on an economy binge. It sought 
not only low-cost story material, 
but yarns that by their very con- 
cept made possible low-cost pic- 
tures. 

Now studio and_ distribution 
chieftains are convinced that the 
janswer to TV as a threat to films 
lies in making pix of such scope 
and production quality that tele 
shows look sick beside them. And 
since they’ve found recently that 





shaped in that direciion. 


to be big pictures or little ones. 
Heaviest losses have been suffered 
on the medium-class product. 20th- 
Fox is a prime example. it's 
bought two novels for expensive 
pix now after several years of cost- 
ly experimentation with middle- 
budgeted “gimmick” films. 
Among others, it bought four 
New Yorker mag stories at $10.- 
000 each as subjects for these gim- 
mick pix. Paradoxically, every one 
of them was turned into an enter- 
taining film that won acclaim from 


the b.o. Among them was “U.S.S. 
Teakettle” (later “You’re In the 
Navy Now”) and “Fourteen Hours.” 
| Aside from the type of pix Holly- 
wood is seeking, there are also 
lesser reasons for the return to the 
story marts. One is that studio 
shelves have heen pretty much 
decimated. Piles of stories that 
had accumulated over the years 
were raided when the economs 
wave hit and studios sought to avoid 
buying. 

Secondly, studios are making 
more pix now than during the war 
and postwar years. Thirdly, there’s 
a generally better feeling about the 





Pessimism has now turned to at 
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better.” In connection with this, 
he urged the setting up of counter- 
parts to the Council of Motion Pic- 
ture Organizations throughout the 
world. Patterned after COMPO in 
the U. S., the trade outfits in each 
country would be designed to im- 
prove public and trade relations 
and contribute generally to the b.o. 
uplift. Demonstrating the need for 
a COMPO in various global spots, 
said Daff, is the vast amount of 
misinformation in circulation. 

Some exhibs, on the basis of er- 
roneous reports of television's ef- 
fects on U. S. theatres, actually 
have been figuring on bowing out 
of exhibition when TV hits their 
respective countries. Situations as 
this an outfit like COMPO could 
correct, Daff observes. 

General feeling Daff encoun- 
tered abroad is that the quality of 
Hollywood pix is on the upgrade. 
He said he heard comments to this 
effect from numerous exhibs. 

Daff next month goes to London 
to attend Odeon Theatres and Gen- 
eral Film Distributors conventions. 


Brother Fired 


Continued from page 7 —— 


Kans. The NLRB examiner said 
that the brother, Sid Caraway, 
business agent for IATSE and La- 
borers’ Union locals in Coffeyville, 
had his brother shifted from pro- 
jectionist to maintenance man, then 
got Kenneth Caraway’s union card 
withdrawn, and finally had him 
fired. 

The examiner's report cited not 
only Fox but also the Coffeyville 
locals of IATSE, the laborers, and 
Painters, as well as the Central 
Labor Union of the town. 




















least limited optimism with an at- 
tendant desire to return to more 
showmanly product. Highly suc- 
cessful books provide the oppor- 
tunity to make big films. 














the public wii readily pay for such | 
product, schedules are being re- 


Real moneymakers have proved | 


the critics, but not one paid off at | 


industry among the companies. | 


| Top-Priced Novels | Report 20iu Buy 


Of Du Maurier 
Novel for 806 


| Twentieth-Fox was understood 
| this week to have acquired screen 
| rights to the new Daphne du Mau- 
| rier novel, “My Cousin Rachel.” 
| Price, as reported in trade circles, 
| would make this one of the major 
| deals of the season. It is said to 
| call for a flat $80,000 payment, plus 
| $20,000 more if 20th wants to re- 
tain its rights after seven years. 
| While the figure is a substantial 
;One in the current market, it is 
| considerably below that asked by 
agent Alan Collins, of Curtis Brown 
Ltd., in a letter to all major com- 
panies about six weeks ago. Collins 
| asked $100,000 plus 5° of the 
| world gross for a seven-year lease. 
| It is understood that 20th nixed 
any percentage arrangement or any 
lease that did not permit the com- 
pany to hold on to the rights at the 
end of seven years. Reportedly, it 
| was able to win the points, since 
|there were no other major com- 
pany bidders. Only competition 
; came from David O. Selznick. 

High price asked by Collins 
seared off other studios despite 
|assurance by story editors that 
book will be a bestseller and. is 
surefire pic material. Miss du 
Maurier is author of a number of 
previous books which became top 
screen hits, including “Rebecca.” 

Book is already a bestseller in 
London and begins five-part seriali- 
zation in The Ladies Home Journal 
in the U. S. in November. It will 
be the March, 1952, selection of the 
Literary Guild. Doubleday is pub- 
lishing. 

Miss du Maurier, who lives in 
England, reportedly will be paid 
by 20th in blocked sterling. Final 
consummation of the deal is said 
to await solution of certain tax 
problems in England by the au- 
thor’s attorneys. 











~ Stockholder. Unit 
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| shares to vote with the dissidents 
against the management in Decem- 
ber. Asked how many shares the 
group might vote, including their 
own and via proxies which they 
are hoping to obtain, spokesman 
|said “plenty.” Hughes has 929,020 
shares. Greene and his own clients 
have about 300,000. Other Wall 
| Streeters in the confederation are 
|said to bring this amount up to 
| about 800,000 and the out-of-town- 
}ers should push it up much farther, 
Three new members are to be 
elected to the board. Greene group 
|! wants a hand in naming them all. 
| It would compromise, however, if 
| it could name one or two and the 
third man was felt to be satis- 
| factorily neutral. 





| 








: | Committee which Greene and 
‘ his cohorts are now forming will 
N.Y Exhibs consist of big stockholders plys 
ie | technicians. Latter will include a 
Continued from page 7 | real estate man, since RKO Thea- 
‘4 ; tres has, of course, large realty 
ey - well - the N. Y. theatre- holdings; a theatre expert and a 
men have expressed enthusiasm : 
: eG = | financial expert (Greene). 
for the project, particularly since | “ae sae ‘ 
it would be a major factor in| The 10c dividend declared last 
the continuation of “Movieti , | week was the circuit's first. It has 
USA” oviellMe | heen in existence as an_ inde- 
= 4 er pendent corporation only since last 
oe ae te ee eee i. Jan. 1, when divorcement from the 
ace for the March dake but a production-distribution end became 
mreseut tack of tends rats r me /effective. Greene group's feeling 
go-ahead sign. It veh explained | °" the divvy is that it was onty 
” aeg> an effort by the management to 
to the board that the exposition | Keep minor shareholders happy so 


would be self-supporting if pres-| that when the new committee be- 
ent plans are carried out. In ad- 


a - ins solicit ies they won't 
dition to special booths for nif to solicit proxies } 


i ‘ i il in which to 
phases of the industry, the on peli fertile soil in 


calls for the construction of actual | 
“studio” sets, on which actual 
scenes would be filmed for the 
public. Personal appearance of 
prominent Hollywood stars also is | 
| planned. 

The board pointed out that in- managers regarding various deals 
asmuch as Hollywood help is par-|involving top films. Sales chiefs 
ticularly called for in set construc- in N. Y. believe revision of con- 
tion and the appearance of stars tracts are in order. For one, they 
and technicians, Coast toppers want a reduction In split figures 
would have to be consulted. The reduced so that the company will 
board will meet next week to dis- | share in the gross at a greater rate 
cuss the project further. when a lesser amount of coin 18 

Exhibitor delegation included reached. ee 
Harry Brandt, Leonard Goldenson, Par's entire selling policy is ex- 
and Joseph Vogel, who also spoke | pected to be taken up when the 
in behalf of the exposition. MPAA |company’s division chiefs go into 
executives present were Ned E.|a three-day N. Y. huddle with 
Depinet, Austin C. Keough, Bar-|h.o. toppers beginning tomorrow 
ney Balaban, J. Robert Rubin,|(Thurs.). A. W. Schwalberg, v.p. 
Spyros Skouras, Arthur Schneider, |in charge of sales, will preside. All 
Sam Schneider, Jack Cohn, Joyce | department heads are slated to at- 
| O'Hara and Sidney Schreiber. tend. 
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fishing trip. Heavies use the trio| fanatical in the part, he makes a 
as cover while they dodge police. | sympathetic, credible Hugo. This 
One gets the idea to rub out his | emphasis on Hugo, however, robs 
fellow-escapees, force Palooka to | the role of Hoederer of much of its 
throw his upcoming fight and col-| power. Brasseur makes a tough 
lect plenty of coin. Things are | and paternal Heoderer, but though 
i . going as the heavy, disguised as /| he gives his character lots of quiz- 
Corky of Gasoline Alley Anne's widowed aunt, has it fig- | zical looks, he doesn’t achieve the 
ured until Joe gets himself; intellectual stature and even the 
knocked out of the ring long! personal charm that made Charles 
enough to finish off the crook and | Boyer’s stage Hoederer impressive. 
get back in to finish off his pugilist | Actually, existentialist though Sar- 
if he were the mysterious choker, ; : opponent before the count of 10. {tre may be, his writing of the char- 
while drippings from her candle ae ee sae See ae | Yarn is not plausible but is suf- | acter of Hoederer demands a lace- 
fall he terrorized boy’s eyes. | Jimmy Lydon, Don Beddoe, Gordon Jones. ficiently interesting to fill release | filled 18th century gallantry w hich 
all onto the terro | Patti Brady, Susan Morrow, Kay Christo- | intentions. | Brasseur manages to convey only 
Miss Powers, 


who did a dis- | pher, Madelon Mitchel, Dick Wessel. Di} Joe Kirkwood, Jr., is a reason-|as flabby sentiment. The Boyer 
recte y wi Bernds. Screenplay, teat x : 
tinguished job on the stage as the | Be-n aa - reenplay> | able facsimile of Fisher’s cartoon 
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The Medium 
has told them these are fakes; the 
scene where Mme. Flora studies 
the pseudo-sleeping Toby, to learn 





Minor comedy for young mar-~ 
ket; good exploitation possi- 
bilities. 








Bernds; camera, Henry Freulich; editor, 








knight-without-armor’ version is | 
. i Jerome Thomas; musical direction, Mischa | character, living up to the physi- | preferable both in the author’s in- 
zy charlatan, repeats here. In : ; ¢ cha | r, phy 8 
wants cmerentee. 5 sp. | Bakaleinikoft. Previewed, Sept. 5, ‘Sl. | cal requirements of the character. | tent and from the boxoffice view- 
addition to an excellent acting pe! Running time, 80 MINS, | : : V 
formance, she has a rich, deep and | Corky .......-+.seeeeees: Scotty Beckett | James Gleason adds considerable | point. Watt. 
effective contralto. It blends espe- | Sex ji ccesreereeeeseees Jimmy Lydon | spark as Knobby, and Cathy Downs 
‘ es a a BUNCE... cccccccenceces ; P _ ¢ y 
cially well for the “Black Swan” | Eiwood Martin ............ Gordon Jones}#S af acceptable Anne. Heavy Le Journal D’Un Cure 
hie : prea eh SOR. SCR RAR hake aie e ened Patti Brady | work is adequately performed by _ ; 
number with Monica. The solilo ete E Y y : 
quy towards the end, “Am I Nine pealcbichspateerietee tiny Custstopher | John Emery, Steve Brodie and De ¢ ampagne 
A . , } eee eee eee eee J y ~ y $ 
Afraid?,” is a really powerful | Phyllis 723022 .2tciilc: Madelon Mitchel |D0n Harvey. Sundry other cast (Diary of # Country Priest) 
weak : Pima, MOMOe ciseseca scons Dick Wessel |}members are okay in light de- (FRENCH) 
:. ; PN fo + ile lala daiey det dec baiatd arty evis, | mands. AGDC release of UGC production. Fea- 
Miss Alberghetti plays the frail | LMKTY ose seeereseeeseeeees Ralph Votrian Reginald LeB di ted h tures Claude Laydu. Nicole Ladmiral, 
ee ‘ ae a fctinati NEN cwia'e diene sowaweaw ee John Doucette egina e borg irecte the : a " i : d 
Monica with grace and distinction. | * ee tor = : Jean Riveyre, Martine Lemaire. Directe 
Th ‘nt before the mirror MOVE vee reeeceeeerees Charles Wiitoms Hal E. Chester production for by Robert Bresson. Screenplay by Bres- 
I e moment be ; TOP, | EMS .- esse seeeeeeeeeees ester att ews | Monogram, with Jan Jeffries doing | son from novel by Bernanos. Camera, 
playing at love and being grownup | AMOS Pee eat eet the seri ting from a story. by |L. H. Burel. Editor, Paulette Robert. 
‘ith Toby, is a highspot, as is the | 0*.. Hammerschiag....... ee oe a : Y DY | At Venice Film Fest, Yenice. Running 
be oan wae aa bee Cle te ee or resets fonn Dehner|Harold Bancroft based on the | time, 120 MINS 
; ev oa fer stamad. tx seo teo-| i ata a | Fisher strip. Lensing and other | priest ...........ccseeeee: Claude _Laydu 
mother. 7 .agee = oe I | ; a ” | technical credits are standard 2d sy aseadeaaepesas Jean_Riveyre 
drawer. | “Corky of Gasoline Alley,” sec- Brog CRAREMN) icccscehblccsasen Nicole Ladmiral 
in C ia’s ies se . QMIOE wicvassaceaun cigs. ie ] e 
Coleman has much more to do ond in Columbia's series based on ae nsassedensens ees Tee saarey 
here than in the stage version, and | the Frank O. King comic strip, is , 
makes fine opportunity of his a relatively weak comedy, even for Les Mains Sales iiaati 
miming moments to portray the|the low budget. However, it has (Soiled Hands) P gered cant a Mean forgery 
wretched, abused mute. His ter- | good exploitation possibilities, and (FRENCH) = dag ear ei  g ! ae i 
rorized scene in the rain, or when! due to the large circulation and Paris, Aug. 30. as been Gemandcee a5 an entry 


supposedly asleep as the medium 
studies him, or when he creeps 
into the booth where he’s trapped, 
stick in one’s memory. 


acceptance of the veteran funny- 
page feature, it should have a pre- 


juve set. 

Subordinate parts are also well| For aficionados of the “Gasoline 
cast and performed, namely Bev-/ Alley” strip, all the major char- 
erly Dame and Donald Morgan as” acters’ that have peopled 
a set of deluded parents keeping|vears are included in the pic. 
in touch with their departed child | That’s an advantage, but a hurdle 
through Mme. Flora, and Belva}too, in that the large cast clutters 
Kibler as a timid newcomer to the | the opening scenes. 
seances. Accompanying music,; Story is somewhat heavy-handed. 
played by the Symphony Orchestra} Chiefly it’s the family’s  vicissi- 
of Rome, and conducted by tudes on the moving in of Hope’s 
Thomas Schippers, is firstrate.|'Corky’s wife) black-sheep cousin 
Both vocal and instrumental scores | Elwood. Latter, a drifter and the 
come off the soundtrack favorably. | Baron Munchausen type, wants to 


it for | 





: < | Daniel 
sold audience, particularly for the | pores 


Film shows a tightened budget | sponge on the Wallets. Most of | 
without cheapness of quality. the humor stems from his raiding | 
Bron. the icebox, spoiling the kids’ | 

| games, blowing up the stove in 


Hills of Utah 
(SONGS) 


i ing Skeezix's Fixit-Shop with some 
|chemical pills he hopes will triple 





line. 

After causing all this 
jhe feigns a back injury so that he 
lean continue his mooching. Latter 


Gene Autry in routine west- | 
ern; okay where oatuners are 
liked. 





Columbia release of Armand Schaefer 
production. Stars Gene Autry. Directed 


by John English. Screenplay, Gerald Ger- 


forts of Corky and sister Judy to 
unmask the unwelcome 
axghty; based on story by Les Savage, Jr.; 


| Corky's diner and finally wreck- | 


damage, | 


guest. | 


j}and_ the 


Eden Productions release 
Rivers production. 
Gelin, 


of Fernand 
Stars Pierre Brasseur, 
Claude Nollier, Monique 
Artur. Directed by Rivers. Screenplay 
by Jacques Bost and Rivers, from Jean- 
Paul Sartre play; additional dialog by 
Sartre; camera, Jean Bachelet. At Marig- 
nan and Marivaux Theatres, Paris. Run- 





ning time, 105 MINS. 

OS aaa ...+.Pierre Brasseur 
EAUSO Barine..ccccccesseass Danie! Gelin 
SSS er rere rrr cor Claude Nollier 
SEO e ry ere ere Monique Artur 
Be FRINGES 6 cece decrees Jacques Castelot 
| nt SE TUL EEE Marcel Andre 
eee ee 

el OS eee rer rer ir Roland Bailly 
OUP BUANG, sctesacansaccacies Eddy Rasimi 





There was nary a clamor from 
the Paris Red Belt as bluecoated 
gendarmes saw the film version of 
Sartre's ‘‘Les Mains Sales” off to a 
successful start. This supposedly 
anti-Red film about the inner work- 
ings of the Cause must have found 
the comrades rightly unimpressed, 
for it lacks the zip that its Ameri- 


: |can stage twin, “Red Gloves,” had. 
the octane rating of ordinary gaso- | 


Rather, this edition follows stodg- 
ily the officially-blessed stage ver- 
sion of Jean-Paul Sartre’s original, 
camera, fascinated too 
much by closeups, fails for painful 


part of the pic concerns the ef-| minutes to give even the tri-dimen- 


sional depth of the stage. 
Though the names 





| 
| ponderous dignity. Made with taste 


| cetic-approach 
| only for special art house slotting. 
| Picture will need tactful paneer 
Seamed tion and spotting. Word-of-mouth 
ee s Chai t : : 

cor Roland Baill: | and crix should help it. 


of Pierre | 


the Venice Film Fest over the ob- 
jections of the director. A con- 
scientious rendering of a literary 
study of the spiritual anguish of a 
shy, young priest, the film has 


and reverence pic is slow-moving 
but impressive. Its subject and as- 
this 


make likely 


Film uses the thrice-toid method 
|to concentrate on the _ internal 
, struggles for the ailing, anguished 
| priest. It shows his entries in the 

journal, underlines 
soliloguies and then shows it 
| through images. This leads to a 
| slow pace, but leads to an impres- 
‘sive effect as the priest suffers the 
hostility and misunderstanding of 
the townspeople. Suffering from a 
severe stomach ailment, he subsists 
on bread and wine. The hostile vil- 
lagers soon take him for a drunk- 
ard. All his attempts to win the 
confidence of his flock lead to 
failure except in the eyes of the 
| curate who understands his inter- 
nal suffering. He leaves his parish 
to consult a doctor and finds he 





There are a few bright moments,| Brasseur and Daniel Gelin may! 
"eerste, ieee 4. Oe by and large it’s stock stuff. | prove somewhat attractive in the 
°$1, Running time, 76 MINS. ‘ "| Trimming down from its present} art circuit, and an additional boost 
GeO BBUF. 9205.00 ceecscaes Gene Autry | 80-minute running time could help. | is conceivable in exploiting Sartre’s 


has cancer, 


Director Bresson has ruthlessly 
stamped out any incident not in 





SEY COMBTOVEs :s.0 6-0:5:06045 Pat Buttram 
Karen McQueen............ Elaine Riley 
NGA. 600955 63 vcisienscse0s I ee 
Jayde McQueen.......... Onslow Stevens 
Bowie French........0.0.- Denver Pyle 
Li Breer rr ore William Fawcett 
Evan Fox | 
ThGe MODAN: i..ccciccciess Kenne Duncan 
Marshal Duffield.......... Harry Harvey 
DRG. 6 osdcsdscicxvseteeccacss Olen Bae 
Mayor Donovan. ...ccccccees Tom London 


horseback” in this new oats opus, 


and aside from slightly slowing | 


apsaatcasaes ok Harry Lauter | ing okay as their wives. 
doe and Madelon Mitchel are cast 
as Uncle Walt and Phyllis, 


Judy. 

vy play “doct n | noxious 
Gene Autry plays 0 “doctor © | Dick Wessel gets over the Pudge 
| McKay part. 


Scotty Beckett 'and Jimmy Ly-; name and the anti-Communist as- 


Don Bed- 


and 
Brady does a good job as 
Gordon Jones plays the ob- 
relative role well, and 


Patti 


Lensing and editing are par for 


down his customary antics and par- | the course. Bril. 


ing his ballading to a minimum, it 
differs little from previous Autry 
hoss operas. “Hills of Utah” should 
be an average draw for Autry fans. 

Autry portrays a medico fresh 
out of school riding right into the 
middle of a feud between some 
copper miners and cattlemen aris- 
ing out of copper dredging that pol- 
lutes the streams and kills the cat- 
tle. Autry establishes a hospital in 





. . j rers | James Gleason, 
the cowboy community, uncovers John Emery, Steve Brodie, Don Harvey, 


the real slaver of his father, is shot 
at by the mine-owner because he's 
blamed for his son’s death, and | 
finally brings the outlaw cattlemen 
to justice after a rip-snorting gun 
battle. 


Yarn follows the customary cows | 
boy film plot with a few slight vari- 
ations. Role of the cook who 
acknowledges killing the miner's 
son and then stalks into the blazing 
guns to bring down the two bad- 


| 
' 
| 
| 











Joe Palooka in Triple 
Cross 





Okay entry in series based on 
comic strip. For supporting 
bookings. 





Hollywood, Sept. 7. 
Monogram release of Hal E. Chester 
production. .Stars Joe Kirkwood, Jr., 
Cathy Downs; features 


Rufe Davis, Jimmy Wallington. Directed 


| by Reginald LeBorg. Screenplay, Jan Jef- 


fries: story, Harold Bancroft, based on 
comic strip by Ham Fisher; camera, Wil- 


liam Sickner; music, Darrell Calker. Pre- 


viewed Sept. 5, ’51. Running time, 60 
MINS 


Joe Palooka...........J0e Kirkwood, Jr. 
Knobby James Gleason 





FeO. 'v v'0.5 4:0 6.08 60068 000000884 Cathy Downs 
The Professor John Emery 
i ry rrr ers Pre Steve Brodie 
OEE vs ste nncaeees eceeccreoes Don Harvey 
oo Brrr ree Rufe Davis 


Jimmy Wallington.. ve Jimmy Wallineton 
d 


Mrs. Red.....cceseeveees. Mary Young 
men is nicely done by William Faw- | (anvas-..:-s+sseerereeeeees — — 
cett. Naturally, the story rings in| pun Dickie Leroy 
the slant that Autry apy ten his BUN  aaicettestessseeeess Jimmy Lioyd 
services to everyone as a physician, | [neriff Malin........++++00, rn 
no matter which side is to blame. Farmer.....cccccccccccseces Hank Worden 


Autry, who rides his 


et horse, 
Champion, at the usual 





This is slated to be the series 


reakneck | windup for Monogram’s group of 
am 


ace, has several fist fights and the | programmers based on the 


amiliar gun battles. His best songs | 
are “Happy Easter Day,” which is | 
dragged in forcibly, and “Back to 
Utah.” Pat Buttram, as the town’s 
postmaster, goes along on all the 
adventures as Autry’s sidekick. | 


Elaine Riley suffices as the usual | of 
stilted looker, while Donna Martell | 


steals the femme honors as a half- | 
breed Indian. Onslow Stevens adds 
some topflight acting, per usual, as 
the mine owner. 

Gerald Geraghty’s screenplay is 
routine as is John English’s direc- | 


tion. Lensing of William Bradford , Knobby 


is a highlight. 


Fisher comic strip. It pars the 
course set by its predecessors and 
will serve its purpose as lowercase 
material. . 
Some of the edge may be taken 
off, however, by video's screening 
some earlier entries in the 
series. Initial telecasting of an 
early entry occurred in the L. A. 
area this week, and others will be 
hitting home screens at intervals. 
Plot works in formula suspense 
around a situation that finds Pa- 
looka, his wife Anne and manager 
kidnapped by escaped 


Wear. -\convicts while returning from a 


don register well as Corky and| pect of the film, there are enough 
Skeezix, respectively, with Susan) Stretches of a parochial kind of ver- 
{Morrow and Kay Christopher do- 


| bal fencing (in which the camera 
|is virtually motionless) to cause in- 
|terest to flag and to impair the 
‘chances of “Les Mains Sales” for 
| wider distribution. ’ 

| Told in flashback, the story deals 
| With wartime resistance in an un- 
|/named Central European country 
|and has enough action to keep a 
|Balkan armament factory hum- 
ming, that is, if the action were 
well-paced. Hugo, played by Gelin, 
is an idealistic young Communist 
who still believes in political vir- 
ginity and has come to believe that 
necessity is the mother of assassina- 
tion. As secretary to Red Chieftain 
Hoederer, Hugo is commissioned 
by a rival Red faction to bump off 
his boss in the name of revolution- 
ary purity. Hoederer, it seems, has 
been advocating the strategy of 
joining with the reactionary politi- 
cal leaders of their country against 
the Nazis. 

The film concentrates on deline- 
ating the character of Hugo and the 
reasons for his drive to assassinate. 
There is the young cub’s desire for 
a shortcut to all weighty problems. 
There is a feeling of inferiority for 
his aristrocratic background. There 
is his sense of puerility before his 
wife’s craving for excitement. 

Despite the fact that he is un- 
convinced by Hoederer’s opportun- 
ism, Hugo is drawn to and con- 
quered by Hoederer’s personality. 
It is only when Hugo’s wife Jes- 
sica, a frivolous young thing in this 
version, is herself drawn to Hoed- 
erer, that Huge finds the necessary 
conviction to shoot his chief down 
in cold blood. In dying, Hoederer, 
obviously reading from a corny 
script, does the noble thing in try- 
ing to absolve Hugo. He ascribes 
the act to a justified jealousy. 

Ultimately, Hugo finds that his 
party mentors and fellow-plotters 
have switched to Heoderer’s polfcy 
line and that he is now considered 
guilty of having assassinated a re- 
vered party leader. Now that it is 
too late, for he is to be executed, 
Hugo has finally cut his intellectual 
grinders in realizing that all parties 
deal with power and not with prin- 
ciple. Hence, the title, “Soiled 
Hands,” in literal translation. 

Though Gelin isn’t sufficiently 








keeping with the mood and feeling 
of the young priest. The camera 
dwells on the priest for intermin- 
able closeups. All facets of his 
character and reactions are fully 
explored. Lensing is contrasting 
in keeping with the mood. Editing 
helps maintain the slow, inexorable 
pace. Film may border on boredom 
for general runs and will need a lot 
of pushing to get the attention it 
deserves, Mosk. 


UA Benefits 


Continued from page 7 














There has been a weekly net of 
about $10,000 consistently for the 
past 13 weeks, on gross rentals 
which have been steadily hitting 
over $350,000 per week, it’s re- 
ported. ; 

Also on the plus side so far as 
this year’s operation is concerned 
is the fact the company has no 
early obligation to meet under the 
deal by which Eagle Lion Classics 
was acquired from Pathe Indus- 
tries. 

Purchase price included a pay- 
ment of $500,000, but this is not 
due until the spring of 1954, and 
no installments in the interim are 
required. Thus, there will be no 
outlay of cash this year such as 
might have impaired chances of 
finishing the year in the black. 





High Court Review Possible 
Chicago, Sept. 11. 

Possibility looms that major film 
companies and circuits will carry 
recent U. S. Circuit Court decision 
on Milwaukee’s Towne Theatre an- 
titrust case into the U. S. Supreme 
Court. Although attorneys for the 
majors are not prone to state either 
way, an appeal to Circuit Court 
jurists last week was nixed by 
Judges Major, Kerner and Finne- 
gan. 

Only alternative for the film 
companies is to carry the fight to 
the Supreme Court, or else pay off 
its $941,000 damages to the Towne. 

Recent plaintiff reverses in anti- 
trust cases over the nation may 
spur an appeal to a higher court. 
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_ Bway Bistros 


Continued from page 1 


helped up trade at other rooms. 
Leon & Eddie’s, in a marked busi- 
ness upturn, had one of its best 
weekends, with a strong showing 
at its midnight guest party on Sun- 
day (9). The rhumba addicts also 
helped the Havana-Madrid along, 

The New York situation would 
be even better were it not for the 
difficulty in getting liquor licenses 
in new spots. Recent legislation 
by the Alcoholic Beverage Control 
Board that a liquor license may 
not he granted until a spot has 
been operating for 90 days as a 
straight eatery is stymieing other 
prospective openings. For example, 
Harry Steinman, former operator 
of the Latin Casino, Philly, has 
been dickering for the Diamond 
Horseshoe, but doesn’t see his way 
clear to start without the neces- 
Sary liquor sales, 


This situation doesn’t apply to 
the Gilded Cage, opening Sept. 20, 
for which Latin Quarter boniface 
Lou Walters is producing the 
shows. Beverage permit was never 
surrentiered by concessionaire Abe 
Ellis, who holds the title of the 
spot. There are also some nibbles 
for La Martinique, but its license 
status is speculative. 


The effect of the license curb 
on current cafe ops is one of 
optimism, however. They hold that 
it limits the field to the extent 
that those currently operating can 
virtually be assured of profitable 
going for the time being. 

The three months starting Sep- 
tember are regarded as the best 
time of year for cafe men. This 
year’s openings, according to the 
operators, are above last season’s 
level and indicate a good year. 
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Venice Prizes 
Continued from page 2 
Est Mon Royaume” (“The Night Is 
My Kingdom”). Named best ac- 
tress was Vivien Leigh for her per- 
formance in “Streetcar.” These 
thesping laurels are known as the 
Giuseppe Volpi prizes in honor of 
the Venice festival founder. 

Award for the best scenario went 
to “The Lavender Hill Mob,” a J. 
Arthur Rank-Michael Balcon pro- 
duction which T. E. B. Clarke 
wrote.. In this classification no 
division is made between story and 
screenplay. 

Prize for the best camerawork 
was carried off by L. H. Burel for 
his lensing of ‘Le Journal.” Award 
in the best art bracket was won by 
the British-made ‘‘Murder in the 
Cathedral” while Par’s “Carnival” 
triumphed in the best music cate- 
gory. 

Italian Critics Assn., whose mem- 
bers present at Venice customarily 
distribute their own laurels at the 
conclusion of the voting for official 
Festival prizes, were deadlocked on 
“Le Journal” and the Japanese 
“Rashomon.” The O. C. I. C., a 
Catholic reviewing group, ac- 








claimed “‘Le Journal.” 








‘Doc’ Merman 


Continued from page 7 


isphere rights and BAP the eastern 
hemisphere. As part of the deal, 
unit will provide services of Miss 
O’Hara as star of at least one of 
the pix. a -~ 

Femme will also play the lead 
in “Paradise,” a cattle yarn to be 
shot on a ranch in Hawaii. Unit 
will be offered its facilities for 
free. 

Merman and Nassour have been 
in Europe on the British deal. 
They are expected back in New 
York over the weekend. Merman 
will head for Honolulu as soon as 
distribution and financing on “Par- 
adise” are set. 


Met Adding 


Continued from page 2 


success prompted the special tour- 
ing company this season. 

Guthrie, better known as a legit 
director, has staged operas before. 
He put on a “Carmen,” among 
other works, for the Sadler’s Wells 
Opera Co. He's been with the Old 
Vic since 1933, has directed Shake- 
spearan productions at Stratford- 
on-Avon, and put on classical plays 
in Europe and Israel. In 1946 he 
staged his wife’s adaptation of An- 
dreyev’s “He Who Gets Slapped” 











for the Theatre Guild in N. Y. 





roger 


= 


crease 











| 


aie A YO 


~~ =~ ks 5 luo eS 


a tne CP bed OO ot om ™® tat th 


ia hod toe Se ok 











Wednesday, September 12, 


1951 








COMPO Problem 


|__. continued from page 7 


one from their own ranks at 
COMPO’s helm now that a film 
company topper (Depinet, of course, 
js president of RKO), has had the 





ep hethier O’Donnell wants the 
post could also decide the next can- 
didate’s selection. As general man- 
ager of Interstate Theatres, largest 
chain in the southwest, he has been 
giving much of his time to his Dal- 
las headquarters. Taking over the 
COMPO operation would require 
much work in.N. Y. This could 
preser,t problems. 

Next COMPO prexy will be 
named by the board at a meeting 
set for the first week in December. 
It’s reported Depinet has about de- 
cided on a nominating committee 
but he has yet to identify its mem- 
bers. 

Task of filling the 1st v.p.’s spot 
now occupied by Mayer may be 
less difficult. There’s some feeling 
that incumbent may be “pressured” 
into staying on despite his present 
thoughts on resigning. 

Over past months Mayer has 
been unhappy with the lack of 
support given the all-industry out- 
fit. He threatened to exit frequent- 


ly but always was influenced to 
remain. 
Now it’s apparent Mayer has 


undergone a change in attitude, 
leading to the possibility that he 
may continue. The widespread and 
vigorous exhib cooperation toward 
*“‘Movietime” has had a particularly 
heartening effect upon Mayer. 
Would Exact Aid Pledge 

It's thought probable by some 
in the trade Mayer might consent 
to stay with COMPO if there's a 
pledge of continued support from 
all of the outfit’s member groups. 
He'd likely take a holiday of a 
. couple of months, however, be- 
fore resettling in the Ist v.p.’s 
spot. 

Only name offered by tradesters 
for the job, in the event Mayer is 
determined to w out, was that 
of Robert W. Coyne, who now 
serves as COMPO'’s special counsel. 
He's been in industry organization 
work since he left a U.S. Treasury 
Department post at the end of 
World War II, having been execu- 
tive director of American Theatres 
Assn. and its successor, Theatre 
Owners of America, before joining 
COMPO. 

Incidentally, unlike the prexy’s 
post, the job of Ist v.p, is appoin- 
tive, that is, Named by the prexy 
and then subject to board approval. 
COMPO president is elected by 
the board directly. 











Clearance Blues 


Continued from page 5 


pix from first-run to subsequent 
engagements. 
Will Be Less Timid 

While there’s little chance the 
companies will make any substan- 
tial effort to widen present clear- 
ances, it’s apparent they will be 
less timid in handling future exhib 
requests for a moveup of run. 
Heretofore there has been an incli- 
nation to bending over backwards 
when theatremen demanded an ear- 
lier run. Outfits have been plenty 
burdened with lawsuits and made 
every effort to pacify exhibs via bet- 
ter cleafance breaks rather than 
risk further court bouts. 

Fact that quick playoffs has im- 
paired business has been stated by 








some exhibs themselves. Leonard 
Goldenson, president of United 
Paramount Theatres, recently 


noted under the present system a 
pic can play an entire area so 
quickly there’s insufficient time 
for word of mouth to build and the 
campaign to sink in. 

_ Also proving detrimental is the 
increased number of theatres play- 
ing pix on a first neighborhood-run 
basis. Angle here is that the pub- 
lic has a correspondingly decreased 
number of films from which to 
choose since the same film is play- 
ing so many houses. 





Seeks Clarification 
Los Angeles, Sept. 11. 

_Enlargement upon and clarifica- 
tion of several statements im Judge 
Yankwich’s Fanchon & Marco 
opinion have been requested by 
Homer J. Mitchell, attorney for 
F&M, 

In a letter to the jurist, Mitchell 
declared inaccuracies appeared in 
the opinion where first-run the- 
4'res were identified in L. A. He 
aiso questioned Judge Yankwich’s 
Statements on first-run theatres in 
Surrounding towns. 


| served seats. 





Veil,’ ‘Behave’ to Get 
Sneaks; M-G’s Plans 


That distributors are giving new 
emphasis to tradeshowing of their 
bigger pix was further shown this 


week with plans set by RKO and 
Metro, 

“The Blue Veil” and “Behave 
Yourself,” RKO’s first two from 
the Jerry Wald and Norman 
Krasna unit, will be shown to ex- 
hibs for the most part only at 
sneak previews in theatres 
month. Pix will be shown un- 
heralded, excepting as concerning 
the theatremen, who will have re- 
Press-exhibitor show- 
are set for the Paris Theatre, N. Y., 
and the Carthay Circle, L. A. 


M-G is out to insure maximum 


Outfield” via a sked of 42 screen- 
ings in addition to the regular 
tradeshows. The extra non-ex- 
change showings are designed for 
the convenience of the theatremen, 
who would not be too likely to at- 
tend the regular tradeshowing. In- 
vitations have gone out to non-M-G 
accounts as well as the company’s 
regular customers. 





|‘At Will’ Pact Upheld; 


Hal Walker Must Pay % 
Los Angeles, Sept. 11. 

Pauline Nightingale, Deputy La- 
bor Commissioner, ordered Hal L. 
Walker, screen director, to pay 
$2,268.33 in commissions to Hallam 
Cooley, agent, thereby upholding 
the validity of a contract drawn up 
on a “termination at will” basis. 
Walker held that the cortract was 
void because it failed to specify the 
length of term, as provided by the 
Administrative Code. 


Deputy Commissioner ruled that 
“failure to specify length of term 
of the contract is not material 
where testimony of the artist estab- 
lishes that it was terminable at wil} 
and also was terminated by him 
subsequent to procurement of his 
contract of employment with Wal- 
lis-Hazen, Inc., and the rendition 
of services by the artist manager.” 

Superior Court has agreed to 
hear Walker's appeal. 


this | 













Film Biz-TV 


Continued from page, 3 See! 


NBC’s “Show of Shows,” with Sid 
Caesar and Imogene Coca; CBS' 
“Ken Murray Show” and NBC's 
“Hit Parade.” 


Sunday returners included NBC’s 
“Comedy Hour” with Eddie Cantor; 
CBS’ “Toast of the Town,” in 
which emcee Ed Sullivan had as 
guests Lena Horne, Robert Merrill 
and Mimi Benzell: CBS’ “Fred 
Waring Show,” with June Havoc 
guesting: CBS’ “This Is Show 
Business” and ABC’s “Paul White- 
man Show.” 

Monday afternoon saw Kate 
Smith return to NBC, while that 
evening Robert Montgomery came 


| back with his hour dramatic show. 
exhib viewing of its “Angels in the | 


Also, Frances Langford and Don 
Ameche started a new cross-the- 
board hour on ABC Monday. 

Next weekend will see no addi- 
tional returnees, but Milton Berle 
comes back the following Tuesday 
(18). “Studio One” goes back on 
Monday (17), Kate Smith starts a 
new one-hour variety show Wed- 
nesday (19) and Rudolph Halley, 
Congressional crime _ investigator, 
begins a new show, “Crime Syndi- 
cated,” on Tuesday (18). (See box 
in Television Section for complete 
listing of shows returning to the 
air and new shows going on in 
the next 10 days.) 

Another encouraging sign to 
film men with one eye on TV was 
the fact that theatre grosses 
weren't jarred at all when coast-to- 
coast tele became a reality last 
week with a Presidential speech 
from the Japanese peace confer- 
ence in San Francisco. 


INDIE HORROR PIC 


Hollywood, Sept. 11. 

New indie company, Pergor Pro- 
ductions, started its first picture, 
“Tarantula,” a horror film, on the 
Chaplin lot -with Herbert Tevos di- 
recting. Outfit, organized by G. W. 
Perkins and Melvin Gordon, is lin- 
ing up a program of low-budget 
exploitation films. 

First picture is financed private- 
ly, with a release outlet to be 
sought when the feature is com- 
pleted. 





NY. NCA Meet to Be Forum 


Members Urged to Attend 


Minneapolis, Sept. 11. 
North Central Allied’s heads will 
| use their influence at the national 
Allied convention in New York Oct. 
30-Nov. 1 to get that body to bend 
its efforts toward a “still better 
understanding and higher degree of 


| cooperation throughout the indus- 
'try.” So says the current NCA 
| bulletin, which urges as many 
| members as possible to attend and 
| make their. presence felt in this 
| respect. 

The bulletin declares that north- 
west exhibitors must attend “fired 
with the determination to fight for 
recognition of motion pictures as 
the finest entertainment to be had, 
and to restore the business to its 
rightful position as the most profit- 
able of them all.” 


A preview of the forthcoming 
convention, given in the bulletin, 
states provision will be made for 
the discussion and solution of their 
problems by exhibitors at clinics 
to be held every morning. 


One of the convention's unique 
features, according to Kane, will 
be a small studio where every ex- 
hibitor and manager will be invited 
to make a short talking picture 
to be run in his theatre, just ahead 
of his trailers, saying he has just 
returned from the Allied conven- 
tion in New York and that, while 
there, he saw some of the new mo- 
tion pictures which he will be privi- 
leged to show in his theatre. He'll 
name the pictures and their trailers 
will follow as part of the ‘“Movie- 
time’ U.S.A.” campaign, Kane ex- 
plains. 








Big Co-op on Copper Salvage 
Washington, Sept. 11. 
All segments of the film industry 
are cooperating in the drive to save 
copper drippings from projection 
carbons to aid national copper sal- 
vage, reports Nathan D. Golden, di- 
irector of the motion picture-photo- 
| graphic products division of the Na- 
‘tional Production Authority. 





For ‘Momentous Decisions’; 
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7926 Miami Trust 
Suit Names 16 Cos. 
And 51 Individuals 


Some 16 corporations and 51 in- 
dividuals were named defendants 
in a treble-damage antitrust suit 
brought in N. Y. Federal Court last 
week by Lester, Charles, Alvin and 
Ethel Walder, as trustees for the 
owners and operators of the Tivoli 
Theatre, Miami. They seek to re- 
cover $792,361 from United Para- 
mount Theatres, Paramount Pic- 
tures, RKO, 20th-Fox, Warners and 
Columbia. 

Defendant companies, the com- 
plaint asserts, violated the antitrust 
laws by conspiring to discriminate 
against the Tivoli from 1928 to 1936 
in regard to clearance and product. 
Failure to get pictures from the 
five distribs until five to seven 
months after the films were first 
available allegedly cost the plaintiff 
losses of $186,000. 

Lack of suitable product, the 
Walders charge, forced the Tivoli 
into a 10-year partnership with Par- 
amount Enterprises in 1937 In this 
stretch the house earned over 
$232,000. But, the plaintiff trustees 
contend, the theatre was compelled 
to shell out $77,898 in dividends 
to Par Enterprises. They ask that 
this sum be returned. Number of 
subsidiaries and affiliates of the 
defendant distribs are named de- 
fendants as well as officers and 
direetors. 








SCHINE GETS EXTENSION 
Washington, Sept. 11. 


Schine theatre chain has been 
granted an extension until Sept. 25 
to unload seven theatres in accord- 
ance with its antitrust decree. This 
is the second extension § given 
Schine to sell these houses. Orig- 
inal deadline was in July. 

The seven film theatres are in- 
cluded in a group the circuit is 
obliged to get rid of during the sec- 
ond year of the three-year divesti- 





ture program. 
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fresh as a flower! 


she says. “I pat the 


You'll say Donna Reed is truly radiant 
when you see her close-ups in “Saturday's 
Hero.” Her Lux-lovely Complexion is 


“Here’s my Lux active-lather facial,” 


—— 





rich lather on, 


working it into my skin like a cream. 
Then I rinse—first with warm water, 
again with stimulating cold. I pat with 


a soft towel to dry. Skin takes on fresh 
new beauty!” Try this daily Lux Soap 


on & e é b 
IN “SATURDAY’S HERO” “> 


A Sidney Buchman Production % 
A COLUMBIA PICTURE 


Wow Showing Locally 


care that lovely screen siars depend on! 


9 out of 10 Screen Stars use Lux Toilet Soap 
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Clips From Film Row 


NEW YORK 


Beverly Ott, formerly on staff 
of the Dell Publications West 
. Coast office, joined 20th-Fox in 
N. Y. as fan magazine contact, ef- 
fective Sept. 17. She will work 
with Robert Fleisher, chief of 
N. Y. mag. department. 

Paramount marks the 25th an- 
niversary of its branch office in 
Cuba with a reception and dinner 








ceeding George DeWaide, resigned. 

Republic is sending six films into 
national release in the next four 
weeks, starting Sept. 15 with 
“Havana Rose,” followed in order | 
by “Adventures of Captain Fabian,” | 
“The Sea Hornet,” “Utah Wagon | 
| Train,” “South of Caliente,” and | 
“Honeychile.” | 














to be held in Havana Sept. 15. At- PITTSBURGH 

Secor Beleban pee ew Fag Jimmy Totman, Erie district | 
partment chef George Weltner. | New Eu a. elevated to the | 
Latter, incidentally, was Par’s| yo “D8iand zone as assistant to | 


on | Harry Feinstein, w ras il re- | 

homeoffice ce 4 Cty aa when the conti eal asker ak Wee fae | 
branch opened in 1926. 3 the circuit here. Hen B r 

Will Yolen handling publicity | a a witaie te Wane 
for 1951 Theatre Owners of Amer- | ae eer Yates old tea | 
ica convention and trade show, at) vith Jack Kahn, previously Burg: | 
me hee, So Se oe, ler’s chief aide, moving into his 

Harry Burger, Warners advertis- | spot. 
ing manager for the Pittsburgh | a ae a ee 
zone, named district manager to} cic & yon ne- e oe hs 
succeed James Totman, who was 4 “Ww _ are ee yn 
transferred to district saaneere of ae ncieanians po 5 a pete sr 
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Jacques Kahn, formerly assistant | pf PR gps ig Pp 
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apy sieceaitaideiinaseaiasliaaasi | ager of the Columbia exchange, 

Lux Films “Bitter Rice,” which jehs will stay on as sales chief, ex- 





ts y closed a long run at the changing posts with Jack Judd, 
World Theatre, N Y. hits a half | ho moves up to the No. 1 job. 
dozen circuits in the N. Y. metro- Blatt Bros. circuit 
olitan area Monday (17). Some|A. J. Cannan to manager_ of 
0 houses of the RKO, Skouras,| Lakewood, N. Y., drive-in. For- 
Brandt, Century and J. & J. loops | Merly assistant there, Cannan suc- 
will open the Italian import day-|ceeds Russell Lunetta, who re-| 
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and-date. National Legion o4 ieee | 
Decency last month changed the Olympic in Verona reopened un- | 
film's classification from ‘“con-|der the new ownership of Sam 


demned to “B”. |Plutis, whose son, Bill, will man. | 
Specialty Pictures Corp., headed | age house. 
by Jules B. Weill, set distribution 


sion equipment in some it its thea- 
to branch manager in Seattle, suc- tres. 
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deals on 10 Pine-Thomas features 
in 13 exchange areas. Among the 
pix are “Shaggy,” “Caged Fury” 
and ‘Fear in Night.” 


CHICAGO 


With top-quality pix flooding the 
Loop lately, the price standard at 
downtown houses is fast becoming 
a major problem here. Six months 
ago, the Chicago Theatre elimi- 
nated price changes and boosted 
its tariff to a straight 98c top. 
Indie Oriental followed suit short- 
ly thereafter, with the RKO Grand 
on its tail. Since then, the ques- 
tion of how much a pic is worth 
at the boxoffice has been puzzling 
downtown operators. Chicago and 
Oriental both are still without set 

rices, but the former in several 
nstances, e.g. the Martin-Lewis 
p.a. and Milton Berle-Dagm 
vaude package have’ prompte 
$1.25 tops. Grand's policy has been 
the most flexible. House uses a 
matinee levy for the low-budgeters, 
then changes the sign at the wicket 
for high rental pics to 98c top. 

Chicago film censor viewed 100 
pix last month and 524,000 feet of 


film. One foreign pic was re- 
jected and three imports were 
labeled for adults only. 

Theatre tax collections for 


August this year were $96,922 as 
compared with $103,524 for same 
period in 1950. 


Essex Theatre, which shuttered 
six onths ago, will reopen 
Sept¥17. 


Westside Century Theatre kicks 
off with Mexican film policy this 
week. Weekends will feature 
domestics. 

Leonard Levinson and David 
Flexer, Impossible Pictures’ top- 
pers, in town this week on huddles. 

Sidney Gunther, associate of 
Jackson Park Theatre attorney 
Tom McConnell, ankled law firm 
of McConnell, Van Hook and Lut- 
kin last weck. 


LOS ANGELES 


Herb McIntyre 


ern district sales chief for RKO 
to recover his health. Cress Smith 
will function as pinch hitter until 
he returns. 

M. A. ‘Andy) Anderson. after 17 
years as manager of RKO Hill- 


street here, upped to the post of | 
West Coast division manager for} 


RKO theatres. He 


started 
career 37 years 


Jack Lange resigned his sales 
job with Republic to go into in- 
surance biz. Jack Scarry, former- 
jly on Main Line for Rep, trans- 
ferred to West Virginia territory, 
which Lange previously covered. 

Max Edgell and B.°H. Wiilliams 
are new owners of Apline Theatre 
in Salem, W. Va. 

Grand Theatre in Carnegie re- 
opened under the management of 
Alex Manant after a lengthyeshut- 
down, 


MINNEAPOLIS 


Film salesmen contacting every 
exhibitor in territory to line them 
up on pledge cards for 100° 
Movietone U. S. A. participation. 

With Minneapolis Federal Re- 
serve Dank reporting agricultural 
income in tihs area up 23% for 
first five 1951 months, compared 
Pto the corresponding period a year 
ago, and urban dwellers receiving 
more income, local branch mana- 
gers feel real boxoffice prosperity 
is in offing in this territory. 

W. L. Crouse, Eveleth, Minn., ex- 
hibitor has settled out of court a 
damage suit against Columbia for 
alleged contract breach in play- 
dating its ‘“‘King’s Men” into ad- 
jacent Virginia, Minn., for a second 
run ahead of its Eveleth first run. 

Following boxoffice success of 
Columbia’s reissued “A Song to 
| Remember,” Century Theatre here 








| ways Loved You” to follow “David 
and Bathsheba.” 

| Saul Malisow, 20th-Fox southern 
| Minnesota salesman, promoted to 
post of assistant to M. A. Levy, 
district manager. 

| After fortnight run in “Spring- 
jtime for Henry” at Lyceum here, 
Edward Horton returns. to Holly- 
| wood for a Metro film, probably 
“The Merry Widow.” 


KANSAS CITY 


Personal appearance 


pointed out that attendance at 
Commonwealth’s conventional in- 
door theatres is up nearly 5%; in 
drive-ins the figure is 14%. Com- 
monwealth, nevertheless, has con- 
tracted for installations of televi- 








BOSTON 


Jerry Pickman, Paramount ad- 
publicity chief, will be guest of 
honor and principal speaker at 
joint meeting of Hub’s Ad Club 
and film industry leaders at Hotel 
Statler Sept. 25. His topic will be 
“Unique Merchandising with Mo- 
tion Pictures.” 

Herman Rifkin, Hub’s Monogram 
distrib, hosted some exhibs at a 


cocktail party in Hotel Bradford in | 
whose | 


honor of Waiter Wanger, 
films will be released in the future 


through Monogram and Allied 
Artists. 
Flame, the German shépherd 


dog, featured in Universal’s “You 
Never Can Tell,’ hosted the local 
their pet dogs at a 
luncheon in the Copley Plaza. 
Flame was accompanied by his 
trainer, Frank Barnes, with ihe 
gimmick conceived by U’s tub- 
thumper John McGrail. 


PHILADELPHIA 


Exhibitor Mike Felt will repre- 
sent Philadelphia and Pittsburgh 
at mid-winter meeting of the Var- 
iety Clubs in Toronto, Canada, Oct. 
4-6. 

Warner Circuit queried Local 77, 


| Musicians Union, about possibility 
|of booking legit attractions in the 


Earle asking for reduction in size 
of house band from present 16 to 
four men, quota for town’s regular 
legits when offering straight plays. 
Union vetoed proposition. 

Searchlights, Army brass. and 
disabled vets from Valley. Forge 
Hospital marked preem of ‘Force 
of Arms” at the Stanley Sept. 7. 


SALT LAKE CITY 


Gem Theatre, 697-seat indie, 
sold by W. E. Shipley, Los Angeles, 
to Consolidated Theatre, Inc., local 
circuit. Shipley owned the Gem 
for the last 25 years. 

M. R. Austin, formerly of Den- 
ver, took over as branch manager 
of local United Artists office, re- 
placing Carroll S. Trowbridge, who 





‘has set Republie’s oldie “I've Al-| 


died last month. Austin was 
branch manager for Eagle-Lion 
and UA in Denver. 

Gem Theatre, sold three weeks 


| ago to Consolidated Theatres, Inc., 


has reopened after being closed 
for two weeks for facelifting. 


‘Show’ Stout $13,000 In 
Buff; ‘Groom’ $12,000, 2d 


Buffalo, Sept. 11. 

Town is filled with holdovers 
this stanza and some of newcomers 
are not so big. “Meet Me After 
Show” is rated torrid at Century 
but “Law and Lady” is slow at the 
Buffalo. “Here Comes Groom” 
still is big in second Paramount 
-week. 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— 
“Law and Lady” (M-G) and “The 
| Strip” (M-G). Slow $11,000. Last 
week, “People Against O'Hara” 
(M-G), $12,000. 

Paramount (Par) (3,000; 40-70)— 
|““Here Comes Groom” (Par) and 








; $2,000. Last week, $2,500. 


'one week each month. This week 





ig Dollar Bettor” (Indie) (2d 
| Wk). 
| Last week, $19,000. 

Centéf (Par) (2,100; 40-70) — 
|“Jim Thorpe” (WB) (2d wk). Hefty 
|$8.000. Last week, $13,000. 
| Lafayette (Basil) (3,000; 40-70)— 
“Mark of Renegade” (U) and “Yes 
| Sir, Mr. Bones” (Lip). Trim 


| $8.000. Last week, “Iron Man” (U) | 


‘and “‘Madeleine” ‘(U), $12,000. 


{ 


After Show” (20th). 


bring three players here on two! Torrid $13.000. Last week, “That's 


“separate jaunts in 


ger planed in Monday (10) for a 
| Yourself,” wit 


| Missouri where 
| Sept. 19. 


personals at the 
picture opens 


| Forrest Tucker comes in Sept. | “Frogmen” (20th) and “14 Hours” | Last week, “4 in. Jeep” (UA) (2d 
and 


/12 for meetings with 
radio during the day. 
plugs “Warpath.” 


press 
His junket 


boy at_the Orpheum: in Portland, | here. 


Ore. In addition to 


British-made 


picture, 
Blood,” 


winter, with Powell - Pressburger 


holding the Eastern 
rights. 


his theatre | 
duties, Anderson is president of | 


Board of Fire Commissioners here. | 
“Gypsy | 


round of events plugging ‘Behave 


i Eln.er C. Rhoden, Fox Midwest 
his | president. reported that the out- 
ago as program | look for fall theatre biz is bullish 


Television problem still centers 
in larger cities, and is less a prob- 
lem for theatres in smaller com- 
’ : | munities in this area, according to 
wil be released in the! Howard Jameyson, 

Western Hemisphere by the Selz-| Commonwealth Theatres. Inc. 
nick Releasing Organization this | operating principally in Kansas 

3 ,and Missouri. He spoke at the an- 
" _Hemisphere | nual convention of circuit officials 
Picture, starring Jennifer | and managers held at the Muehle- 
Jones, was co-produced by David | bach Hotel here Sept. 5-6. If tele- 
O. Selznick, Michael Powell and! vision is making any inroads, 
Emeric Pressburger last autumn. | likely will be shortlived.” 


Donald Gillin, salesman in Uni-| will continue to like films regard-| “Comin’ Round Mountain” (U) and 
versal’s exchange here, promoted! less of television, he said. Hel“Yes Sir, Mr. Bones” (Lip), $3,000. 


president of 


"it 
People | Tabor. 


same week. | My ” y | ‘k). big $10.- 
Shelley Winters and Farley Gran- L400 Boy” (Par) (86 wh), big $29, 
took an ex-| ° 


tended leave of absence as west- | 





DENVER 


(Continued from page 9) 

| (20th), $3.500. 

| Orpheum (RKO) (2.600; 40-80)— 
| “His Kind of Woman” (RKO) and 
“Murder Without Crime” ‘Mono) 
(2d wk). Holding at $10,000. Last 
week, sturdy $16.000. 

Paramount ‘Fox) (2,200: 40-80) 
—‘‘Mask of Avenger” ‘Col) and 
“Hurricane Island” (Col). Fair 
$8.000. Last week, “Comin’ Round 
Mountain” (U) and “Yes Sir, Mr. 
Bones” ‘Lip), $8.000. 

Tabor ‘Fox) (1.967; 40-80)—“Iron 
Man” ‘(U) and “Two Gals, a Guy” 
‘UA), also Aladdin, Webber. Fine 
$8,000. Last week, on reissues. 

Webber (Fox) (750; 40-80) — 
| -iron Man” (U) and “Two Gals 
| and a Guy” (UA), also Aladdin, 





Stout $4,000. Last week, 











Still big at $12,000 or over. | 


} 


| 90)—"Take Care Little Girl” (20th) | 


|and “‘Let’s Go Navy” (Mono) (2d 
| wk). 


| 65-90)—“People Will Talk’? (20th) 


| Century (20th Cent.) (3.000; 40-| and “Hard, Fast, Beautiful? (RKO) 
schedules | 79\—""Meet 


| Legion” (UA) (4th wk}. Good $4,- 





BOSTON. 


(Continued from page 8) 
“Kon-Tiki” (RKO) (10th wk). Oke | 


Fenway (NET) (1,373; 40285)— 
“Passage West” (Par) and “Tomor- | 
row is Another Day” (WB). Fair- | 
ish $4,500. Last week “Jim Thorpe” | 
(WB) and “Heart of Rockies” (Rep), 
$4,000. 

Memorial (RKO) (3,500; 40-85)— 
“Flying Leathernecks” (RKO) and | 
“Big Gusher” (Col) (2d wk). Neat 
$16,500. Last week, $28,000. 1 

Metropolitan (NET) (4.367; 40-| 
85\—"That’s My Boy” (Par) and | 
“When I Grow Up” (UA) (3d wk). | 
Still in chips at $16,000. Last week, | 
$23,000. 

Orpheum (Loew) (3,000; 40-85)— | 
“Rich, Young, Pretty’ (M-G) and 
“Painted Hills” (M-G) (2d wk). 
Good $15,000 after $21,000 for first 
week. 

Paramount (NET) (1,700; 40-85) 
—‘Passage West” (Par) and “To- 
morrow is Another Day” (WB). 
Average $11,000. Last week, “Jim 
Thorpe” (WB) and “Heart of Rock- 
ies” (Rep), $13,000. } 

State (Loew) (3,500; 40-85)— | 

Rich, Young, Pretty” ‘M-G) and 
“Painted Hills” «M-G) (2d wk), 
Good $7,500. Last week, $11,500. 

Trans-Lux (T-L) (800; 44-85)— 
“Kind Lady” (M-G) (3d wk). Oke 
$5,000 after $6,500 for second. 


‘Belvedere’ Rings Bell 
In Mont’, Big $19,000 


Montreal, Sept. 11. 
Four holdovers in deluxers will 
drop off returns this week. “Bel- 
vedere Rings Bell” at Capitol 
looks hottest of new entries, being 





| 








Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 
“Moonlight Bay” (WB) (2d_ wk). 
Steady $17,000 following sock first 
at $20,000, ;, 

Capitol (C.T.) (2,412: 34-60)— 
“Belvedere Rings Bell” (20th). Big 
$19,000. Last week, “Sirocco” (Col) 
(2d wk), $12,500. 

Princess (C.T.) (2,131; 34-60)— 
“Strangers on Train” (WB). Okay 
$13,000. Last week, “Big Carnival” 
(Par), $12,000. 

Loew’s (C.T.) (2,855; 40-65)— 
“On Riviera” (20th) (4th wk). Fine 
$18,000 after big third at $21,000. 

Imperial (C.T.) (1,839; 34-60)— 
“Comin’ Round Mountain” (U) (2d 
wk). Down to $8,000 following 
socko $13,000 opener. 

Orpheum (C.T.) (1,048; 34-60)— 
“Iron Man” (U) and “Variety om 
Parade” (U) (2d wk). Holding at 
$8,000 after big $11,000 first week. 


‘Thorpe’ Tasty $11,500, 
Seattle; ‘Iron Man’ 8G 


Seattle, Sept. 11. 
Final ironing-out process will 
bring “name” stage attractions 
back to John.Danz’s Palomar for 








is hefty with holdovers. Top new 
entry shapes as “Jim Thorpe” at 
Orpheum. “Iron Maff’ looms good 
at Liberty. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 
90)—“Cyrano” (UA) and “First 





000 after $5,200 last week. | 
Coliseum (Evergreen) (1,877: 65- | 


Held at $9,000 after huge 
$16,000 opener, tops at this house. 
Fifth Avenue (Evergreen) (2.200; 


(2d wk). Solid $9,500 after big 


Picture Grosses 
‘DAVID’ SOCK $18,000, 


| “Big Carnival” (Par). 





TORONTO; ‘BOY’ 136 2D 


Toronto, Sept. 11. 
Canadian preem of “David and 
Bathsheba” is smash opener and 
topping city this week, with “Big 
Carnival” also big. Rest of first- 
runs are cluttered with holdovers 
now in third stanzas but still doi ng 
well, “Meet Me After the Show.” 
and “That’s My Boy” loom as top 
pix in third’ rounds: 
Estimates for This Week 
Crest, Downtown, Glendale, May- 
fair, Scarboro, State \Taylor) (863; 
1,059; 955; 470; 698; 694: 35-60)— 
“Cattle Drive” (U) and “Father 
Takes the Air” (Mono). Light 
$10,000. Last week, “No Questions 
Asked” (M-G) and “Home Town 
Story” (M-G), $10,000. 
Eglinton, Shea’s (FP) (1,020: 2- 
386; 40-80)—"“That’s My Boy” 
(Par) (3d wk). Big $13,000. Last 
week, $19,000. 
Imperial (FP) (3,373; 50-80) — 
Hefty $15.- 


000. Last week, “Here Comes 
Groom” (Par) (2d. wk), $16.500. 
Loew’s (Loew) (2,743; 40-70) — 
“Show Boat” (M-G) (3d wk). Good 
$11,000. Last week, $15,000. 
Nortown, University (FP) 
1,558;  40-80)—“Belvedere 
Bell” (20th) (2d wk). 
Last week, $12,500. 
Odeon (Rank) (2,390; 50-90) — 
“Meet After Show” (20th) (2d wk). 
Nice $11,000. Last week. $16,000. 
Towne (Taylor) (693; 50-70) — 
“Kon Tiki” (RKO) (3d wk). Still 
capacity $5,500. Last week, $5.600. 
Uptown (Loew) (2,743: 40-80) — 
“Little Egypt” (U). ‘Light $6,500. 
Last week, “Tall Target’ (M-G) 
and Ink Spots heading stageshow, 


(959: 
Rings 
Fair $10,000. 


big. “Strangers on Train” is only | $12,500. 
|Okay at Princess. “Iron Man” Victoria (FP) (1,140; 40-80) — 
still is sturdy in second Orpheum |“David and Bathsheba” (20th). 


Smash $18,000. Last week, “Alice 
in Wonderland” (RKO-Disney) (2d 
wk), light $4,500. 


‘Drive’-Vaude 246, D.C.; 
‘Twist’ Boff $10,000, 2d 


Washington, Sept. 11. 

Cool weather, with resultant 
shopping boom, is blamed by some 
for mild biz along town’s main- 
stem in current session. Sole 
standout is “Oliver Twist,” at 
bandbox Dupont, where wow in 
second round. “Prowler,” at Trans- 
Lux, is above average while 
“Cattle Drive,’ hypoed by screen 
star Arlene Dahl onstage, is brisk 
at Capitol. ‘Peking Express’ at 
Warner looms okay. 

Estimates for This Week 

Capitol (Loew's) (3,434; 44-90)— 
“Cattle Drive” (U) plus vaude 
headlined by Arlene Dahl. Pleas- 
ing $24,000. Last week, “Young 
As Feel’ (20th) plus Going Native 
revue, $25,000. 

Dupont (Lopert) (372; 50-85) — 
“Oliver Twist” (UA) (2d wk). Still 
sock $10,000. Last week, record 
breaking $12,000. Working in ex- 
tra morning show daily. 

Keith’s (RKO) (1,939; 44-80) — 
“Flying Leathernecks” (RKO) (2d 
wk). Sharp drop, but still fancy 
$11,000 after big $19,000 last week. 

Metropolitan (Warner) (1.164; 
44-74)—"‘That’s My Boy” (Par) 
(m.o.) (2d wk). Very strong $5.500 
for fourth consecutive midtown 
week. Last week, torrid $9,500, far 
above hopes. 

Palace (Loew's) (2.370; 44-74) — 
“People Against O'Hara” iM-G). 
Mild $14,000. Last week, “Rich, 
Young, Pretty” (M-G), $21,000. 

Playhouse (Lopert) (485; 55-$1) 
—"Bright Victory” (U) (2d wk. 
Holding at $4,800. Last week, nice 





$6.000. Holds again. 

Warmer (WB) (2,174; 44-74) — 
“Peking Express” (Par). Oke $12.- 
000. Last week, “Jim Thorpe 
(WB), over hopes at $16,000. 

Trans-Lux (‘(T-L) (654; 44-80) — 
“Prowler” (UA). Bright $7,000. 
Holds. Last week, “M” (Col) (2d 
wk), $6,000. - 


| $12,900 last stanza. 

Liberty (Hamrick) (1.650; 65-90) 
—‘Iron Man” ‘(U) and “Havana 

Rose” (Rep). Good $8,000 or near. 

|Last week, “People Vs. O'Hara” 

| (M-G), $8.900 in 9 days. 

| Musie Box (Hamrick) (850: 65-90) 


—'‘Sinners” (Indie). Great $6,000. 





' wk), $3,000 in 9 days. 
| Music Hall (Hamrick) (2,200: 65- 
| 90)—‘‘Hornblower” (WB) and “‘Ben- 


Indiana Drive-In Sues 
To Halt Local 466 Pickets 








ny, Dip” (UA) (3d wk). Nice $6.- # 
000 in 6 days. Last week. $11,000. Fort Wayne, _— oe sas” 
Orpheum (Hamrick) (2,600; 65- | Charles M. Loudenslager, ” 


90)—"Jim Thorpe” (WB) and “Ft. |and Leona M. Loudenslager, own- 
Dodge Stampede” (Rep). Big $11.- ers and operators of the Hillcrest 
500. Last week, “Cattle Drive” | Drive-in Theatre near here, have 
(‘U) and .“This Is Korea” ‘Rep), |filed suit for an injunction to halt 
$8.500. | picketing of the drive-in by Local 
—‘Alice in Wonderland” ‘(RKO- | eraters, IATSE. 


Disney) and “Cockeyed Wonder” harge the 
(Col) (2d runs). “Okay $4,000. Last |). 10° Loudenslagers charge tiny 


“ : 8 a99 TT as ;have no labor quarrel with the 
von ou)” or aS union, but that the owner is op- 
me sates die reen) (3.039: erating the equipment. He offered 
65-90) — “Here eee Groom” ‘to join the union, but was refusea 
(Par) and “Guy Came Back” (20th) | membership, and charged that the 
(2d wk). Great $10,000 after last junion insists he hire two members 
week's solid $15,700. at a cost of $180 a week. 
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cause of lack of support at the local 
level. Experience with exhibs in 
the past had been that they're great 
for keeping their hands in their 
pockets and their seats glued to a 
chair while letting someone else 
bear the brunt of business-getting. 

Practical-minded industryites are 
still critical of the lack of planning 
and the dearth of inspired ingenu- 
itv that’s going into the campaign 


of an industry that is supposedly | 


built on showmanship. They're 
similarly critical of the lack of 
quantity and quality of manpower 
that drive leaders Robert J. O’Don- 
nell, Arthur L. Mayer and Charles 


E. McCarthy, have been provided | 


with. 
Outlook Different 

But whereas three or four weeks 
ago, these shortcoming plus expect- 
ed exhib inertia were seen as suf- 
ficiently dominating factors to 
make the whole campaign just a 
gesture, the outlook now is com- 
pletely different. Plans have pro- 
gressed much better than anticipat- 
ed, partly because’ enthusiasm 
among the planners—primarily the 
pub ad chiefs of the major com 
panies—has increased. And that, 
in turn, has been caused by the 
great grassroots reaction. 

Going back still a step farther, 
credit for the interest in “Movie- 


time” on local levels must be given | 


to Life for its “Hollywood Is in 
Colossal Trouble” yarn.  Exhibs 
were shaken from the lethargy by 


this potent blow against industry | Whole-hearted support has been | Martin-Lewis 
| given the meeting by the Greater! With the Navy,” currently shoot- 


public relations. More important, 
they were made angry by it. And 
they had a ready-made concrete 
way of exhibiting their anger— 
support of “Movietime.” 

Result has been most astounding 
the industry has ever seen in the 
cooperative effort being put into 
the drive in the field. Three-thou- 
sand film workers and their fami- 
lies turning out for the teeoff 
meeting in Atlanta, 2,500 in New 
York and similar healthy mobs in 
other exchange cities has never 
happened before. What’s more, ex- 
hibs are putting up coin in sizeable 
chunks to back up in their own 
areas the $650,000 which has been 
contributed by the majors for na- 
tion financing. 

Plenty Conflicts 

There are still plenty of jeal- 
ousies and conflicts, so that the 
cynics are not completely con- 
founded, but on tbe whole the 
scheme appears highly. promising 
for arousing public interest. What's 
giving the scoffers their biggest 
grin is the attitude of exhibs in 
some areas in refusing to go along 
with the campaign because of ire 
at the distribs for alleged gouging 
on picture terms. Theatremen in 
these instances are still acting as 
though “Movietime” were a plot 
and solely for the benefit of the dis- 
tributors. There’s no acknowledge- 
ment that the campaign's effects 
will redound to the benefit of the 
exhib. 

These instances, however, are far 
rarer than anticipated. One of the 
reasons, aside from the Life article, 
is the guiding hand of O'Donnell as 
chairman. Holding mutual respect 
of exhibs and distribs, he’s been 
able to do a lot of both personal 
and telephonic nerve-soothing. 


Curb TV Appearances 
Albany, Sept. 11. 

Stars who will fan out from the 
capitals of the 48 states Oct. 8 for 
“Movietime U. S. A.” can be used 
for television appearances only if 
they are employed by producing 
companies which permit them to 
appear on video, Robert J. O’Don- 
nel, national director oi the drive, 


told 350 exhibitors and sales repre- | 


Sentatives at an organizational 
meeting last Wednesday (5). 
O'Donnell said that Metro and 
Paramount positively will not per- 
mit their players to appear on tele- 
Vision, but “Universal looks with 
approval on the idea.” He pointed 
Out that Universal's Piper Laurie 
and Tony Curtis filled television 


dates throughout the country on | 


their recent p.a. tour. He stated 


that there would be no ban on radio 
dates, 





Recreate Pic Scenes on Radio 

Sixteen Hollywood stars, recreat- 
ns scenes from hits of eight major 
Studios, will take part on the Lux 
Radio Theatre salute to the film in- 
dustry Sept. 24, 9 p.m. (EDT) over 
CBS. The salute will be staged with 


‘Movietime’ Optimism Soars | 


the joint cooperation of the film 





series. 

A program to reach theatre au- 
diences through local clubs and 
civic organizations by use of*select- 
|ed speakers in each exchange ter- 


series. of the radio dramatic 





'ritory has been formulated by Leon | 
| J. Bamberger, RKO sales promo- | 


paw manager, in charge of the 
speakers’ bureau committee for 
‘‘Movietime U.S. A.” 





Conn. Committees 


New Haven, Sept. 11. 

Allied Theatres of Connecticut 
i and Motion Picture Theatre Own- 
ers of Connecticut will jointly 
sponsor “Movietime U. S. A.” in 
that state. Committees named are: 
| Steering, Harry F. Shaw, Harry 
| Feinstein, Albert Pickus, and Mau- 
|rice Bailey; publicity, Lou Brown, 
| John Hesse,-Franklin Ferguson, and 
| James Darby; finance, Dr. Jacob 
|Fishman and George H. Wilkin- 
|son, Jry 


' 
| 








. 
Philly Mass Meet 
Philadelphia, Sept. 11. 


All phases of the industry will | 


| be represented at the mass meet- 
| ing slated by ‘‘Movietime U.S.A.” 

at the Boyd Theatre tomorrow 
morning (Wed.). All exchanges in 
| Philadelphia will be closed until 
{noon and circuits as well as indie 
|exhibitors will do their best to 
| marshal a big turnout. 


| 


| Philadelphia Council of Motion Pic- 
| ture Exhibitors, already launched 


|on its own drive, the first general 


industry, CBS and Lever Bros., | 


SHOWMANSHIP FOLIOS 
GO OUT ON ‘MOVIETIME’ 


Distribution of 35,000 “Movie- 
time” showmanship campaign port- 
folios to state chairmen of ‘“Movie- 
time U. S. A.” committees began 
Monday (10). Followup folios and 
publicity material will follow 
throughout the drive. 

The book, the cover of which 
may be spread into an 18- by 37- 
inch display hanger for lobbies or 
windows, is divided into three main 
sections: “The Facts About It’s 
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Tinters Dominate 
Hollywood, Sept. 11. 

Out of 40 pictures currently 
in work on the Hollywood lots, 
21 are in color, tending to 
carry out the prediction that 
all films will eventually be 
tinters. 





Movietime U. S. A.,” “Exploita- 
tion,” and “Publicity.” 

The first section tells the com- 
plete story behind the drive pre- 
sented by the Council of Motion 
Picture Organizations and outlines | 
the overall plan. Complete list of 
accessories from 24-sheets to one- 
sheets is offered. The secend sec- 
tion tells “how to sell ‘Movietime’ 
in your town,” detailing countless 
exploitation ideas, promotions, tie- | 
ups. The third is devoted to pub- | 


licity stories, including features by | 
top name byliners. 





} 


Briefs From the Lots | 








‘and concerted effort to combat the. 


| boxoffice slump ever made in this 
| city. Sidney E. Samuelson, presi- 
ident and business manager of Al- 
| lied of Eastern Pennsylvania, whose 
| insurgent group nixed COMPO and 
| has been ousted from National Al- 
| lied, is acting for the meeting's 
|committee on arrangements. 

| Speculation as to whether the 
|*Movietime” meeting would end 
the Greater Philadelphia Council's 
| private campaign was scouted by 
| Albert M. Cohen, theatre attorney, 
| who is acting as chairman for the 
Council's drive. 

“Everybody connected with our 
'campaign will want to hear the 
‘Movietime’ plan,” Cohen = said, 
“but there is not the slightest 
chance that it will be discontinued. 
Our collections have come up to 
expectations, and the Philadelphia 
drive has generated too much im- 
petus that we could not afford to 
lose.” 

Consensus along Film Row was 
that the Council would handle the 
Philadelphia area but that the 
“Movietime” drive would be need- 
ed for the other sections in Eastern 
Pennsylvania and the upstate cities, 
none of which is included in the 
drive by Cohen's group. 


| 





Minn. Maps Celebrations 


Minneapolis, Sept. 11. 

With such celebrations as a huge 
and colorful outdoor buffalo meat 
barbecue participated in by In- 
dians and cowboys, and bringing 
together top governmental officials 
and leading citizens, the local level 
under E. R. Ruben, Harry B. 
French and Ted Mann's chairman- 
ship is going to glamorize and 
dramatize ‘“‘Movietime U.S.A.” in 
the biggest and most colorful ways 
possible. 

The buffalo barbecue will be 
held at South Dakota’s capitol, 
Pierre, Oct. 8, during the visit of 
the Holliywood's celebrity unit for 
the drive. It has been arranged by 
three of the state’s leading exhib- 
itor figures, Leo Peterson, Woody 
Praught and Joe Floyd. It’s hoped 
|the affair will attract newsreel and 
national press coverage. 

For the Twin Cities there’s be- 
ing planned, on the Oct. 8 occa- 
‘sion of the ‘“Movietime U.S.A.” 
Hollywood celebrities’ visit, an 
enormous fish fry in the Audi- 
torium at St. Paul, the state's capi- 
tol, with the governor and other 
prominents in attendance and the 
public looking down on scene from 
the balconies. As befits this state 
of “10,000 lakes” there'll be tanks 
stocked with fish that are in abun- 
dance in Minneapolis waters and 
honor guests will be provided with 
hook and line to catch their own 
which then will be fried in open 
pits on the floor for them. To pro- 
vide atmosphere, lumberjacks, typ- 
ical fishermen, Indians, etc., will 
roam the hall. 

In North Dakota at the state 
capitol, Bismarck, a similar pheas- 
}ant feast is under consideration. 




















Hollywood, Sept. 11. 

Ethel Barrymore wili costar with 
Bing Crosby and Jane Wyman in 
“Famous” at Paramount, with EI- 
liott Nugent directing .. . William 
Holden drew the top spot in Para- 
mount’s “A Likely Story,” an Ir- 
ving Asher production ... “Sailors 


Metro leads in the 
scramble with six. 


color 





VARIETY CLUBS SET 
TORONTO MEETING 


Toronto, Sept. 11. 


Mid-year conference of the Va- 
riety Clubs will be held at the 





| Royal York hotel here Oct. 4-6, ac- 


cording to Mare J. Wolf, interna- 
tional chief barker. Tent No. 28 
of ‘Toronto will host the visiting 
delegates. 


Flock of B.0. Stunts, Ideas Accent 
‘Movietime in Texas Campaign Book 


¢ Asserting “hamburger stands and 


| drugstores are doing a better job 
;}of showmanship than we = are,” 
| sponsors of the “It’s Movietime in 
Texas U.S.A.” campaign sent an ex- 
tensive press book to Texas exhibs 
last week, It's full of stunts and 
| ideas which, it is expected, theatre- 
men participating in the ‘Movie- 
time’ campaigns in other states will 
find useful. 

Co-chairmen of the Texas drive, 
Robert J. O'Donnell and H. A. Cole, 
declared the purpose of the cam- 
paign is: “(1) To bring in much- 


| needed dollars at your boxoftice; 


(2) to sell the public on the motion 
picture industry in general, and 
each individual exhibitor’s theatre 
in particular.” 

The campaign book offers numer 
ous ideas, old and new, on advere 
tixing in radio, television, news 
papecs and on exploitation and pro- 
motion. It also offers accessories, 


} including trailers, 24-sheets, three- 


While the agenda for confab has 


not been disclosed it's understood 


ithat the recent decision of the tents 


to give active support to the Va- 
riety Clubs—Will Rogers Hospital 
Christmas Salute Campaign this 
winter will be a highlight. 


Ferrer, Salemson To 
Europe on ‘Cyrano’ 








Beware” is the new tag on the 
picture, “At Sea 


ing at Paramount... Mort Briskin 
closing deal with Rhonda Fleming 


tion, “The Legend,” to be filmed in 
Paris and Vienna Benagoss 
production, “The Green Glove,” 
originally titled “The White Road,” 


to star in his forthcoming produc- | Cyrano” in 
| 


will be released by United Artists | 


in England as “The Green Gaunt- 
let.” 

Russell Metty signed a two-year 
cameraman ticket at UI... Metro 
bought “Landlording § It,’”’ story 
idea by Harriet J. Welling 
Hanley Stafford will psychoanalyze 
a mule in UI’'s “Francis Covers the 
Big Town" ... Robert Coote drew 


Metro ... New Allart Productions 
will tee off Sept. 28 with “Fright- 
ened City” on the Goldwyn lot... 
M. Adil Ozkaptan will play a bit 
in “Five Fingers” at 20th-Fox, in 
addition to functioning as techni- 
cal adviser Frank Planer’s 
fourth lensing job for Stanley Kra- 
mer will be “The 5,000 Fingers of 
pr. 

Penny Edwards plays femme 
lead in the Kocky Lane starrer, 
“Captive ot Billy the Kid,” at Re- 
public ... “The Police Story” is 
Scott R. Dunlap’s next production 
for Allied Artists, because of the 
postponement of “My Wife Is 
Mine” ... “Too Many Wives” is 
the final tag on “Private Wives,” 
starring Leon Errol at*RKO... 
Gene Nelson checked in at War- 
ners for his top role in ‘She's 
Working Her Way Through Col- 
lege” Robert Ryan bought 
Charles Bennett’s newspaper y*rn, 
“The Man Outside,” hoping tv tar 
in it for RKO... Lloyd Bacon will 
play the role of his fathy. Frank 
Bacon, in “The I Don't C..2< Girl,” 
which he will direct. 

.. Richard Carlson will costar with 
Frank Lovejoy in the Milton Sperl- 
ing production. “Retreat? Hell.” at 
Warners... Bud Fraker succeeded 
the late A. L. (Whitey) Schafer as 
director of still photography at 
Paramount ... Wilfred Cline will 
handle Technicolor photography on 
Warners’ “She’s working Her Way 
Through College.” .. . Drew Ca- 
hill drew a role inthe Martin-Lewis 
picture, “At Sea With the Navy.” 
. . . Elizabeth Fraser joined the 


a role in “The Merry Widow” | 


lumbia ... Warners signed Lillian 
Bronson for “Room For One 
More,” costarring Cary Grant and 
Betsy Drake. 


Charles Lamont will direct “Ma | 


and Pa Kettle Go to Paris,” start- 


ing this month at UI with Marjorie | 
Main and Percy Kilbride in the | 


title roles ... Eugenie Leontovich 
signed with UI for a key role in 
“The World in His Arms.”’... Tom 
Greenway drew a role in Stanley 
Kramer's “High Noon,” starring 
Gary Cooper ... First production 
by the Hedy Lamarr Corp., starring 
Hedy Lamarr, will be “The Gentle 
Killer,” with William Rowland di- 
recting, in Mexico ... Paramount 
signed Will Simonds, TV actor, for 
a role in George Stevens’ “Shane.” 

. Pamela Stanley, Miss Long 
Beach of 1950, makes her film 
debut in “The Big Sky,” a Win- 
chester production for RKO re- 
lease. 


Harold Salemson, director of ex- 


| pbontation for Stanley Kramer Pro- 


ductions, flies to Europe tomorrow 
(Thurs.) to handle openings of 
London and Paris 
Hell be joined there next Wednes- 
day (19) by Jose Ferrer, star of the 
pic, who'll be accompanied by his 
wife, actress Phyllis Hill. 

London preem is Sept. 28 at the 
Carlton. From there Saleinson and 


do two days of interviews before 
returning Oct. 1. Salemson wil! 
stay several weeks to work out @ 
campaign. Opening date’s not set 
yet. 


é eo, 9 ° 
Snow White’ Reissue 
Walt Disney’ has 
preparation for reissue of “Snow 
White and the Seven Dwarfs” in 


sheets, banners and lobby displays. 
Chief among the campaign stunts 
suggested are: 
Denver's Block Parties 
Theatre block parties, originated 
in Denver by Hall Baetz, district 
manager of Fox Inter-Mountain, 


jand successfully used in many Coloe 


— 


» Rerrare o lapric arrer will} . » P > 
the Ferrers go to Paris. Ferrer will} eae) femme in the family. Each 


rado theatres. A brochure explains 
how the theatre staff divides up 
homes in two- or three-Nlock areas, 
with each individual calling on 
those residents assigned him, The 
theatre representative introduces 
himself and invites the entire fam- 
ily to a special program ata speci- 
“fied time and date, presenting them 
With a specially printed cerd to 
serve for free admittance. 

Even baby-sitting and = arrange- 
ments for getting invalids to the 
theatre are offered. A followup 
visit is made on the day of the 
parity, and a corsage is given to 


family is personally welcomed as 
it arrives at the theatre. Seats are 


/reserved for them. Then there are 


|serve as a 


followup visits to the families, who 
permanent roll for 
further promotions, such as Christ- 


|}mas cards, direct mail pieces, ete. 


completed | 


the U. S. next year. Reissue has | 


already started in France and Bel- 
gium and is racking up about 70‘; 
lof current “Cinderella” biz there. 

Pie was originally released in 
1937 and was probably Disney's 
most successful feature, though not 
the biggest moneymaker in terms 
of gross, siace prices were gen- 
‘erally much lower then. New prints 


is now being plotted. 








City Investing 


———— (ontinued from page 7 jam 





hopes to have one of the Stanley 
Kramer unit's pix’ready. They in- 
clude “Death of a Salesman,” ““My 
Six Convicts,” “Happy Times” and 
“Member of the Wedding.” 





have already been completed for. 
U. S. and an ad-publicity campaign | 


Coffee and Cakes Newsreel 

Another stunt is a coffee-and- 
cakes newsreel show. Free colfee 
and doughnuts are offered during 
the showing of newsreel and shorts 
from 7 to 10 a.m. 

A takeoll on yadio quizzes calls 
for an employe of the theatre to 
telephone 10 homes every evening 
at dinner time, offering passes to 
individuals who can name the fea- 
ture currently playing. 

In addition, the campaign book 
includes a digest of exploitation 
ideas which have been submitted 
by Texas theatremen, such as fat 
folks show, with a special program 


on the subject; girls invite boys 


Kramer product will protiably be | 


split between the Astor and Vic-: 


itoria. Also on the Col production 
|slate and aimed for either of the 
}two houses if the Judy Holliday- 
starrer, “The Marrying Kind,” and 
a new Rita Hayworth pic. 

| Bijou is currently in its 24th 
'week with “Tales of Hoffmann.” 
|Reserved-seater has picked up 


‘again after a seasonal letdown and , 


lis } Y t least until | 
“Death of a Salesman” cast at Co- | now expected to go at le | 


Jan 1 . Another Sir Alexander Kor- 


\da pic will be ready by that time, | 


lit is anticipated, under the deal by 
| which Lopert Films books the 
‘house. Lopert distributes Korda 


|product in the U. S. 


Song-Sharks 


Continued from page | jo 











| in regular type and the names of 
| their amateur collaborators written 
/out in ink. The same names keep 


recurring among the entries, and | 


| it’s no difficulty weeding them out. 


A California publishing house is | 


also working a song-shark angle. 


Company promises publication of | 
the amateur tunes, for a fee, and_ 
| then submits the sheet music to: 
| programs advertising for such ma- | 


terial, 


to midnight shows; bicycle give- 
away for kids shows; special teen- 
age night; guessing contest in win- 
dows, beans in bottle, time clock 
stops, how long candle will burn; 
pet contest for kid matinees; local 
magic show for amateur magicians; 
amateur nights; poster contests for 
schools; puppy give-aways; quiz 
shows: treasure hunts, and numer- 


ous others, 
Refreshment t 
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NBC's 


Vitaphone studio in Brooklyn from 
the Warners, at a cost of $500,000, 


thereby gaining additional televi- | 


sion studio space to ease the 
‘ramped situation confronting the 
video networks. Web plans to use 
he studio, which is one of the most 
‘ompletely equipped in the east, 
for production of both live and film 
shows Deal was negotiated by 
Frank M. Folsom, prez of RCA,’ 
NBC’s parent company, with Harry 
M. Warner, WB prez. 


Acquisition of the Vitaphone stu- 
dio pushes a step nearer reality 
NBC’s projected establishment of 
a “Little Hollywood” in and around 
N. Y. for TV programming pur- 
poses. Web is currently on the 
prowl for further space it can con- 
vert into video studios inside the 
city and in neighboring suburbs in 
Westchester and Long Island. Pium 
studio would be the old Paramount 
lot at Astoria, L. I., but that is still 
being used by the Army Signal 
Corps. Warners still owns a smaller 
studio, across the street from the 
one purchased by NBC in Brook- 


lyn, but the film company will keep | 


that one to be used for storage | 
space. . 
Fact that NBC, as well as the 


other TV webs, are still scouting 
for studios indicates that they en- 
vision considerable programming 
continuing to originate in N. Y., 
despite the current hoopla about 
shows moving to Hollywood. NBC, 
of course, with its projected day- 
time programming to start at 7 a.m. 
Monday through Friday, is espe- 
cially in need of new space. CBS 
was also interested in the 
phone studio but only on a leasing 
arrangement. Official Films had 
also been interested, before it de- 
cided to specialize in distribution 
of vidfilms, rather than production, 
after it was singed in its recent 


abortive acquisition of the Jerry | 


Fairbanks studios on the Coast. 
Vitaphone studio, which is only 
30 minutes from Manhattan by car 
and just a block from the subway, 
marks the second RCA-WB deal. 
RCA-NBC previously bought 30 
acres of ground from Warners be- 
hind the film company’s studio in 
Burbank, Calif., which it is now 
converting into TV studio space. 
Vitaphone is particularly adaptable 
to video programming, since the 
Warners converted it to sound film 
progtiuction. Shuberts have an old 
studio in Fort Lee, N. J., which 


they hone to lease for TV purposes |their base pay. 


\00G Buy of Old Vitaphone 
Brooklyn Studios in TV Expansion 


. NBC this week purchased the old + 


| 
| 


Vit a- } 








Ken Murray’s 4G Budget 
Hike as Rift Is Settled 


Dispute between CBS and Ken 
Murray was settled late last week 
prior to Murray’s initial telecast, | 
Saturday (8). Network upped the | 
comic’s budget by $4,000. } 

Murray had complained to the | 
chain on excessive charges on use | 
of scenery and studio facilities. | 
Murray also asked for an increased | 
ad budget and more coin so that | 
he could buy some highpowered 
guests. 


Chi's RTDG Pact 

















JOHN CARROLL 
VERSAILLES, NEW YORK 
Opening tonight Sept. 19 





“He adds up as another potent 
new voice for the class bistros . 
He's a plus new personality ... His 
sock voice, plus the promotional 
e 9 possibilities on his screen reputa- 
W th W Y tion, make him visually and vocally 
] é S a starring TV het, too.”’—Variety. 


Management: 
CHARLES V. YATES 
AGENCY, Inc. 











Rules Out Kickback 


545 Fifth Ave., New York 17 
* Chicago, Sept. 11. 
Final details on the first pact ne- 


‘Ainsterdam Roof 
gotiated between the Radio-Tele- | S er alm 00 


| hour 





here were wrapped up last week 
with the two-year contract contain- 
jing a precedent-making non-recap- 
|ture clause. Clause, which is effec- 


se accummasae eres!” Goes to NBC-TV) 


land NBC covering video personnel 
NBC-TV this week expanded its | 


be ; wee 
itive only during the first year of | N. Y. studio space further by ac- | 


ithe agreement, prohibits the kick- | quiring from WOR-TV, N. Y., in-| 
|back to the stations by the direc-| die outlet, the leasé on the New| 


jtors any commercial fees for their | 4 ,cterdam Roof Theatre. NBC also | 
iservices charged the advertisers. | y | 
This is the first time the RTDG | PUSH from WOR-TY all the TV! 
has succeeded in writing in its non- | ¢auipment which the local station 
kickback demands into a contract | had already installed in the the- 
|with a web-owned station. Earlier | atre, thereby acquiring a complete- 
|the guild had set a similar deal | ly-equipped studio. Web plans to 
with indie WBKB. | begin actual operations from its 
However, the victory on the non-| new site at the end of the month. 
‘recapture clause may be only tem-| Property is owned by Max A. 
‘porary. Agreement stipulates that | Cohen’s Cinema Circuit. 
in July, 1952, a commercial fee re-| Located atop the New Amster- 
capture setup based on the formula|dam Theatre on W. 42d St., just 
_worked out between the RTDG and! off Times Square, the roof was 
the New York video stations will | used by NBC in the early days of 
igo into effect unless there have | radio as one of its first AM studios. 
|been negotiated changes in the It seats an audience of about 500. 
|Gotham kickback schedule in the| Web plans to tag it the “NBC 
‘meantime. In which case, the local | Times Square TV Theatre.” It has 
|past will be also reopened for fur-| not been decided yet which shows 


ither bargaining. 

| Under the New York formula 
|stations may hold back 25% of the 
|directors’ commercial fees from 
But the base pay 


but it was built for silent pix and |C@mnot be reduced below $72.50. In 
the Shuberts are now in the process Other words, the Gotham director 


of converting it for sound. 
Brooklyn studio now has 


it into three smaller ones. In addi- 
tion, it has a number of dressing 
rooms, a carpenter shop, scenery 
shop and 12 exec offices. 


CBS Buying Out 
Hummert Shows? 


Reports are widespread around 
the trade that CBS has been nego- 
tiating with Ann and Frank Hum- 
mert for the acquisition of their 
Air Features packaging operation. 
All told there are a dozen shows 
involved, most of them currently 
riding the CBS airlanes, and in- 
cluding a flock of the lucrative day- 
time soap serials. 

Such a deal would obviously en- 
tail a multi-million-dollar expendi- 





ture since the Hummert belt-line | 


programming operation has been 
one of the most fabulous and lucra- 
tive in AM annals. 


Status of James Sauter, who 
spearheads the Air Features opera- 


tion, in the event of the sale has} 


cued some speculation. His con- 
tract with the Hummerts has a year 
to go and it’s anticipated that it 
would be bought up. 

Fact that the Hummerts in re- 
cent years have been willing to 
settle for the AM status quo with- 
out any aspirations toward convert- 
ing their valuable properties to TV 
has for some time led to conjec- 


ture that their package mill is up 
for sale. 


Parties involved either refuse to | 
comment on or deny the reported | 


negotiations. 


one , 
large stage but NBC will convert | 


who, with six months’ service, gets 


maximum of $62.50 of that salary 
can be charged off his fee revenue. 
| With the wedge driven, against 
| fee recaptures by the Chi pact, it’s 
jexpected the guild will strengthen 


a house scale of $140 weekly, a| 


| wil! originate from there, since 
| Sonaseneeae reshuffling of the 
| present operations schedule must 
first be worked out. 





Ralston’s Local Buy 
Ralston-Purina, which is backing 
“Space Patrol” on ABC-TV Sunday 
at 4:30 p.m. on a skip-a-week basis, 
will back the show locally on WJZ- 
TV, N. Y., pn the alternate weeks. 
Local _ sponsorship, however, 
|; would be relinquished by Ralston 





NBC-TV Sittin’ on Sports Throne 
Via World Series-Rose Bowl Pacts 


WTMJ-TV Beams to Kids 





* NBC-TV’s double-pronged ma- 
|neuver last week whereby it 
copped a four-year exclusivity on 

‘ 5 a ns rage on of the World 
| series and a three-year Gillette 

At Home In Polio Threat | deal on the Rose Bowl New Year’s 

Milwaukee, Sept. 11. | Day grid classic throws into sharp 

With the opening of the city’s} focus a reversal of the NBC vs. 


schools delayed at least a weekK|CBS tide on commercial sports 
because of the polio threat, | programming. 


WTMJ-TV and the board of edu- | 
cation have launched a daily half- 
school program beamed at 
the youngsters at home. 

Public school teachers are tak- 
ing part in the show which fea- 
tures science demonstrations. 


Just as, a few years back, Co- 
lumbia let loose with both barrels 
to move in and dominate the radio 
programming sweepstakes in the 
Bill Paley acquisition of Jack 
| Benny, Amos 'n’ Andy, Edgar Ber- 
|gen, Bing Crosby, Red Skelton, 











For the Bowl games, to which 
NBC won rights by outbidding its 
competitors, Gillette will pay the 
web the $400,000 it is laying out 
for the rights this year, along with 


$4,000,000 Gillette Nut 

Gillette’s pacting with NBC- 
TV to sponsor the Rose Bowl 
pickup for 1952 puts the safety 
razor firm far out in front of 
the TV sports bankrollers. With 
the Friday night fights on 
NBC, the World Series and 
now the Rose Bowl game, the 
outfit will be shelling out close 
to $2,000,000 in rights alone for 
the three events this season. 

Friday night boxing costs 
Gillette approximately $500,- 
000 for a 39-week season, while 
it has bought TV rights to the 
World Series for $1,000,000 per 
year for six years. It reported- 
ly is absorbing the full price 
of $400,000 which NBC paid 
for rights to the Rose Bowl this 
year. Since both the Series and 
Bowl game are to be carried 
from coast to coast this year, 
Gillette’s charge for station 
time will run at least another 
$2,000,000 for the three events. 
bringing its total time and pro- 
duction outlay to about $4,000.- 
000 for the year. 





et al., the trade was also cognizant 
It remained for TV to alter the 
lette’s World Series sponsorship | inghouse $1,000,000 sponsorship on 
9 
NBC-TV's SRO In 
of the “Kate Smith Evening Hour.” 


e of the CBS leadership in grabbing 
N test ric | the AM rights to virtually all the 
Ga | major sports events, including the 
picture, with NBC now also riding 
herd in the sports pastures. Last 
: yi the NCAA football package. 

four years in return for bringing | a : r 

the safety razor frm in as bank- | CBS still has an important video 
Kate Smith Sal 

That “so-near-and-yet-so-far” SRO 
B. T. Babbitt, through the Wein- 
traub agency, pacted this week for 


| AM exclusivity on the Rose Bowl, 

Of V ‘ Gill tt | ete. The big play had been taken 

Sports Swap Deal |e: pacting of Gillette for the 

| two-way World Series-Rose Bowl 

Swap deal between NBC-TV and | spreads solidified NBC’s move-in. 

eae? ‘+ | Stake in the boxing picture, via its 

hog ad <a pig endl | Wednesday night Pabst-sponsored 
one involving no loss of money t 

sign, which NBC-TV has been pur- 

suing for some time, was finally 

captured by the web this week for 

a half-hour alternate weeks on the 

show, which means that the NBC- 

TV sales staff for the rest of the 


|}away from NBC, just as in the 
| comedy sweepstakes. 
7 : ‘ hereby Only two weeks previously the 
pe cp ee a network had grabbed off the West- 
6 | package as opposed to NBC-TV’s 
either party, NBC execs said this | Friday night Gillette bouts. 
its Class A evening time, with the 
sale of the final half-hour segment 
season can virtually sit back and 
clock the house. 


Miss Smith’s show, which preems 
in the Wednesday night at 8 pe- 
ried next week (19), will have 
four sponsors, each of which will 
bankroll a_ half-hour alternate 
weeks, Previously signing were 
Norge, Reynolds Metals and Con- 
goleum-Nairn. Program will air 
directly opposite the high-rating 
“Godfrey & Friends” on the rival 
CBS web. 


LEVER BROS. EXPANDS 














‘their campaign against kickbacks 


‘if ABC gets a national client. 
(Continued on page 29) 


Agency is Gardner. 








Television Premieres 





(Sept. 12-22) 

Following is a list of shows, either new or returning after a 
summer hiatus, which preem on the four major television networks 
during the next 10 days ‘Sept. 12-22): 

Sept. 13 

Ellery Queen. Whodunit. DuMont, 9 to 9:30 
through the Weintraub agency. 

Sept. 15 


Olsen & Johnson Show (All Star Revue). Variety. NBC, 8 to 9 
p.m. Participating. 


p.m. Kaiser-Frazer, 


Sept. 16 


= =~ 





shelling out the full card rates for 
station time. While NBC’s bid of 
$400,000 for the first year and 
$500,000 for the second and third 
years on the annual grid classic 
was decried by some in the trade 
as being too high, the web insisted 
this week that it’s not absorbing 
any of the costs, indicating Gillette 
will pay for the entire affair. 

On the Series, Gillette and Mu- 
tual control the rights for another 
six years, with the razor firm re- 
portedly having paid $1,000,000 per 
year for the rights. For the base- 
ball classic, Cillette has worked a 
deal with NbC for station time, 
wheeby the stations carrying the 


ON ‘HAWKINS FALLS’ 


Chicago, Sept. 11. 

Brightest, spot in the generally 
gloomy Windy City network origi- 
nation picture is the momentum dis- 
played by NBC-TV’s Chi-anchored 
daytime serial, “Hawkins Falls.” 
Web has not only wrapped up an- 
other renewal from Lever on the 
strip but the soap firm has decided 
to pick up the remaining open seg- 
ment. 

Lever will bankroll the Tuesday 
show, as of Oct. 1, giving it five- 
times-a-week ride on “Hawkins.” 
Bankroller started with the show 
last April on a three-times weekly 
basis and bought the Thursday seg- 
ment during the summer. 





Spike Jones Show (Colgate Comedy Hour). 
9 p.m. Colgate, through Sherman & Marquette, Ted Bates. 
Sept. 17 


Variety. NBC, 8 to 


Paul Winchell-Jerry Mahoney. Comedy. NBC. 8 to 8:3 
| Speidel, via SSC&B. F ee 
Studio One. Drama. CBS, 10-11 p.m. Westinghouse, via Mc- 
Cann-Erickson. 
Sept. 18 
| _ Texaco Star Theatre. Variety. NBC, 8 to 9 p.m. Texaco, via 
Kudner. 


Crime Syndicated. Drama, w 
p.m. Schick, via Kudner. 


ray, via Ruthrauff & Ryan. 


Alan Young Show. Comedy. 





Versatile Varieties. 


: Variety. 
| via Gibraltar. 


One Man’s Family. Drama. 


schalk & Pratt; Kroger, via Ralph H. Jo 
Sept. 21 


ith Rudolph Halley. CBS, 9-9:30 


Sept. 19 


ome Smith Evening Hour. Variety. NBC, 8-9 p.m. Partici- 
n 

‘ F 

Arthur Murray Party. Variety. ABC, 9-9:30 p.m. Arthur Mur- 


Sept. 20 


CBS, 9-9:30 p.m. Esso, via Mar- 
nes. 


ABC, 9:30-10 p.m. Bonafide Mills, 


Sept. 22 


. NBC, 7:30-8 p.m. 
via Scheideler, Beck & Warner. Tee ee Som 





Series are guaranteed their full 
card rates for two hours per day 
on the first four games. If the 
Series runs more than four days, 
or if a game takes more than two 
hours to play, then the stations 
must contribute their time gratis. 
Last year, when the Series was 
carried on a four-network pool 
basis, all st#tions contributed their 
time. Mutual, per usual will carry 
the games on radio this year. 

NBC, in getting the Rose Bowl 
rights, also won rights to the Tour- 
nament of Roses parade preceding 
the New Year’s Day game. Gillette 
reportedly is mulling the idea of 
picking up the tab for a half-hour’s 
coverage of the parade. This would 
permit NBC to sell more time on 
the parade, if it can find a spon- 
sor willing to go along for that. 
Soth the Series and the Rose Bowl 
are to be carried from coast to 
coast for the first time this year, 
on NBC’s full interconnected net- 
work of 52 statiens. 


N. W. Ayer handles for Lever. 


NBC’s Special TV Show 
As Grid Season Kickoff 


NBC-TV will trailerize its upcom- 
ing coverage of Saturday afternoon 
college football games in a special 
half-hour show Sept. 22 at 7 p. m. 
Titled “Football Kickoff 1951,” the 
show will present sportscaster Mel 
Allen interviewing Columbia U. 
coach Lou Little, Princeton coach 
Charley Caldwell and Yale grid 
scout Jack Lavelle on prospects of 
the various college teams for the 
new season. 

NBC’s schedule of telecasts for 
the games, which it is carrying un- 
der the National Collegiate Athletic 
Assn.’s experimental plan this year, 
tees off the following Saturday 
(29). Westinghouse sponsors all 
games on the NBC web, 
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CHANGING PA 





The Eyes on the World 


TV’s historical closeup on the Japanese Peace Treaty proceed- 
ings from San Francisco this past week make the Kefauver, 
MacArthur and kindred “shows” look like road companies. Here 
was @ big-power, parliamentary procedure that was the real 
thing. It was impressive in its unfolding, and almost awesome 


in it® potentials. 


Video’s omnipotent spotlight on public officials or the gimlet 
eye on suspected criminals in recent months—already remark- 
able as milestones in the technological progress of the new me- 
dium—were quickly capped by the first trans-Continental hook- 


up which networked the country. 
focus. It made Americans proud 


# lighted the hope that a world family of nations may yet be made 
to work. Just as it pinpointed a defeated aggressor swallowing | the webs there is a new-born con- | 


its medicine, hoping to regain its 


And, above all, the iconoscope exposed the brashness and chi- 
canery of the Soviet bloc for what it was—a dishonest, obstruc- 
tive but shrewd enemy who knows that we know his game, and 
also knows that we know that we must go along playing that 
game until we are better equipped to play the only other game a 
militant power understands—a superior force of arms. 


All that General Sarnoff predicted about “entertainment being 
but one segment of television” was never so fruitfully and dra- 


AM'S ‘NEW ORDER’ 
HITTING PAY DIRT 





works to resolve new sales patterns 
for tadio—which has witnessed a 
year of unprecedented activity in 
It put power politics into sharp the discarding of old formulas and 
of our statesmanship. It spot- inviting fresh sales techniques— 
are beginning to pay off. Around 


economic position with dignity. | fidence as to radio's place in the 


on agency and client alike mani- 


AM program wares. If they're not 
all buying, at least they're asking 
questions and for quotations. Last 
year a network radio salesman 
couldn't even approach them. 


matically depicted as via the proceedings from the San Francisco | under the new CBS formula of 


Memorial Hall. For in that same weekend, on all major TV net- 


works, the viewers were offered 


public events of the calibre of the Jap Peace Treaty. sales approach which may uilll- 


Showfolk, hyper-attuned to the dramatic, are the first to be 
heard exclaiming that they are “still amazed by the magic” of 
the telephone, the phonograph, the radio, aviation, or any other 


mately embrace the top personali- 
ties in AM) has already convinced 
Howard Meighan, prexy of the Co- 
lumbia radio network, that he’s hit 


modern science development. TV’s showcase of life, in all its |" Something that may eventually 


manifestations, must remain a never-ending marvel. It may be 
added that TV’s progress from the very beginning has been made 


more palatable under the aegis 
treatment and-presentation. A 


Service in the other 20th century wonder, Radio, has redounded 
most beneficially to TV, even from its earliest pioneering stages. 





spark a whole new “go radio” 
trend among clients who, either for 


¢ TV or other reasons, have been 
and flavoring of a show-wise 


quarter of a century of public | ghan concept is a broad one, de- 


signed 1) to rekindle interest in 
all radio through the formulation 
Abel. of patterns which other webs could 

_|also be enticed into embracing; 2) 
in preparing for the era, probably 


Jap Treaty Parley Provides Sock only azeot rem now, when 


consider a $40,000 weekly tab too 
stiff for a Jack Benny or Bing 
Crosby AM stanza and thus invite 


radio kingpins; and 3) perhaps the 


Christening of Micro-Cable Spans, Ssnsrtie"st Mes 


By BERT BRILLER * 
Choice of the Japanese peace 
treaty conference to inaugurate the 
coast-to-coast co axial-microwave 
link provided a socko launching 


ceremony that had the impact of 
a Rose Bowl game kickoff. It was 
a more fitting christening of the 
micro-cable span than the all-star 
gala originally planned could have 
been. 

By giving millions of viewers a 
window on the parley in San Fran- 
cisco, the video cameras focussed 

~ on the central issue of our time— 
world peace or war. It put the 
political strifggle into terms that 
made good viewing. Aside from 
the diplomatic drama, there were 
the human interest sidelights, such 
as President Truman noticing that 
some of the dignitaries on the 
platform were uncertain when to 
leave at the conclusion of the open- 
ing night’s ceremony and his giv- 
ing the “come-on” gesture, trying | 
to make it unobtrusive but looking | 
as big as life on the tele screen. | 
Or the cameras trained = on)! 
Ambassador Dulles, seemingly in- | 
tently taking notes, whife another | 
camera sneaked up over his | 


(Continued on page 40) 


Miles in Deal For 











Garroway on TV) 


Chicago, Sept. 11. 
Miles Labs decision on buying | 
NBC-TV’s “Garroway At Large” to | 
put in the Friday night period oc- | 
cupied by “Quiz Kids” is due the! 
latter part of this week. Geoffrey | 
Wade, Wade agency topper, was 
off to New York today (Tues. for | 
conferences with NBC execs on fi- | 
nalizing the plans. Deal now hinges | 
on whether the web is willing to 
—" display’s $18,500 production 
ap. 





_ Fact that NBC is strongly pitch- 
ing a daytime TV show at Garro- 
way if the nighttime show dies, 
may forestall any cut rate deals on | 
the latter spread. 

Both Miles and the net are re- 





portedly dissatisfied with “Quiz | 
Kids” with the web hinting spon- | 


gram, 


sor wants to find a stronger pro-| 


toughest job of all—to convince the 


no disgrace to remain pre-eminent 
in radio in the years ahead, what- 
ever their future in TV. 

Meighan is also pitching up a 
CBS version of the “Tandem” sales 
concept and has under wraps a 
“secret weapon” approach which 
he’ll spring on the Columbia Af- 

Mel Torme Show. Variety. | filiates Advisory Board when it 
CBS, 4:30-5 p.m., Monday- | meets later this month in New 
thru-Friday. Sustaining. York. 


Ch field Makes Bid 


Color TV Premiere 
(Sept. 12-22) 
Following is a list of new 
shows teeing off on color tele- 
vision during the next 10 days 
(Sept. 12-22): 
Sept. 17 











runs equally high, with their as- 
sorted sales patterns to fit the 
purse of any and all sponsors. To- 


formula on a “you-name-it-we'll- 


TTERNS | 


The attempts of the major net-— 


new order—a confidence predicated 


festing increased interest in the! 


This week's pacing of four clients 


one-time sponsorship starting off | 
sports, talent, and important with the Red Skelton show (a new | 


shunning the medium. The Mei- | 


Bennys, the Crosbys, etc., that it’s | 


day the webs will ad lib a sales | 


N RADIO- 





| 








NBC Public Relations Veep 
William F. Brooks 


Detalls his views on 
Networks’ 
Responsibility on the 
Public Service Front 


] ca a - 
An editerial feature ia the 
NBC SILVER JUBILEE 
edition of 


VARIETY 





Y&R Revamp Moves Into High: 
Nat Wolff Named Production V.P. 


+ Anticipated reorganization with- 
in the radio-television framework 
of Young & Rubicam agency rolled 
into high this week with the an- 
nouncement by Everard Meade, v.p. 
and radio-TV director, that Nat 
Wolff was moving in as veepee in 
charge of production. Move is the 
second within recent weeks de- 
signed to strengthen the Y&R setup 
in the wake of some program can- 
cellations and shift of accounts to 
other houses, with George Gribbin 
designated as veepee in charge of 
commercials a couple weeks back. 

New post puts Wolff up front on 
the commercial TV firing line in 
masterminding talent, show and 
script acquisitions as Meade's No. 
1 aide. He moves east permanent- 











Van Camp Cancels 


Dinah, But P&G 
Starts Wooin’ Her 


Dinah Shore's video show for 
NBC under Stokeley-Van Camp 
sponsorship, scheduled to tee off 
in October, blew up last week when 
| the client served notice on the net- 
|work that it was cancelling out 

and dropping the time. The singer 
|was scheduled to take over the 
| Tuesday and Thursday 7:30 to 7:45 
p.m. segments for a Coast-originat- 
|ing program. 


However, there's a strong pos- 
| sibility that Procter & Gamble, 
| which sponsors Miss Shore on 
|CBS via the 15-minute cross-the- 
board Jack Smith - Shore - Ginny 
Simms radio show, may step in 
land buy the Monday-Wednesday- 





| Friday 7:30-7:45 time in which to | 


| showcase the singer. In that case 
| it would leave the Tuesday-Thurs- 
day period open for s@W sponsor- 
ship. Latter segments are being 
pitched up to NBC by Beruard L. 
Schubert as a two-a-week show- 
case for Hiidegarde. 

After negotiating with NBC for 
| Miss Shore’s TV show, Van Camp 
,expressed some unhappiness over 








j ly as soon as he winds up his Coast 
| commitments, As an indie opera- 
jtor, he's been identified with the 
| Schlitz-sponsored “Halls of Ivy" 
| package as director and occasional 
jscripter. One of the key talent 
men in radio, later moving into the 
wriling-directorial sphere, Wolff 
also played a major role at one 
| time in bringing a number of radio 
writers into the Metro pic studios, 
| In addition to Wolff, Meade re- 
|vealed appointment of Edward S. 
| Snowden, formerly engaged in 
|}Opera m&Anagement, as a radio-TV 
|supervisor. A number of new ap- 
| pointments and shifts designed to 
| Strengthen the agency's supervisory 
|setup is reported on tap. 

Rod Erickson, currently manager 
of the radio-TV department, is ex- 
| pected to be moved out of that spot 
| into a new sphere of operation, 
|with possibility that David Levy 
| will become exccutive assistant to 
|Meade. Other changes are also be- 
lieved imminent. 





‘St: Louis Blues 
For Budweiser 


| St. Louis, Sept. 11. 


| George Burbach, manager of 
| KSD-TV, the St. Louis Post-Dis- 
|patch video operation here and 
basic NBC affiliate, found himself 
on the horns of a “loyalty to 2 
| sweat industry” dilemma which was 


a ‘3 a finally resolved only by knocking 
evolve-it” basis. The networks, af- | off the Ken Murray Saturday night 
or ros y ter a year of groping, have learned | station clearances for the program | show. 


their lesson. Instead of fighting 
(Continued on page 40) 


Mating With Hope 





and this is believed to be the ma- 
ior factor in the decision to cancel. 


wi mre sw oat oe Agencies Trading Like Mad in Shift 


sonality thus far committed, Ches- 
terfield is wrestling with the prob- | 


| 

| The Murray show is sponsored 

| by Budweiser Beer, one of St. 

Louis’ major prides. KSD had no 

compunctien about carrying the 
show last season and_ brushing 

| aside the opposition Jack Carter 





show on NBC, despite the station's 


“allegiance to the latter network. 
lem of lining up additional stars | Of Key Men: Wage Freeze Seen Factor | 9 Mer Py pee a 


to rotate in the Sunday 7 to 7:30 | 
p.m. NBC-TV spot. Hope will only | 


ray time on NBC. One of its three 


| 3 ersonnel trading among! Colgate on the toothpaste product, | Sponsors is Pet Milk, another St. 
do one a month, if that, with the} tig 


remaining weeks still a blank. | agencies continues unabated, with 
Chesterfield, which bankrolls|the past week or so witnessing an 
Bing Crosby on radio, is reported , almost unprecedented activity in- 
trying to line him up for an oc-| volving key radio-TV execs iden- 
casional TV shot. Thus far he’s tified with accounts pouring many 
shunned video. There’s a question, | millions into AM and TV coffers 
too, as to whether his CBS deal will| annually. There’s considerable 
permit him to go TV for NBC, in| trade speculation as to the precise 
which case he'd be restricted for | reason or reasons for the vast turn- 
guesting on Hope's show, dittoing | overs and shuffling, with the wage 
thei two-network exchange shots | stabilization seen as one of the 
on radio. | major factors in the moving around 
Fred Allen is also reported under | for more lucrative pastures. The 
consideration for a permanent ro- | jockeying among agencies for a 
tating berth on the ciggie show. ; firmer foothold in the television 
NBC has a flock of talent under | programming sweepstakes is seen 
contract without program commit- | as another factor, 
ments, such as Jerry Lester, Jack} Highlighting the multiple agency 
Carter, Dave Garroway, etc., and | maneuvering of the past few weeks, 


it's expected that they'll all get a/ of course, was the collapse of the | 


crack at the 7 p.m. showcase. Duane Jones agency and_ his 
$1,000,000 suit threat against his 
ex-aides, who went out on their 
own, taking along some of the DJ 





MAIL POUCH GRID BUY 


Mail Pouch Tobacco has bought! accounts. In the wake of the Foote, | 
RCA’s syndicated football series,|Cone & Belding reorganization, | 
“Touchdown Tips With Sam/ Erwin, Wasey reportedly has one | 


Hayes,” for 20 major radio markets. | on tap, with Jim Douglas resigning 
Deal was set via Charles W. Hoyt | from Colgate to move in as radio- 
agency. TV director for the agency. He 


Purchase brings number of sta-| succeeds the exiting C. H. Cotting-| 





tions airing the transcriber to over | ton. 
150. Al Robey, brand account man for 


has checked off the Colgate payroll 
| and is joining McCann-Erickson to 
|handle the Pepsodent account. 
| McC-E only recently acquired the 
Pepsodent biz from Foote, Cone & 
Belding. 

| Bernard Kliman, radio-TV man 


‘for Gruen Watch via McCann | 
| Erickson, which slices a nice ad's 
imelon among the radio-TV stations, | 


| : 
| has checked out to open his own 


| agency. 

Bill Templeton, aide of Myron 
Kirk at Kudner agency as producer 
on the Milton Berle show and han- 
dling Texaco biz, has resigned to 
move in as radio-TV director at 
| Sherman-Marquette. That's the post 
Stu Ludlum has resigned to open 
| his own talent agency. 


vertising director of Rexall to join 
, Grey agency on Sept. 17 in an exec 
| capacity. He'll have general charge 
, of local and national advertising 
for Owl, Liggett, Lane and Rentro 
chains as well as for Rexall fran- 
chised druggisis. 

This week's revamped production 


'setup at Young & Rubicam, with. 
Nat Wolfe entering the picture 
(see separate story', further reflects 
| the heightened tempo around the 
\ agencies. 


Cleve Carey has resigned as ad- | 


| Louis enterprise. It was toughie 
|for Burbach to resolve, with the 
| local station last week deciding to 
| throw in its lot with “All Star 
| Revue” and doing a late Saturday 
night delayed kine on Murray. 


ABC MULLING DAYTIME 
‘STOP MUSIC’ AM STRIP 


ABC is talking to the Louis G. 
Cowan office about a daytime radio 
version of “Stop the Music,” which 
would also keep its Sunday evening 
hour and on the radio web and its 
Thursday evening hour on ABC- 
TV. 

Program veepee Leonard Reeg 
wants to put the show on cross-the- 
board at 3 p. m., just ahead of the 
web's upcoming 3:30-4:30 p. m. 
soup opera lineup. 

The daytime strip would be 
adapted for the femme listener 
with different features from the 
evening shows. It’s likely that 
Jimmy Blaine, vocalist on the 
nighttime shows, would handle the 
emcee chores instead of Bert 
‘Parks, who has a heavy sked, in- 
‘cluding “Break the Bank” on the 
network. 











© 


RADIO-TELEVISION 


VARIETY 


Wednesday, September 12, 1951 





Kine Circuit’ to Rule Out Film 
Properties for Montgomery Show 


Captive Kids 
Rhinelander, Wis., Sept. 11. 
Station WOBT here has 

found itself a goodsized cap- 
tive audience. Some _ 2,000 
school kids riding the Oneida 
County school buses’ are 





Robert Montgomery, whose, 
“Lucky Strike Theatre” has uti- 
lized adaptations of screenplays 
until now, will be forced this year 
to forego stories which have been 
previously screened. While this 
will eliminate some preferred prop- 
erties, Montgomery said, it has also 
opened up a new string of stories, 
which has permitted him to line up 
shows to carry him halfway 
through the season. 

Stories previously produced on 
film are out this year because 
American Tobacco, his sponsor, has 
bought the full network, necessi-' 
tating the use of kinescopes for 
some markets. (‘Last year, Luckies | 
had the show on only the intercon- 
nected affiliates, all of which car- 
ried it live.) Since the film com- 
panies claim that kines represent | 





“forced” listeners to a daily 
7:30-8 am. “beneficial infor- 
mation” show beamed by the 
Station. 

Bus drivers are under strict 
orders to tune in the airing as 
they ‘hustle them to their 
schools. 


CBS ‘Grid Via Tint 
Schedule for Chi 


Chicago, Sept. 11. 
Apparently determined to give a 
new hypo to its “pioneering tradi- 


RCA Board Chairman 
Brig. General 
David Sarnoff 


details how 


TV Has Moved 
Miraculously Since Its 
°39 Debut 


on interesting editorial feature 
in the 


NBC SILVER JUBILEE 
SPECIAL EDITION 


of 


VARIETY 

















the CBS schedule of color football 





another form of film, they — 
their film rights to properties pre- 


cludes use of those properties for | 
cB 


Series, which resumed Monday 
(10) in the alternate Monday night 
9:30 to 10:30 period, preemed with 
“Bubbles,” which was adapted 
from a short story by Wilbur 
Daniel Steel and will star Richard 





Derr. Previously announced was 
George Bernard Shaw's “Cashel 
Byron’s Profession,” which will 


mark the first presentation of any 
Shaw work on American TV. 
Montgomery said he and his staff 
were surprised to find that the 
play is now in public domain. 
Other stories lined up so far for 
the season include properties by 
Edward Pope, William Irish, Wilkie 
Collins, J. B. Priestley and an 
original biography of Louis Pas- 
teur, to be scripted by Thomas W. 
Phipps. 

Montgomery plans to star in two 
stories this year, but so far has not 
selected the ones he would like to 
do. In addition, he’ll narrate the 
action on the Irish story, “I 
Wouldn't Be in Your Shoes,” uti- 
lizing the narrative technique he 
used once last season. He said he 
would also like to use the subjec- | 
tive camera technique, such as he 
spotlighted in his “Lady in the 
Lake” film for Metro several years 
ago, but has not found a story yet 
which can be adapted for it. Mont- 
gomery has no plans for lensing 
any musicals this year. 

Show's budget has been upped 
several thousand dollars over the 


NBC ‘Chime Time 
Sale Gets Heave 


NBC has finally abandoned its 
plan to sell its “chime time,” 
whereby spot advertisers would ac- 
tually latch on to the station-break 
chimes for an identification. Mathe- 
matically, NBC had it all figured 
out that it would add an addition- 
al $6,000,000 annually into the web 
coffers. 

When NBC initially tipped its 
plan, as part of a concerted effort 
to pour additional coin into radio, 
the station reps registered loud 
squawks. However, NBC says that 
the station rep opposition was not 
the reason for killing the project 
and that the major affiliate sta- 
tions, in fact, were all in favor of it. 
Inability to find a formula which 
would be suitable to all clients 
cued the decision to let the chimes 
continue to ring on a sustaining 
basis. 


BALLANTINE REPACTS 
FOR YANKEES IN ’52 


Ballantine’s this week renewed 
its option to bankroll telecasts of 
all N. Y. Yankee baseball games 
for the 1952 season, and for half 
of the radio games. TV pickups 











telecasts. General manager John 
Mitchell notified the web last week 


Ernie Simon Exits itis sssie out cyte nine 


| game tint package which tees off 








An Early Star of Radio 





| tion,” WBKB has decided to beam | 


Jessica Dragonette 


recalls 


} 


| Some Memorable 
| Highlights 


one of the many interesting 
feetures in the 


NBC SILVER JUBILEE 


SPECIAL EDITION 
of 
ARIETY 











Battle of Vitamin 


& R D Rin be CBS’ first opportunity to ddl d 
Chi for WOR Pact Stee tae ake ee Peddlers Sprea S 


| with Columbia as an affiliate in the 


Chicago, Sept. 11. 
Ernie Simon, one of the Windy 
City’s busiest radio-TV personal- 
ities, has succumbed to the bland- | 


|absence of a CBS-owned station Chicago, Sept. 11. 


here, will have to knock off its own 

black and white programs during 

the beaming of the tinted shows. 
Because of the network's interest 


ishments of Manhattan and is an- jn displaying its color fare to the 
kling these parts for a pact with Windy City audience, it’s believed 
WOR and WOR-TV. During his that CBS will assume most of the 


five-year tenure on Chi stations, | ©O5*S attendant to WBKB’s trans- 


; j | mission of the grid contests. The 
the zany comic cut a wide swath | “audience” for the telecasts will be 


with AM-TV audiences here and | limited to department store setups 
his departure set for Oct. 15 has|and other promotion exhibits ar- 


given rise to a hectic search for | anged by CBS. The home viewer- 


replacements on his various broad- 
cast enterprises. 

Simon has inked a year pact, 
with five-year options, at WOR. 
He’s to do a half-hour cross-the- 


board afternoon teevee show and | 


will work the 11:15 p.m. to 12 mid- 
night shift on radio. 


Comic has just been 
WMAQ to take over its nightly 
“Chez Show” this' week so now 
program director Homer Heck is 
hanging out the auditioning flag 
again. Same is true at indie WJJD 
where Simon currently is filling 18 
hours weekly with his morning 
show. WJJD chief Art Harre, seek- 
ing a complete switch, is audition- 
ing femme disk spinners to fill part 
of the segment. 

WBKB's program director Sterl- 
ing Quinlan is likewise screening 
new emcees to take over Simon’s 
role as “Curbstone Cutup.” Gabber 
has been handling WBKB’s nightly 
curbside remote for the past four 
years, 


set by 


Eigen to Chi 
Jack Eigen, Gotham gabber, ar- 
rives in Chicago tomorrow ( Wed.) 
to take over host duties on 


the Chez Paree. Eigen, who filled 
from the Copacabana via WMGM 


moves into the Chez berth Friday 
night (14). 





Henny Youngman’s TV 
Philly Marathon Nets 
816 for Cerebral Pals 


Philadelphia, Sept. 11. 

The marathon television program 
to aid the Cerebral Palsy fund 
which started at 10:30 p.m. Satur- 
day and wound up 15! hours 
|later at 2 p.m. Sunday afternoon 
| over WFIL-TV netted a total of 
more than $81,000 for the cam- 
paign, 
Show was telecast from Town 
| Hall here and emceed by Henny 
| Youngman. Among the entertain- 
|ers taking part were Peggy Lee. 
|Al Bernie, Harry ‘Lifty) Lewis, 
|Florian Zabach, Claudia  Pinza, 
Jimmy Blaine, Eddie Roecker. 
| Christopher Lynch, Richard Hayes 
and Peggy Anne Garner. 


| 
| Every hour the television audi- 

















WMAQ's late-evening remote from ' 


a smilar role some 18 months ago, 





are carried by the N. Y. Daily | ence was taken to Atlantic City 
News’ WPIX, while the AM cov-| where 20 minutes were telecast 
erage is handled by WINS, Cros-' from the Boardwalk, at Steel Pier. 
ley outlet in N. Y. Agency for Bal- Heading the resorts list of enter- 
Jantine’s, is J. Walter Thompson. |tainers were Gus Van, Johnny 

White Owl shared the AM pick-| Long and his orchestra and the 
ups with Ballantine during the sea- | Atlantic City String Band. Young- 
son now winding, but it looks as man had to leave the show at 12:30 
though the cigar outfit may bow! p.m. Sunday to act as a judge in 
out after this year. As a result, the the Mrs. America contest at As- 
Yanks will have to seek another, bury Park. Frank Brookhouser, 
sponsof to pay for the remaining columnist for the Inquirer, took 
games on radio next year, over as mc when Youngman left. 


ship will be practically nil because 
of the absence of ‘he necessary 
supplementary units needed to con- 
|vert the monochrome sets to tint 
| reception, 





Sponsor, McConnell Sail 
For ‘Big Show’ in London 


Richard S. Reynolds, Jr., presi- 
| dent of Reynolds Metal Co., spon- 
|sors of a half-hour of the NBC 
| Sunday night “Big Show,” sailed 
‘last week on the Queen Mary, ac- 
|companied by NBC prexy Joseph 
|H. McConnell, for the London- 
| Paris originations of the program. 
| They were accompanied by their 
wives. 
| McConnell expects to be gone a 
;month. Taped version of “Big 
| Show’s” Palladium performance on 
| Sept. 16 will be broadcast in this 
country on Sept. 30 as the sea- 
;son’s curtain-raiser. 





Jack Kuney to WLIB 


Jack Kuney, director formerly 
with NBC and WNEW, N. Y., has 
_joined WLIB as production man- 
‘ager. His work will include shows 
‘beamed to the indie’s sécond-gen- 
| eration Jewish-American audience, 
;based on his having. directed 
| “Eternal Light” on NBC and a 
| Series recorded in Israel with Ben 
/ Grauer in 1948. 

WLIB, whieh also has programs 
slanted to the Negro market, last 
night (Tues.) covered the preview 
/of United Artists’ “The Well” in 
_ Harlem. 


} 








_ Radio Premieres 


(Sept. 12-22) 

Following is a list of shows, 
either new or returning after 
a summer hiatus, which preem 
on the four-major radio net- 
works during the next 10 days 
(Sept. 12-22). 

Sept. 13 

Romance. Drama. CBS, 11:30 

p.m. to midnight. Sustaining. 
Sept. 16 

My Friend Irma. Situation 
comedy. CBS, 6:30-7 p.m. Sus- 
taining. 

Jack Benny Show. Comedy. 
CBS, 7-7:30 p.m. American To- 
bacco, via BBD&O. 

The Choraliers. Music. CBS, 
10:30-11 p.m. Longines-Witt- 
nauer, via Victor A. Bennett. 

Sept. 18 

Tums. Hollywood Theatre. 
Drama. NBC, 8:30-9 p.m. Tums, 
via Dancer, Fitzgerald & Sam- 


ple. 
Sept. 21 
Mr. District Atterney. Dra- 
ma. ABC, 9:30-10 p.m. Bristol- 
Myers, via Young & Rubicam. 











The battle of the vitamin~mer- 
chants which funnelled some $600,- 
'000 into Chicago radio and teevee 
\during the past summer is set to 
| continue into the winter season on 
‘even a broader spread. American 


| Vitamin Assocs. are moving into 
lthe network picture, having pur- 
'chased the Wednesday night 7 to 8 
'‘(CDT) hour on ABC-TV. Coast 
pill outfit will fill the segment, 
starting Sept. 19, with a filmed ver- 
| sion of “Frosty Frolics,” TV ice 
lrevue which has been beamed 
‘locally on KTLA, Los Angeles. 


Meanwhile, the Vitamin Corp. of 
America which met AVA’s heavy 
summer ad drive in Chicago and 
| other major cities with an ambi- 
tious radio-TV campaign of its 
iown, has kicked off a saturation 
spot spread here and in Los An- 
igeles. Test campaign will use 600 
jradio spots and 100 TV blurbs. 


Although the details still aren’t 
jcompleted, Vitamin Assocs. will 
continue their expansive local 
lechedute in the Windy City. AVA 
| likely will continue its cross-the- 
jboard half-hour nighttime strip on 
WGN-TV and is eyeing packages to 
jinsert in the afternoon periods 
|when the baseball season. ends. 
| Vitamin outfit is bankrolling WGN- 
|TV’s entire baseball schedule, in- 
cluding both the Chi Cubs and 
White Sox home games. WBKB's 
Cubs telecast is sponsored by the 
competing vitamin company. 








‘Pic, Radio Commitments 
Force Stafford to Nix 
CBS Daily TVaudeo 


Hollywood, Sept. 11. 

Film and radio commitments 
| here have forced singer Jo Stafford 
|to nix a CBS-TV offer to head a 
| one-hour daily televariety show but 
the web expects to renew its offer 
in the spring after she completes 
her film deal. 

Net had proposed a New York- 
originated layout to cost $2,000,- 
000 for 40 weeks. 


Miss Stafford, however, is bound 
here by two film and two radio 
deals. General Artists Corp. prexy 
Tom Rockwell said negotiations for 
the chirp’s services may be re- 
sumed later. 

The songstress’ Club 15 and 
Carnation Hour will keep her oc- 
cupied here for CBS radio until 
well into 1952, while she’s set to 
do her first film, “My Fine-Feath- 
ered Friend,” costarring Dennis 
Morgan, in late December. The 
latter is for Fidelity Pictures, and 
so is her second pic, as yet un- 
titled, which starts shooting in 
April. 


WLOU’s Negro Siant 


Louisville, Sept. 11. 

WLOU here returns to the air 
Oct. 1 with a 100% slant for the 
Negro market. 

Outlet was recently bought by 
Robert W. Rounsaville, who also 
owns WQXI, Atlanta. Both sta- 
tions are to be repped by John E. 
Pearson Co. 
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DuMont Unveils DuMatic Switch 
Adapter for CBS Colorcasts 


+ Availability of CBS color tele- 


vision to the public took another 
step forward yesterday (Tues.) 
with news that DuMont will soon 
market a special adapter which 
will enable viewers to receive CBS 
eolorcasts in black-and-white on 
their present sets. Adapter, which 
changes the _ standard 525-line 
transmission to CBS color’s 405 
lines, will sell for $19.95. * 

Fact that DuMont is following 
Philco, Admiral and other major 
manufacturers into the marketing 
of adapters is considered particu- 
larly significant, in view of their 
being among the chief opponents 
of the CBS system in the recent 





UHF Converter 


DuMont Labs yesterday un- 
veiled a new ultra-high fre- 
quency converter, which will 
permit the owners of any pres- 
ent DuMont receiver to pick up 
commercial UHF telecasting as 
projected by the FCC. Con- 
verter, similar to that recently 
displayed by Crosley, works 
with DuMont’s continuous tun- 
| system and covers the full 
475-890 mg. range set aside 
by the FCC for future UHF 
broadcasts. 

Unit can be installed in pres- 
ent sets with no sacrifice of ex- 
isting very-high frequency sta- 
tions, and will receive signals 
from as many UBF stations as 
are set up in any area. DuMont 
has designed the converter in 
advance so that it will be avail- 
able to the public ahead of the 
first UHF programming. 











FCC hearings. Dr. Allen B. Du- 
Mont told Variety shortly after 
the hearings that his company 
‘would manufacture the equipment 
whenever public demand was suf- 
ficient. Thus, ,it’s believed that 
some of DuMont’s customers have 
asked to be enabled to receive the 
CBS colorcasts. 

According to Walter L. Stickel, 
national sales chief for DuMont 
receivers, the company has no 
plans at present to manufacture a 
converter. It’s the converter that 
would make it possible for pres- 
ent setowners to receive the CBS 
colorcasts in color. If DuMont 
ever markets the converter, which 


(Continued on page 29) 


LBS Drops Shirer, 
Harsh; Pacts Flynn- 


Joseph C. Harsh and William 
Shirer are being dropped by Lib- 
erty Broadcasting System on Sept. 
20, and John T. Flynn, conserva- 


tive economist, launched a cross- 
the-board series on the web last 
evening (Tues.). 

Departure of Shirer and Harsh, 
who had been alternating in a 
commentary strip, brings to three 
the number of commentators who 
have left Liberty in recent months. 
This sunimer Raymond Swing ex- 
ited to join Voice of America. A 
fourth gabber, John W. Vander- 
cook, remains. 

It’s reported that signing of the 
right-winger Flynn was suggested 
by H. R. Cullen, Texas q@il million- 
aire, who recently bought heavily 
into Liberty. Flynn will originate 
from his Bayside L. I., home. 


CBS Station Relations 
Post for Bill Schudt 


William A. (Bill) Schudt, Jr., 
has been named director of sta- 
tions_relations for the CBS Radio 
Division. Formerly eastern division 


manager of the CBS radio stations, 
he’ll operate under Herbert V. 
Akerberg, stations relations veepee 
for both CBS Radio and CBS Tele- 
vision. 

Fritz Snyder had previously 
been named chief of TV stations 
relations under Akerberg. Ed 
Scovill, one-time CBS’er who has 
been business manager for Kenyon 
& Eckhardt’s radio-TV department, 
moved back to CBS this week as 
a field rep for the radio stations 
relations. Tom Frank is replacing 














him at the agency. 
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BCASTERS 


Radio, Pix Keeping Company 


In sharp contrast to the not-so-distant days when the film studios 
were giving radio the brush, there’s a widespread courting of AM 


by the Hollywood pix moguls today. 


: the filmsters stems directly from 
as Enemy No. 1, with video inh 

> something to stay away from. 
The pix-radio alliance rolls int 


The romancing of radio by 
Hollywood’s recognition of TV 
eriting AM’s onetime status as 


o high momentum on Sept. 24 


when eight of the major studios put their stars and properties at 
the disposal of “Lux Radio Theatre” for the special hour of hoopla 


time U.S.A.” campaign. Scenes fr 


— ~— SE ee 


celebrating the Council of Motion Picture Organizations’ ‘“Movie- 


om such new product as “Amer- 


ican In Paris” (Metro), “Distant Drums” (Warners), “People Will 
Talk”. (20th), ““Here Comes the Groom” (Par), “Saturday’s Heroes” 
(Col), with such personalities as Gary Cooper, Bing Crosby, Cary 
Grant, Jeanne Crain, Gene Kelly, etc., will get a showcasing, with 


the Lux stanza also having access to all the properties for full hour 


presentations later in the season. 
As the major dramatic property 
Lux show has always established 


in radio through the years, the 
a working liaison with the pix 


studios, but getting key properties didn’t come easy, invariably 


involving some deal or other. Bu 
to perpetuate the film industry as 
of “take what you want.” 








t with COMPO now using radio 
opposed to TV, it’s a case today 











Everybody W ants to Establish 


bd ¢yve 9 \tion on “unfounded assumptions.” | 
An East-West Micro-Cable First | One reason why the latest ANA | 
| 


While Eddie Cantor and the, 
“Colgate Comedy Hour” get the 
nod on preeming the first west-to- 
east commercial show with the 
opening of the coast-to-coast mi- 
cro-cable, indications are that the 
first transcontinental sponsored 
show will get a N. Y.-to-Hollywood 
transmission in advance of the 
Sept. 30 Cantor date. 

Currently there’s a scramble on 
to esiablish the “first,” now that 
A T & T has moved up the sched- 
ule to make the micro-cable avail- 
able for clients on Sept. 28. There's 
a strong possibility that the Sept. 
29 telecast of NBC-TV's “All-Star ' 
Revue” will get the inaugural nod 
for an east-to-west transmission. | 








RCA Research Engineer 
Dr. Alfred N. Goldsmith 


Deeply impressed with the tre- 
mendous strides of the new 
medium details 


TV’s Four Highways 
of Growth 


An upcoming editorial feature 
in the 
NBC SILVER JUBILEE 
edition of 


VARIETY 


~ 





Meanwhile, the TV production | 
heads of the four networks are ex- 
ploring the possibility of doing an 
all-network commercial show on 
Sept. 28, from 11 to midnight, if 
the webs can get off the program- 
ming hook and wrap up clients for 
the event. A T & T doesn’t want 
to pick up the tab, having aban- 
doned its own inaugural four-net- 
work sponsorship deal when the 
State Dept. okayed the transconti- 
nental relaying of the ceremonies 
attending the signing of the 
Japanese Peace Treaty. However, 
A T & T agreed to the opening up 
of the micro-cable on Sept. 28 if 
the webs programmed the hour. 


Philly Throws Curb 
On ‘Piped-In TV. 


Philadelphia, Sept. 11. | 


An ordinance will be introduced 
in City Council Thursday (13) re- | 








| 


ANG UP ON ANA 





DOSSIER SCORED 
Ao OUPERFICIAL 


Assn. of National Advertisers’ 
third report on “Impact of Televi- 
sion on Radio Listening,” released 
last week, is bringing angry replies | 











from the AM sector of the industry. | 
Radioites were particularly in-| 
censed because the report comes | 
after all four major webs have | 
slashed their rates 10-16°O, a move | 
which some broadcasters felt was | 
an unnecessary capitulation § to, 
price-cutting pressures. | 

Broadcast Advertising Bureau 
prez William B. Ryan referred to 
the report as “incomplete and su- 
perficial” and said BAB is launch- 
ing a thorough study of the docu- | 
ment. | 


While most industry leaders || An interesting byline feature in the 
were not commenting officially on | 


the latest ANA report, they pri- | NBC SILVER JUBILEE 


vately expressed resentment at | edition of 


ANA, saying it was basing its posi- | : 
VARIETY 


Veteran Maestro 


B. A. Rolfe 


Whe remembers ‘way back when‘ 
waxes nostalgic about radio's 
diaper days with 


Little Did They 
Suspect 


” * * * 








Industry Slugfest Looming On 
Benton Bill Establishing AM-TV 
Citizens Board; Fear Censorship 


Washington, Sept. 11. 

A knock-down drag-out fight on 
the Benton resolution to establish 
a National Citizens Advisory Board 
on Radio and Television appears 
to be shaping up as hearings on the 
measure go into a second week 
before the Senate Interstate Com- 
merce Committee and Sen. William 
Benton (D.-Conn.) gathers support 
for his revised and more acceptable 
bill. 

Fear of the bill’s passing prompt- 
ed the TV Board of National Assn, 
of Radio and Television Broadcast- 
ers, meeting last Friday (7) in Vir- 
Zinia Beach, Va., to dispatch a 
strong protest to Committee chair- 
man Edwin C. Johnson (D.-Colo.) 
}and Ernest W. McFarland (D.- 
| Ariz.), chairman of the subcommit- 




















More Violence 
Flares, Grid Snag 


the previous publications is that - : jes 
A. C. Nielsen declined to give the | tl Val a ] 1eS 
bankroller group his data except | 
|deal of special work and would in 2 
‘effect be ‘‘giving away our stock in| TV ) t NCAA 
, Despite 

llar-a-year c Itant. 
oo rt shes wattane the Niel- Number of college _ feotball 
|142% per month in audience rat-| remain available for live telecast- 
jings of evening programs,” which 
|clared, the rate of decline is pegged | Saturday afternoon games this sea- 
‘to the increase of TV set circula-| son. In expanding on plans for 
1951, “was much larger than in any | Ya? to determine video's effect 
previous six-month period.” on gate receipts, NCAA execs said 
up, the novelty factor is wearing | Sept. 22 and Nov. 24. As a result, 
off in older TV families and AM | all other games can be televised 


dossier is less comprehensive than | 
(on a cash basis. A spokesman for | je 
Nielsen said that data wasn’t given, | 
las it had been in the past, on a or rl ames {| 
|cuffo basis, since it requires a great | 
trade.” C. E. Hooper furnished the 
ad group with some material as a 
‘sen material it was unable to say | ames, including the annual Penn- 
whether “the decline of about) Cornell Thanksgiving Day contest, 
‘it found in the previous reports, | ing, despite ng apenas Collegiate 
was continued. However, ANA de-| Athletic Assn.’s tight schedyle on 
tion, and tele ownership expansion | their moratorium experiment this 
|between October, 1950, and April, | 

AM proponents answered that they're interested in only Saturday 
while TV set ownership continued | afternoon games played between 
listening in these homes is increas- | however the individual schools see 











While ANA didn't get Nielsen| Colleges playing their games on 
figures directly, it cited his data in | Friday nights can thus sell rights 
OC out the trade press that over a three-| for live TV’ing. Also available are 


Minneapolis, Sept. 11. 


Erupting again as pickets once 


more parade in front of the Twin 
Cities TV and radio station, the 
KSTP 18-month old technicians’ 
strike, which has developed into 
what’s now claimed to be a lockout, 
may prevent it from televising the 
Minnesota-Nebraska football game 
this fall, although it’s one of seven 
slated for KSTP here as part of the 
NCAA's “test tube” video program. 

Last year KSTP was barred by 
the university from broadcasting its 
football games because of the 
strike which would have caused the 
stadium to be picketed if the sta- 


quiring payment of a $1,500 license | tion had been allowed to send the 
fee by establishments that exhibit | contests over the ether from the 


piped-in telétast of sporting events | 
tor profit. 

Bill is expected to win heavy 
support in Council because of wide- | 
Spread complaints on the part of | 
TV set owners who no longer get 
the big fights and other sports 
events on their receivers. 

Special target is the boxing | 
fights which have been selling all 
TV rights to agencies which in turn | 
pipe show to subscribing theatres | 
that charge as much as $2.60 ad- 
mussion. 

Councilman James G. Clark, who 
Will introduce the new ordinance, 
1s conferring with the city solici- 


tor's office as to its possible en- 
forcement 


! 





Pearson Into Mpls. 


Minneapolis, Sept. 11. 
Pa. to the increased importance | 
of Minneapolis as a centre of ad-| 
yertisers in the spot radio field, 
—— E. Pearson is opening a 
pranch office here on Monday (17). , 


a 


ove is timed with the opening 
©: the 


ng n. confab here next week ~t 


broadcasting booth along with 
other stations . Whether the uni- 
versity now will let down the bars 


to permit KSTP to broadcast and) 
| televise hasn't been indicated yet, 


but the belief is it won't. 

Despite the fact that the Minne- 
sota-Nebraska game is being played 
here, NCAA selected it for the TV 
program in this area in the belief 
that it will attract a capacity crowd 


(Continued on page 28) 


Melton Sliced in Halt 





year span 7-10 a. m. radio audi- 
ences showed no decline, 10 a. m.- 
1 p. m. audiences were off 10°,| which have not yet been contracted 
1-5 p. m. audiences dipped 167%, 5-8 | for. While the fact that such ton- 


special Thanksgiving Day games, 
as well as the post-season games 








| probably be slotted at 1:45 p.m. 
of hontecomers and Cornhusker | each 


p. m. audiences were off 22° and/tests usually play to SRO biz 
8-11 p. m. audiences drepped 35%. | whether they're televised or not 
Defenders of AM retorted that | might have figured in the NCAA's 
Nielsen “underestimates” the radio | decision to eliminate them from 
audience by failing to measure out-| its experimental schedule, the as- 
(Continued on page 40) sociation said it bypassed them 

only because it had to set a bound- 





; ary on the games “‘fall- 
jing within its purview.” 

Fore-Aft Sponsors | Army-Navy game, incidentally, 

| is also excluded from the NCAA 

e gy schedule and is thus available for 

| live telecasting on a separate deal. 

or It’s believed that it will again be 

|earried this year by NBC, with 

NBC-TV capitalized further on | Gillette Safety Razor sponsoring. 

its exclusive college football pact | NCAA execs insisted, meanwhile 


this season by snagging sponsors | that no top teams were eliminated 
for 15-minute programs both be-| from the schedule as a means of 
fore and after each game on the| further testing video's results, as 
10 Saturdays of football. General | »@S been charged. They said that 
Tire and Rubber has bought the teams such as Oklahoma and Ten- 
pre-game show, through the | Nessee. which are expected to top 
D'Arcy agency, "while Prestone the country this year, could not 
took the post-game series, through | be included simply because there 
the Esty agency. _ are no interconnecting facilities yet 
Pre-game warmup, which will to their origination sites. 





week, will feature Ted) 


b J e 
Husing in an interview with one | Gleason S$ Cincy Marathon 
of the top college coaches, who nay ae 
will describe the particular game | Cincinnati, Sept. 11. 
Jackie Gleason appeared Mon- 


or games to be televised that : ‘ M 
week. In addition, film clips of day on ail WCPO-TV live origina- 


Ford Motors this week had prac-| the two teams in action the pre-| tions and guested for a special 30- 


tically decided to trim the James ceding year will be screened. ] 
Melton (NBC-TV) “Ford Festival” | terviews are to be filmed in ad- | Dixon, the 
from its present hour-long format | vance, to permit the coaches to jockey, 
,to a half-hour. Show is presently ; appear. 
‘aired Thursday nights at 9, which | 


In-| minute night program with Pauli 
station’s star disk 
and Dottie Mack and 
| Wanda Lewis, Dixon supports. 

Post-game series will spotlight; Dixon and the two girls will be 


means the 9:30 to 10 period that | a roundup of scores from all parts |guesters on Gleason's “Cavalcade 


night is now available for sponsor- 
ship. 


Decision will not affect NBC's | ers, probably drawing the assign- | 
SRO position on its evening sched- | ment. 


of the country, with N. Y. Daily of Stars” Friday night on the Du 
News’ sports editor, Jimmy Pow-| Mont web. 

Mort Watters, head man of 
He'll aiso do a live inter-|Scripps-Howard Cincy radio-TV 


ule, however, since the web fas a/| views with a name college player operations, presented Gleason to 


in line to move in as soon as Ford 
makes the half-hour available. 


Minnesota Broadcasters dozen or more bankrollers waiting | 


| 


each week. Time of this series is|the local press at breakfast and 
indeterminate, depending on what cocktail sessions in the ultra plush 
time each game finishes. Terrace Plaza. 


| tee holding hearings on the meas- 
ure. 

What particularly irked the TV 
broadcasters was the fact that Un- 
der Secretary of State James E., 
Webb testified in support of the 
resolution “at a time when Amer- 
ican television, by virtue of private 
enterprise, has initiated coast-to- 
coast service on the occasion of a 
great and vital diplomatic confe 
ence.” 

NARTB, which has petitioned 
the Committee for permission to 
testify, has raised the issue of cen- 
sorship in its opposition to the bill. 
|The association advised the Com- 
mittee it considers the measure 
“potentially more dangerous to free 
expression than any legislation that 
|has been before the Congress in 
| the 30-year history of American 
| broadcasting.” It found “implicit” 
| in the resolution “all of the evils of 
censorship and abridgement of free 
/expression against which this na- 
| tion’s free citizens have fought for 
generations.” 

The advisory body of 11 mem- 
bers, to be created under the Bens; 
ton bill, NARTB fears, would be 
“but one step” to control of radio 


(Continued on page 40) 


GF Sets Rogers 
For NBC AM-TV 


Hollywood, Sept. 11. 

General Foods is picking up the 
tab of the Roy Rogers show under 
oater star’s new NBC radio-video 
three-year pact. He'll share bill- 
ing with his wife, Dale Evans, but 
General Foods has the right to can- 
cel if any Rogers’ Republic pix are 
released to television. 

Rogers has instigated suit to pre- 
vent the Republic studio from sell- 
ing his o!d films to video. Rogers’ 
NBC-TV show bows on Dec. 30, 
and will be weekly thereafter. 
Terms of the pact cover live and 
taped AM airers, and live and 
filmed vidshows, with guestshots on 
other GF air-video shows. 

Rogers has already finished four 
half-hour vidpix and has eight 
more ready. He launches his NBC 
radio airer this fall. 


CBS ALSO SPLITS 
SPOTS DOWN MIDDLE 


CBS’ split-down-the-middle has 
been carried over into the spot 
field. A separate organization to 
handle TV spot sales, formerly in 
| the province of Radio Sales, has 
| been set up. 

CBS Television Spot Sales will 
| be headed by Thomas H. Dawson, 
|it was announced by Merle S. Jones, 
‘stations and general services veepee 
for CBS-TV. Dawson returns to 
| CBS from Edward Petry, station 
|rep outfit, where he has been di- 
rector of TV. Before that he had 
been with CBS for 12 years. New 
\outfit will handle all tele stations 
previously repped by Radio Sales, 
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KEN MURRAY SHOW 7 ‘ 

With Art Lund, Laurie Anders, 
Anita Gordon, Jane Bergmeier, 
Lillian Farmer, guests, David 
Broekman Orch; Nelson Case, 

announcer 2 
Producer: Murray 
Director: Herbert Sussan 
Writers: Royal Foster, 

Jacobs 
60 Mins.: Sat., 8 p.m. 
ANHEUSER-BUSCH 
CBS-TV, from N. Y. 

(D'Arcy) 

Ken Murray’s preem for this 
season is highly reminiscent of his 
bow last season, when his show 
opened in low gear But subse- 
quently, he improved to the extent 
that he knocked off his opposition 
handily and toward the end of the 
year was among the leaders in the 
Nielsen sweepstakes. 

Murray's format holds up well, 
and by dusting off the rough spots, 


Seaman 


it’s likely that he'll achieve his 
eminence of last year. The initial 
show (8) lacked the necessary 


smoothness and production wasn’t 
keyed correctly, but these handi- 
caps are easily overcome. 


The difference this season is 
that he has the most foi midable 
opposition from NBC which _ is 


using this time slot for 
most high-povered shows. He'll 
have to punch in every direction 
to overcome the competition. 

Most of the elements on the 
show are the same. The only major 
change is the substitution of Anita 
Gordon for Darla Hood in the 
singing spot. Miss Gordon appears 
to be a pliable singer to work with 
in this medium. She stacks up 
vocally and visually. 

Murray loaded the first 
with some ton talent, namely 
ster John Derek and Johnnie 
Johnston. latter coming over 
costume from the legiter “A Tree 
Grows in Brooklyn.” Neither did 
very much on the first show, but 
at the same time. he overloaded 
singer Patti Page so that her full 
value wasn't attained. Miss Page. 
in addition to her own song spot— 
excellent—wes used at the begin- 
ning of the show and elsewhere. 

The genuine sock of the session 
was a scene from “Darkness at 
Noon” with Henry Hull 
the role of the revolutionary 
in disfavor. 
pretty much 
right on the 


some of its 


show 
film- 


now 
This particular bit is 
loaded with every 
side of the character 
plaved by Hull. — Nonetheless it 
didn’t mar the dramatic impact 
with Hull doing an excellent por- 
traval. 

Of course, Laurie Anders, the 
deadpanned cowgirl returned to do 
more paening of the wide open 
spaces. and here again, she was 
over-used to give the impression 
that the gag was being carried too 
far. Miscellaneous guests includ- 
ed Cook & Brown in a song and 
dance spot which was well done, 
and FEarl Nichols whose’ panto 
didn’t particularly fit his slot. Art 
Lund did okay in one tune. 

With that lineup of talent, Mur- 


ray didn't get much chance to do) 


very much on his own. He partici- 
nated in a card-playing bit as his 
meior contribution, 

Given a few Saturdays to get 
the summer hiatus out of his sys- 
tem, Murray's show should reach 
the heights of last year and he'll 
be in a position to compete with 





his tough opposition. Jose, 
PUBLIC PROSECUTOR 
With Warren Hull, emcee; John 


Derek, Glenda Farrell, Douglas 


Anderson, guests; Bob Shepard,) who got caught on an_ artillery | 


announcer 
Director: Nat Eisenberg 
30 Mins.; Thurs., 9:30 p.m 
CRAWFORD CLOTHES 
WABD, New York 

(Al Paul Lefton) 

This modest-budgeter has some 
promise for the armchair detective 
set, although it needs sprucing up. 
Format has a panel of three guests 
view a 15-minute whodunit film, 
which is interrupted just before the 
denouement. Panelites then give 
their guesses as to the killer's iden- 
tity. 

On the preem Thursday’ (6) 
guests were thespers John Derek 
and Glenda Farrell, who were 
apropos choices in view of their 
having been in mystery pix, and 
Douglas Anderson, a ventriloquist. 
Latter got off a couple of gags with 
his dummy and fitted into the pro- 
ceedings since the murder invo.ved 
a ventrilo. Opening segment with 
the guests was a bit too heavy on 
their various plugs, and could be 


trimmed. Seating arrangement was | 


cumbersome, = and 
failed to overcome it. 
Film was part of the “Public 
Prosecutor” series. It was okay for 
the purpose. although the clues 
were so confusing none of the par- 
ticipants was able to come up with 
a correct analysis of how the crime 
Was committed. A simpler and 
more logical puzzler could have 


camerawork 


produced better gab. The discus-: 


sion, however, was fairly interest- 
ing, with the pic stars exposing 
some of the formulas of Hollywood 
mellers. Bril. 
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essaving | 


KATE SMITH HOUR 
With Ted Collins, John Butler 


Ballet Group, Jack Allison 
singers, Peg Lynch & Alan 
Bunce, Dorothy Daye; Benny 


Fields, guest; Jack Miller, music 
Producer: Collins < 
Director: Greg Garrison 
60 Mins.; Mon.-thru-Fri., 4 p.m. 


| Partcipating 


NBC-TY, from _N. Y. ; 

“Kate Smith Hour,” whose com- 
mercial success bulwarked NBC- 
TV’s now lucrative daytime pro- 
gramming, returned after its sum- 
mer layoff Monday (10) with vir- 
tually the same cast and format— 
and numerous’ plugs—which it 
spotlighted during last season's 
ride. it’s still a pleasant hour’s 
viewing, grooved mostly for the 
hausfraus, and carries enough pro- 
duction values to maintain its posi- 
tion at the top of the daytime 
ratings. 

Miss Smith. producer Ted Col- 
lins and his associate, Barry Wood, 
tossed enough varied segments into 
the new season's opener to retain 
the ‘variety’ category, even 
though, it was paced unevenly and 


tended to drag in spots. Such | 
items as the John Butler ballet 
group in an imaginative routine 


about circus performers, and their 
backgrounding of Miss Smith's 
“Hello, Young Lovers.” 
rated spotting on most evening 
video shows. But the “Ethel and 
Albert” dramatic sketch, based on 
the old radio series and featuring 
Peg Lynch & Alan Bunce, 
have been trimmed to one-third 
the time for more impact. 


Benny Fields guested on the 
opener, singing a medley of tunes 
in his schmaltzy but hep style. He | 
also. plugged “Somebody Loves 
Me.” upcoming Paramount biofilm 
of him and his wife, Blossom 
Seeley. Miss Smith, in as fine 
voice as ever, socked across some 
|pop tunes and, of course, turned 


in her usual polished job as femcee 
of the proceedings. Collins, who 
does a turn on the show two or 
three days a week. appeared on 
the opener only to intro Fields. 
Dorothy Daye narrated a fashion 
show adequately, with the models 
given top production settings. 
Cross -the- board program has 
been SRO since shortly after it 
preemed a year ago. With par- 
ticipating bankrollers, it’s to be ex- 
pected that the plugs will be many 
and varied. On the show caught, 
‘there were 12. either straight spots 
or station breaks, and both live 
(and on film. Fact that NBC has 


‘to buy into the show indicates that 
the commercials pay off. Stal. 
|WE, THE PEOPLE 
|With Dan Seymour, emcee; Oscar 

Bradley orch; guests 
| Producer: Seymour 
| 30 Mins.; Fri., 8:30 p.m. 
}GULF OIL 
Iasi’ from New York 

(Young & Rubicam) 


” 





the People, returning 
after a summer hiatus, showed an 
improvement on the preem (Fri- 
'day (7). Stanza had a faster pace, 
‘used more guests and had a more 
|featurish tone than in previous 
| editions. 

Feeling of a lighter touch was 
‘evidenced in the first portion, in 
which four human interest quickies 
were unfolded, all having some- 


| “We, 





{angle was a bit contrived, although 
ja cute peg an which to hang the 
| Stories of a teenager boy who won 
;a cake-making contest; a couple 


|range; a skid row character who 
came into a fortune, and a Coast 
Guard weather ship whose tars 
conducted a survey to find “Miss 
Heavenly Voice’ and ‘Miss Heav- 
enly Body,” two airline hostesses 
who were exhibited on the show. 
There was a good piece in arche- 
ologist Wendell Phillips, the 
“American Sheik” who excavated 
the Queen of Sheba’s capital. This 
utilized Phillips’ film clips of the 
jhistorical diggings, the ceremony 
of his being made a sheik, ete. De- 
| Vice of pre-recording parts of Say- 
;mour’s commentary while he and 
Phillips were lensed silently was 
| effective. 
| Airer worked 
'entertainment elements via a 
\““Broadway Preview" angle. Tony 
| Bavaar, who will be in the upcom- 
ing show, “Paint Your Wagon,” did 
}a nice job vocalizing “I'm A Fool 
jto Want You.” Marilyn Murphy. 
| 16-year-old coloratura who is on 
the Radio City Music Hall bill. reg- 
istered will with the “Bell Song” 
' aria, 
| Productionwise show was good, 
jexcept for a few distracting shad- 
‘ows and a couple of minor slipups. 
Using the guests in semi-dramatic 





|spots, rather than the straight in-' 


| terview, gencrally came off well, 
‘but at times was hokey. Seymour 
j handled the emcee chores ably and 
put over the straight commercials 
for Gulf. Oscar Bradley orch, 
which has been handled by Mrs. 
‘Bradley since the death of her 
husband three years ago, backed 
the program competently. Bril. 


could have | 


could | 


a waiting list of sponsors hoping | 


thing to do with cake. The baking | 


in some straight | 


| THIS IS SHOW BUSINESS 
, Clifton Fadiman, Sam Levenson, 
George S. Kaufman, Russell 
Arms, Dorothy Collins, Hank 
Sylvern orch; Eva Gabor (guest 
panelist), Georgie Tapps, Jack 
| E. Leonard, Isabel Bigley 
Producer: Irving Mansfield 
Director: Byron Paul : 
30 Mins., Sun., 7:30 p.m. 
AMERICAN TOBACCO CO. 
CBS-TV, from New York 


| Producer-director: Manning Os- 
troff 
Writers: Larry Gelbart, Larry) 


(BBD&O) 
“This Is Show Business” re- 
turned to its usuai Sunday night 
CBS slot with one essential | 


change. Sam Levenson is now a 


panel member instead of Abe Bur- 
rows. For a program that gives 
advice to professionals, selection 
of Levenson is a bit incongruous 
inasmuch as he’s a comparative 
newcomer to the craft. Levenson 
usually comes up with a story that 
illustrates a point that isn't too 
far from the discussion at hand. 
His presence can also be regarded 
as an admission that most of the 


;the overall effect 


problems that come up before the | 


so this can also be taken as ad- 
mission of that fact. 
Clifton Fadiman is still the 


moderator and does a pleasing job, 
while George S. Kaufman can al- 
ways be depended upon for acidu- 
/ious comment. Eva Gabor was the 
first panel guest. a very decorative 
if not too erudite item. 

Among the performers gathered 
for this occasion, Jack E. Leonard 
dominated the proceedings. 
beefy buffoon is one of 
beefy buffoon 
comic. There 


the more 
is a good physical 
were times when 
the panel seemed to better him, 
which, of course, made for a 
livlier session. ¥ 

Georgie Tapps. who opened, 
knocked off a terrific sequence ot 
some artistic tapping. He’s an ex- 
icellent terper with ballet over- 
tones and he rated the strong mitt 
that he obtained. 

Isabel Bigley, who recently at- 
tained headline status in “Guys 
and Dolls.” hit it off nicely with 
“Dancing in the Dark.” 
| The Lucky Strike commercials 
have undergone a change. 
jingle is missing and instead Rus- 


panel are generally manufactured, | 


This ! 
| teamed 


The | 
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EDDIE CANTOR SHOW 

(‘Colgate Comedy Hour’) 

With Cesar Romero, Barbara Ash- 
ley, Stanley Praeger, Bill Gray, 
others; Al Goodman orch 


Marks, Hal Goldman, Al Gordan, | 


Phil Sukin 
TV director: Jim Jordan 
60 Mins.; Sunday (9), 8 p.m. 
COLGATE 
NBC-TV, from N. Y. 
(Sherman & Marquette, Bates) 
Eddie Cantor in Sunday 
night (9) for his second season as 


bowed 


one of the rotating star comics on | 


NBC-TV’s “Comedy Hour” and 
provided one of the brightest and 
zippiest-paced revues he’s yet done 
on TV. First half of the show 
particularly zoomed along and, al- 


though the second segment 
dragged slightly by comparison, 


was one oi top 
entertainment. 

Comedian, who looked 
than he did at the end of last sea- 


son, opened with a lengthy but 
socko production number, based 
on a Sspecially-cleffed song “This 
Is My New York,” by Jerry Seelen | 
and Sy Miller. Slightly reminis- 
cent of “Manhattan Towers,” the 
number provided a chance _ for 


Edith Barstow, who choreographed 
and staged last vear’s ‘‘'Garroway 
at Large,’ to demonstrate again 
her hep versatility. Cantor then 
with guest Cesar Romero 
for a yockful adaptation of an old 
burley skit. in which Cantor acting 


out Romero's phone call to a gal- | 


friend, wound up 
hilarious slapstick. 

Singers and dancers, led by Jim- 
my Russell and Aura Vainio. also 
from last year’s “Garroway,” reg- 
istered solidly in an imaginative 
staging of ‘‘New Broom,” from the 
Broadway legiter, ‘Tree Grows in 
Brooklyn.” Romero and Cantor 
teamed again in a bullfighter skit, 
based on Cantor's “Kid from 
Spain” film. Use of the prop bull 
and cow, with live actors dressed 
for the parts, was clever but the 


loaded. It was 


| Sketch ran too long. 


sell Arms and Dorothy Collins, in | 


'to 


‘their respective spots, give | 
straightforward pitches for the 
weed. 


“Show Business” remains a good 
show, but Burrows will be missed. 
Jose, 





YOUR HIT PARADE 
With Eileen Wilson, Snooky Lan- 
son, Dorothy Collins, Sue Ben- 


|ing 


Cantor 
standard 
finale, 


then reprised 
nostalgia for a 
in a feature titled “Songs 
to Remember.” He and Romero 
impersonated Van and Schenck do- 

“Carolina in the Morning:” 
Barbara Ashley, unbilled, scored 


his now- 
pleasant 


|with “My Man;” Cantor mimicked 


nett, Raymond Scott Orch; An- | 


{ dre Baruch, announcer 

| Director: Clark Jones 

| Producers: Dan Lounsberry, Ted 
| Fetter 

, 30 Mins.; Sat., 10:30 p.m. 

, AMERICAN TOBACCO CO. 

| NBC, from N. Y. 

(BBD&O) 


night “Hit Parade’ showeadds up 
| to a solid musical session. Frame 
| around the same top numbers as 
,its AM counterpart, this session is 


| packaged in a smart visual frame- 


|work with the impact warranting 
the obvious stiff budget expendi- 


' 
‘ture. Show carries an unusually 
| large troupe, including some five 
| Vocalists, a choral group, ballet 
troupe and Raymond Scott's over- 
sized orch. The whole personnel is 
|integrated via a flashy production 
technique which gets the maxi- 
mum variety out of this hit tune 
| showcase. 


| Initial show Saturday (8) did not 

of course face this series’ most dif- 
‘ficult problem of presenting a fresh 
| treatment to tunes that stay on top 
for several weeks. This problem, 
however, was licked last year and 
the type of imaginative sequences 
| Offered on the kickoff stanza is a 
| good augur for the future. Each of 
|the seven top numbers was accord- 
(ed an eye-appealing and appropri- 
jate production which did not 
stretch for novelty. 

Most of the tunes were dressed 
up Via adept use of the ballet team 
who executed their routines with 
_zest and precision. Such ballads as 
“Too Young,” “Loveliest Night of 
the Year” and “Because of You” 
| were given simple romantic set- 
tings while the “Come On-A My 
House” number was flavored color- 
fully by a street scene setting 
against Eileen Wilson's vocal. Bal- 
let troupe also did a corking job 
on the standard, “Old Black Mag- 
ic.” with the help of some tricky 
camera angles. Scott’s orch also 
socked across another oldie, “Liza,” 
with lots of instrumental kicks. 
Lineup of vocalists on this show 
performs excellently, vocal and 
camera-wise, 

Plugs are effectively handled via 
short pitches by the vocalists inter- 








i 
} 
| 


| 


| 


Sir Harry Lauder’s ‘Love a Las- 
sie; an unbilled actor personated 


| the late Al Jolson to a dubbed re- 


cording of Jolie’s “Swanee” and 
the number wound with a sock 
Charleston routine, played against 
a full nitery set. 

Producer-director Manning Os- 
troff dittoed his fine work of last 
year in all departments and Jim 
Jordan, imported by NBC fron the 
Coast to work the Cantor show, 


| scored with his camera direction, 
The TV version of the Thursday | teaming neatly with Miss Barstow’s 


' 
' 


| 
| 





staging and choreography. Colgate 
commercials were par. Stal. 





TV TELEPHONE GAME 
With Rusty Arden, George Mc- 

_Bryde 
Writer: Stuart Wilson 
Producer-director: Harry S. Good- 

man 
30 Mins.; Mon.-thru-Fri., 3:30 p.m. 
Participating 
WOR-TV, N. Y. 

“TV Telephone Game,” a half- 
hour cross-the-board afternoon 
quiz show which began via WOR- 
TV, N. Y., Mon. (10), has an inter- 
esting viewer participation format 
that should pay off in a fair sized 
audience. Set-owners write their 
phone number numerals below 
the station’s call letters and circle 
the digits in response to questions 
posed by emcees Rusty Arden and 
George McBryde. Idea is to suc- 
ceed in circling all the numbers. 

Prizes are nominal. Contributed 
by participating sponsors, they 
comprise a pint of ice cream, shoe 
polish, large package of dog food, 
etc. However, the loot is a bit 
more lucrative for the “mystery 
jackpot.” If the viewer identifies 
the “mystery vioice’ he ‘or she) 
snares an alarm type wristwatch, 
a year’s supply of shampoo and 
sundry other rewards. 

Questions for the opener were 
relatively easy as per the follow- 
ing sample:. Was Gertrude Ederle 
known for her swimming ability 
or did she write “Little Women?” 
Miss Arden and McBryde, for the 
most part, were competent in read- 
ing off the queries. However, in 
the first 10 or 15 minutes the soft 
voice of the quizstress was difficult 
to hear. In another instance both 


“ 


, became confused in posing a prob 


i lem 


about how deep is two 


fathoms. Viewers check their re- 


spersed among the numbers with , sults with special phone operators. 


Andre Baruch smoothly delivering | Production mountings are r 
_ the continuity, 
7 oe ee "4 
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MAMA. 

With Peggy Wood, Judson Laire, 
Dick Van _ Patten, Rosemary 
Rice, Robin Morgan, Ruth Gates; 
Billy Nalle, music 

Producer: Carol Irwin 

Director: Ralph Nelson 

Writer: Frank Gabrielson 

30 Mins.; Fri., 8 p.m. 

GENERAL FOODS 

CBS-TV, from N. Y¥. 

(‘Benton & Bowles) 

CBS - TV’s “Mama” returned 
_after a short five-week vacation 
Friday night (7) With all the warm- 
hearted atmosphere, neat thesping 
and production and nostalgic aura 
that made it a success for the last 
several seasons. Series, with Peg- 
£vV Wood continuing to star in the 
title role and supported by the 
'same cast, should quickly recap- 
ture any audience it might have 
lost during its hiatus and roll 
pleasantly from that point through- 
out the season. 

Basing his stories on Kathryn 





| Forbes’ ‘“‘Mama’s Bank Account” 
, ‘from which both the fiim and 
legit versions of “I Remember 
| Mama” were adapted), Frank 
|Gabrielson is continuing to cap- 
ture what must have been the 
|flavor of a Norwegian immigrant 


| family in San Francisco at the turn 
}of the century. New season's 
|preem last week boasted no sus- 
|pense but generated an amusing 
conflict with the story of a speech 
|to be made by Papa at the annual 
Sons of Norway dinner. Natural- 
| ly, Papa turned the household into 
|a turmoil preparing for his speech, 
only to have it eliminated from 
| the dinner at the last minute be- 
cause the preceding speakers ran 
overtime. It was a situation with 
'which viewers could easily iden- 
tify themselves, and that’s the 
story factor which makes for good 
ratings. 

| Under the deft direction of Ralph 
Nelson, Miss Wood and her “fam- 
ily” reactivated their characteriza- 
tions via the same smooth style 
{they displayed last season. Miss 
Wood was warm and understand- 
|ing as the mother, while Judson 
Laire scored solidly as Papa. Rose- 
| mary Rice, as the daughter through 
whose diary the stories are wov- 
}en; Dick Van Patten, as the son, 
and Robin Morgan, as the younger 





daughter, registered well, as did 
Ruth Gates as the neighboring 
aunt. Carol Irwin, who produces 


the show for CBS, together with 
Nelson mounted the _ production 
neatly and did a good job parading 
the speakers across the stand at 
the dinner. 


Plugs were confined to a new 


and then opening and closing in- 


tegrated spots with Miss Wood 
preparing the Maxwell House 
product. They were as easy to 


take as the show. Stal. 





HOLLYWOOD JUNIOR CIRCUS 
With Paul Barnes, George Cisar, 
Max Bornstein, Marie Louise 
and Charles, Bill Hughes and 
Blackie, Hanneford Family, 
Bruce Chase orch 
Producer: Bill Hyer 
Director: George Byrne 
30 Mins.: Sat., 9:30 a.m. 
HOLLYWOOD CANDY 
ABC-TV, from Chicago 
(Ruthrauff & Ryan) 
Although there’s evidence of its 
limited budget, this circus venture 
should pass muster with the kiddies 
in its new Saturday morning slot 


on ABC-TV. Show rode on NBC- 
TV last season in a competively 
tougher Sunday afternoon period. 
Again this cycle “Circus” operates 
on a skip-a-week basis with re- 
sultant rating handicap. 

Format attempts to give the 
show a backstage flavor with the 
acts showcased as im rehearsal. 
Studio moppets are brought on- 
stage for quickie interviews with 
the performers. Idea should be 
better developed or discarded as 
the kiddies’ participation on the 
opening frame (8) was contrived 
and awkward, 


With Paul Barnes displaying 
adeptly as the ringmaster, the 
three acts unreeled their turns for 
fairly strong video impact. Opener, 
Marie Louise and Charles, come 
off well with femme trapeze artist 
drawing lively mitting from the 
house audience. Bill Hughes and 
his talking crow, Blackie, amused 
the~kids with the vocal antics of 
the bird. The Hanneford Family 
with their horse act likewise was 
a good touch in the tanbark idiom 
but seemed overlong as the finale. 

Interspersing the acts was Buffo, 
the clown, who wandered in and 





out with some giggle - provoking 
antics. Clown role is handled by 
George Cisar. Also on hand was 
Max Bornstein as the midget Zero. 
Little fellow and his small auto 
which he drives around the stage 
are identified with the merchan- 
dising tieins. 





Plugs, voice over film, were 
standard. Dave. 


animated cartoon for the opening,- 
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TELEVISION REVIEWS 27 





With Sid Caesar, Imogene Coca, 
Marguerite Piazza, Mata & Hari, | 
Bill Hayes, Judy Johnson, pine 
Williams Quartet, Jack Russell, | 
Hamilton Trio, Carl Reiner, | 
others; Wendell Corey, guest; | 
Charles Sanford, music - | 

Producer-director: Max Liebman | 

Writers: Lucille Kallen, Mel Tol- | 
kin, Liebman, Caesar | 

TV director: Bill Hobin 

90 Mins.; Sat., 9 p.m. | 


YOUR SHOW OF SHOWS | 


Participating 
NBC-TV, from N. Y. 

“Your Show of Shows,” hour- 
and-a-half revue which forms the | 
middle leg on NBC-TV’s three-hour 
Saturday night programming par- 
lay, resumed virtually intact last 
week (8)—and that’s all to the 
good. With Max Liebman again 
helming as producer-director and 
Sid Caesar and Imogene Coca star- 
ring, the cast, format and produc- | 
tion credits dittoed last year’s 
company, evidencing once more 
that they can stage a full-scale | 
Broadway revue week after week, 
with full quality and entertainment | 
Va.ues. 

New  season’s preem started 
rather slowly, with an overlong 
sketch featuring Caesar and Miss | 
Coca in their varied reactions tc | 
a film they had seen. But, after | 
Bill- Hayes’ solo on “Journey's | 
End,” the pace perked rapidly via | 
another skit with Caesar and Miss | 
Coca, this time aided by straight | 
man Carl Reiner, titled “Over aj} 
Bottle of Wine.” Duo demon-| 
strated afresh their s50ck comedic | 
talents, with Caesar (who apparcnt- 
ly has slimmed down during his 
vacation) displaying new song-and- 
dance talents. 

Rest of the show comprised high- 
lights on all counts. Hamilton Trio 
scored with their fine saiiric terp- | 
ing in a routine about an insurance 
salesman and two spinster sisters, 
and Margyerite Piazza, assisted by 
Jack Russell and the singing and | 
dancing chorus, registered strongly | 
with her “Waltz in Favor of | 
Waltzes.” Mata and Hari, now} 
regulars in the cast, looked great | 
with their marionette dance. Billy | 
Williams Quartet wrapped up in|} 
fine style “Shanghai” and “I} 
Surrender, Dear.” Interspersed 
with these were other fun-provok- 
ing sketches with Caesar, Miss 
Coca and film actor Wendel Corey, 
who did a neat job as program 
host. 

Tops for the show, though, was 
Miss Coca’s zany satire on_ the 
“Sleeping Beauty” ballet. With 
choreographer James Starbuck 
assisting, her parodying, complete 
with terping and mugging, was 
sock. Caesar’s solo finale, on visit- 
ing a sick friend in the hospital, 
was too obvious for maximum 
impact. Hayes and Judy Johnson 
closed the show with an_ okay 
rendition of “Out of Breath.” 

Liebman’s production mountings, 
with sets by Freddy Fox and 
costumes by Paul du Pont, were 
tops as always. Camera direction 
by Bill Hobin (ex-“Garroway at 
Large”) was too tight at times, 
resulting in some dancers being 
clipped off the screen. He'll doubt- 
less improve, though, as the season 
progresses. Charles Sanford and 
his orch backed the show ex- 
cellently. Sponsor plugs, with 
Camels bankrolling the first half- 
hour; SOS, Benrus and Libby in 
for the second ‘segment, and Lehn 
& Fink on the third, were not too 
numerous nor obstrusive, Stal. 
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SOUND TRACK MATINEE 
With Ernie Tetrault 
15 Mins.; Sat., 5:45 p.m. 
Sustaining 
WRBG-TV, Schenectady 
This-and-that show features an 
nformal approach and includes a 
little experimentation. Ernie Tet- 
rault, new member of WRBG staff, 
weaves a pattern of musical shorts 
with chatter, program spotlighting, 
Jokes and miscellany. On block 
Viewed, he tried a novelty during 
a roundelay by Rose Marie and 
instrumental unit singing and 
Pantomiming, via & superimposi- 
tion on the film, with her. 
lucidentally, Rose Marie 
tnereed most successfully, among 
tree canaries spooled, in photog- 
raphy and propection. Some shots 
of the others were unflattering and 
Unclear, as is the case with a deal 
ot filmed and kinescoped features 
Seen here. Tetrault achieved mod- 
erate success with stories and mag- 
— clippings. He should check 
fen tuipping and asiding with 
pier is not sound show- 
aaeship. Tetrault is a personable 
; ‘ap, with possibilities of develop- 
‘ent into a good video personality. 





Jaco. 


FRANCES LANGFORD-DON 
AMECHE SHOW 

With Jack and Cynthia Lemmon, 
Neil Hamilton, Tony Romano 
orch; Betty Luster and Jack 
Stanton, guests 

Producer: Ward Byron 


TV Director: Robert Masse]l 


60 Mins.; 12 noon; Mon.-thru-Fri. 

CLIQUOT CLUB, DUPONT 

ABC-TV, from New York 
(Weston, BBD&O) 

_ Television’s constantly expand- 

ing daytime programming roster 


of name attractions got a sizable | 
| boost on Monday (10) when the 


“Frances Langford-Don Ameche”’ 
60-minute noontime show preemed 
on ABC-TV. New _ five-times-a- 
week showcase, a king-size assign- 
ment on anybody's videocycles, 
thus takes its place among the 
major daytime TV entries which 
this season include Kate Smith, 
Bert Parks, Bill Goodwin, Garry 
Moore, Steve Allen, the upcoming 
Arthur Godfrey simulcast, ete. 


The Langford-Ameche teamup, | 
on the basis of Monday’s initial | 


stanza, Shapes up as a promising 
addition. Despite some “‘let's-get- 


+settled-down” awkwardness and/| 


unevenness of the production as 
a whole and Miss Langford’s evi- 
dent nervousness, the overall for- 
mat conceived for the hour noon- 
time show, with its heavily-motifed 
informality and casualness, sug- 
gests that the two headliners will 
make an appreciable dent in jock- 
eying for daytime TV laurels. In 
thé wake of some thankless night- 
time assignments, Ameche, in par- 
ticular, benefits from this segue 
into the ‘“‘let’s relax’’ daytime for- 
mula, for here he’s grooved to 
more closely approximate his one- 
time emceeing of the holiday Elgin 
shows on radio. 

This is one of those shows be- 
longing to the “carefully planned 
but let’s pretend it’s ad lib” school 
of presentations, with a depart- 
mental breakdown of sequences to 
match all tastes for the hausfrau 
with some minutes to spare. There 
are audience participation (in fact 
to the degree where the whole 
auditorium was invited on stage 
to cut a “premiere cake’); a daily 
sketch, slots for name guests, 
plenty of Ameche-Langford ban- 
tering, dueting and soloing. 
There’s time for dance inserts, the 
spotlighting of Tony Romano and 
his six-piece orch, etc., back- 
grounded by lush stage trimmings. 
But it’s the basic pattern and the 
Ameche-Langford projection as 
pleasing personalities, once they've 
entrenched themselves into the 
five-a-day formula, that should 
make this a socko attraction. 

Preem performance had a quickie 
walk-on by restaurateur Vincent 
Sardi, a standout dance sequence 
by Jack Stanton and Betty Luster, 
who know all the TV tricks, some 
reminiscing by a Purple Heart vet 
who recalled the Langford-Bob 
Hope-Tony Romano USO trouping 
into North Africa back in 1944, 
with Miss Langford reprising her 
“wartime circuit” fave, “Exactly 
Like You,” etc. Neil Hamilton also 
put in an appearance to assist in 
an informal quiz routine. 

Show started sustaining, but 
Cliquot Club assumes sponsorship 
starting Thursday; DuPont on 
Sept. 21, with Cory Coffee Brewer 
latching on in October. There'll 
probably be a flock of aaa soon. 

ose. 


YOUR HOME KITCHEN 

With Edith Green 
Producer-Director: Randy Larson 
60 Mins.; Mon. thru Fri., 3 p.m. 
PARTICIPATING 

KRON, San Francisco 

This culinary marathon, set in a 
model kitchen, rates acknowledge- 
ment as one of the better programs 
of any type on the local air. Au- 
thoritative, authentic, easily paced 
and loaded with useful copy ma- 
terial for the kitchen brigade, 
Edith Green’s carefully prepared 
and intelligently presented food 
seance has acquired a wide follow- 
ing through the process of provid- 
ing solid step-by-step information 
pleasantly and convincingly pre- 
sented. 

A former instructor of the cook- 
ing art, her assured handling of 
materials, concoction of unique as 
well as standard dishes, and grade- 
school technique of enabling her 
viewers to see and understand 
what she is doing, make her a 
standout in a field that can be 
abstruse and bewildering. 

Almost as rewarding as her pro- 
gram content are her commercials 
(averaging eight per show) which 
are adroitly woven into her chatter 
for excellent effect. Generally of 
the food category these commer- 
cials become part and parcel of the 
project at hand to give added con- 
viction. 

Pert in appearance, working in 
a house-wifely apron, in front of 
her stove, refrigerator and other 
kitchen tools, Miss Green has an 
easy manner and pleasing voice 
that score well with the viewers. 

Production and direction are su- 
periér. Camera work is okay, 

, @ 


ALL STAR REVUE 

With Ezio Pinza, Jane Froman, 
Herb Shriner, Valerie Bettis, Ed 
Wynn, Jimmy Durante, Jack 
Carson, Olsen & Johnson, Allen 
Roth orch 

Producer: Joseph S. Santley 

Director: Ezra Stone 

Writers: Leo Soloman, Jackie Elin- 
son, Joe Stein 

60 Mins.; Sat., 8 p.m. 





| SNOW CROP, PET MILK, KEL-| 


| LOGG CEREALS 
| NBC-TV, from New York 
(Maxon, Gardner, K & E) 

| NBC-TV took the wraps off its 
| “$1,000,000 Saturday night enter- 
| tainment parlay” last weekend (8) 
with the bracketing of the star-ro- 
tating “All Star Revue” with the 
Sid Caesar-Imogene Coca “Show of 
Shows” and the Lucky Strike “Hit 
Parade,” all premiering for the 


‘01-52 season. As a_ three-hour | 


talent-production roundrobin, _ it 
| undoubtedly hits a new high in 
video values, representing as it 


casing of week-to-week comedic- 
musical extravaganzas in TV an- 


nals. 


| The erstwhile Wednesday night | 
| **Four Star Revue” has now been | 


| retabbed the “All Star Revue” and 


moved into the Saturday 8 to 9 


with last Saturday's preem being 
doubly significant in marking the 
TV debut of Ezio Pinza, who was 
recently pacted by the network to 
a five-year radio-TV exclusivity. 

As an hour curtain-raiser on the 
season, it was a show of mixed 
blessings. One thing emerges as a 
certainty, however. Based on the 
initial appearance before the video 
cameras of the ex-Metopera basso 
and “South Pacific’ star, it would 
appear that NBC has fallen heir to 
the TV find of the year. For this 
was Pinza’s show. He comported 
himself like a video vet, exuding 
a charm, a grace and a naturalness. 
He dominated most of the 60 min- 
utes, his vocalizations spanning a 
wide repertoire, including the in- 
evitable and delightfully-rendered 
“Some Enchanted Evening,” a fling 
at operatics with “Non Piu Andrai” 
(from “Marriage of Figaro”) amid 
costumed accoutrements; a Latino- 
tempoed tune as an afterpiece to 
a Valerie Bettis ballet and such 
standards as “You Belong to My 
Heart” and “I'll See You In My 
Dreams.” He revealed himself as 
a glib performer in his byplay with 
Jane Froman, who guested on the 
stanza with Herb Shriner, Ben 
Blue and Miss Bettis, and even 
gave some pleasant comedy values 
to a midway commercial for Snow 
Crop in a romantic interlude with 
Miss Bettis which, script-wise, ex- 
tolled the virtues of the orange 
juice concentrate. 

Some of the other aspects of the 
opening show were less fortunate. 
By cramming too much into the 
program, such as brief sequences 
with the revue’s rotating comics, 
including Ed Wynn, Olsen & John- 
son, Jimmy Durante and Jack Car- 
son (the latter two via filmed in- 
serts), the show was stripped of a 
continuing mood and feeling, jar- 
ring with the tone established by 
Pinza. Inthe attempt to weave the 
clashing elements into a unit, the 
dialog was forced and as a result 
the whole production was dis- 
jointed. 

Durante did his filmed bit from 
Canada, but the integration, me- 
chanically and otherwise, was none 
too successful. If it proved any- 
thing it established that the Schnoz 
as a live performer has a spon- 
taneity and delivery that suffers 
in the canning process. Similarly, 
the Carson filmed bit from London 
had a jarring quality. The in-per- 
son quickies by Wynn and Olsen & 
Johnson (latter merely hoked up 
the announcement that they'll be 
on next week) could have been 
dispensed with just as easily to 
preserve the Pinza motif. (Danny 
Thomas, another regular on the 
show, was missing from the line- 
up.) 

Ben Blue came through with the 
program's top comedy moments in 
an opera box scene, with some slap- 
stick pantomimicry (reminiscent of 
some early Chdplin) that hit a new 
high for Blue’s TV comedics and 
demonstrated that, with proper ma- 
terial, he’s a sock potential for the 
medium, despite his dubious en- 
tries of the past. Shriner's mono- 
loging was up to his par for some 
pleasant chuckles. Miss Froman 
registered strongly in her vocaliz- 
ing of “Song In My Heart” and 
“Blue Moon.” Allen Roth rates a 
nod for his musical backgrounding. 

Sum total of the potpourri was a 
recognition of the TV vistas open 
to Pinza coupled with the hope that 
next time up the NBC impresarios 
won't throw too many condiments 
into the TV stew. 

Along with Snow Crop, Kellogg 
Cereal and Pet Milk are picking up 
thé tab, rotating weekly on_ the 
elaborate center-piece spiel. Rose. 














'refurbished the 8 to 9 CBS seg- 


does the most concentrated show- | 


|the peace treaty with Japan as the 
segment as the leadoff attraction, | jumping off point for an unusual 





Video's Two-Part Serialization 


Of ‘The Oscar Hammerstein Story 


By GEORGE ROSEN 


In a bid to restore his “Toast of | 
the Town” to its onetime high rat- | 
ing estate in the face of the com- 
peting “Colgate Comedy Hour” on 
NBC, Ed Sullivan has completely | 


ment Injecting a “story line” 
formula, Sullivan, in premiering 


YOUR STAKE IN JAPAN 

With Margaret Phillips, Frances 
Fuller, Dehl Berti, Robert Dale 
Martin, Allen Devitt, Casey Al-, 
len, Larry Newton; Harry Sos- 
nik orch 

Producer: Nicholas Samstag 

Directors: Paul Nickell, Arthur 
Tourtellot 

Writers: Joseph Liss, Finas Farr 

60 Mins.; Fri. (7), 10 p.m. 

TIME, INC. 

CBS-TV, ABC-TV, from N. Y. 

(Young & Rubicam) 

Time mag used the signing of 


hour-long tele documentary on the | 
overall situation in the Far East. | 
Sponsored on a two-network hook- 
up (CBS-TV and ABC-TV), stanza | 
used a combination of three tech- 
niques, dividing the hour into| 
three segments. 

First was a dramatic portion, | 
scripted by Joseph Liss, which at- 
tempted to show the personal | 
stresses caused by political cross- | 
currents in Japanese life. Using | 
the fictional story of a family in 
Nagasaki, it reflected the heavy | 
cloud which hangs over the coun- 
try on which two atom bombs fell. 
There was the tragic figure of a 
young mother (Margaret Phillips), 
whose husband was killed in the 
war, and her in-laws (Frances Ful- 
ler and Allen Devitt) representing 
the older generation. Other con- 
temporary influences were de- 
picted through a Communist broth- 
er-in-law (Robert Dale Martin), 
returned after being a Soviet war 
prisoner, who sees in the Ameri- 
can occupation an imperialist set- | 
up which will kill the chances for | 
peace; a militant nationalist 
(Dehl Berti) who wants Japan to | 
return to a_ policy of armed 
might; and an American major 
(Casey Allen), symbolizing the 
U. S. occupation, who wants the 
country to follow the example of 
the West. 

This segment, distinguished by 
good acting, registered compassion 
for the plight of Japan. However, 
it was somewhat talky and slow- 
moving. Inevitably, due to the 
compression of complex social and 
political issues into a few sym- 
bolic figures, it seemed an over- 
simplification. The American posi- 
tion, for example, was represented 
by one person, even though atti- 
tudes towards our former foe run 
a broad gamut. 

Production team for the drama- 
tic portion including director Paul 
Nickell and designer Christofer 
Durkin, did a professional job. 

Short middle segment used a 
panel of Time biggies—chief ed 
Henry R. Luce, managing ed Roy 
Alexander, international affairs 
chief Max Ways (who served as 
“managing editor” of the airer), 
exec ed Dana Tasker and editorial 
director J. S. Billings. Pundits, 
reading from flash cards beyond 
camera range, gave their views on 
the import of the treaty in typ- 
ically clipped, pontificating Time 
Style. Their basic point was that 
the U. S. had been “politically un- 
prepared” and that the new Ameri- 
can policy was “long overdue.” 
They saw the system of alliances 
being built in the Pacific as part 
of the same fight against Comm®- | 
nism which Gen. Eisenhower is | 
heading up in the Atlantic area. | 

Final 20 minutes was in March 
of Time format and covered the 
background of the treaty. Pro- | 
duced by Arthur Tourtellot and 
scripted by Finas Farr, this seg- 
ment was better suited to the pur- 
pose of the show. The filmed in- 
terview by Time staffer Frank 
Gibney (speaking Fnglish and | 








| Japanese alternately) with Premier 


Yoshida, the quickie commentary 
by Winston Churchill (a!so on cei- | 
luloid! from Venice, and the other 
historical film clips made a more 
effective presentation of the mag’s 
views. Narration by Westbrook | 
Van Voorhis ahd Norman Rose, 
and announcing by Dwight Weist, 
were slick. | 
Entire hour added up to an in-| 
teresting program, although an’ 
editorial presentation that was ac- | 
cented in one direction. Music by 
Harry Sesnik was socko throughout | 
and commercial! for Time (featur- 
ing a map-reprint giveaway) was 
restrained, Bril. 


the new season Sunday (9), came 
up with the first of two install- 
ments of “The Oscar Hammerstein 


| Story,’ with® the “Toast” emcee 


scripting the saga of perhaps the 


| most fabulous musicomedy libret- 


tist of the American stage. 

The premise for the new “Toast” 
format is both sound and provoca- 
tive, calculated to woo back a large 
segment of the Sabbath TV view- 
ers Not only in the two-part 
Hammerstein unfolding, but in the 
upcoming “Helen Ttayes Story,” 
Sullivan has at his command the 
rich tapestry that’s highlighted 
the American theatre in the past 
generation. Certainly the Part 1 
depiction last Sunday of the Ham- 
merstein career from his initial 
growing pains as fourth assistant 
stage manager to uncle Arthur 
Ilammerstein, through the early 
tutelage period under Otto Harbach 
and those’ initial collaborative 


| successes with Sigmund Romberg 


and the late Jerome Kern, offered 
a rare opportunity for an imagi- 
natively staged cavalcade of show 
business through the '20s and '30s. 

That so much of it had a static 
quality, with dull and_ listless 
moments in spots that might easily 


| have projected a more sweeping 


panorama of the Hammerstein con- 
tribution to American entertain- 
ment, could hardly be traced to 
any lack of material in re-creating 
those first fruitfuleyears of “Rose 
Marie,” “Desert Song,” “Sunny” 
or “Show Boat,” or to the fine array 
of talent assembled for the pro- 
gram. Rather, the blame could be 
put on the manner of presentation 
and the scripting. 

In place of his usual emcee 
chore, Sullivan appeared as the 
narrator of the “Hammerstein 
Story,” interspersing his comments 
with episodic vignettes pinpointing 
some dramatic moments in the 
lyricist's early career through the 
Harbach - Kern- Romberg _ period 
leading up to the J1 unproductive 
years in which Hammerstein ex- 
perienced his succession of flops, 
including some dismal failures in 
London and on the Hollywood lots. 
It was during this period in which 
Hammerstein was considered a 
“bad risk,” as he himself put it in 
guesting on the program, that he 
met with rebuffs in trying to 
interest backers in popularizing 
“Carmen” with an all-colored cast 
(later the “Carmen Jones” smash) 
and in a musicomedy version of 
Lynn Riggs’ “Green Grow the 
Lilacs,” (the now historic ‘“Okla- 
homa,” which was to start the 
fabulous Hammerstein-Richard 
Rodgers collaboration). 


Major fault of Sunday’s presen- 
tation was that there was too much 
Sullivan narration (even assuming 
that the Hammerstein saga makes 
good listening) and not enough 
illustrative entertainment facets. 
Sullivan himself expressed his 
anxiety to get away from the “... 
and then I _ wrote” production 
groove, yet he and co-producer 
Marlo Lewis displayed little imagi- 
nation in their scheme of projec- 
tion. 


Sunday’s show naturally invites 
comparison with last season’s Rich- 
ard Rodgers TV tribute, which 
captured the feeling and enthu- 
siasm of performers paying homage 
to the composer. In Hammerstein's 
instance, there was neither this 
emotional testimonial nor the al- 
ternative of a superior production 
with all the attendant hoopla of 
a glowing tribute. 


The talent on hand was topnotch, 
including Lena Horne, who was 
singularly effective in her rendition 
of “Can't Help Lovin’ That Man”; 
Robert Merrill and Mimi Benzell, 
who scored in a dueting of ‘Indian 
Love Call” and were equally im- 
pressive in soloing “Ol’ Man River” 
(Merrill) and “Lover Come Back 
To Me” (Benzell); Bill Tabbert, ‘of 
the Hammerstein-Rodgers “South 
Pacific’), who sang “One Alone 
from “Desert Song” ‘which was 
given added flavor with some 
supplementary Fox-Movietone foot- 
age of questionable taste of the 
Valentino funeral mobs and cor- 
tege). In addition, Nanci Crompton 
simulated Marilyn Miller's pirouet- 
ting to the accompaniment of 


'“Who" (from “Sunny”); there was 


a reenactment of a comedy sketch 
(the “salt scene”) scripted by 
Hammerstein for the late Charles 
Butterworth in “Sweet Adeline,” 
and finally Hammerstein himself 
reciting his “Last Time I Saw 
Paris” sharing a split screen with 
an Eiffel Tower visualization. Ray 
Bloch’'s musical accompaniment 
was at all times duly appreciative. 
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FRED WARING SHOW 
With June Havoc, guest; Pennsyl- | 
vanians, including Joanne Wheat- | 
ley, Daisy Bernier, Joe Marine, | 
Keith & Sylvia Textor, Virginia | 
& Livingston Gearhart; Nadine | 

Gae, Marc Breaux, dancers 
Producer-director: Bob Banner 
TV director: Al DeCzaprio 
60 Mins.; Sun., 9 p.m. 

GENERAL ELECTRIC 
CBS-TV, from N. Y. 
(BBD&O) 

Noted as one of ihe smoothest 
produced shows on @ideo last year 
CBS-TV’s “Fred Waring Show™ re- 
sumed Sunday night (9) with even 
stronger and more cost y- ooking 
production values. Show nas an | 
added feature this year in the use 
of weekly guestars ‘on the preem, 
it was June Havoc) and, if the qual- 
ity evidenced on the preem can be 
maintained, this program ¢:n ¢o a 
lone way towards boosting CBS 
position in the hotly comoectitive 
Sunday night batile with NBC 

Show conceivab!y could — play 
even better if it were cut to a 
half-hour, but Waring has so many 
feaivred performers in his crew 
that it would b? difficult to squecze 


them all into the shorecned form. 
On the new season's initia cr, for 
example, there were eli narete 
numbers, by actual count, in tne 
first half-hour, cach im natively 
staged and produced. Numbers 
played against a. scl simulating 
Waring’s studio, served via a clev- 
er. albeit thin story Kne, to rein- 


troduce the cast members to view- 
ers, Highlight was the N: dine Gae- 
Mare Breaux dance routine to 
“Cheek te Cheek.” in which thes 
switched the terp style to go with 
the quick-change costumes they as- 
sumed, 

While Waring and his crew are 
solid performers, it was. Miss 
Havoe who walked off with top 
honors in the “Gladiola Girl” num- 
ber from the*erstwhile Broadway 
revue, “Lend An Ear.” With War- 
ing’s staffers as the “Yahoo” 
chorus, the 15-minute number was 
staged almost exactly as if 
been on Broadway, and Miss Havoc 
delighted with her clowning, sing- 
ing and dancing abilities. 
Chelsi assisted capably. It was 
pure corn but good, winding the 
show with the best invitation pos- 
sible to viewers to tune in next 
week. 

Waring himself participated in 
several of the numbers ond dis- 
pived a rercovality much more 
easy-going than his occasional siilf- 
ness O1 test season. Ench ot the 


many numbers was staged with full} 


production accoutrements, evidenc- 
ing an ample boost in the show's 
budget. Producer-director 
Banner handled the program _neat- 
lv and TV director Al DeCaprio 
worked the difficult assicnment 
with nary a slipup. General E'ee- 
tric plugs, also handed full produc- 
tion, were good. GE account on 
this show, incidentally, has been 
inherited by BBD&O from Young 
& Rubicam, which had it ~~ a 
Stal. 





THE RECORD BREAKERS 
With Eddie Newman, guests 
Producer-director: Bob Busc:. 
30 Mins.; Mon., 8:30 p.m. 
WPIX, N. Y. 


If ever there was meat for video- | 
phobes this new WPIX entry is it., 


In an attempt to encomnass all the 
ingredients of such radio and TV 


staples as disk jockey shows, quiz | 


shows, comedy shows and vanel 
participation shows, the producers 
of this concoction have succeceded 
in creating nothing but confusion 
in a 30 minuter that more times 
than not bordered on the ridic- 
ulous. Its chances of winning a 
bankroller are nil and it's doubt- 
ful if it could hold on to a stray 
dialer for more than six minutes. 

Eddie Newman, an ex-plattcr 
spinner, handled the emcee chores 
in a “life of the party” s yvling that 
proved fatal. His attempts at in- 
formality and prankishness were 
embarrassing and his humor mis- 
fired throughout. Panelists on 
preem (10) were disk jockeys Tom 


O'Brien (WPAT), Jack = Lacy 
(WINS), and Tedd Lawrence 
(WJZ). After overlong plugs for 


their present duties and a few un- 
funny digs at NBC, where O'Brien 
and Lacy were tormerly emploved., 
Newman conducted a sort of quiz 
show parody. He asked them ques- 


tions about the disks he nvlaved 
that were evidently unanswerable, 
then had them pay the’ conse- 


quences by having them give their 
dance interpretation of another 
record which he would spin. What 
was supposed to be the sock vock 
part of the session turned ovt to 
be the unhappiest segment of all. 
The jockeys donned funny hats. 
put on jackets backwards, rolled 
up their pants legs, ete., in an ef- 
fori to be comic. Result was em- 
barrassing to the viewer. 
Program wound up with a mys- 
tery guest who was to be identified 
by the panelists via his voice since 
the exuberant emcee had placed 


paper bags over their heads. The | 


guest was Frank Fontaine who got 
off some okay miming. 


$ , i) { ‘ 


had | 


Larry | 


| LUCKY STRIKE THEATRE 


(‘Bubbles’) 

With Richard Derr, Denise Alex- 
ander, Barthe Doyle, Faith 
Brook, Betty Sinclair, Leona 


Powers, Beverly Whitney, Mimi 


Strongin, Pat O’Malley, William | 


Podmore, Gordon Mills; 
Montgomery, emcee 


Robert 


' Producer: Montgomery 


Director: Norman Felton 
Writer: Thomas W. Phipps 

60 Mins., Mon., 9:30 p.m, 
AMERICAN TOBACCO 
NBC-TV, from New York 

(BBD&O) 

Montgomery stanza 
turned Monday (10) for its third 
season on the air with an effec- 
tive psychological melodrama. It 
was misleadingly titled “Bubbles” 
from the Wilbur Daniel Steele 
novel on which it was based), 
which suggested light comedy 


Robert re- 


|}rather than the tragedy this entry 


was. 
It was a restrained vehicle, well 
adapted by Thomas W. 


{flip pS, 
with good human and emotional 
values. Montgomery, as_ host- 


producer, and director Norman 
Felton evoked a mood of suspense, 
and yct one that handled the 
psycholegical relationships  sensi- 
Lively, 

Story unfolds through the 
of a child (‘Denise Alexander) 
whose father (Richard Derr) was a 
nervous wanderer and whose 
mother was strangely absent. Jt 
treated her desire for a mother, 
for homelife and for pets with 
emotional validitv. At the midway 
mark it developed that the mother 
‘Faith Brook) had been in an asy- 
lum, yet when she returned she 


eves 


, was sUill in a disturbed state. Jeal- 


ous over the little girl’s love of a 
kitten, “Bubbles,” the mother 
wrung its neck, revealing her 
| psychotic state and presaging the 
unhappy future that faces the 
voungster and her father. It was 


a sock ending, quick, understated | 


and dramatic. 

Although this series in the past 
|has offered stronger properties, 
“Bubbles” made good video fare. 
The suspense was built nicely and 


characterizations were good. Denise | 


| Alexander scored effectively in 


the demanding role of the kid and| | 
Derr was fair as the father, ham- | circumstances 
his | much 
part wasn't given fuller treatment. | 


pered somewhat by the fact 
}Others in the cast did a neat job. 
Syrjala’s sets were good and gave 
the production a spacious feeling. 

Lucky Strike commercials were 
up to their usual standard, with 


Dorothy Collins, Russell Arms and |to blossom nicely. 
| Snooky Lanson (although Lanson’s | 
Bob | 


“vessirees” and 
|was exaggerated). 
! 


ruralized diction 


Bril. 


, VOICE OF PHILADELPHIA 

| (Don’t Be a Sap’) 

{| With John McCullough 

| Producer: Jack Steck 

| Director: Milton Most 

'30 Mins. Wed., 8:30 p.m. 
WFIL-TV, Philadelphia 

| WFIL-TV's panel of weekly dis- 
; cussions scored most effectively 
(with “Don’t Be a Sap,” which was 
geared to impress viewers with 
the hazards of automobile travel 
over the Labor Day 
— along the familiar “and sud- 
den death” note of warning, pro- 
gram was aimed to frighten audi- 
fence with 


according to Station, show drew 
heaviest phone response of series. 

Three leading local 
on the subject of highway safety 
comprised the panel, with John 


McCullough, Philadelphia Inquirer | 
; Star reporter and former Wash-' 


ington 


correspondent acting as 


moderator. MeCullough frankly. 
mide a bid to hold his listeners 


, with the opening remarks that! 


there would be some plain talking 
about what lay in store for the 
Labor Day celebrants. Members 


of the panel all knew the subiect | 


inside out. They included Emil 
Gohn, safety engineer for the At- 
lantic Refining Co.'s highway and 
automotive division; 
@Kitchenman, assistant superin- 
tendent of police in Philadelphia. 
and Owen F. McDonnell. the In- 
quirer’s specialist on traffic safety. 

Panelisis were able to draw 
upon firsthand knowledge to point 
out the causes of most accidents 


With apropos illustrations, as well} 
as give their advice on how these 


mishaps can best be avoided. 
McDonnell was the most effective 
of the panelists. dramatically. Cam- 
era closeups in which the writer 
told viewers that one of them 
would die. were hound -to have 
sobering effect. in) combination 
with the casualty figures 
Jenuary snd other grim statisties 
that were presented. Provroam’s 
presentation of traffic truths, which 
seem always to be needed no mat- 
ter how frequently they are stated. 
made it a genuine public service 
show. 

Although strictly a product of 
the editorial room, Moderator Me- 
Cullough impresses with his broad- 
casting abilitv, and his ovious 
ease around the mike and before 
ithe cameras. 
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weekend. | 


res | 
authorities | 


Herbert J.: 


since. 


ALDRICH FAMILY 
With Henry Girard, Robert Barry, 
House Jameson, Barbara Rob- 


THEY STAND ACCUSED 
With Charles Johnston, 
Harry Creighton, annduncer 


bins, Mary Malone, Peter Grif- Director: Sheldon Cooper 


fith, others 
Producer-Director: Lester Vail 
Writers: Robert Sederberg, Edith 

Sommers 
30 Mins.; Fri., 9:30 p.m. 
CAMPBELL SOUP 
NBC-TV, from New York 

(Ward Wheelock) 

This situation comedy, going for 
Campbell's Soup this season in the 
Friday night NBC-TV spot, is a 
warning to the big spenders try- 
ing to zero in on the mass mar- 
ket. As evidenced by the new 
cycle preem (7) of the Aldrich clan, 
it’s a case of shooting at the low- 
est common denominator and near- 


lv missing the target completely. 
Now that video has taken on the 
proportions of a mass medium, | 


there’s need for idea men who can 
come up with a format which has 
vertical as well as horizontal 
peal so as to capture the bulk au- 


dience without at the same time | 
alienating the sophisticates. Such |} 


a person could certainiy do a re- 
tooling job on this show to inter- 
ject broader entertainment values. 

The basic equipment is there. 
The highly competent cast did a 
firstrate job with the material they 


were given to unfold. From a 
technical standpoint the show hit 
par or slightly above with fine 


staging and excellent lensing. But 


the limpid situation with its stock | 


characterizations dipped the overall 
impact perilously close to the point 
of diminishing returns as far as 
scope cf audience interest is con- 
cerned, 


The situation in which the Al- 
drichs’ and their friends found 
themselves this time evolved 


around the takeover of the town’s 
government by the younger genera- 
| tion as part of a Junior Civic Day. 
Plot had Henry Aldrich ‘(nicely 
portraved by Henry Girard) sitting 
/in as municipal judge on a traffic 
violation case involving his father 
aus defense counsel. Yarn gave way 
to considerable soap-boxing for the 
need to observe the laws of the 
land which was-okay of itself but 
ineffectively presented plotwise. 
Although played for humor, the 
failed to generate 
in the way of chuckle fare. 
Again this vear most of the “tftun- 
ny” lines are given to Homer, 
played now by Robert Barry who 
has replaced Jackie Kelk. Barry 
displayed sturdy comedic abilities 
which need only stronger material 


House Jameson, as_ usual, 


ap- | 


was | 


| Writer: William C. Wines 
| 60 Mins.; Sun., 11 p.m. 

| CRAWFORD CLOTHES 

, DuMont, from Chicago 
(Al Paul Lefton) 


After a couple of years in other 


\slottings, “They Stand Accused” 
essayed the Sunday night sweep- 
stakes (9) with a top potential. The 
program stems from Chicago, 

| where it’s produced by WGN-TV in 
|tandem with the DuMont net. It 
has extra-special imprimatur via its 
writer-creator, I[linois’ assistant 
attorney general William C. Wines, 
plus its casting of legal talent. Not 
the least of the latter is Chi attor- 
ney Charles Johnston, who offi- 
| ciates regularly as judge in this 
|} courtoom drama. Defense and pro- 
secution also are from the Chftago 
bar. 

“Accused” is unusual in its 
zealous affinity for “naturalistic” 
theatre and realistic courtoom 
| procedure—not realism in the en- 
tertainment - documentary sense. 


| It’s presumed by a layman that 
faithfulness to courtroom pattern 
and rules of evidence are main- 


tained. “Naturalism” abounds, even 
unto “dead spots” and fluffs which 
occur in actual trials. The fictitious 
cases are heard by a jury composed 
of studio attendees, with witnesses 
culled from the thesping ranks. 
The verdicts remain the exclusive 
| privilege of juries, no other par- 
ticipants being privy to this par- 
ticular. 

All of it is vivid in the true-life 
sense, but this very plus can some- 
times be a minus on the “enter- 

; tainment side.” It’s the kind of 
| program that requires a few view- 
ings before the idea takes 
| with the lookers-in; otherwise, an 


others; 


| CAVALCADE OF SPORTS 
| ane Cartier-Billy Kilgore fight) 
With Jimmy Powers, commentator 
| Producer: Jack Mills 
Directors: Jack Dillon, Lew Brown 
45 Mins.; Fri., 10 p.m. 
| GILLETTE 
NBC-TV, from N. Y. 
(Maxon) 
NBC-Gillette’s “Cavalcade of 
Sports,” probably the oldest tele- 
vision sports alliance, opened its 
new season last Friday night ‘7) 
with a middleweight bout from 
Madison Sq. Garden, N. Y., between 
Walter Cartier and Billy Kilgore. 
Camera coverage, except for a mi- 
nor lapse at the moment Cartier 
scored his TKO in the eighth round, 
was good and announcer Jimmy 
Powers again came through with 
one of his perceptive descriptions 
of the bout. This would indicate 
the NBC and Gillette will do as 
good a job this year as they have 
in previous seasons. 
Unlike Pabst 


the fight 


series 
Wednesday nights on CBS. the 
NBC-Gillette parlay has not vet 


run into any competition for rights 
to the Friday night fights from the- 
atre TV. And, since the deal with 


the International 3oxing Ciub 
calls tor a Garden fight ench Fri- 
day night for them, it’s believed 


that the video theatres will be ex- 
cluded from Friday night boxing 
this v@ar, unless the IBC promotes 
a special event that night which 
the theatres might bid for. As a re- 
sult. NBC and Gillette look set for 
an uncomplicated season, with the 
only question being how manv of 
the top fights of the vear will be 
staged Fridays for their benefit. 


Producer Jack Mills has not 
|changed his camera positions at 
the Garden perceptibly from last 


form | 


| impression gains momentum that | 
it’s a “dull” show. It's far from | 
being that, but it does require 


| fixed attention by adult minds. 

| The one jarring note. tending to 
cut across “true” reality in the 
format pitched, comes at opening 
| via quickie interviews of witnesses 
as they’re about to file into the 
courtoom; it doesn’t seem appro- 
priate. An end interview of specta- 
| tors in the corridor, after the jury 
| has been charged and is deliberat- 
| ing, bears a modicum of suspense. 
The case heard hinged on an 
| alleged suicide pact in which the 
| married boyfriend is felled by 
jasphyxiation and his girlfriend 





» ° li (es. Si > xi)" ig = 
fine as the pater of the Aldrich | we ince the girl might be con 


| household and Barbara 
registered ditto as Mrs. A. 
Malone was okay in her secondary 


plavers fitted in ably. 

Campbell's “plugs themselves 
were of top quality. Especially ef- 
fective was the closing pitch with 
| cast members taking part in the 
adulation of client’s products. 
Dave. 





| AUTHOR, AUTHOR 

| With Mare Connelly, Gilbert 
Seldes, Dorothy Fields, Charles 
Sherman, Robert Latta, others 


| Producers: Philip Messing, Philip | 
potential disaster, and | Schaefer 


| Director: James Furness 
| 30 Mins., Mon., 8 p.m. 
Sustaining 
ABC-TV, from New York 

ABC's latest panel entry, “Au- 
thor, Author,” is a well constructed 
show that promises to work itself 
into a likeable half-hour. Pro- 
gram’s premise is basically sound 
entertainment-wise inasmuch = as 
an author's work is performed and 
a panel afierwards proceeds to 
criticize the picce. 

However. there’s the danger that 
those listening in may not only 
tend to become over-critical of ef- 


may follow that tendency 
other displays as well. It seems 
that the network is making” it 
much harder for itself, but in all 
it's a program that will tend to 
elevate public tastes as the viewer 
will get on-the-spot criticisms and 
looks for angles that might other- 
wise be missed. 

On the initiales, Robert Latta’s 
playlet “Short Story” was capably 
‘enacted. It was a melodramatic 
iiem in which a man_ blackmails 
a girl into marry.ng him, thus con- 
demring both to a lite of misery. 
The writing was in a highly melo- 
dramatic Koy and sounded 
just what it was meant to be, an 
exercise in dramatic writing. 

The panel headed by playwright 
Mare Connelly and = comprising 
Gilbert Seldes. Dorothy Fields and 
Charles Sherman with the author 
present, touched on some valid 
points and were generally kind to 
the writer. Sherman, though. 
tended to become an actor rather 
than a critic and although he had 
some valid points, hambone pres- 


into 


Robbins | 
Mary | 


ro'e as Mary A. and the supporting fo Remarkable 


forts presented on this show, but | 


like | 


sidered an accessory to the crime 
ot suicide, the jury is asked to 
decide. She is acquitted. 

in the hour's 


season. so that fans are still treated 
to better-than-ringside views. via 
the now-standard medium shot or 
closeup, of the entire action. In 
that eighth round, however, when 
Cartier unexpectedly carried’ the 
fight into a near corner of the ring, 


; the cameras were just a trifle slow 


} 
! 


un- | 


Iding (with time out for well-done | 
commercials) is fact that little or | 


no orations or forensics are in- 
dulged in by the lawyers. The 
judge is mild, conciliatory, almost 
gentle. The witnesses are plain- 
speaking; and in the case of 
femmes, no cheesecake manifesta- 
tions. As per the past, the judge 


| wines it all up with a statement 


| about American iustice 
| benefits of trial by jury. 


KSTP 


Continued from page 25 


and the 
Trau. 














| state fans anyway. It’s the only 
Minnesota contest on 
‘TV lst. 

| Violence flared twice last week 
‘during KSTP picketing. Levi Nel- 
ison, station photographer, was hit 


on the head by a rock as he stood 
atop the studio roof taking pictures 


milling around. His injuries were 
treated at Midway hospital. 

On the following day several stu- 
‘dio windows were broken by stones 
jand a woman puppeteer scheduled 
{to appear on one of 
‘TV programs was sprayed with 
bleach as she went through the 
|picket line. A third disturbance 
broke out when one of the KSTP 
male performers displayed a _ re- 
volver, headeuffs and a blackjack 
;while crashing the line. 
Hubbard, KSTP president and gen- 
eral manager, said neither of the 
two involved is a station employee. 
The picket line numbered approxi- 
mately 100. 

The 21 KSTP radiomen struck 
‘for higher wages. but some _ re- 
,lturned to their jobs a short while 
‘after the lockout. When the 


bard refused to dismiss those who 
| had replaced them and rehire the 
| Strikers, the lockout ensuing. 


“The union has had its day in! 


court,” commented 
present occurrences. 


Hubbard on 











into moving over with the action. 
While they caught Cartier’s flurry 
of blows and the umpfre’s signal- 
ing the TKO, that fraction-of-a-sec- 
ond delay was slightly disconcert- 
ing. Powers, who now has TV box- 
ing commentary down to a science, 
spoke as little as possible and that 
was on!y to inform viewers of some 
of the finer points which they might 
not have seen on cheir screens. 
Gillette commercials again mixed 
well-produced animation with 
filmed plugs, both of which were 
easy to take. Commercials were 
run less often those those of ‘ast 
year. Stal. 


_ Color TV Followup 


In a new Series of tests of RCA‘s 
compatible color system, which 
started Monday (10), NBC has 
mounted a handsome show headed 
by musical comedy actress Nanette 
Fabray for the edification of the 














'RCA and NBC staffs, dealers and 


prospective licensees. In the view- 
ing room at the Johnny Victor 
Theaire, N. Y., RCA set up the 21- 
inch and 16-inch receivers and a 
pair of black and white units, so 
that contrast and comparison 


, could be made. 


the NCAA: 


In the minds of many, it’s a 


'tossup as to which system, RCA 


or CBS, results in better color. 
RCA has developed its chrome 
broadcasts to a highly acceptable 
point. Generally the colors ive 


‘good, the reds aren't too flagran., 
‘but the blues have a tendency to 


‘of pickets and about 30 bystanders | 


blur. Colorcast also showed a ter- 
dency to weak backgrounds .n 
long shots. One of the better 


points of the RCA system is tie 


highly natural flesh tints. The 
closeups generally flattered the 
| subjects. 

The show, of course, is sec- 


the station’s | 


ondary to the necessity of display- 


Sianley | 


rest | 
sought to return it's alleged Hub. | 


ing the hues. Miss Fabray is an 
excellent all-around = per,ormer. 
She does a fine bit of singing and 
can handle the terping needs ot 
the production. The rest o: tee 
proceedings were imaginative.y 
handled. There were some good 
dance sequences and a demonsira- 
tion by models wearing some eye- 
filling modes. 

RCA also demonstrated the prac- 
ticability of pickups in color. 
There was a brief sequence in 
which the cameras went to the 
Merchant Marine Academy at 
Kings Point, L. 1, where the mid- 
dies did a picturesque silent com- 
mand drill. The colors showed up 
well, but long shots made for some 
‘blurs. The sound, incidentally, 
didn't fare too well because of in- 
ierference and noise of planes 
overhead. 

The black and white sets pro- 


rrences. “The pres: vided a clearer picture. But the 

entation of them militated against | ent mob acuion is in defiance of ,color sets are much mor _ pic- 
‘him. Jose. court orders. i turesque. ; Jose. 
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CAVALCADE OF AMERICA 
(Towards a New World) 

With Basil Rathbone, Alice Frost, 
da Heinemann, Mercer McLeod, 
Malcolm Keen, Ronald Long, 


rATHER KNOWS BEST | 
With Robert Young, Dorothy) 
Lovett, Rhoda Williams, Ted 
Donaldson, Norma Jean Nilsson, | 
Isabel Jewell; announcers, Bill | 
Pat O'Malley, Ross Martin; an-| Forman, Marvin Miller; music, | 
rounger, Bill Hamilton; music | 


, Roy Bargy 
cirector, Don Voorhees 


Producer: Al Kaye 
producer: Harold Blackburn Director: Francis Van Hartesveldt 
Director: John Zol’er 


c Writer: Ed James | 
Writer: Irve Tunick 30 Mins.: Thurs., 8 p.m. | 
“) Mins.; Tues., 8 p.m. MAXWELL HOUSE COFFEE 
DUPONT NBC, from Hollywood 

NBC, from New York 


(BBD&O) (Benton & Bowles) 


The “Fathe® Knows 

Off on its 17th lap oa NBC, formula of domestic — situation; 

“Cavaleade of America” broke comedy beautifully larded, well 

from the gate Tuesday (4) with a aimed and shrewdly timed gags | 

well-paced, informational offering. | anq punchlines hit paydirt all the | 

“Cavaleade” continues with the way on the opening stanza (6), The 
same evergreen format, depicting 


: ‘devin third season series moved into its 
historical events via dramatization. new 8 p.m. berth, having hitherto 
With Basil Rathbone ably filling kbeen aired a half-hour later, lat- | 
the lead role as amateur scientist |, | ; ‘ ee 
Joseph Priestly, yarn unfolded the | te" period being taken by “Mr. | 
trials and tribulations encountered | Keen.” | 
by the chemist in his discovery; One guess is that aficionados of | 
of oxygen. Although the “Caval-|the Robert Young-‘Father” tan- | 
cade” series generally strives for| dem would follow the goings-on no | 
an Amer.can background, this par-| matter what the slot. Scripter Ed | 
ticular anecdote was largely based | James provided every member of | 
in England and France. American |\the Jim Anderson (Young) menage | 
tiein was supplied by assistance of-| plus the other casting accoutre- 
fered the struggling scientist by | ments with chuckling lines and a) 
Ben Franklin, fat quota of yock-producing situ- | 





Best” 


as: BY. 


WALTER WINCHELL 

With Richard Stark, announcer 
Director: Paul Scheffels 
Producer: John Bates 

15 Mins., Sun., 9 p.m. 
WARNER-HUDNUT 


THEATRE GUILD ON THE AIR 

(The Heiress) 

With Betty Field, Cornel Wilde, 
Basil Rathbone, Isobel Elsom, 
others 

I L Producer: Armina Marshall 

ABC, from N, Y. Director: Homer Fickett 

(Kenyon & Eckhardt) Writer: Kenyon Nicholson 
sack for his 20th season before Musie: Harold Levey 

the mike Sunday (9), Walter Win- 60 Mins.; oun., 8:38 p.m. 

chell was in excellent form, skip- U. S. STEEL : 

ping the customary fall warming- NBC, from New York 

up period by producing a breezy (B.B.D. & O.) 

program up to good mid-season | 

Standards ‘Moora wae > “ef | 
pesados igs is ret —— st peeg iach its seventh season on NBC 
hot exclusives or predictions (such | Sunday (9) with an adaptation of 

Mayor Impelliterri ready- 

ing to quit, or Burton Wheeler | «The Heiress.” Although the play, 

planning to run for the Senate]... ; eras gre Tes 
again’; a more complete study of which was derived from He — 
the international situation; a short-| James’ novel of New York life, 
er editorial than usual, and the} “Washington Square,” had a suc- 





; customary pokes at British and) cessful run on Broadway in 1947 


Russians. WW _ sounded good, in| and was made into a film two years 
chipper voice, with smart staccaioj later, the radio version came 
delivery, and as gutsy or bold as} through as exciting and fresh lis- 
ever—openly naming a couple of|tening thanks to Kenyon Nichol- 
DP’s now _ in this country as ex-| son's deft scripting and the cast’s 
Nazi murderers who slipped by a4/ top interpretation. 
napping Immigration Dept. Headed by Betty Field, as the 
Winchell devoted a good part of! unloved heiress, Cornel Wilde, as 
his airer to Dr. James Conant’s re-| the ruthless suitor, and Basil Rath- 
cent talk about the unlikelihood | bone, in the role he created in the 
of a third World War, and picked | original legit version as the intol- 
it apart. We're near to war now,|erant father, the cast brought the 
thinks WW, advising that top Al-|incisive tale to life with clarity 


“Theatre Guild on the Air” be- | 


the Ruth and Augustus Goetz drama | 


Priestly’s chief difficulties sprang | ations. 


from his non-conformist minis-| easily identified with the average 
terial stance with the prejudice of | family, this series is tops; the 
the English natives forcing him to| preem_ production only _ proved 
flee from the home of Lord Shel-| that it’s as bright and sparkling as 
burne, his benefactor. He moved | ever. 

to France to complete his research | Opening situation had Papa 
in the properties of air. Yarn soap-| Young struggling with the house- 
boxed effectively against the road-| hold budget against the varying 
blocks strewn in the path of scien- |points of view of the frau and 
tific progress by fear and preju-|three offsprings. A . department 


dice, store expedition by all hands was 
It was a good scripted tale,| productive of solid laughs. Pop 
neatly unspooled by competent | still thinks coats for kids should 
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giving them muscles without too|Share of a boat bargain. Fate 
| gles. Robert Young & Co. fit their 
ithunder salesmanship. Young's 
about the size of a king-sized pack 
about an hour. Company has | With Dorothy Wise, Tony Mattolla 
; p.m. 
nine college football games which | WISE POTATO CHIP 
ters, particularly: in view of the This twice weekly quarter-hour 
ried via standard b-w transmission lackluster although easygoing man- 
color, since few, if any, converters | aS unly so-so listening. 
preceded DuMont into the manu-/not distinctive. He projected an 
addition, CBS-Hytron plans to selection. Tunes ranged from the 
= ’” coming in for the 
$400-$500. Next item on the CBS- tember Song g 
Of a present b-w set to pick up! plied an interesting and zestful in- 
‘for the sponsoring potato chip 
$40,000 talent and production out-| chips. Recipes and dining table 
deals are currently in the works dished out in moderation. 
lhere are no plans to date to origi- 
negotiations else- 
Said, will depend on whether Nep- _ where. 
Hollywood this year. |approved by the Wage Stabilization 
jew variable factors such as scen-|10°¢ pay hikes while holding the 


thesping. |cost $5 and come with a whistle. 
DuPont’s institutional plugs were | His $350 clothing appropriation 
, i ‘ came to the rescue by sinking the 
oe annee. craft before its purchase. The in- 
| . | 
| DuMatic | parts deftly. 
| Maxwell House plugs are almost 
it has aiready designed at its labs,| ang plea for safe driving via his 
it will sell for about $250-$300, | Good Drivers Club is good radio 
of cigarets, can be installed in any | 
DuMont 
labeled i “ j itch.” Trio 
beled it the “DuMatic switch.” | 15 \aine.: Tues, Thurs, 12:15 p.m. 
CBS has lined up for color trans-| WOR, New York 
mission this fall is the prime rea- 
“blackout” system devised by the| Program showcases Jimmy Car- 
National Collegiate Athletic Assn.|roll’s tenor and Dorothy Wise’s 
ri See A ng a as | tee Aura of informality comes 
will be on the market by the time On show caught (6), Carroll 
the football season kicks off. whipped across several top tunes 
facture of adapters include, be-| enjoyable warm styling. Car- 
sides Phileo and Admiral, West-| Troll demonstrated top _showman- 
: ic “Hello Young Lovers” to 
turn out combination color-black-| Melodic “Hello ws 
&white sets by the end of the the cornball “My Truly, Truly 
Nits " S-| windup. The Tony Mattolla Trio 
ytron agenda is a slave unit,| provided some nice backing. Show 
the coloreasts. terpretation of Richard Rodgers’ 
“The Lady Is a Tramp.” - 
company, slowed up session’s pace 
with too frequent spiels on the 
lay of last year. This factor, Mont-|hints are okay for femme listen- 
komery said, will make possible the | "Ss but to preserve entertainment 
ior several top stare vho have not 
previously appeared on TV, but 
nate any show from the Coast, as | 
had previously been reported. Any | 
tune Productions, the -package| After the pact here has been 
‘ency in which he is amsouated approved by the RTDG board, the 
Montgomery noted the steady Board. As in the case of the Tele- 
lise in production costs in TV. but | vision Authority contracts, the sta- 
‘ry and costumes, there is not hpalance in escrow pending the 
uch a producer can do about WSB ruling. 


blue ribbon with Bill Hamilton | had to be trimmed by $200 as_his 
| between happenings spark the gig- 
=a Continued from page 24 Samet | demure, a relief from blood-and- 
Stickel said. Adapter, which is! program 1s transcribed. Trau. 
receiver ever made, in| JIMMY CARROLL SHOW 
It's believed that the string of | 
son for the demand for the adap- (Lynn-Fieldhouse) 
for the games which are to be car-| recipes for potato chip dishes in a 
able to pick up the games in full | @°ross nicely but show shapes up 
Other manufacturers which have|in a manner that was pleasing if 
inghouse and Hallicrafter’s. In| SiP qualities, however, in his song 
month, which will list at about Fair,” with the sentimental “Sep- 
which can be attached to the iront| got its only lift when the trio sup- 
7 i Dorothy Wise, home economist 
Montgomery 
- Continued from page 24 varied ways of serving the potato 
use of more star talent. He said | V#lues of show they should be 
that none has been finalized yet. | 
move to the Coast, Montgomery |in subsequent 
\\ith John Gibbs, is operating from | new wage structure will have to be 
said that, with the exception of a|tions will pay out the allowable 
‘hem. He declared he will not! Attorney Tom Compere handled 


“‘lempt to trim camera rehearsal |for WNBQ (NBC) and_ attorney 
“me as a method of trimming|Walt | Emerson for WENR-TV 
“o-' Ss. explaining that too often'‘ABC) while attorney 


‘Cl a move works ‘o the detri- | Wolff and prexy Alan Fishburn ne- 
‘ent of a show’s quality. | gotiated for RTDG. 


As domestic shenanigans | lied intelligence experts expect 


war before the mid-50s. Airer 
| wound up with the usual WW fill- 
|} ip, this time Winchell expressing 
| the hope that Ray Robinson would 
bring back the middleweight 
‘championship tonight (Wed.), this 
| being “the only British title we 
| want since-we threw them out in 
1 i776." Bron. 





| PERCY FAITH’S POP CONCERT 

| Writer: Bill Kaland 

| Producer: Dick Pack 

60 Mins., Sun., 3 p.m. 

WNEW, from N. Y. 

| Station WNEW is filling in the 

| vacated Duke Ellington Sabbath 

| afternoon music - commentatiing 
Benny Goodman re- 


| spot, until 
{turns late in October, utilizing 


| Percy Faith as commentator and} 


disk jockey. For all his distin- 
| guished attainments as composer, 
jarranger and conductor, Faith 
| isn’t an inspiring commentator. He 
isn’t even a clear or distinct one— 
judging by Sunday's (9) preem— 
talking too softly, low or fast; and 
in a throaty voice, with blurred, 
unclear speech. Even the music 
plaved seemed subdued, soft- 
pedaled., 

Maestro got better and more 


on, but it was never satisfactory 
on that score. This was a pity, be- 
cause Faith is well-posted, inter- 
esting and modest, and his 4nfo 
was appealing, 
never pedantic or condescending. 
Selection of music was good as 
well as unhackneyed, if a little 
perhaps to the classical or seques- 
tered side. Program had a plan, 
and an interesting one—the bor- 
rowing by composers from themes, 
from folklore—music borrowing 
from life around it because music 
is an everyday part of living. 

To illustrate, Faith offered Le 
Rov Anderson's “Chicken Reel,” 
Dohnanyi'’s Variations of a Nur- 
sery Rhyme (excerpts!, Brahms’ 
Academic Festival Overture, 
Dvorak’s New World Symphony 
(slow movement), Morton Gould's 
“Cowhkoy Rhapsody” and Vaughan 
Williams’ Fantasia on Green 
Sleeves. 

Program was also broken up 
pleasantly by a five minute news 
commentary at half-mark time. 

Bron. 


LOUELLA PARSONS SHOW 

With Jane Wyman, guest 

15 Mins., Sun., 9:15 p.m. 

ANDREW JERGENS 

ABC, from Hollywood : 
(Robert W. Orr & Associates) 
Louella Parsons, high priestess 

of Hollywood radio gossipers, is 

back after a summer hiatus with 


ports and guest visitors, The INS 
motion picture editor was the 
same as usual with her initial 
stint of the new. season but ap- 
peared to give her guest, Jane 
Wyman, more of a_ break than 
usual! for such visiting celebs. 
| The familiar Hollywood radio gos- 
|siper took time out early to take 
a healthy poke at Life mag for the 
|! way it had pushed around the film 
|industry. La Parsons’ pithy com- 
|}ment was that no other business 
jexcepting the picture’ industry 
|allows such a derogatory blast, 
‘without plenty of repercussions 
She lines up several exclusives, 
so-called, at the outset, and then 
follows through with chit-chat 
about operations, marriage, a gag 
or two and some items that were 
not particularly new. Miss Wyman 
served as a bright guest and tossed 











ing “In Cool, Cool of Evening,” 
which she sings in the pic, “Here 
|Comes Groom,” with Bing Crosby. 





Sanford | Short program is loaded with com- | these 


j mercials, but none is offensive. 
Wear. 


persuasive as the program went} 


informative and)| 


her familiar array of rumor, re-| 


in two well-chosen songs, one be- | 


;and  poignance. Under Homer 
| Fickett's direction the drama 
moved briskly through each scene 
| and built up to an effective windup 
| as the heiress boits the door on her 
, unfaithful suitor. 

Miss Field projected the dull, 
unattractive qualities of the heir- 
ess effectively. Wilde was prop- 
erly suave in his role and Rathbone 
excellent as the brittle father. Iso- 
bel Elsom was okay as Aunt La- 
vinia while other cast members 
handled their brief bits nicely. 

Elliott Reed, of the legit musical 
“Two on the Aisle,” was guest 
emcee and George Hicks delivered 
the U. S. Steel promotional spiels, 
It was an auspicious opener. 


| 
AT EASE 
With Eddie Fisher; Set. Roy 

Meachum, announcer 
| Producer-Director: Major Joseph 

Gigandet 
30 Mins.; Sat., 11:30 a.m. 

a” eats RECRUITING SERV- 
| ‘“E 

| ABC, from Washington, D. C. 
Eddie Fisher, RCA _ Victor's 
| promising young vocalist and now 
la private in the U. S. Army, han- 
|dles this disk jockey stint with 
considerable finesse. Fisher has 
|a combination of fluency and re- 
straint in his gab which adds up 
|to a winning personality. Show 
has a straightforward format with 
Fisher spinning a variety of cur- 
rent disks, including his own, and 
interviewing guest names. Re- 
cruiting announcements for the 
Armed Services are pitched along 
conventional lines about offering 
youngsters a career. 

On the kickoff stanza (8), Fisher 
mixed up his disk offerings with 
numbers by April Stevens, Jack 
Teagarden, Les Paul & Mary Ford, 
Vic Damone and himself. Fisher 
also conducted a_ run-of-the-mill 
interview with Randy Turpin, 
British world middleweight cham- 
pion who modestly declined to pre- 
dict the round in which he’d knock 
out Sugar Ray Robinson. Fisher, 
incidentally, is stationed in Wash- 
ington as a member of the Army 
Band. Herm. 


Radio Follow-Up 


Comedian Phil Foster was de- 
cidedly outspoken about another 
comic, Larry Alpert, on Barry 
Gray's WMCA, N. Y., show last 
week. It’s not the first time that 
{this post-midnight broadcast has 
| been wired for sound on_ intra- 
| trade matters. Most of this kind 
'of soapboxing belongs in a lodge 
| hall or around a 2: a.m. table in 
| Lindy’s. Foster came to Gray's 














| 








|mike with a frank. open charge of | 


|material-lifting. That's an age-old 
| gripe in vaudeville and nitery cir- 
| cles, and Foster may have been 
completely justified in his com- 
| plaint—but not in public. He was 
right that in a former era the 
| bookers would not have counte- 
nanced such flagrant copy acts; 
ditto on the issue that any piece 
of business that takes “six or seven 
‘months to develop” should not be 
casually picked up. 

| But when it comes to fingerpoint- 


'ing about the tools of the trade, | 


‘the trade itself must be touched by 


‘dross. The pseudo-glamor of show | 


| biz can’t stand such exposes of its 
alchemy. Unlike Gray’s carping at 


ithe “privileged” senators in cham- | 


ber, an open mike does incur a 
nightly hazard of responsibility, 
|} legal and moral. The overall con- 
icern for all of show business war- 
rants more judicious editing of 
intra-trade wrangles. Or 
there’ll be no show business to 
worry about. Abel. 


YOUR HIT PARADE 
With Guy Lombardo Orch, Kenny 

Gardner, Bill Flannagan, Cliff 
' Grass, guests; Andre Baruch, an- 

nouncer 
| Writer: Arnold Leo 
Producer-Director: 

ning 
.30 Mins.: Thurs., 10 p.m. 
AMERICAN TOBACCO 
NBC, from N., Y. 
(BBD&O) 

The Lucky Strike “Hit Parade” 
show returned to the airlanes for 
its 842d radio show last Thursday 
(6) with some fundamental changes 
in its 


Harlan Dun- 


long-standing make-up. 
| Firstly, the show has been switched 
|from its familiar Saturday night 
spot in a move by the cig sponsor 
to spread beyond the weekend, 
what with the TV version of the 
“Hit Parade” staying in a Satur- 
day p.m, time and the company’s 
“This Is Show Business” TV stanza 
on Sundays. 


Even more fundamental, how- 
ever, has been the inking of the 
Guy Lombardo orch for the instru- 
mentals. The switch to Lombardo's 
sweet style marks a flouting of the 
“loud music” tradition established 
by George Washington Hill, late 
head of the American Tobacco Co, 
It's a new era and welcome one, 
especially with Lombardo, as the 
Standout exponent of listenable 
music, being the vehicle for the 
show's transformation. 

Otherwise, show retains its 
standard format of showcasing the 
top hits of the day. The show’s 
grip on the music business, due to 
its rating of the tunes via analyses 
of the best-seller charts, should be 
increased, if anything, since a 
Lombardo plug is still the most 
valuable of all orch. Lombardo's 
popularity in the pop field and his 
smooth brand of instrumentation 
should also hypo this program's 
pull among general dialers. 

On the initial stanza Monica 
Lewis guested and shared the vo- 
calist chores with Cliff Grass, 
Kenny Gardner and Bill Flanna- 
gan, Lombardo regulars. Miss 
Lewis socked across “I Get Ideas” 
spiritedly as well as doing a neat 
job on the “Too Young.” Other 
vocalists and tne band ensemble 
completed the group of seven cur- 
rent top hits with “Because of 
You,” “Loveliest Night of the 
Year,” “Come On-A My House,” 
“Sweet Violets” and ‘Shanghai” 
together with the standard “Moon- 
light Serenade.” 

Plugs for the cig product were 
delivered by Andre Baruch, a 
staple on this show, Herm. 








HALLMARK PLAYHOUSE 
With James Hilton, narrator; 

Lurene Tuttle, Whitfield Con- 

nor, Deborah Kerr, guest. 
Producer-director: Bill Gay 
Musical director: David Rose 
30 Mins.; Thurs., 8:30 p.m. 
HALLMARK GREETING CARDS 
CBS, from Hollywood 

(Foote, Cone & Belding) 

New time schedule gives “Hall- 
|mark Playhouse” choice listening 
| period on Thursday evenings as it 
| resumes half-hour of dramatiza- 
| tions for the fourth season. There 
jis a new musical director in David 
| Rose, replacing Lynn Murray. 
| Otherwise the show is pretty much 
what it has been since it was 
moved to Hollywood for origina- 
tions on this format. Show has 
sturdily plugged Hallmark greet- 
ing cards, and no reason why it 
shouldn't continue the good work 
|along this line. 

As a premise, show draws the 
\folds of literature, history and 
Americana for its dramatizations, 
with Hilton to make the selections 
jand to serve as narrator on the ac- 
j}tual broadcast. There is a guest 
star slot, with Deborah Kerr draw- 
ing the assignment for the opener, 
!and balance of the cast drawn 
{from the Hollywood radio actors’ 
list. 
| Hilton went to the English au- 
|thor, James M. Barrie, for the first 
{show of the season, bringing out 
“Quality Street” for a brief treat- 
ment. As it came olf, the Barrie 
work proved to be a period piece 
lof sentimental bric-a-brae, with 
| but mild listener appea Lead 
| proved to be a mi-dual role tot 











| Mi > Kerr in p rt and omewtiat 
confusin’ in those passage 
| Generally, however, production 


bv Bill Gav and work of the cast, 
lset off by the original music of 
Dave Rose, wa firstrate Any 
shortcomin on this one would 
have to be charged to the light- 
| weight story, a problem with which 
“Playhouse” grapples frequently 
dae to the shortage of good stories 
lfor radio and the difficulty of 
adapting novels and long works to 
the air for a half-hour. 

Some better work is offered by 
announcer Frank Goss in his 


smooth handling of. the Hallmark 


Quin, 


icommercials. 
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why your next 


500-line ad 
should be 


on Television 


One year ago in the nation’s major markets tele- 
vision set circulation passed that of the nation’s 
leading magazine, market by market. 


Today television set circulation surpasses that of 


the leading newspaper in the nation’s major mar- 
kets (see below). 


Now television is firmly established as the No. 1 
visual mass medium in your key markets. Tele- 
vision can present your message not only to 
families which are larger and more prosperous 
than average, but also to more families. And con- 
sider this: today’s average family head (averaging 
TV-owners and non-owners) spends 49% more 
time watching television than reading his news- 


paper. (TV-owning family heads spend 187% more 
time watching television). 








MAJOR MARKET CIRCULATION 
City Leading Paper TV Sets 

New York 2,197,518 2,455,000 
Los Angeles 396,959 1,003,000 
Chicago 917,068 942,000 
Philadelphia 711,396 874,000 
Boston 564,641 754,000 
Cleveland 304,104 486,000 
Washington 265,684 278,000 
Schenectady- 

Albany -Troy 142,003 161,000 

(3 papers) 




















SOURCES: 

ABC (3/31/51) 

NBC-TV Set Mfgs, 
Est. (8/1/51) 

SRDS (8/51) 

“Television Today”, 


Hofstra Study (7/51) 
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Cost-wise, too, it pays to be on television. For 
the same money that would buy one 500-line ad 
in the leading morning newspaper in each of the 
eight major markets listed above, you can buy 
five one-minute daytime announcements on the 
leading television station in each market. 


NBC Spot Sales 


NEW YORK CHICAGO CLEVELAND SAN FRANCISCO HOLLYWOOD 





If you have always wanted the unparalleled 
impact and selling power of TV but up to now 
have been afraid to look at the cost and circula- 
tion picture, now is the time to bring yourself up 
to date on the mass circulation economy of Spot 
Television. A call to NBC Spot Sales will start 
facts and figures you need on their way to you. 


WNBT New York WBZ-TV_ Boston 


KNBH Hollywood WNBK Cleveland 
WNBQ_ Chicago WNBW Washington 
WPTZ Philadelphia WRGB_  Schenectady- 


Albany-Tro 
» y y 
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Shubert Shows 
On TV Market 


Properties owned by the Shu- 
berts have been quietly put on tne 
television market and the first 
definite deal for a block of the 
Shubert shows probably will be 
finalized within a week, on the 
Coast. Negotiations got under way 
following a quiet trip made to Hol- 
lywood by J. J. Shubert several 
days ago. 

Number of properties owned by 
the Shuberts includes some of the 
best-known legit musicals in addi- 
tion to dramas and one and two- 
act plays. Shuberts also are offer- 
ing for sale hundreds of blackouts 
and sketches from revues they’ve 
nroduced, figuring the briefies will 
make excellent fodder for three or 
five-minute vidfilms. 

On his trip west, Shubert au- 
thorized Eddie Conne, veteran 
radio showman, and John _ J. 
Garrity, Shubert manager in Chi 
and N. Y. for 40 years, exclusive 
rights to negotiate deals. Conne 
may produce some of the proper- 
ties in Hollywood himself. 

Deals would give video pro- 
ducers rights to use costumes and 
scenery long in storage. Properties 
include such musicals as ‘Passing 
Shows” (13 years); ‘Artists and 
Models” (eight years); three ‘Fol- 
lies.” Legiters include ‘Green 
Hat,” “Children’s Hour,” “Enchant- 
ed Cottage” and “Topaze.”” Also in- 
cluded is material from such Al 
Jolson shows as “Honeymoon Ex- 
press,” “Sinbad,” “Bombo,” ‘Rob- 
inson Crusoe, Jr.,” etc., with tunes 
and material from Sigmund Rom- 
berg, Franz Lehar, P. G. Wode- 
house and Guy Bolton. 

Understood Shuberts expect the 
bulk of their properties to wind 
up as television films. Many, how- 
ever, will be done live rather than 
on film since the picture rights 
have been sold. Shuberts __re- 
tained video rights, but for live 
performance only. 


JOLLIFFE, ENGSTROM 
UPPED BY RCA LABS 


Dr. Charles B. Jolliffe, RCA exec 
veepee in charge of the RCA Labs, 
has been upped to the newly- 
created post of veepee and techni- 
cal director, with Dr. E. W. 
Engstrom succeeding him as vice 
prexy in charge of the labs. Dr. 
Engstrom was formerly research 
veepee for RCA. 

In his new position, Dr. Jolliffe 
will supervise long-range planning 
and the execution of those plans 
by the various RCA divisions and 
subsidiaries. In addition, he’s to co- 
ordinate RCA’s broad engineering 
policies and direct the company’s 
representation in technical matters 
before public and Governmental 
bodies. 








Jene Home Permanent 


Buys ‘Paul Dixon Show’ 


Jene Home Permanent, which 
bought the 10 p. m. half hour on 
ABC-TV, has picked the “Paul 
Dixon Show” for the spot, due to 
NBC-TV’s snarling a bid for “Leave 
Jt to the Men.” 

Sponsor had wanted the “Men” 
Stanza, packaged by Martha Roun- 
tree, who also produces “Leave It 
to the Girls” on NBC-TV. Latter 
web's contract with Miss Rountree. 
however, gives NBC the right to 
nix the male edition’s going to a 
rival chain, due to its similarity to 
“Gin 

Dixon will probably start for 
Jene on Sept. 27. New show means 
Dixon will give up his current 
hour-long sustainer for ABC-TV, 
but at the end of the 13-week cycle 
the network will reinstate the show 
to a full hour or give Dixon two 
half-hours weekly. 


Snader’s Subsid 


Hollywood, Sept. 11. 

Louis D. Snader is interviewing 
Stars, producers, directors and 
writers for a new subsidiary or- 
fanization capitalized at $1,050,000. 
New firm founded by the Telescrip- 
lion topper will be known as Snad- 
er Pictures, Inc.,. and will spe- 
cialize in 15 and 30-minute vidfilm 
series. 

Unit, which will function as a 
Separate entity, will get under way 
in about 90 days. Directors of the 
new firm are Samuel Markovitch. 
Alexander Biano, Snader, Frieda 
Richkind and Nathan M. Dicker. 





|Baker Exits NARTB To 


| Research on His Own 


| Washington, Sept. 11. 
| Dr. Kenneth Baker, research di- 
|rector for National Assn. -of Radio 
!and Television Broadcasters, has 
resigned to start his own organi- 
| zation, Standard Audience Meas- 
‘urement Service, with headquarters 
}in New York. 
| In a letter to NARTB prexy 
| Harold E. ‘Fellows, Dr. Baker said 
| he feels strongly that another in- 
dustry-wide measurement of sta- 
|tion audience and coverage is 
needed “very badly.” Fellows ex- 
| pressed gratification that Dr. Baker 

“is not leaving the broadcasting 
industry.” 

Dr. Baker came to NARTB in 
1946 from Ohio State University 
where he was a member of the 
faculty. He previously taught at 
Northwestern, Ohio Wesleyan and 
the U. of Minnesota. 





Seattle — Westinghouse Electric 
has bought exclusive radio broad- 
casting rights*from the Seattle 
i school board for seven Friday 
‘night high school football games 
here this fall, plus an exclusive on 
televising the annual Jamboree 
and Thanksgiving Day contests. 


| Tab for the exclusives was $2,050. 
| Television coverage will be on 
KING-TV, only local video outlet, 
| but station for radio coverage has 
{not been set as yet. 





The New TV Ratings 


Competition between NBC 
and CBS television shows was 
close on the first big weekend 
of the new season this week, 
but NBC led the parade, ac- 
cording to a special seven-city 
check conducted by the Ameri- 
can Research Bureau. Topping 
NBC’s rating pull was “Your 
Show of Shows,” which came 
up with an average half-hour 
figure of 40.1, as compared to 
the 8.9 average of CBS’ Faye 
Emerson, Robert Q. Lewis and 
the first half of “Songs for 
Sale,” which are aired opposite 
the 90-minute NBC revue. 

NBC's initial “All Star Re- 
vue,” which starred Ezio Pinza 
in his video debut, drew a 
19.6 Saturday night at 8, as 
compared with the 18.2 pulled 
by Ken Murray in his new 
season's preem on CBS. Eddie 
Cantor, starring in NBC's 
“Colgate Comedy Hour” Sun- 
day night at 8, came up with 
a 28, compared to the 23 drawn 
by Ed Sullivan’s “Toast of the 
Town” on CBS. 











Philadelphia — Strawbridge 
|Clothier’s department store 
|renewed its television program, 
|*‘Meet the MacMullans,” The 
| show which features what is prob- 
| ably the only mother and daughter 
|team in TV—Mrs. Edward J. Mac- 
mullan and Mrs. Eleanor MacMul- 
lan Richards, resumes tomorrow 
|and will be seen every Wednesday 
from 2:45 to 3 p.m. 


and | with their sponsors to determine 
1as | 





Allocations on N.Y.-L.A. Link Unsolved, 


But NBC Gains Time It Desires 


Four - network huddles_ with 
American Telephone & Telegraph 
on allocations for the new coast- 
to-coast microwave link continued 
yesterday (Tues.) with several con- 
flicting time periods remaining to 
be solved. So far as could be 
learned, however, NBC-TV, which 
is planning more use of the facili- 
ties than any of its competitors, 
obtained virtually 
period it desired. 


Allocations are necessary since, 
from the outset, there will be only 
one channel available in each di- 
rection to all four webs. Channels 
consequently must be shared. Of- 
ficial preem for commercial tele- 
casting has been set by AT&T for 


every time 


Sept. 28. 
After the allocations have been 
set, the webs must then huddle 


which of them want to use the line 
at the available times. It’s possi- 
ble, consequently, that one web 
may have the allocation for a cer- 
tain period but may not be able 
to convince the bankroller for that 
period to pick up the extra 
charges. 

On the westbound link, NBC's 


Colgate show and CBS’ “Toast of 
the Town” are to alternate in the 
Sunday at 8 period each week. 
NBC has the line from 9 to 10 
and from 10:30 to 11 Sunday night. 
On Mondays, NBC won out in the 
9 to 9:30 period, indicating CBS 
has the 8 to 8:30 period for “Talent 
Scouts.” NBC Tuesday night has 


| 7:30 through 9:30 and 10 to 11. On 


Wednesday nights, NBC has 7:30 
through 10, while on Thursdays it 
has 7:30 to 8 and 9 to 10. On Fri- 
days, NBC is again in from 7:30 
to 8, 8 to 8:30 and 10 to 11, while 
on Saturdays it has 8 to 9 through 
Nov. 3, at which time it picks up 
the eastbound link, and westbound 
from 9 to 11. 

NBC's lineup for the microwave 
channel from Hollywood to N, Y. 
runs as follows: Sunday night—7 
to 7:30, 8 to 9 and 10 to 10:30; 
Monday night—9:30 to 10:30; Tues- 
day night—7:30 to 7:45; Thursday 
night—- 7:30 to 7:45, and Saturday 
night—7:30 to 8 and 8 to 9. NBC 
has also gained rights to the west- 
bound line daytime on Mondays 
through Fridays from 11 a.m. to 
noon, 12:45 to 1 p.m. and 3 to 
7:30 p.m. On Saturdays, it has 




















the program. 





SomEWHERE along a coaxial cable route—it may 
be a state or two away—a fault threatens tele- 
vision transmission. A warning light flashes 
in a central control room, The maintenance 
technician places a record sheet over a glass 
screen. Within seconds a pattern of lights 
shows exactly what’s wrong. 


Many times the fault tan be corrected ‘by 
automatic apparatus operated from the con- 
trol center. Or the maintenance chief can send 
crews directly to the spot. In most cases the 
trouble will be fixed without interference with 


This and other automatic equipment keep 


A pattern of lights on the chart 
gives this maintenance technician a 
complete report on the 

condition of coaxial cable circuits. 
Chart is shown below. 


















HE CAN SEE HUNDREDS OF MILES! 


video and 


BELL TELEPHONE SYSTEM 


transmission flowing freely along more than 
19,000 miles of television channels—both 
coaxial and radio relay. To the Bell System, 
maintenance of network 
just as important as providing channels. 


television service is 


The coaxial cable, radio relay systems and 
associated equipment used by the Bell System 
for television purposes are valued at nearly 


$85,000,000. 


The cost for your use of this equipment? 
Bell's total network facility charges average 
about 10 cents a mile for a half hour of pro- 
gram time, including both 
channels. 


the line from 1 to 5 p.m. and 5:45 
to 6, while on Sundays it gets 
(from 1:30 to 5:30 p.m. 
audio 
| 





PROVIDING NETWORK TRANSMISSION CHANNELS FOR THE RADIO AND TELEVISION INDUSTRIES TODAY AND TOMORROW 





weenie: een waa 








= VARIETY 


Wednesday, September 





ister PLUS 


shows what todo 
To have yourcake = 
) / and eat it too... 








| 

si 

i 

. . 
3 ; 


- 


ad 




















KID SHOWS 


“i AND ANANADA AAP 
SUSLASL YU war ay 7a? wy iv ¥ 





¢ 












a 






































Wednesday, September 12, 1951 






































aA. 











ons reach more radio listeners 


at half the cost...and do what you 


please with the savings. 
Simply? Yes—on Mutual. 


The average Sunday afternoon pro- 
gram on the Mutual Network (up 
to 7 p.m.) regularly delivers half a 
million more listeners than the four- 
network-average evening program 
all week—at 52% of the four-network- 


average evening time cost. 


With an average audience of over 


8,800,000 a week, you take the cake. 


And with an average saving of over 


$4,800 a week, it’s yours to eat, too. 


Why not help yourself to a slice of 


Sunday afternoon on Mutual? 
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FCC Demands ‘No News Slanting’ 


Guarantee From Richards Estate eon 


Washington, Sept. 11. + 





In rather cryptic language, FCC! 


last week asked, in effect, for a 
guarantee of no news- -slanting on | 
the G. A. Richards’ 


be taken over 
the licenses to be restored to regu- 
lar status. In a letter to Mrs. Fran- 
ces S. Richards, executrix, the 
agency called for “clarification” of 
proposed program policies given in 
the application filed, since 
ards’ death, for transfer of the sta- 
tions (‘KMPC in Los Angeles, WJR 
in Detroit and WGAR in Cleve- 
land). 

The Commission indicated dis- 
satisfaction with a statement in the 
transfer application that present 
program policies will be continued 


“without substantial change.” The 
agency asserted that in view of the 
news-slanting proceedings against 
the stations it would require “addi- 
tional information” on policies in 
order to give “proper considera- 
tion” to the application. 

Agency demand may be putting | 
the Richards’ stations on a legal 
spot in that any commitment to} 
avoid news-slanting might be re-| 


garded as an admission of charges 
(Continued on page 38) 


| 
stations before 
it allows control of the outlets to} 
by the estate and | 


Rich- | 


|rated them himself. 


| mercial 


Lew Ayres’ TV Debut Via 


Red Cross Documentary | 


Lew Ayres, who has confined his | 
acting exclusively until 
| films, is slated to make his video | 
debut next Saturday night (15) on | 
CBS-TV’s “Ken Murray Show.” 
He'll narrate a special documen- | 
tary on the show depicting the his- 
tory of the Red Cross, which is to 
be cued to the need for blood do- 
nations for the GIs in Korea. 

Murray made the documentary | 
segments a weekly feature of his | 
show last season, but usually nar- 
Ayres was 
chosen for the Red Cross feature 
on the basis of his work as a medi- 


cal corpsman in World War II, 
after he had originally registered 
as a conscientious objector. 





Syracuse, N. me 
Coolican, Jr., 





James J. (Bud) 
has resigned as com- 
manager of WOLF and 
has established his own advertis- 


|ing and public relations firm. Top 


man in designing singing com- 
mercials and dramatized announce- | 
ments in Syracuse, he was with | 
WOLF since the station opened in | 
| 1940. 


now to, 


HALLEY’S TV ‘TRAILER’ 
AS ‘AUTHOR’ GUESTAR 


Rudolph Halley, former chief | 
the Kefauver crime | 
committee, will trailerize his up- | 
| coming CBS-TV show by appearing | 
as a guest panelist Sunday night 
(16) on 
on the rival NBC web. 
syndicated by NBC, is aired Sun- 
— in N. Y. on WNBT, NBC's 
key station, at 10:30 p.m. ) 

With Halley set to defend the 
book, “This Is Costello,” penned 
by Robert H. Prall and Norton 
Mockridge, the “Author” show is 
expected to be one of the most 
| controversial in the series. Halley 
is a Liberal-Fusion candidate for 
|N. Y. city council prez and has 
icharged that Frank Costello and 
a national crime syndicate are 
| financing a fight against his elec- 
| tion. He plans to elaborate on that 
contention on the show. 


CBS Names Feiner 


Hollywood, Sept. 11. 


Ben Feiner, Jr., has been inked 
as exec producer of video for CBS 
in Hollywood, by Harry Ackerman, 
web programming veepee in Holly- | 
wood. 

Feiner is a former associate pro- 
ducer at Metro, his last such credit 
being on “Showboat.’ Before 
| joining Metro, he was with CBS, 
and had an active part in CBS’ 
| color television demonstrations. 


(“Author,” 




















presentation, 
this factual story about— 


“What Price People?"’ 


That's what you want, isn't it? In advertising that means more sales impressions 
per dollar spent. 


No other medium can approach radio in reaching a lot of people at low cost. i 
In a market that is nearly 1/10th of America, one stationmWLW— reaches 

more people more frequently and at lower cost than any 

other medium available, 


If you're really serious about wanting more for your advertising dollar, * 
if you're concerned about the cost of reaching people, you should see the new 
We'll be glad to show you 


THE NATION'S MOST MERCHANDISE-ABLE STATION 


‘Author Meets the Critics” | 


| From the Production Centres 


IN NEW YORK CITY . - 


Already co-partnered as iasienaidinia: in wee. veepee-general man- 
ager Bernice Judis and Ira Herbert, sales veepee, formed a new part- 
nership in Reno last week, where they were hitched. Couple are now 
back in Gotham....W. E. Simler, account exec of Victor van der Linde 

agency, sailed to “Helsinki with Olympic Games organizing committee: 

he’ll discuss U. S. promotion for fall and spring....Lelia West started 
series on WFUV-FM Thursday (6)....Joseph T. Shipley starts his 10th 
year reviewing plays on WEVD at a new time, 11:30 p.m.....World 
Broadcasting has renewed The Three Suns for another two years 
Sandy Becker, title-roler in “Young Dr. Malone,” now also a psychi- 
atrist in “Road of Life”....Franklin Lamb, board vice-chairman of 
Tele-King, appointed an assistant director of Office of Defense Mobili- 
zation. 

Fred Allen, accompanied by wife Portland Hoffa, flew out Sunday (9) 
for “Big Show” appearance in London... .James Jones, author of best- 
selling “From Here to Eternity,” will have his “Greater Love” yarn 
from Colliers’ dramatized on ABC’s “Newsstand Theatre” tomorrow 
l!eve (Thurs.)....Murray Grabhorn, National Assn. of Radio-Television 
Station Reps topper, addressed NARTB district meeting in Syracuse 
Monday (10) and speaks to Boston Radio Execs Club today (Wed.).... 
WOV's Irish disk jock, Pat Stanton, completing a color film on Eire... 

| Jeanne Harrison, Ziv director, flew to Coast to cut some sides on Eddy 
' Howard for World; she recently produced World's series of spots plug- 
ging the power of radio. 


Twins—Jack and Jill—for the Kyle Fabers. He’s with Louis G, 
Cowan office....Joseph Stamler, formerly sales manager of WNDR, 
| Syracuse, has joined WMGM sales staff....WINS deejay Jack Lacy 
'and comic Tony Farrar slated to team up for latter’s weekly shows 
at Camp Kilmer, N. J.....Allan Stevenson signed for AM “Big Story” 
tonight (Wed.) and TV ‘ “Big Story” Sept. 21....Vilma Kurer, on loca- 
tion for “Walk East on Beacon” pic, has leave from ‘King’s Row”... 
Jack Eigen, who had done all-night shows on WMGM and WMCA, 
shifting to WMAQ, Chicago, where he'll do a similar stint....Joan 
Klipper has joined the WNJR copy department... .Mari Yanofsky has 
scripted a transcribed dramatic series for the National Conference of 
Christians and Jews. Names in the airer include Jack Benny, Loretta 
Young, Lionel Barrymore, Raymond Massey, Pat O’Brien, Edward 
Arnold, Ronald Reagan, George Murphy, Jean Hersholt and Celeste 
Holm. Series opens Sept. 29 on NBC. 

Willis B. Parsons upped to assistant manager of ABC’s ad-promotion 
department....Kate Smith launches her new daily WNBC airer on 
Monday (17) at 12:05 p.m.....Al Helfer to do Mutual’s “Game of the 
Week” gridcast....Morris Novik leaves today (Wed.) for L. A., then to 
American Federation of Labor convention in Frisco on Monday (17).... 
Mildred Alexander, ex-WDNC, Durham, N. C., now on the Radio City 
Music Hall staff as its first femme organist....E. G. Marshall added 
to “Strange Romance of Evelyn Winters’....Mary Patton new to “Ou: 
Gal Sunday”....Horace Braham and Andree Wallace added to “Stella 
Dallas”....Ken Williams and Mary Jane Higby are “Young Widder 
Brown” additions....David Gothard new to “Just Plain Bill’’.. 
“Front Page Farrell” additions include Anne Burr, Fran Lafferty, Hal 
Studer, Nancy Sheridan and Richard Sanders....Don MacLaughlin and 
Ross Martin added to “Lorenzo Jones.” 


IN CHICAGO ... 


WMAQ, Chi NBC flag, will be beaming its signal next week from its 
new 740-foot transmitter tower. New mast is 2xpected to spread 
WMAQ’s coverage range an additional 15%....Singer Nancy Carr 
inked an exclusive termer with WGN....Pat Murphy, late of WMAQ's 
“Chez Show,” has joined Jewell Radio-TV productions. ...Chi ABC AM 
chief Ed Smith in New York this’week for huddles with web brass. . 
“The Northerners,” Windy City’s oldest continuously sponsored radio 
show, marked its 20th anni last night (Tues.) on WGN....Fairfax Cone 
guest speaking at the Chi Federated Ad Club’s first fall luncheon nteet- 
ing Thursday (13)....It’s a lass not a lad for the Mal Bellairs....Gor- 
don Baking picks up the tab Oct. 1 on Len O’Connor’s daily newscast 
on WMAQ. Colleague Alex Dreier’s early morning five-minute news 
show has been peddled to Stewart & Ashby Coffee Co.....Jeff Wade 
and Paul McClure of the Wade agency in Elkhart confabbing with 
Miles Lab execs....Leon Ames, star of. “Moon Is Blue” national com- 
pany guested on ABC's ‘Breakfast Club” last week....DeCon, heavy 
spending rodent exterminator outfit, launching an early morning 15- 
minute strip on WBBM, using a hillbilly format....Radio editor Bill 
Irvin and reporter Ralph Habas gabbing WCFL’s daily schedule of 
newscasts from Sun-Times news room. 


+ 





is 


100G Suit Claims ABC, 





- ee 


WOV’s Documentary 


. On Macy’s Italian Fair 
Ralston Lifted TV Idea WOV, N. Y. = outlet, on 


ABC and the Ralston Purina Co.'| Monday (10) beamed a half-hour 
were hit with a $100,000 damage | documentary in Italian for R. H. 
suit brought in N. Y. Federal Court | Macy department store. Program, 
last week by writer Frances Fradin. | broadcast twice, reported on Macy's 
She claims that she conceived and | Italian Fair. Indie is also organiz- 
created an idea for a TV show | ing group visits of listeners to the 
built around children and their, collection of Italian imports. 
pets and submitted it to the net in Deal was set by Vic Ratner, ex- 
January, 1950. CBS exec who is now ad-promotion 

Miss Fradin charges ABC later | V.p. at Macy’s, and WOV general 
appropriated her idea and turned manager Ralph Weil. 
it over to the Ralston Purina Co., | 
which sponsored the brainchild on 
the web starting March 18, 1951, as 
“Your Pet Parade.” Defendant | 
ehain, it’s alleged, failed to pay) 
the plaintiff “reasonable value” for | 
her services, idea and plan. 




















Cocktail Lounge 
The New Rendezvous 


of the Show World 
129 W. 51 Street, New York 


(Bet. 6 & 7 Ave.) 


| Restaurant and 


Howard Ross to Coast 


Anticipated exodus of NBC-TV 
personnel to the Coast to prepare 


for Hollywood originations of 
some of the web's variety pro- 
grams preemed over the weekend 





: For Reservations phone 
with the departure from N. Y. of 
Howard Ross, talent PLaza 7-5390 


buyer for 





“Colgate Comedy Hour.’ 

Ross is setting up permanent of-! 
fices at NBC’s Vine Street head- 
quarters in Hollywood and, for his 
first job, will work with the Wil- 
liam Morris office in lining up sur- 
rounding acts for Eddie Cantor's 
Colgate stint Sept. 30, which will 
be NBC's first big-scale west-to- 
east program. 














BAXT - WALD 
TELEVISION CASTING 


7 —-- Hours 


ORegon ‘5-7847—8 


234 W. 44th oe New York Suite 506 
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PEOPLE sell better than paper 




















YOU WON'T SELL MUCH VICHYSSOISE... 


Every day at approximately 12:45 pm in 
restaurants throughout America, about 13 mil- 
lion businessmen ask about 3 million waiters 
this question: “What’s good today?” Each one 
of the businessmen is looking at a complete menu 
when he asks the question. 


Waiters sell better than menus. People 
sell better than paper. 


Now suppose you had these people selling 
for you: 


FRED ALLEN, LOUIS ARMSTRONG, EDDY ARNOLD, 
CHARLES BOYER, DAVID BRIAN, EDDIE CANTOR, JACK 
CARSON, MINDY CARSON, IMOGENE COCA, PERRY 
COMO, JOAN DAVIS, JIMMY DURANTE, DOUGLAS FAIR- 
BANKS, Jr., JOSE FERRER, ED GARDNER, PHIL HARRIS, 


«ee UNLESS YOU USE THE HUMAN VOISE 


ED HERLIHY, PORTLAND HOFFA, BOB HOPE, DEBORAH 
KERR, BERT LAHR, FRANKIE LAINE, VIVIEN LEIGH, FRANK 
LOVEJOY, PAUL LUKAS, DEAN MARTIN AND JERRY 
LEWIS, GROUCHO MARX, DOROTHY McGUIRE, LAURITZ 
MELCHIOR, ETHEL MERMAN, ROBERT MERRILL, RAY 
MIDDLETON, RUSSELL NYPE, MARGARET O'BRIEN, SIR 
LAURENCE OLIVIER, EDITH PIAF, EZIO PINZA, JANE 
POWELL, PHIL SILVERS, SONS OF THE PIONEERS, HAN- 
LEY STAFFORD, DANNY THOMAS, MARGARET TRUMAN, 
EVELYN VARDEN, JIMMY WALLINGTON, CLIFTON WEBB, 
MEREDITH WILLSON, ED WYNN 


...and Tallulah Bankhead, dahlings. 


These are the people who would sell better 
than paper for you on NBC’s THE BIG SHOW: 
Sundays 6:30-8:00 pm. Costy $12,408 per week, 
time and talent, for a quarter-hour segment. 
Available in 13-week cycles. 


@ . | | 
N B ¢C R qi a i 0 © t W © ir a service of Radio Corporation of America 
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Television Chatter 











New York 

Comedia. Hank Ladd has joined 
the Kudner agency as a television 
producer-director. His first as- 
signment is Milton Berle’s “Texaco 
Star Theatre’ (NBC), on which 
he'll work as av‘#ncy liaison with 
the web. He'll be assigned to other 
Kudner shows in‘the, future 

Peggy Mexay set for lead inge- 
nue role on the “Philco Playhou os 
presentation of “Wayward Season 
Sunday night on NBC Rose 
Tobias added to the casting depart- 
ment for CBS color video program- 
ming Mildred Natwick, Wil- 
liam Redfie'd and Barbara Joyce 
pacted for lead roles on “The 
Mother” next Monday night on 
NBC’s “Somerset Maugham Thea- 


tre”... Soprano Marguerite Piazza, 
who sang on NBC's “Show of 
Shows” opening Saturday night 


(8), appeared in Boston the follow- 
ing night as lead in the opera, “La 
Boneme,” presented by impresario 
Thoma Nazarro at the Opera 
House for members of the visiting 
Italian fleei. She’s due back on the 
NBC show next Saturday (15)... 
Jo Lyons, CBS-TV scripter, back 
from a month's stay in Paris, Italy 
and London. 
Barry Gray emceed 


panel pro- 


gram auditioned by NBC-TV, with | 


Vie Marsillo, Diana Barrymore, 
Deems Taylor and two psycholo- 
gists as participants ... ABC-TV's 
Earl Wrightson to sing at “Al 
Jolson Remembrance 
Carnegie Hall Oct. 28... Robert 
Moore, Jr. joins George Foley. & 
Dick Gordon outfit as sales exec. 

Ray Morgan signed for Kreisler 
commercials on ABC-TV’s “Tales 
of Tomorrow” . . . Art Raymond 
emcees “Dance to Fame Contest” 
preeming on WOR-TV Sunday (16). 
MacLevy Studios. are sponsoring. 


Hollywood 


Carl Swanstrom and Sidney Bar- 
ton formed Lariat Productions to 
make a series of half-hour vidpix 
tagged “White Avengers” in which 
Swanstrom and Billy Dix co-star. 
Clint Johnston megged the pilot 


reel which also featured a pair of | 
white German shepherd dogs .. .| 
“Black Savannah,” latest in Frank | 
Wisbar’s “Fireside Theatre” series | 


had Joan Leslie headlining a cast 
that included Damian O’Flynn, 
Bruce Lester, Lester Mathews and 
Pinta Zari . . . Showcase Produc- 
tions signed Gordon Clark for 
“The Big Secret,” telefilm which 
Philip Morris is sponsoring 
Sept. 1% starting date has 
set for “Revenge,” 
tine ‘I'V Films’ 
Man" series which 
produces. Stephen 
scrptied the initialler. 

“It| Always Comes Up Tails,” 
melodrama by Sam_ Rolfe and 
Hare'd Bloom went before the 
cameras as an entry in Frank Wis- 
bar’s “Fireside Theatre” series . ; . 
Desilu Productions, owned by Desi 
Arnaz and Lucille Ball, is shelling 
out $25.000 to improve stage 2 at 
General Service and convert it into 
a theatre for their “I Love Lucy” 
telepic series ... 


been 


“Hollywood Leg 


Night” at | 


first in Show-| ; 


Jack Voglin | 
Longstreet | 


‘will guest on Milton Berle’s NBC- 


'TV show Sept. 18... KTLA inau-' 


gurated local video's first series of 
religioso programs Sunday (9) with 
programs to originate weekly from 
a different church of the various 
religious groups. Since Jewish 
Sabbath runs from Friday night to 
Saturday night, programs of the 
Hebrew faith will originate from 
the studio. Show is called “In God 
We Trust.” 

KTTV inked a three-year ex- 
clusive pact with Dude Martin, San 
Francisco video performer, and 
begins beaming his hour long west- 
ern show tomorrow (12)... Pete 
Robeck skied to N. Y. to set up a 
permanent office for Consolidated 
Television. Robeck has been 
named acting sales manager, re- 


placing John Markey who ankled | 


the organization . . . Bud Coleson, 
|formerly with the press depart- 
{ment of KFI-TV, named publicity 
|director of Don Lee Broadcasting 


iwith James Parsons moving over 
from that spot to handle the 
KHJ-TV, new Don Lee outlet 


, which assumed its call letters last | 


week when the Don Lee purchase 
of KFI-TV became official ‘ 
i“Gruen Guild Theatre,” featuring 
|name guestars, replacing Gruen's 
|“*Blind Date” weekly on KECA-TV 
starting Oct. 17 . Jene Sales 
|Corp. will begin 
| ‘Leave It to the Men” over KECA- 
|TV and the ABC-TV web starting 
| Oct. 11. 

George Fox, prexy of the George 
| Fox organization, inked by Desilu 
| Productions as film operations 
|manager for the Lucille Ball-Desi 
Arnaz vidfilm series “I Love Lucy,” 


which went before the cameras 
Saturday (8) at General Service 
Studios . . . Matty Fox, here on a 


| quick trip, reported that Motion 
| Pictures for Television, Inc., hasn't 
|set any deals yet although it plans 
{to provide financing for vidfilms 
|... Joe Kirkwood, who played the 


|title role in the Joe Palooka fea- | 


‘ture films is being considered for 
the same role in the vidfilm series 
which Bernard Luber and Robert 


|Maxwell will make. Monogram 
|dropped the ‘(heatrical feature 
| rights and Luber and Maxwell, 


now making “Superman” for TV. 

Harold Jovien of GAC headed 
east to look over the color video 
situation William S. Broidy 
inked assistant directors Bill Beau- 
dine, Jr., and Gene Anderson, Jr., 
to six-month deals to work on his 
“Wild Bill Hickock” video series 
starring Guy Madison and Andy 
Devine . 
tie Best and Ben Weldon won roles 


iin “The Murderer is Anonymous,” 
another “Front Page Detective” 
| vidfilm at Jerry Fairbanks Produc- 
tions . . 

as emcee 


of GAM _produttions’ 
‘Hail the Champ,” succeeding Herb 
| Allen who moved to Chicago to 
| emcee another version of the show 
over part of the ABC-TV web. It's 
telecast here on KLAC-TV 


| bs 2 

Chicago 

| Art Jacobson is ankling his pro- 
| program manager berth at WNBQ 


Eddie Cantor iat the end of the month to make) cuse. 


{his home in Los Angeles. George 
Eeinemann, currently operations 
‘chief, is slated to take over the 
program job ... Tavern Pale is 
dropping its TV beauty contest 
whicn, as one of the oldest regu- 
| larly sponsored local shows, has 
been beamed Thursday nights on 
VW/GN-TV for the past three years. 
I:2:"-hour show ends Oct. 4 

John Reilly shifts from Armour’s 
radio-TV department to ABC-TV 


2s an account exec WNBQ’s 
weatherman Clint Youle is pen- 
ning a weather coiumn for the 


Sun-Times Beu'ah Karney’s 
homemaker’s show on’ WeéNR-TV 
expanded to a thrice weekly proj- 
ect... Ethyl Corp. is hanging 
onto Tom Duggan’s Sunday night 


| Inside Stufl—Television 


Merlin Press, N. Y., has William I. Kaufman’s second annual “Best 
| Television Plays of the Year’ (1950-51) coming out next month. Author 
is co-casting director of NBC-TV. 

Kaufman's eight selections are: ‘The Rocking Horse,” by Doris Ha]- 
man (“Armstrong Circle Theatre”); “Vincent Van Gogh,” by Hoffman 
R. Hays ‘“Philco Playhouse”); “The Kathryn Steffan Story,” by Kath- 
ryn Steffan (‘The Big Story”); “The Lottery,” by Shirley Jackson 
‘Cameo Theatre’); “Pharmacist’s Mate,” by Budd Schulberg (“Pulitzer 
Prize Playhouse”); “The Night They Made a Bum Out of Helen Hayes,” 
by Billy Rose (‘Billy Rose Show’’);.“‘Borderline of Fear,” 
Roos and Edward Mabley (‘‘Danger’’) 
trude Berg (“The Goldbergs”’). 


by Joanna 
, and “Rosie’s Haircut,” by Ger- 


First independent union support for the Hollywood AFL Film Coun- 


‘| hour to fill with a feature film. 


bankrolling | 


Bob Moon checked in | 


_ hews and sports station. 


7 ; ; pe cil’s anti-NABET stand has come from the un-affiliated Society f 
sports ‘ for another 52 weeks ; : ; : o> aeore | Se 
on WNBQ - ~~ Weizgie to em- Motion Picture Art Directors. Council had rallied AFL guilds and 
pat e Hal Tate’s quizzer “Who's Unions to battle the ClO-affiliate’s “invasion” of established fields in 


| Taiking” which debuts Sept. 24 on 
WBKB in a three-times weekiy 
afternoon slot . Joe E. Brown 
inked in as first guést on Don Mc- 
Nei'l’s returning ABC-TV spread 
tonight (Wed.) ... Ben Park, pro- 
ducer-director of NBC-TV’s “Haw- | 
| kins Falls,” bowing off for a short | 
vacation : . . Standard Oil is mov- | 
\ine its “Bears Quarterback Club,” 


the Coast. 


Chi’s WNBQ Banner Sale 
For Post-Midnight Show; 


? 
haif-hour weekly show based on| Outlet S 120 Hrs. a Week 
films of the Chi Bear football | ; 
|games, to WGN-TV this year. Chicago, Sept. 11. 


|Show rode on WBKB last season 


L | WNBQ, Chi NBC tele station, is 
_M. P. Masser, Inc., his bought | 


| 


| 
| 


a growing jurisdictional, battle with IATSE in the television field dn 
SMPAD urged all talent guilds to cooperate with the Film 
Council program in opposition to NABET. 


NAEB Expands - 
To 72 Stations 


National Assn. of Educational 


| WENR-TV’s final Wednesday night | Making its first venture into post- Broadcasters web, which recently 


midnight programming Oct. 





CBS, Pabst Pave Way 


sale in its three-year history. 
what NBC veep Harry Kopf de- 


| For Lifting of Beer 


1 | established 
after wrapping up its biggest time|tape network, has grown 
In| past two 
| outlets. 
|scribes as the “largest block of;|up is offering 10 programs, most 
time ever sold by any NBC owned | of which are 13 weeks long. 


| Tabu in Salt Lake City, station.” Alan's industries has pur- 


Salt Lake City, Sept. 11.. «| hour across the board, 
KSL, Mormon Church-owned through Friday. « 
|CBS outlet, started to carry the Alan will use the strip for night- 
\fight of the week last Wednesday | y feature films which are being 
\(5), when Columbia fed it sustain-| purchased from Motion Pictures 
jing. Since church frowns on smok- | for TV, Inc. 

jing and drinking, station has never Addition of the new biz boosts 
carried any beer advertising, al-| WNBQ air time tq over 120 hours 
|though cigaret sponsors are accept-} weekly. Contract, for a minimum 
| able. of 13 weeks, was negotiated by 
As a result, KALL and Inter-| WNBQ sales manager John Mc- 
'mountain Network (Mutual), fell! Partline and Tom Horan, account 
heir to the Pabst-sponsored fights. 











exec. 
| Now the latest rumor, unconfirmed Alan’s agency is Dickson & | 
by KSL execs, is the station will | Wiebe. 


change policy and go along with | 





chased the 12 midnight to 1:15 a.m. | 
Monday | 


| Visitor,” 








| Pabst. ; . | 

obackground on, this possible MACKAYE QUITS LUX 

itween KSL and KALL over airing OVER SALARY BILLIN 
b] 


jof the Rex Layne-Rocky Marciano 

|scrap some months ago. KSL had Hollywood, Sept. 11. 
lan exclusive for doing a blow by 

| blow re-creation, and when KALL 


'There's been talk about a possible . 


lis KSL will not take the matter to | “nts director billing. 
|the courts. | : 
| Now it seems they may take ac-| Walter Thompson Agency, agrees 
‘tion by dropping the beer taboo, |With MacKaye that the Lux for- 
‘and cut KALL out of the fight set- | mat now implies producer-host Wil- 
‘up. This would be a crack at| nope ge ord it — ee ge 
\KS ’s calfenlugsi ;, |that’s the way it’s been set up for 
| RALL's self-plugging as the music, 18 years and it can't be changed 
now. 

As for the money, Jackson says 
radio these days simply isn’t in a 
position to pay more cash—not the 
kind MacKaye wants. He says a 





| 
| 


Binghamton, N. Y.—Art Good- 
/win, chief announcer at WKOP, 
| has resigned to join WAGE, Syra- 








pay hike was offered the director, 








sh ontebatemmenesiatinde’ 





but he. nixed it, saying it wasn’t 





Thanks to 
THE WILLIAM MORRIS 
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de. — a 


“Putting on my White Tie, Top 
Hat and Tails” for the Salute to 
Irving Berlin's TV Show Tonight 


NBC-TV Network . 


VALLANAN 


Personal Manager: STANLEY RAYBURN 


enough. MacKaye, whose resigna- 





AGENCY 








ee takes effect Sept. 30, is con- 


| sidering video offers. 





Hoodlums Beat Up KSL 
Farm Head in Salt Lake 


Salt Lake City, Sept. 11. 
Von Orme, head of KSL farm 
'dept., was the victim last week of 

















|teenage hoodlums whé ran his car 
\off the road, and beat him up. | 
;Orme laid one of his assailants low | 
\with a below-the-belt kick, and | 
\tried to get away from the other | 
‘two. Before he could start his car, 
| they dragged him through the open | 
, window, nearly tore an ear off, and | 
badly gashed his jaw. | 
Orme was hospitalized for a short | 
while, and spent the balance of the | 
|week recovering at home. He is | 
ioe second radio man in town to} 
fall victim to the wave of hoodlum- 
jism. Keith Ashton, KALL an-}| 
;nouncer, escaped a similar crew by | 











speeding 100 miles an hour 
through town. 
| 

Baltimore — Bill Dyer, whose | 





two-hour afternoon session of 
| sports results and disk spinning has 
be ‘a local landmark, switches 
from WWIN, Oct. 1, to WCBM. 
, Afternoon airing is sponsored by 
| Arrow Beer, via Joseph Katz Agen- 
| cy for half the time with balance 
| divided up by participating spot- 








_ ese ee eee ee 








| ters. Show was a long time trade- 





| mark at WITH under sponsorship 








of Gunther Br&ting-Co.- - «- - - 





headquarters for its 
in the 
months from 42 to 72 


This fall the NAEB hook- 


The prdgrams offered are: “Mu- 
sic for the Connoisseur,” “BBC 
World Theatre,” ‘‘The People Act.” 
“Stories ’n Stuff,” “U. of Illinois 
Festival Concerts,” “International 
“Masterworks Story,” 
“America and the World,” “Bligh 
of the Bounty” and “Army Band 
Concerts—Freedom Sings.” There 
are also. some one~- and two-time 
programs and other series are in 
preparation. 

In addition to providing the re- 
cordings, NAEB also offers promo- 
tional kits to help the outlets gar- 
ner audiences. 

On a weekly basis, the stations are 
getting three and one quarter hours 
of music, one and one-half hours of 


| drama, one hour of documentary, 
|one and one-quarter hours of talk 


and one-half hour of children’s 


| programs. 


Seymour Siegel, N. Y. City com- 
munications. director and NAEB 


After eight years of directing | prexy, is sparking the network. 
| stepped into the picture with their | “Lux Radio Theatre,” Fred Mac- eee ee oS EAA, 


_. George Pembroke, Bet- | version of it, KSL wasn’t happy. Kaye has ankled because he feels | 


Purdue U. outlet at Lafayette, Ind., 
was just appointed director of the 


, |he’s entitled to more coin and he} web. Richard Rider is manager of 
suit over the deal, but latest word ‘tape distribution for the setup. 
Cornwell Jackson, v.p. of the J. | 





Marsillo’s Late Nite Show 
From Dempsey’s N.Y. Spot 


Vie Marsillo, manager of fighter 
Charlie Fusari and other pugs, 
moves his gab show on WVNJ, 
Newark, into Jack Dempsey’s eat- 
ery, N. Y., on Saturday (15). It 
will be heard from 11 p. m. to 1 
a.’m. six times weekly, skipping 
Mondays. 

Show will concentrate on sports 
celebs, with some _ interviewees 
from nearby Madison Square Gar- 
den. Gabber, who’s managed by 
Harry N. Sperber, will speak trom 
a prize-ring setting. 

Incidentally, Marsillo has been 
signed by Leland Hayward, pro- 
ducer of ‘‘“Remains to Be Seen,” to 
do the voice of a television fight 
announcer in the upcoming Broad- 
way legiter. 











In Rve 
Offered to Artists 
Modern Functional Residence, superbly 
constructed to gratify esthetic tempera- 
ments. Plate glass window walls in 
living room frame expansive, inspiring 
view of countryside and Sound. Master 
suite. 3 more bedrooms, 3 baths, 2 
lavs. One servant and a one-day-a- 
week gardener can maintain it easily. 
36-minute commuting. In ciub atmos- 
phere on beautiful Manursing Island. 

PRICED LOW AT $69,500 


RICHARD M. NESBITT 
Realtor 
247 Park Ave., New York 17 
Plaza 9-7078 “ 
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SEE CHARLIE CURRAN 
Seaboard Studios 
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VARIETY 


He has one of the top terp- 


ing routines in the business. 
His material shows the type 
of imagination which has made 
him a sock staple on video 
and something refreshing on 
theatre stages. Herin. 


Billboard 


Using his clever dancing as 
the frame, he talked, sang and 
did one long routine, a Jekyl 
and Hyde .. . It was quite a 
spectacle and earned him a 
big hand. Bill Smith. 


@ Just Concluded 
70 SMASH WEEKS 


BROADWAY OPEN HOUSE 


NBC-TV 
© Currently 


PARAMOUNT, ... ver 


(3rd WEEK) 
® Guest Starring 2 WEEKS as of Sepf. 10th— 


GARRY MOORE SHOW 


Daytime Series 
CBS-TV 
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38 RADIO-TELEVISION 
CIRCLING THE KILOCYCLES 
Dallas—“Mrs. Tucker’s Smiles|lumbia U. Graduate School of 
Program” broadcast on WFAAj| Journalism. The son of Arthur 


started its 19th consecutive year 
on the air last Monday. Aijrings | Post-Gazette, he got. his B.A. at 
are sponsored by Mrs. Tucker’s| Allegheny College in June .. 
Foods and is heard for a quarter-| Norman Bernauer has_ resigned 
hour three mornings per week’ from the WDTV press department. 
and currently features Happy 
Jack Turner. 


Friedman, financial editor of the 











Lawrence, Mass. — William F. | 
Mitten has joined the staff of} 
San Antonie— Corwin Riddell,; WCCM here as news editor. He 
in a quarter-hour Sunday afier-| was formerly news editor of the 
noon newscast, is now being aired | Medford, Mass., Daily Mercury. | 
over 21 Texas outlets. Airings are | 
sponsored by Morning Glory Mat-| 
tress with Matching Box Springs. | jo 











Albany—Edward Obrist, Jr., ee 
ined WABY in an executive ca- 
pacity last winter after serving as | 
general manager of WPEN, Phila- | 
delphia, is now program oo 
NT. has been a newscaster for WXKW. Charles M. ell, W 0 | 
eg ggg ty Before joining | had been sales manager for WABY | 
KRNT he was with WNAX, Sioux | and who previously had been with 
City and Yankton, S. D., as a news- | WOKO in sales and in announcing, 
man and sportscaster. | is a new account exec with WXKW. 





Des Moines—Russ Van Dyke 
has been named news director of | 








Omaha — The May Broadcasting | Boston—Hank Greene, for past 


Co.. which operates and owns|11 years salesman at WBZ, has re- 
KMTV of Omaha and KMA at/| Signed to become manager of Hub | 
Shenandoah Ia. has named two | Office of Weed & Co., radio and TV | 
new officers. General manager | Station reps. He replaces Dana | 


Baird, transferred to New York.. .| 
Gene King, WCOP program direc- | 
tor, has been appointed Boston’s | 
radio co-ordinator for_United Na- | 
tions. Appointment was made by 
Dorothy Lewis, national Radio Di- 
rector for UN. 


Owen Saddler was elected exec | 
vice-president and sales manager. | 
Howard O. Peterson was made | 
veepee in charge of sales. 


Pittsburgh—Jim Shannon, KQV 
announcer, has several lines in the 
Metro picture, ‘Angels in the Out- 
field,” which was shet largely here 
at Forbes Field . .. Clarence 
Herisko, local author now living 
in New York, is writing the Edward 
Arnold “Story Teller’ program on 
the ABC network... Ray Buch has 
returned to Temple University in 
Philadelphia for his senior year 
after his second summer announc- 
ing stint at WWSW ... Mike Ko- 
tun, Jr., has joined the WDTV en- 
ee department and Ray 

oehmer and Angelo Molinaro are 
new property men there... Joe 
Friedman, who filled in at the 
switchboard and in publicity at 
Channel 3 during the vacation sea- 
son, has left to enroll in the Co- 





Minneapolis—WLOL this fall 
will not have its previous monop- 
oly on the broadcasting of the 
Minneapolis Lakers professional 
basketball games at home and 
away. They’ll also be aired for the 
first time by another Twin Cities 
station, WDGY, with its new sports 
director, Don O’Brien, assisted by 
Bob Casey, handling the play by 
play. Both WLOL and WDGY | 
have sponsors for the show. 


Salzburg Marionettes 
To Make U.S. Video Bow | 


Salzburg Marionettes, one of the} 
|most famous puppet acts in| 
| Europe, are being imported to the | 
U. S. by indie packager Bernard | 
|L. Schubert, who plans to feature | 
| them in a series of films to be pro- | 
| duced for TV. Marionettes will | 
| make their live video Bow, how- | 
}ever, on Ed Sullivan’s “Toast of 
ithe Town” Oct. 7 via CBS-TV. 

| Same family has operated the 
| Salzburg troupe almost 100 years. 
| It's now headed by Prof. Herman 
| Aicher, who succeeded his father 
in the post. Puppets are three feet 
high and the troupe comprises 15 
people, with eight manipulating 
the dolls at one time. Schubert | 
saw them at the recent Salzburg 
Music Festival and pacted them 
at that time to come to the U. S. 
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Eileen BARTON 


THE BILL-GOODWIN 








|They carry their own sets, props, 
SHOW ate. 
NBC.-TY . Austrian government, incidental- 


ly, will fete the troupe Oct. 2 in 
a special hoopla ceremony at the 
Museum of Modern Art, N. Y. 


Direction: M. C. A. 














Top TV 


Your 
; Sales opportunity 








Channel 7 
Wilmington, Del. 
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ROBERT MEEKER ASSOCIATES 


Now It Can Be Told 


Although he was. getting 
$3,000 a week for playing the 
title role in the TWA-spon- 
sored “Mr. Blandings” radio 
show on NBC last season, Cary 
Grant decided it wasn’t worth 
it after tax experts figured out 
that he was winding up with 
$79 as his own take. 

Efforts to effect a capital 
gains deal through a corporate 
setup of the “Blandings” pack- 
age was disallowed by the Gov- 
ernment, cueing Grant’s deci- 
sion to check out. 


Richards 
Continued from page 344 


whieh. were persistently denied at 
the long hearings on the case. It’s 
likely that FCC General Counsel 
Benedict P. Cottone, who has been 
pressing for a decision based on 


ings, would seize on any promise 
of change in policies to support his 
position. The Radio News Club 





liberals have urged the Commis- 
That’s what's behind TWA’s sion not tg drop the case because 

récent announcement to can- jof Richards’ death. 

cel. Rather than get involved | 

in cast replacements, the client 

decided to forget the whole 

thing. 


ltion would probably dispose of the 


tion is not expected” without some 
pronouncement from the Commis- 











; R ‘ |sion regarding the responsibilities | 
of broadcasters in handling of | 
Duquesne’s Rotating of 


‘Show Time’ Returns ion ation tates weamae 
To WDTV; Talent Set lance or rejection of a recommenda- 
? 


tion by James Cunningham, hear- 
Pittsburgh, Sept. 11. |ing examiner, to dismiss the pro- 

Duquesne Brewing Co., resuming | ceedings on the ground Richards 
its “Show Time” teevee series on | death makes the case “moot. Cot- 
WDTV next Wednesday night (19) |tone has taken strong issue with 
from 8 to 8:30, has decided to drop | this recommendation and has peti- 
the idea of a fifth type of pro-|tioned that it be set aside as “an 
gram and will stick to four, same |illegal document outside the Ex- 


|as last season. Musicals will rotate | aminer’s authority.” 


every fourth week as a result; 


Cottone disputes Cunningham’s 


year ago, it was every fifth, local |contention that Richards’ death re- , 


sponsor losing one Wednesday in | moves the issues on which the hear- 
five to Jimmy Durante, who won't |ings were held and insists that the 
be carried this year because of|Examiner is required, under the 


battle between NBC and DuMont | Administrative Procedures Act, to 
a a decision containing ‘“‘find- 


outlet over just taking the Schnoz- 
zola and not the other comics in|ings of fact and conclusions” based 
on the testimony. 


the series. It will then be 
“Show Time” tees off with ‘“Wel-|up to the Commission, he says, to 

come Aboard,” featuring Bernie |decide whether the licenses shall 

Armstrong’s Orch, Kyle MacDon- | be renewed. 

nell returning again as permanent| In previous cases, Cottone points 

mistress of ceremonies and Morey |out, the Commission has not per- 

Amsterdam as guest star. It'll be|mitted stations to be transferred 











followed by Vladimir Bakaleini- | before determining issues in pend- 


koft's Sinfonietta, composed 
first-chair men from Pittsburgh 
Symphony Orchestra, and Jan 
Peerce, soloist, and Buddy Rogers, 
m.c. Rogers will have that assign- 
ment regularly on the Sinfonietta 
and Peerce has been signed for 
six shots. Other brace of programs | 
for the beer account, following in | 
turn, are a variety half-hour m.c.’d | 
by Harold V. Cohen, drama critic | 
and columnist for the Post-Gazette | 
and VARETY mugg here, and Slim | 


Bryant’s “Dude Ranch.” 


OLD GOLD'S 150GFOR 
WPIX GARDEN EVENTS, 


Old Gold cigarets this week ex- 
panded its television bankrolling 
by pacting with the N. Y. Daily 
News’ WPIX for half of the 117 
sports events from Madison Sq. 
Garden, N. Y., to be carried by the 
station this year. Ciggie outfit is 
paying a reported $150,000 for sta- 
tion time and rights to the events. 
Agency is Lennen & Mitchell. 

WPIX sports schedule starts 
with the rodeo in October. From 
that point on, the station will be 
televising from the Garden five 
nights weekly—Saturday, Sunday, 





Tuesday, Wednesday and Thurs- | 


day—through March, 1952.  In- 
cluded in the schedule are college 
and pro basketball games, ama- 
teur and pro hockey, the horse 
show and dog show. Jack Murphy, 
WPIX sports chief, will supervise 
the technical pickups, with Daily 
News’ sports editor Jimmy Powers 
narrating all events. 

WPIX this week also pacted 
with Stahlmeyer, Inc., to pick up 
the tab for the station’s Thursday 
night “Televiews of the News” for 
13 weeks. Agency is Dowd, Red- 
field & Johnstone. Station also 
sold its new “Fashion Revue,” 
aired Saturday nights from 8:15 to 
8:45, to Chateau Martin Wines. 
Sid Robbins agency handles the 
wine account. 


WTTG Staff Shakeup 


Washington, Sept. 11. 

Series of new appointment’s an- 
nounced by WTTG, DuMont’s local 
outlet, indicates a general shakeup 
in staff personnel. Alex Sheftell, 
a staffer, has been put in charge 
of publicity and promotion. Pre- 
viously, station had no full time 
p.a., chores being handled on a 
freelance basis by Rick La Falce. 

Lynn Kotick is the new station 
traffic manager and Astrid Kiernan 
was appointed her assistant. Matt 
Warren, ex of local station WEAM, 
is new staff announcer at WITG. 
Dick Woel, announcer at web's 
capital station, has been trans- 
ferred to WABD-TV, - DuMont’s 





of |ing proceedings. 


'Falcon’s $1,000,000 TV 





Film Production Setup 


Phoenix, Sept. 11. 
KPHO-TV here is expanding its 
facilities to include new vidiopix 
adjunct, Falcon Film Co., which 
expects to tee off production late 


| this month with the first of a series | 


of half-hour vidio films 
“Classified Section.” 

New outfit, which is incorporat- 
ed for $1,000,000, is headed by 
John C. Mullins, KPHO-AM and 
TV topper, with other KPHO asso- 
ciates also in on deal, including 
novelist Erskine Caldwell and Bill 
Burton, who will hold down pro- 
ducer-director assignments. 

In addition to initial series of 
52 pix, agenda also calls for out- 
put. of 52 half-hour oaters, an 
additional group called “My 
World,” and a number of 30-minute 
musicals. 

Arizona interior and ‘outdoor 
locales will be utilized in all pro- 
ductions, with localites getting the 
nod in thesp department. 


labeled 









Approval of the transfer applica- | 


news-slanting charges but such ac- | 


Action on the application would } 


5-Day Colorcasts. 
For Paris Surgeons 


Philadelphia, Sept. 11, 
Smith, Kline & French Labora- 





the testimony taken at the hear- tories, of this city, has completed 


| arrangements to stage and sponsor 
|a five-day color telecast of surgical 


of L. A. and a group of prominent | Operations at the 14th Congress of 


\the International Society of Sur- 
| geons, in Paris, Sept. 24-28. 

Special color television equip- 
ment will be installed by the Phila- 
|delphia firm at the Boucicault Hos- 
| pital, in Paris. The equipment has 


aS 
> 


jin the U. S. and Canada the last 
two-and-a-half years. 

Smith, Kline and French camera 
will be sent to Paris from Ger- 
;}many, where’ it has been on loan 
|to the Economic Cooperation Ad- 
|ministration for a series of demon- 
| Strations in West Berlin. Dr. Louis 
| Bazy, secretary-general of the 14th 
|Congress, will address the color 
|television viewers on the applica- 
|tion of this medium in the teaching 
lof surgery. 





| WDTV Daytime Expansion 


Pittsburgh, Sept. 11. 

Pittsburgh's lone television chan- 
nel, DuMont-owned WDTYV, switch- 
ed to a full daytime schedule this 
week, signing on every morning 
at 9. Previously, since station 
went live nearly a year ago, start- 
ing around has varied between 
10:30 and noon. 

“Studio Control,” hour-long 
studio program m.c.’d_ by Bill 
Brant, will tee off activities from 
9 to 10, having previously been 
On 11:30-12:30, with a 10-minute 
interruption for neighborhood news 
summary. 

WDTV programming this year is 
undergoing a flock of changes and 


details haven’t been entirely set 
yet. 
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FOR SALE 
COUNTRY HOME 


if your dream is a secluded old coun- 
try home with all the quaint charm, 
pilus all modern conveniences, here it 
is, 60 miles from New York, 40 miles 
from. Philadelphia, on 13 well main- 
tained acres, one-quarter mile from 
the main highway. Picturesque pond, 
lovely old shade trees, maple, oak, 
walnut, weeping beautifully 
land ped gr rose garden, and 
large rock garden terrace. Main house 
has a large beamed living room with 
fireplace, sunporch, beamed dining or 
television room with h walk-in fire- 
piace, ultra-modern kitchen, utility 
perch, wine cellar, three bedrooms, 
three baths, tibrary. Separate guest 
house has studio' living room with fire- 
place, room, kitchen and bath, 
lavadry with Bendix and troner, an- 
other bedroom and bath with separate 
entrance. Three-car garage. arge, 
concrete swimming pool, landscaped. 
Greenhouse, ovtdeor rumpus room and 
firepiace, trap-shooting range. Avuxil- 
lary generator, G.E. oil burners, two 
deep-freeze units included. Will help 
to finance. A real buy at $70,000. 
Write for brochure, or call Lambert- 
vitie. N J 400, , 


MILL ROAD REALTY CO. 


willows, 











LAMBERTVILLE, N. J. 











Best 4/5 buy in Philly these 
days isn’t 90 proof. It’s WFIL’s 
share of the city's radio audience 
—and it’s 100 per cent proved! 


Says Broadcast Measurement 
Bureau's latest survey: four- 
fifths of Philadelphia radio own- 
ers regularly set their dials to 
WFIL at 560 kilocycles. 


That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 

_Means people with $3 682,770,000 
in disposable cash hear your pitch. 


And if you want to spread 
around a bit, count the ears lent 
to WFIL outside the city—in all 
the 14-County Retail Trading 
Area. Here are a million more 
prospects... another $3 billion 
in buying power. 


And then there’s the huge 
bonus area beyond... but why 
gé on? Just remember, you're 
first on the dial in America’s 
third market when you sched~ 
ule WFIL. 





New York outlet. | 





560’s the Rave Wave 
On WFIL-adelphia Sets! 
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 Britain’s greatest Television, Radio, 


Stage and Recording singer says fat 





i hae no 








“There is perhaps no more me- 
teoric rise to fame in this era 
than that acquired by 25-year- 
old Alan Dean. It is one of the 
big success stories of this age.” 
MUSICAL EXPRESS, London 


ALAN DEAN arrives in 
New York on Septem- 
ber 15 for a well- 
earned vacation. This 
break follows a hard- 
working year of solid 
stage bookings and 
\ such notable Radio 
and TV shows as Fes- 
tival of Variety, Henry 
Hall’s Guest Night, Mu- 
sic Hall, Enchanted 
Rhythm, Workers’ Play- 
time, Summer Song- 
SS time, Cinema Sere- 
nade, Sing !t Again, 
Round the Halls and 
Fanfare of Variety — 
not forgetting a suc- 
cessful debut on HMV 
records. ) 











Afterthought: Alan 
Dean hit top place in 
the Daily Graphic, Mel- 
ody Maker, and Ameri- 
can Forces Network 
popularity polls. 


“Alan Dean's wonderful 
voice, unassuming charm 
end sincerity, captures 
all audiences of all 
ages... He is every 
mother's son." 
RICHARD AFTON, 
Ace TY producer. 


AL 


- 





Europe's singer of the Year 


EAN 


London Communications: — 





New York Communications:— 


1M t and 
LEW & LESLIE GRADE, LTD., INC. perso rublic Relations MARE ee ie 
250 West 57th Street KEN PITT 116, Shaftesbury Ave. 


New York {Also Making the Trip) London, W.1. 
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shoulder to reveal him doodling. | 

The real drama, of course, was 
the in the political conflict, sym- | 
bolized by the battle Between | 
Acheson and Gromyko. The heated | 
interchange between Acheson and | 
the Polish delegate on the one-| 
hour speaking rule, with Acheson | 
recognizing “ounger of Britain, | 
was a highspot. | 

The simultaneous _ translation | 
system proved its worth. Ability of | 
the translators to catch the emo-| 
tions of some speakers as well as | 
their words heightened the his- 
trionic effect. However, the | 
translators were not as adept as | 
those at the United Nations. They | 
frequently seemed to fall behind | 
the speakers and to miss portions | 
of sentences. 

It was unfortunate that certain | 
key periods in the proceedings | 
were missed, including some} 
speeches by Dulles and Gromyko. | 
It was largely a dollars-and-cents | 
question. The webs—which spent | 
a considerable amount of coin for | 
the pooled coverage, would have | 
had to reimburse clients for air | 
time and talent for their fees if 
their big evening shows were can- | 
celled to carry all of the confab. 

While the State Department had | 
granted an okay for the conference | 


| 


Jap Treaty Parley on TV 


Continued from page 23 


were good. The physical trappings, 
such as the modernistic stage and 
the pennants identifying the dele- 
gations, had a distinguished look. 
Lensing got the maximum effect 
of the proceedings, ranging 
through the audience, getting | 
closeups, giving a long shot of the | 
Opera House for the applause, etc. | 
The battery of spotlights, which | 
forced Acheson to don sun Panees | 
at times, was undoubtedly more 
for the benefit of the newsreels | 
than for the more sensitive TV | 
cameras. 

While TV brought the viewers, 
into the auditorium, giving them | 
the feeling of being privy to a his- | 
toric conference, tele didn’t replace 
the function of big newspapers | 
(such as the N. Y. Times which | 
had a staff of eight) in reporting 
the confab. The metropolitan 
dailies were able to present inter- 
pretations and aspects of the inter- 
national meeting which weren't 
o} ‘ainable from just a_ surface | 
view, such as the delegates’ con- | 
tinuing apprehensiveness over the | 
future course of events in the| 
Pacific. | 

However, the telecasts justified | 
the State Department’s having 
spurred the telephone company to 
rush completion of the co-ax sys- 





sor was lined up. Reason was the |reported a tele audience of 14,- 
uncertain length and pull of the | 870,000 people for the President's 


parley, which would have meant | 24dress, 


a gamble for a backer taking the 
show. Some outlets kept in one- 
minute commercials following their 
Station breaks, which injected an 
occasional jarring note. 
Excellent Picture Quality 

Picture quality was topnotch, 
just a bit less sharp than local- 
originated shows, and there were 
no technical failures. However, 
NBC-TV’s “Camel News Caravan” 
which had skedded a four-minute 
pickup from San Francisco on Fri- 
day (7), found the image at that 
time below par. It used, instead, 
a stand-by film clip, although keep- 
ing the audio from its Coast corre- 
spondent. 


Excellence of the reception over | 


the 3,000-mile span was pointed up 
by the New York Times’ using a 
three-column cut of President Tru- 
man on its front page Wednesday 
(5) as photographed off a tele 
tube, rather than a wire photo. 


Production and camerawork 














Courtesy of M-G-M 
Now appearing with 
DONALD O'CONNOR 
in “THE MILKMAN” 
(Universal-international 
Management WILLIAM MORRIS AGENCY 
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which was carried live | 
|on 94 of the country’s 107 TV out- | 
lets. That fact, plus sending kine- | 
| scope prints for use on British 
itelevision and the State Depart-| 
ments interest in video, points up| 
the medium’s potentials as an in-| 
| strument of national and interna- | 
| tional policy. | 








| 
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| Benton Bill | 


Continued from page 25 | 
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| | 
| anid TV and “only one further step” | 
to control of all media, including | 
| motion pictures and the press. If 
11 persons could “force the dele- 
| tion of a single broadcast pro- 
| gram,” NARTB asks, “is this not | 
censorship?” 

In sharp disagreement with 
NARTB’s position is Dr. Edgar 
Fuller, who testified in behalf of 
the Joint Committee on Education- 
al Television. Fuller found it “dif- 
ficult to understand” why the com- 
| mercial broadcasters should oppose 
the Benton proposal for an ad- 
visory board. Pointing out that the 
board would be “entirely unof- 
| ficial and advisory and would have 
| no powers of censorship,” Fuller 
| asked: “Do the broadcasters sup- 
pose that there will be no organ- 

ized groups of any kind whatever 
to suggest to them what the public 
opinion is concerning their pres- 
entations on television? Are the 
commercial broadcasters going to 
refuse to cooperate with any such 
groups of citizens? If they take an 
attitude that all of the TV chan- 
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WIBK delivers the Goods 


YOUR GOODS.. 
WITH SALES 
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Too Tame for Sponsors 


Favorable outcome of the 
San Francisco Peace Confer- 
ence, resulting from the 
squelching of the Soyiet dele- 
gates at the initial plenary ses- 
sion Wednesday (5), paradoxi- 
cally is considered the reason 
why none of the television net- 
works could find a sponsor for 
their pickups. 

Those bankrollers who had 
evidenced some interest in 
picking up the tab reportedly 
changed their minds after that 
opening session, on the as- 
sumption that too smooth sail- 
ing the rest of the way would 
make the conference too unin- 
teresting for most viewers and, 
therefore, not worth the price. 
If the Russians had been able 
to continue the tactics initiated 
by Andrei Gromyko at the 
starter, however, they would 
have come in, Webs had been 
asking for an average $15,000- 
$20,000 for the entire four days 
of pickups, with the telephone 
company having agreed to pay 
for the line charges. 











| protect itself.” 
telecasts to be bankrolled, no spon- | tem ahead of schedule. Trendex | 


| to them. 


| dios in Waynesboro, Pa., becomes 
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nels belong to them, to use as they | 
please to bombard the people in 
any way that will earn them the 
most dollars, the alternatives of the 
general public may be limited to 
less desirable types of aetion to; 


Fuller thought the broadcasters 
would be “very unwise” if they op- 
pose the Benton bill. Self-regula- 
tion, he said, is al! right as far 
as it goes, “but it doesn’t go very 
far.” If the broadcasters are “really 
sincere” in their desire to provide 
“good quality” programs, he added, | 
“they should welcome such aid as | 
the proposed National Citizens Ad- 
visory Board will be able to extend 
... If broadcasters resist 
any effort of the public to express 
itself, such as through the proposed 
National Citizens Advisory Board, 
their motives at once are suspect.” 


WARK TO CBS AS 
EATON CHAIN EXPANDS 


Hagerstown, Md., Sept. 11. 
WARK here, with auxiliary stu- 





the newest member of the CBS 
family on Oct. 1. The affiliation, 


negotiated in New York last week 
by Richard Eaton, president of 
United Broadcasting Co., inaugu- 
rates local CBS service to an his- 
toric tri-state area of 57,000 radio 
families in Maryland, Pennsylvania 
and West Virginia. WARK is plan- 
ning a big celebration for the 
event. The station is now an ABC 
affiliate. 

WARK move marks the latest of 
a series of steps by UBC to en- 
large its broadcast operations. 
Eaton now controls stations WANT 
in Richmond, Va.; WSID in Essex 
(suburb of Baltimore), Md., WOOK 
in Silver Spring (Washington area), 
Md., and WFAN (FM) in Washing- 
ton, D. C. He has recently pur- 
chased WINX in Washington, which 
will give him a fulltime AM sta- 
tion in the Capital, and has ap- 
plied to the Federal Communica- 
tions Commission to change the 
frequency of WOOK and move the 
station to Rockville, Md. 

Approval of these applications 
would give Eaton five AM stations 
and one FM outlet. 


Birmingham-Atlanta 
TV Link Bows Mon. (17) 


Second intercity television link 
to Birmingham and Atlanta goes 
into regular use next Monday (17) 








Excerpt from agency letter—"Jack the 
Bellboy’s program has clearly been ovr 
most effective medium here in Detroit 
for MUNTZ-TV, and the bulk of our 
advertising budget is used on his show. 
Recently, a time outlay of $300 sold 
over 150 MUNTZ-TV sets for cash sales 
of over $30,000. The average phone 
pull on the Beliboy’s weekend show for 
MUNTZ is well over one hundred calls.” 











rd 


WJBK-:¥-DETROIT v=. ™ 


Elderade S-2455 


@ 
DUMO: 
THE STATION WITH A MILLION FRIENDS ne 


National Sales Heedquarters: 488 Madison Avenue, New York 22 


Represented Nationally by THE IATZ AGENCY, INC. 


via the opening of additional equip- 
ment by American Telephone & 
Telegraph. New circuits will make 
it possible for the two stations in 
each of the two cities, which had 
been forced to share the single 
existing channel previously, to 
carry two separate network shows 
simultaneously. 

Opening of the new link was 
made possible by the addition of 
TV equipment to the coaxial cable 
from Memphis south to the two 
cities. It is not a new cable. AT&T 
revealed, in addition, that Miami 
and New Orleans will be added to 
the network lineup by late 1952. 
Miami is to be interconnected via 
a cable running south from Jack- 
sonville, Fla., while N.O. will be 
tied in via a new co-ax currently 
under construction south from 








Continued fram page 25 


of-home audiences and multi-set lis- 
tening in homes with more than 
two sets. 

ANA repeated the statement of 
the previous reports that AM lis- 
tening in TV homes was 82% less 
than in non-TV homes between 7- 
11 p. m. In the absence of more 
recent figures, report said, “it is 
assumed that radio listening in TV 
homes continues to approach near 
elimination during evening hours.” 
This drew hot criticism from AM 
sources. Latter cited figures from 
The Pulse reporting AM listening 
in evening hours of about 10-16% 
in tele homes and called the “near 
elimination” charge “unwarranted.” 
It was noted by ANA that TV’s 
audience comes “partly from addi- 
tions to the total broadcast audi- 
ence,” as well as from AM’s share. 
However, ANA said, TV sets-in-use 
figures are up in each of Hooper’s 
36 cities and in 24 of the 36 TV 
had more than half of the total 
evening broadcast audience. 

ANA didn’t include cost data, 
which was in the previous reports, 
“because recent cost adjustments 
make the same type of computation 
impractical.” It did list cities in 
which NBC and CBS AM affiliates 
face tele competition, together with 
the percentage of TV penetration. 
Such a listing, AM exponents 
declared, is “unfair,” since it ig- 
nores residual AM listening in TV 
homes. 

BAB’s Ryan said that his bu- 
reau “opposes any attempt to in- 
fluence either the buyers or sellers 
of advertising by means of incom- 
plete or superficial study of media 
problems. This new report by ANA 
cannot, by itself, seriously affect 
advertising decisions. It is signifi- 
cant mainly because, with its pre- 
decessor reports, it is part of the 
ANA’s organized effort to assist its 
members in the general area of 
comparative media values that so 
far has been restricted entirely to 
the problem of radio time values. 

Latter point was seen as a slap 
at ANA for concentrating its fire on 
AM, without comparing the relative 
values of other media. Ryan also 
said that the report had “several 
questionable assumptions.” 

Some radioites also raised legal 
questions, asking whether ANA was 
leaving itself open to “antitrust” 
charges as a “conspiracy” to force 
AM rates down. ANA disclaimed 
any intention of pressuring broad- 
casters on rates, stating that its 
studies were merely designed to 
help advertisers compute the value 
of time they buy. 


Admen Set Powwows 


Assn. of National Advertisers and 
American Assn. of Advertising 
Agencies are each readying con- 
fabs. 

ANA holds its annual meeting 
in N. Y., on Sept. 24-26. As in past 
years, one day of the meeting will 
be open to agencies and media. 

AAAA has scheduled four 
regional _ conventions — Eastern, 
Central. Michigan and. Pacific. 
Coast group meets Oct. 18-20 at 
Coronado, Cal. Central parley 
gathers Oct. 25-26 in Chi. Eastern 
conference is set for Oct. 30-31 in 
Gotham and Michigan group hud- 
dles on Nov. 13 in Detroit. 











Pontiac, Elgin-American, 
Packard Sign for Skelton 
In CBS 1-Shot Formula 


CBS’ new one-time sponsorship 
plan for the Red Skelton radio 
show, initial step in the web’s ree 
patterning of its sales and pro- 
gram structure, already has re- 
sulted in sale of the show to Pon- 
tiac for three successive weeks in 
December, with Packard also 
latching on. Skelton show preems 
Oct. 3, going into the Wednesday 
9 to 9:30 period, back-to-back with 
Bing Crosby. Similarly Elgin- 
American is negotiating for special 
holiday one-shots. 


CBS is offering the show (on a 
time and talent basis) for $23,500 
per one-shot in a bid to embrace 
new clients. Just as Pontiac will 
utilize the three-time sponsorship 
to introduce its 1952 models, and 
Elgin-American as a Mother’s Day 
and Christmas come-on, so, too, 
is the web confident that other 
clients with special pitches will be 
attracted. 


Show becomes available to one- 
shot clients in all but 10 markets, 
which are reserved on a regular 
weekly basis for Norge. 








hanging Patt 
Bape a apa 


video, they’re going after the mag 
coin, armed with facts and figures 
calculated to convince a client of 
AM’s potency and mass circulation, 
CBS’ “buy a piece of Skelton” is 
predicated on the fact that you can 
buy a half-hour one-shot (time and 
program) of the comic for $23,500 
—the same as a two-color spread 
in Life, delivering the same circu- 
lation, with the added promotional- 
merchandising advantages provided 
by the. network. 


Mutual’s 7% hike in billings 
over last year further reflects that 
network’s advantageous position in 
a TV era when bankrollers shoot- 
ing for non-video populace have a 
made-to-order chain of affiliates. 
The changing patterns today pro- 
ject Mutual in the unique position 
of inviting clients on a “business 
as usual” basis because of its en- 
viable grassroots coverage. 

















Salt Lake City—Verne Brugge- 
man, announcer at KALL for the 
past six, will be leaving here next 


month to join the staff at KULA, 
Honolulu. 





in Idaho's Fabulous Magle Valley 
Ask HOLLINGBERY 
ABC a? Twia Falls, idche 


TOWN HOUSE FOR SALE 
Sest 80’s Near Park Ave. 





, 
Garden Dining Room—Modern in every 


way. 
Phone—Plose 5-7467 
write—Box V-9121, VARIETY, 154 West 
46th St., New York 19, N. Y. 
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Showdown on Publishers’ Efforts. 
To Balk Traubner Audit for Writers 


Showdown on publisher efforts+ 





to block audits of their books by 
Ed Traubner in behalf of cleffers 


is slated to take place at the Song- 
writers Protective Assn. council 
meeting today 


Decca’s 175c Divvy 


Decca Records declared its regu- 





(Wed). At the lar quarterly dividend of 17%2c per | 


meeting, Lee Eastman, who was in- |share at a board meeting last week. 


vited to attend as attorney for a 


group of publishers, is expected to 28 to stockholders of 
| Sept. 17. 


make an attack on SPA’s ‘selection 


of Traubner as their auditing | 
agent. 
Eastman, who represents the 


E. H. Morris, Valando and Spitzer 
publishing firms, has previously 
indicated that his clients have no 
objection to SPA checking their 
books by an impartial accounting 
firm. The pubs, however, are beef- 
ing with the contention that Traub- 
ner is too closely associated with 
the music business, as an agent for 
writers, to be allowed to comb 
through their books and collect 
info that can be used for purposes 
other than audits. | 

Eastman is also expected to point | 
out that Traubner is also involved | 
in a publishing enterprise via the 
Hub music firm on the Coast and 
is therefore further disqualified 
from making an objective audit of 
other publishers’ books. Buddy 
Morris, through Eastman, kicked 
off the dispute with SPA a couple 
of months ago by refusing to let 
Traubner make his check. 

Traubner has been officially des- 
ignated by SPA to make the audits 
in behalf of its writer-members. 
Latter, however, must request the 
audit and have agreed to pay 
Traubner on a contingency basis 
on the amount of back royalties 
collected. More than 50% of the 
SPA members have given the 
greenlight to Traubner. 


Violinist Sues NCAC For 
1006 Damages; Didn’t Use 
‘Best Efforts’ on Career | 


National Concert & Artists Corp. 
was named defendant in a $100,- 
000 damage suit brought in N. Y. 
Supreme Court recently by John 
Creighton Murray, a violinist. Ac- 
tion dates back to Oct. 27, 1947, 
when NCAC became the musician’s 
exclusive manager throughout the 
world, except Europe. 


Under the 1947 deal, NCAC was 
to get 20% of Murray’s gross earn- 
ings, according to the complaint, 
and was to use its best efforts to 
further his professional career. But 
after June, 1949, the violinist 
charges, NCAC did not use its 
“best efforts.” 

During that month, the suit as- 
serts, NCAC sent a notice to its 
field offices stating ‘“‘please remove 
Murray from the NCAC list imme- 
diately .. . he’s no longer available 
under NCAC management and as 
far as we know he’s not available 
under any other management.” 

By distributing such a notice, 
Murray contends, the 1947 agree- 
ment was violated and his profes- 
sional career wrecked. Violinist 
also seeks $4,250 from NCAC as 
monies due him for appearances 
on the Civie Concerts series from 
Nov. 8, 1948, through April, 1949. 

Action was disclosed last week 
When Murray moved to consolidate 
® N.Y. Supreme Court suit brought 
against him by NCAC. Latter com- 
P'ains that the violinist owes it $1,- 


068 which it shelled out to promote 
his tours. 


Rube Goldberg Song 
Gets Clooney Push 


Cartoonist Rube Goldberg’s sec- 
ond cleffing effort in almost 25 
ag kiddie tune titled “Willie 
Cat Whistling Giraffe,” is getting a 

olumbia Records push via a Rose- 

mary Clooney disk. 
t Goldberg's first songwriting at- 
lesen was “I’m the Guy,” in the 
li 20's. Ben Bloom Music is pub- 
ishing the new tune. 











| Records releasing a slice by the 





Melon slice will be payable Sept. | 
record 


Major Disk Cos. 





Test Indie Power leration of disk manufacture. As- 


| 


In Pushing ‘Sin’ 


Ability of a small indie diskery | 
to capitalize fully on a hit platter | 


which it developed is being tested | 
in the current race of the majors | 


to cover the tune, “Sin.” Tune was | 
launched by a Philadelphia label, | 
Victoria Records, in the blues and 
rhythm market, with the Four, 
Aces as the recording group. Num- | 
ber has broken through in the| 
b&r field in the last couple of 
weeks, with Victoria claiming 
Sales of about 100,000. 
Majors, meantime, 
climbing aboard the tune with 
double-quick action. RCA Victor 
has already shipped its Savannah 
Churchill version, with Columbia 


have been 


Sammy Kaye orch. Mercury also 
has hit the market with an Eddy | 
Howard band cut. | 
Victor, meantime, has initiated 
action against the Victoria label 
for allegedly using a name that 
is too close to the Victor trade- 
mark. Indie diskery has replied 
that it merely is using the name 
of an historical personage. Action 
was brought against Victoria by 
RCA in Philadelphia last week. 


STRAVINSKY INKED BY 
COL TO LONG-TERMER 


Composer Igor Stravinsky has 
been inked to an exclusive long- 
term pact to conduct his own* 
works for Columbia Records’ 
Masterwork division. Stravinsky is 
currently in Venice preparing for 
the world preem of his new opera, 
“The Rake’s Progress.” 

Columbia also obtained first re- 
cording rights to the opera from 
the publishers, Boosey & Hawkes. 
Libretto is by W. H. Aufen and 
Chester Kallman. Stravinsky will 
also record for Columbia a series 
of compositions never waxed be- 
fore, including his _ oratorio, 
“Oedipus Rex.” 


Brown’s Record Stand 

















Cues Palladium Return 


Hollywood, Sept. 11. 

Palladium Ballroom, jubilant 
over a record four-week stand by 
Les Brown, has booked the band 
for a return date on a one-week 
basis. Unusual booking for the local 
terpery spans the Christmas-New 
Year’s week. 

Brown racked up the best sum- 
mer biz since Jimmy Dorsey’s Au- 
gust, 1945, stand, drawing a total 
of 63,492 payees. Reportedly 
booked at $3,750, plus a split of the 
gate admissions over the $10,000 
figure weekly, Brown went heavily 
into percentage each week. Band 
collected $5,950 on the first week 
alone, drawing a smashing 17,564 
customers. 








VALLEE TO DALLAS HOTEL 
. Dallas, Sept. 11. 
Rudy Vallee has been booked for 
a week’s engagement at the Mural 
Room of the Baker Hotel here. He 
will open Sept. 17. 
Vallee will appear six nights and 


TOP DISKERS FORM TRADE ASSN. 





DECCA, CAP, MGM 
TAKE THE LEA 


First successful attempt to or- 
ganize a trade association of major 
disk companies is shaping up, with 
Decca, C.pitol and M-G-M Records 
taking the industry lead. Trio of 
companies have already chartered 
the Record Industry Assn. of Amer- 
ica in New York State and it’s 
expected that invitations to Colum- 
bia and RCA Victor will be extend- 
ed shortly. 








| 





Pubs Map Payment Pattern for TV 
On Use of Hit Tunes for Advertising 





Steve Allen’s Book 


Steve Allen, TV emcee, has au- 
thored a music book which Miller 
is releasing early next 
Title is 
Music.” 

Book will be slanted to aspiring 
cleffers with suggestions on how 
to get songs published and warn- 


month. 
“Steve Allen: Fun With 


+ 


Musie, one of the Big Three firms, | 


In a move to check video's cuffo 
|use of hit tunes as advertising pegs, 
® group of publishers are moving 
‘to set up a definite pattern in 
|which TV bankrollers would have 
|to shell out nominal fees for such 
luseage of tunes. Up to now, pubs 
have been following a haphazard 
|procedure on okaying such exploi- 
| tation of.their material, but the be- 


New trade group will concern it- | ings against the operation of. the |lief is growing that the music in- 


self with general industry matters | 


such as Government legislation of | heing tied in with the book, with |source of income 


price-freeze regulations, tariffs, li- | 
censing fees, allocations of mate- | 
rials and other bills affecting op- 


sociation will operate along the 
lines of other industry groups, such 
as the Steel Institute or the Motion 
Picture Assn. of America. 


Association's charter says it is a! 
non-profit corporation designed ‘‘to 
promote the best interests of the 
phonograph record industry and to 
foster, in lawful and appropriate 
ways, good relations between the 
phonograph industry and the gov- 
ernmental authority, the public, 
artists, dealers, distributors, pub- 
lishers, operators and all other per- 
sons concerned with the music 
business.” 


One of the key functions of the 
new outfit will be to gather data 
(Continued on page 47) 


BEEF ON PARTIES BY 
PLUGGERS FOR ARTISTS| 


There’s a new contacting tech- 
nique in vogue along Tin Pan Alley | 
that’s causing considerable sotto 
voce grumbling among a number of 
pluggers. New technique involves 
the throwing of dinner parties for 
artists and disk jockeys, with each 
of the pluggers asked to contrib- 
ute about $5 apiece for the eats 
and gifts. Promotion is usually 
dreamed up by one or two plug- 
gers who sell it to the rest of the 
contactmen, many of whom can't 
gracefully refuse. 

Last week three such parties 
were held for Dick Brown, vocalist 
on “Stop the Music,” Eve Young, 
London Records thrush, and ABC 
disk jockey Herb Sheldon. Some 
pluggers are griping over the fact 
that such parties, with $60 or $70 
gifts thrown in, are a form of “ro- 
mancing” artists that does nobody 
any good, except the promoters 
who can take all the credit. Such 
mass contacting procedure, it’s 
held furthermore, can’t get results 
for the individual firms represent- 
ed by the pluggers. 


MPCE to Resume Meets 
With Pubs on Pensions 


At a meeting of the Music Pub- 
lishers Contact Employees union 
last week, the pension plan commit- 
tee was given the ckay to resume 
meetings with the Music Publish- 
ers Protective Assn. and indie pub- 
lishers regarding the pension plan 
voted upon at MPCE’s last general 
meeting in June. The plan calls 
for membership contribution equal 
to that of the publisher. Contact- 
men had decided to assess them- 
selves 3% of their weekly salaries 
up to $100. : 

Plans for another raffle to aid 
the MPCE relief fund was also 
discussed at the meetnig. 


| Col Inks Morales 


Noro Morales’ Latin band has 
been inked by Columbia Records 
to an exclusive. Deal was nego- 
tiated by George Avakian, disk- 
ery’s international division chief, 
with Morales’ disks to be released 
both in the pop and international 
fields. 

Morales formerly recorded for 

a. 


Decca prexy Milton R. Rackmil | 
returns to the N. Y. homeoffice | 






































two matinees. 





from the Coast tomorrow (Thurs.). 


song-sharks. Cleffing contest is 


Miller guaranteeing publication of 


the prize-winning song plus a wax- | 


ing by a major diskery. 


Marks’ Test Suit 
For Disk Royalty 
On Pre-1909 Songs 


Precedental question as_ to 
whether mechanical royalties must 
be paid on tunes which were pub- 
lished prior to the Copyright Law 
of 1909 may finally be decided 
by the courts as the outcome of 
the current dispute between E. B. 
Marks and Capitol Records. Al- 
though similar cases have occurred 
in the past, no court decision has 
been made since the publishing | 
firms involved failed 
through. Julian T. Abeles, attorney 
representing Marks, Is pressing for 





| dustry is losing an important 
by not getting a 
ifee in each instance. 
| Leeds Music is currently taking 
ithe lead in getting the pubs to 
check video before the situation 
gets out of control. Recently, the 
ABC network, for its Canadian 
Club bankrollers, asked Duchess 
Music, a Leeds subsid, for permis- 
sion to use the “Come On-A My 
House” click in a plug. Duchess, 
jhowever, refused to okay the bid 
|unless Canadian Club paid for the 
juse of the song. 

Pubs generally feel that they rate 
|payment for such useage since the 
|additional plugs for the tune don’t 
|mean much. Tunes involved are 
usually the standout hits, or the 
best-known standards, and it’s held 
that the advertiser stands to gain 
more from identification with the 
song than vice versa. 

In radio, publishers have been 
operating on a hit-or-miss basis, 
with advertisers frequently getting 
the song material for nothing. 
Pubs, however, feel that video's 





to follow |/atching onto hit tunes, with its 


added visual impact, for advertis- 
ing purposes rates payment to the 





a test case of the issue. 

“Summertime” royalty payments | 
are also being asked of Continental | 
Records and its licensees, Reming- | 
ton, Old Timers, Pontiac and Gay 
90s. Attorneys for Capitol and 
Marks are skedded to meet again 
next week to work out possible 
settlement but Abeles_ instituted 
action against Remington, Conti- 
nental, et al. yesterday (Tues.) in 
N. Y. Federal court. 

Tune, which kicked off the 
wrangle, is “In The Good Oijid 
Summertime,” which Capitol re- 
cently waxed with the Les Paul- 
Mary Ford team. “Summertime,” 
penned by George Evans and Ren 
Shields in 1902, was first published 
by Howell, Haviland & Dresser. 
Marks obtained the copyright from 
the authors’ widows when the tune 
came up for renewal in 1929 after 
the initial copyright term of 28 
years. 

Although there has been a tacit 
understanding between record com- 
panies and publishing firms that 
the latter should receive the 
statutory 2¢c royalty on songs pub- 
lished prior to the Copyright Law, 
Capitol claims that there is no 
legal ruling compelling royalties 
on pre-1909 tunes. Marks on the 
other hand, states that the 1929 
renewal gave the song all the 
rights established by the Copy- 
right Law. 


DISKERS UNWORRIED 
OVER COPPER STRIKE 


The disk industry is in good 
shape on essential manufacturing 
materials despite the recent copper 
strike, which is expected to cut 
back allocations of that metal. 
Diskers have not yet felt the im- 
pact of the copper strike since the 
supply lines have been adequate 
up to now to fill normal alloca- 
tions. 

Even if the squeeze becomes 
tighter, disk execs contend that 
they will continue to operate with- 





people who risked coin launching 
the tune in the first place. 

The Duchess firm had a similar 
experience on its “Open the Door, 
Richard” hit of some years ago. At 
that time a flock of newspaper ad- 
vertisers began using it as a tag 
line, but Duchess collected for 
each use. Some pubs believe that 
42% cut of ad budgets, or a $25 
fee for each $5,000 in ad coin, is 
a reasonable rate for the commer- 
cial exploitation of their songs. 





British Composer’s 
Harmonica Concerto 
For Larry Adler Date 


London, Sept. 11. 

Ralph Vaughn Williams, at 79 
the dean of contemporary British 
composers, has composed a con- 
certo especially for harmonica 
which Larry Adler will debut here 
in November, probably with Mal- 
colm Sargent and the London Phil- 
harmonic. This is a quick return 
for Adler, who is now concertizing 
in the Norse countries since coming 
here from Israel, Italy end France. 

Last week in Stockholm, Adler 
staged an harmonica contest under 
auspices of the Aftonbladet, after- 
noon daily, with 150 entries, includ- 
ing five women, three of grand- 
mother age. Incidentally, the head- 
waiter of Riche’s, top Stockholm 
eatery, also competed, but failed 
to place. 

Before his London return, Adler 
has bookings in Goteborg, Malmo, 
Upsalla, Copenhagen and Helsing- 
fors, Finland. Latter date is at 
the Fiskartorpet, the No. 1 nitery. 


Patti Page Again Hits, 
With ‘So to Sleep’ 

















out much difficulty. One major 
company exec said that wartime | 
formulae on substitutions of ma-| 


terial are still available for imme- | 
diate use. 


Buddy Morris to N.Y. 





per, is due in from the Coast Sept. 
17 


here for a month only. 


Patti Page, currently a strong 
contender to sell the most platters 
in 1951, has come up with another 
click in “And So To Sleep,” her 
latest cut for Mercury Records. 
Number has gone over the 100,000 
marker during the first three 
weeks, with Mercury rushing pro- 


Number was launched in Boston 
via Norm Prescott’s disk jockey 


Buddy Morris, E. H. Morris top- | duction on 250,000 more. 
| 


Morris expects to headquarter stint on WORL, the deejay pushing 


an advance slice of the Page disk. 











Se 


renee iniaprad onal acetal ire. ae ee Ba 


meevstyaeth 


Coho me 












_Wednesday, September 12, 1951 


























SS 






































































































































































































































































































































—————————————————— 
‘ a ——————_ (PeAlasay SHUSIN [TY ‘9UT ‘d;aITeA WITAdOD) 
eutinuntamaet ie a : i: <1 selahlllee Bilan 1 onedes emaedelladlin po ee 
t os es ; ae rs — - __POOM 24} UT 14D eG BIquUINJOD = *""" "ot aueyT ayuery 6 Ost 
js ———____—_—___—— . a Ole > 980G.H ONFI Jeog ON Salo, IIMA oul0y faled gl SZ ash 
* as; —— 8 ““ureyUNOW JO aprssuyuso "*** W-D-W'******: spaempy ‘AUWOL 2 °° WS8P 
“Ree EE - g _"" Avpaaysox jo yeomjoomg Ama aukem Sqqog f LE OSb 
8 Aig ; OI - = PRo[D 21d Fig & S,a19y, °°" ee ee eee owl0y All9d = Z1 82 Sb 
6 ey z je :. _AVeBV 207 & Jo pug ayy loyidey SUIUM JesessewW ZC SH 
6 “A vs — - ' , ' ; hich Zun0x Gun. *"°***=> OT Ge a sauor aqids £ a0F 
6 aT : . ows . _So4q 2504, WOGL eiqunjoy. Jenng dueqy 1 aor 
6 x a : erases siesssennsssesstesiusteestasncnenensnsensiess NOX 10) Zujzu0y .. . iildidadlad de akey AurmesS 7% 206 
6 re - A = t uleqUNO, JO apIssulmIO| °°: ao... ET uojseam Meg L LI aor 
es es ; L - a et Japuox umoq _. .. » ‘idiaadadialaiglas: Jang dumeya. - "" VoOp 
Or : ; es - Pins Pic 4 cots) upp pue AoysiymM ee ee Aey Auuyor | age 
or — - - ' a ¥27014 ST pueH Auyy anox** OIA ezue] owew T 398 
er 3 és ar ee eT spueH o0uL WIM aed opaequioy Any) € GE age 
= . I °W TAL 3.UpIg AsdAy ayy eo aAey UeULION T “* VW9E 
i or 2 é Ie mooq: Amin atea Wed @ 6c abe 
ZI rs L ane aa b © '3480— AW UIT NOX PIOH ILI °° °C | hee paemoy Appy Z ‘* Wee 
21 - $ foes 6 _ou A UCYL J949eMG SESS] ie, REaRREEEISSOSAS, SI9AGOM CG az 
+ cc " -— 3 egos a ee Booed wewk “f-Aqs0n) “G9 vet 
u a. 2 es eae Te 
st ; caer" NY SEEEESREAEEE ae Aa OE _ 8. 99_Vot 
= : : - L— i JF ee puowseq Auuyor Z% _SZ_ DLS 
je > e L _——s paourg nox aTTUM AMIN “"" SqqPD B121005 fb 61 Le 
= . 4 e uyesy dais % OS puy * AINDL9 TA “ '** ose 8d I "WL 
a - . $ 9. °...-¥. ae Auy 41) 3,u0m [° eiquinjoy "°° ‘yauueq AuoL Z ase 
sr —; ena I ee eS 
a - —"_9_ 9 . — < AURA Sees ueysne, yeaes 4 ace 
a 7 : Es ma<—, OAT seruew wESACA Ze VEE 
8st a c_ Z o* ia 6s So.4-S ow cere no, JO asneveg nee ee SS aun f° eee uer Z “*  Q0¢ 
st 8 :° 9 ee Se ee ee ee ee ee ee ee ee he eee eee suonjoulrg pax eiquinjoj kauo0olD Are uasoy el Cl 02 
st_eoL£ 8 a z 6 "nox quem 0% Joo e uy eIquinjoD'""** eayeurg YURI IT LZ 0G 
re 9 - g een “8 NM MR i es wypesy eao7 Uy wy OWA oe “H-Sueans dy 11 __—«6T 
a or t € a i ¢ RRR eins ioietie, HOU 21788) eIqUIN}OD  seurer “H-e4zeuls Auer 6 LE ALT 
zz 1 : fi EE z r : cee wee iiss joey mea 801 ~~ (OZ SVE 
x4 . ee . ¢ Z e- c ee * eS “2 4 6 6 Osa of 0 2 6 sopuox umog er ee aassauuay, carer nyyxrwury: POomM Ida Z Zz 91 
ar OF pn :“s 25 = ar KEK SEREEEEEEEES a) ee equinjop aujey ouesa 61. 9 ST 
wz - c : - ; = : : 3 een Y ec ES EEE whe) ho. MME ~ouueg fuel, 9 cl #1 
8¢ es ee ae 9 9 a ali Hed 4yeqry AW ‘aed ‘aed: BIqUINjOD "sat "W-IPUW AND ET ST 
oe 8 oe 5, ¢ Je _9 - Or ol seg Apnsy ‘Ay AQ” RIQUINIOD ~~ Ja We AMD CTO aT 
wee a ee : zs £ @f c ae pa _¢ he a ik ERY, - yeqsueys “eiquinjog seg soq =O ZI_—sOdT 
Biya ; £ a : Be ‘7 Ol l ) - Ayyue A © 2299 “<a19y UG ZI II _ OF 
& s° c ws : = $ Ce ee > z I nox 10} Zuyzu07y ANDY auoweg 4A 9 zZ.CO«S 
is 9 £ ts + ~ £ 9 = ae de "da JO YUSIN BSOqTPAOT "-AOWTA ezuey oeW 2e OG 8 
“—.< << * & € a ae + Ls sR dh nox Jo esneveg " jourded __saqxeg SoTL 8 
; 9 ors a 8 ad z_ 9 aS SE MPS ee svopl 329) FO JOA upsew AWOL £1 4 9 
—— ff *§ “. Zz 6 eA a l > ¥ 8 ee ae <= ee a ge ee gunox Oop joydey 210) ..4UIM, JEN £2 GS 
zens Ss > a : 9 > ag : 6 > 2 9 ; oT : _ eee “meIA yoomgo T0W1A” —sa0us Yeulad Il € > 
—.s. * 5, fF yy» y. * Lt as ~ _- ¢ 8 Zz x Le Th ee Sa ¢ "* @SLIUNG JO} ZuypeM ST PIIOM joyde: psog Arew-med $9T ob UE 
651 °° .. I a Zz £ I *° + ¢ = I 6 s $ I I I I L I L I I ee eae ‘nox jo osneveg ° -“Symniay-*: °° °°" ' ywouusg Auoy IT 4 é 
lee ; Ty —g : rs ; aS z = 2 ee ae : ¢ 8 os r - er we anon AW &-u0-su0) > eiqumnloy fauooj) Aueuiesoy III I 
7 wl re - - ~ = | ~ = = “| w “4 “ | - Zz 3 2u0 aqe SIV oj Uy “ym “AM 
SPElELELELELEL EF EIELEI FE) EEE; 2 rl Rl egy Ele) Ele) ELE] Fe el i eye 3881 STH 
N >| sw! 8 =) Ss ei si|a!/ <J/uel el] ey ef <|/se7 es) al: Siwis Bil on ON ‘SOd “80d 
I isis; 4 E - | Siziej#ie] <i ¢ s/2isile]/8)i27i]s|{*< siej|4@ € 5 | 2! u4/ & 
oO = 5 = | 7 | ‘« S By e = = = | =: aie ry = a $ yj 2 | S > o 4 ~ g | : = ‘fij)pu01Bas fiuqunod ay} JO $10}208 11D 
a 2 = 8 T | & > 3 Ea r | & 3 2 | | 3 = | 5 4 S ij; | = e 5 if 4 4 z T fo aanjord aaisuayasdwoos D yuasasd 03 YaaN 02 Yaam fizva yim ShayI0l pun 
CITI ACTA Lele chal dial tial ala a el dl apa Gray yal cy Gt a errs rae aes noe etn 
1 ‘al | > - 2 , Fai T = wn | x =a * z = PI j < 1 e 7 < < a T | 7 Zz Ot fo sispq ay2 ua paindwos asv sbuyvy “doz uo asoyz sD jjam sp Aj14D)ndod 
VPS Bel fle als) sla] et eb) e] er3) 3) 2) S12) 3) Spe] a) sl a] 2] at al al Sy | tne ete cree cmp a aration on wouentuee ous cane Me 
L _ 3 He} ~ a s 2 - 2 = = S on S 3 > | = 5 ° = 5 = _ * «Peqsenbes ysom,, sp ‘suipsGoud shayoo0l ysip uo SpL0daz ay2 JO JuvDYD f1xAIM 
Oo -) S rs ~ SS >|! 5 S| xi ez s 
. é s -|_|4 : 8 ‘LddS INIGN WIM ALTAYZ 
xpe | Saag) cen | ya eacip| Pel | wp |enb,b| seq | saw) oo; |>wcw| way | OW CmAT| Syd | Wed | D “N/4.4OA |RUONY) OM:4 [eowes| UO | burg | Orem | 2M | “Sq |20442| UO "NN 
Od BOS nay ~¥ (~r]| @05 + ~wON os |- mf AAS} [tt YG) “ePety | HOG sy | 708 
LS3M_ UWA 1SI7MGIW __ Hinos isvi 






































SAHMOOPF MSIG «.LSHAOWE:: ° 





Rss 








"2 DNIGVAI VIA GUTIOd SV 


SOUR, pue juUO[e], pacov04g 








doL 

















Reserved 


All Rights 


(Copyright Wariety, Inc. 





"Gimme a Little Kiss..... 


» -NOLUMVIa...-- 
. Victor.. 


April Stevens-H. Rene.. 


Frankie Laine..... 


2 
3 














48C 
48D 


: 








Wednesday, September 12, 1951 


VARIETY 


ORCHESTRAS-MUSIC 





43 


























Jocks, Jukes and Disks 


By MIKE GROSS 


Vic Damone: “Calla Calla’-“It’s 


a Long Way From Your 


My House” (Mercury). 


House To 
“Calla” is 


daptation of an Israeli folk 
ay pe Damone whips across the 


yocal in a spirited style. 
though he is in top form on this | gets a humorous workover by Ca- 
one, the hora quality is too imita-| marata’s crew. 


tive of previous disk clicks to break | melodic line and a cute lilt. 


through as a_hit. 


Al- 


Reverse is a|marata takes advantage of every 


pleasant ballad that should please 


the Damone devotees. 


Gorge Bass- 


man’s orch backs with zest, . 
Jack Haskell: “A Kiss To Build 
a Dream On” - “Wedding Invita- 


(Coral). 


tions” 


Haskeli, who has 


developed a following via his stint 
on Dave Garroway’s NBC-TV show, 


needs better material 


before he 


can beeome a serious entry in the 


male vocalist sweepstakes. 


sides project some of 


Initial 
his affable 


charm but aren’t strong enough to 


grab off solid jock or 


juke spins. 


He does his best, however, with 
“Dream On,” an innocuous ballad 


item. 


“Invitation” fails to come 


alive despite a good lyric rendition. 


Wendy Waye: “Stay 


Close To 


People”-“My Little Girl” (Music of 


Our Time). 


Wendy Waye, a young 


vocalist from the Coast, looms as 
a strong factor on disks if she can 
sustain quality of “Close To Peo- 


ple.” It’s a charming 


item that 


should break through if given prop- 
er promotion via a jockey jolt. 
Miss Waye’s piping is appealing 


and she handles the 


mood and understanding. 


lyric with 
Flip- 


over, an excerpt from the “Solilo- 
guy” aria from the legit musical, 
“Carousel,” is a novel attempt for 
a femme singer but comes across 
as a bit too pretentious for any 


good results. 


Vera Lynn: “Don’t Make a Mem- 
ory of Me”-‘‘My Friend The Robin” 


(London). Vera 
melodic thrushing 


this coupling but so-so 
tunes will only rate 
spins. 


Lynn’s 
is evident on 


clear, 


caliber of 
moderate 


“Memory of Me” is a slow 


tempoed item that gets nowhere 
despite good piping and an able 
assist from the Keynotes. The re- 


verse has a nice lilt. 


Dean Martin: “Hanging Around 
With You”-“Aw C’Mon” (Capitol). 
Although Dean Martin and his 
comedy foil, Jerry Lewis, rate as 
the biggest coin grabbers in the 
biz, Martin’s solo disk attempts sel- 


dom get off the ground. 
pling won’t do much to 


stock as a male vocalist. 


You” gets some okay 


This cou- 
add to his 
“With 
baritoning 


and the reverse suffers by being 


overly cute. 
backs capably. 


Lorry Raine: 


Dick Stabile’s orch 
“Half-A-Love”’- 


“C’Est Vous” (Coral). Lorry Raine, 
who recently exited London Rec- 
ords, improves with each new slice. 
Miss Raine sells “Love” in an un- 
pretentious ‘manner and her warm 
delivery should catapult it into the 


hit brackets. 


“Vous” is a quasi- 


Gallic item that projects a pleas- 


ing sentimental mood. 


Savannah Churchill: 


“Sin”-“I 


Don't Believe in Tomorrow” (Vic- 


tor). “Sin,” a rhythm 


and blues 


item, should move into the pop disk 
click field via this etching. Savan- 
nah Churchill handles the above 
average lyric with understanding 
and her low register voice projects 


proper mood. verse 


gets a typ- 


ical Churchillian workover. 


Norman Kaye: “The 


Stranger’’- 


“The Gypsy Didn’t Tell Me Yeur 


Name” (Capitol). 
of the Ma 


Norman Kaye 
ry Kaye Trio, projects 


strongly on his initial solo.attempt. 

is voice has all the qualities 
necessary for a top singing per- 
sonality and with a more careful 
selection of tunes, he should be 
able to break through with a best- 


Selling side. 
however, 


display his potential. 


This first coupling, 
does nothing more than 


“Stranger” 


- only moderate fare that gets 


ost in its own narrative. 


ame” is a melodic 


“Your 
item that 


Should get some jock spins. 


Patti Page: “And So To Sleep 
Again”-“One Sweet Letter” (Mer- 


cury), 
that’s 


“Sleep,” a melodie ballad 
getting a wide 


diskery 


Spread, doesn’t get enough of the 


Usual inspirational 


Patti 


Page 


treatment to shoot it ahead of the 


competition. 


It’s still a good side, 


Owever, and should be able to 
— along on Miss Page’s past per- 
themances. For a change of paee 

© Mercury reverse is given a 


Neat zestful delivery. 
wreter Lind Hayex “In 


A Brewery 


rury Lane”-“‘Krausmeyer’s 


Band” (Decca). 


The warmth and 


charm which comedian Peter Lind 
T° displays in his nitery and 


work are not evident in 


La 
ey ton te an occasional cute lyric 


unny item, 
German b 


|titled “Der Kliene Hampelman,” 


|accenting the comic values of the 


| Once” - “Bela 














lyric in an unstylized and uncon- 
cerned manner. 


Camarata Orch: “Little Jumping 
Jack”-"The Grasshopper” (Deccat: 
“Jumping Jack,” of German origin 


Tune has a neat 





Ca- 


passage with top instrumentation 


melody. It should get plenty of | 
jock spins. Reverse displays more 
of Camarata’s lush orchestral tech- 
nique. 

Patrice Munsel: “Look Me Over 
Bimba” (Victor). 
Patrice Munsel’s excellent work- 
over of “Look Me Over,” adapted 
from “The Laughing Song” from 
Johann Strauss’ operetta “Die 
Fledermaus,” has a good chance | 
of breaking through as a pop hit. 
Miss Munsel’s jaunty interpreta- | 
tion of the clever Howard Dietz | 
lyric is tops. “Bela Bimba’” is a 
rousing item in which Miss Munsel 
gets an okay assist from an orch 
and chorus under Norman Ley- 
den’s direction. 


Platter Pointers 


Peggy Lee has a sock side in | 
“Birmingham Jail” (Capitol) .. . | 
Lina Romay and Guy Lombardo | 
deliver a neat interpretation of | 
“Chiu-Chiu” (Decca) ... Kay Ar- 
men’s “The Tinkle Song” is a cute 
entry for Federal ... Ralph Mar- 
terie does a nice workover of the 
oldie “I Only Have Eyes for You” 
(Mercury) ... Woolf Phillips orch 
has an excellent version of Duke 
Ellington’s “Sophisticated Lady” 
(Coral) .. . Bob Crosby fails to im- 
press on “99 Out of a Hundred” 
(Capitol) ... The Andrews Sisters 
lack their usual exuberance on the 
oldie “Daddy” (Decca) . . . Doris 
Day has a solid blues item in “Got 





Him Off My Hands” (Columbia) .. . 
Mantovani has an okay orch piece 
in “Under the Roofs of Paris” 
(London). 

Standout western, folk, blues, 
rhythm, religious, polka, etc., Chris 
Powell, “Talkin’” (Okeh) . . . The 
Nightingales, ‘‘There’s a Vacant 
Room In Heaven” (Decca) ... Tex 
Ritter, “‘Tennessee Blues” (Capi- 
tol)... Bill Nettles, “A Long Road 
to Travel” (Mercury) ... The Ju- 
bilaires, “Living a Lie” (Capitol) 

. . Maurice King, ‘11.31 P. M.” 


(Okeh) . . . Jack Day, “Lonesome 
Truck Drivers Blues” (Mercury) 
... Bill Kenny, “J~ See God” 
(Decca). 





Ross to Wemar’s Coast Office 


Allan Ross has been named con- 
tactman for Wemar Music Coast 
office. 





Ross was formerly associated 
with Chappell on the Coast. 


Best British Sheet. Sellers 


(Week ending Sept. 1) 
London, Sept. 4. 
Too Young Sun 
My Resistance Is Low. . Morris 
My Truly Truly Fair....Dash 


With These Hands .. Kassner 
Too Late Now..... New World 
I Apologize +4. tora se 
ivoty Rag. oi... .Macmelodies 


Chr’st’ph’r Col’mb’s. .Connelly 


Be My Love........ F.D.&H. 
Loveliest Night ... F.D.&H. 
Tulips and Heather... Fields 
Unless ..F.D.&H. 
Second 12 
Jezebel .... . Connelly 
Sweet Violets Morris 
Beggar In Love. ..Cinephonic 
Our Very Own i Wood 
Mockin’ Bird Hill Southern 
On Top of Old Smoky... Leeds 
God Bless You Carolin 
Shotgun Boogie Connelly 
You Are My Destiny Swan 


Little White Duck. .Southern 
September Song Sterling 
Kentucky Waltz.....Southern 


PLUGGER EMPLOYMENT 
FEELING BIZ UPSWING 


Indications that the slump in 
publishing house activity was over 
was evident last week in the rash 
of contactmen hirings by pub- 
berys around the country. Within 
the past week six pluggers were 
hired in New York, three in Chica- 
go and nine on the Coast. 








Expecting a bullish fall season | whereas Puerto Rico is dominated i Frankie Laine, with 


for contactmen, Music Publishers 
Contact Employees union accepted 
four new pluggers for membership 
last week. Two will work out of 
Chicago, one in the midwest and 
one in New York. 


‘Undecided,’ Leeds’ Ist 
Tune, Gets Disk Revival 


The first tune published by Lou 
Levy when he opened his Leeds 
Music firm some 12 years ago is 
now getting a revival on disks. 

Tune, “Undecided,” was written 
by jazz trumpeter Charlie Shavers 
and Sid Robin, and has been new- 
ly cut for Coral Records by the 
Ames Bros. and the Les Brown 
orch. It’s the first teamup be- 
tween the Ames Bros. combo and 
the Brown crew since the latter 
joined Coral several months ago. 


Rene, Grean Huddle 


Henri Rene, RCA Victor’s Coast 
recording chief, arrived in New 
York last weekend for semi-annual 
policy confabs with Charles Grean, 


pop artists and repertory head. 
Rene will return to Hollywood 
next week. 








By ARNOLD SHAW 
(V. P., Duchess Music Corp.) 
St. Thomas, Sept. 11. 
Swank new million-dollar hotels 
jin the Virgin Islands and Puerto 
| Rico, now only six hours flying 
, time from New York, are establish- 





|} ing a new southern anchor for the | 


|} American nitery circuit. 

| Both the trim Caribe-Hilton Ho- 
itel on San Juan, P. R., and the 
{sprawling Virgin Isle Hotel at St. 
| Thomas currently feature native 
|bands and vocalists. But as the 
trickle of tourists to the new Amer- 
ican Mediterranean attains -flood 
| proportions, demand for top Amer- 
ican talent is taking priority. Al- 
| pear The Caribbean in St. Thom- 
as, which does heavy all-year nitery 
| biz (with weekend covers and nite- 
ly minimums), has made plans to 
book talent through a New York 
agency. 

Music-wise, P. R. and the Virgins 
present sharp contrasting pictures. 
Puerto Rico’s native fare is Afro- 
Cuban, with Mexico and Cuba set- 
ting the pace, while the Virgins 
|offer Calypso from Trinidad and 
voodoo from Haiti as their native 
dishes. But the’Virgins are keyed 
to the music scene in the States, 





by Latin-American tunes and art- 
ists. Strong possibility is that 
heavy American tourist trade will 
make Puerto Rico more Americano, 
| song-wise, while the Virgins may 
cultivate Calypso and voodoo as 
traveler come-ons. 

Currently, emphasis in both is- 
lands is on native talent. Air-con- 
ditioned Caribe-Hilton features 
Cesar Concepcion, idol of the 
| Caribbean, in its Club Caribe, and 
the other San Juan hotels likewise 
offer Latin-American cuisine and 
bands. (Incidentally, Jack’s in San 
| Juan, one of most popular niteries, 
was named after the hit American 
rhumba, “Jack, Jack, Jack’). In 
St. Thomas, the Caribbean offers 
the Alwyn Richards orch, a small, 
exciting native combo, which plays 
Prado and Shearing equally well, 
and features the island’s best Ca- 
lypso singer. Nitely dancing-un- 
der-the-stars at the Virgin Isle 
(built on a mountain top and com- 
manding a panorama of St. Thom- 
as’ bays) and weekend dancing at 
the new Flamboyant Hotel (at sea 
level), both rely on so-so native 
bands. 








| 


Snatch U. S. Pops 
Switch is that Virgins are right 
| behind New York in currency of 
American pop songs, with St. 
Thomas’ only radio station, WSTA, 
taking its musicues from the in- 











.. LABIET®.. 10 Best Sellers on Coin-Machines .Nee.st Sett. 


4. I GET IDEAS (5) (Hill-R) .. 


4 4 +4 4 +4 +++ 


Vv 
A Maa bbb bbb bb bbb bp bbb bbb beh hha neaes 


MY TRULY, TRULY FAIR 


. JEZEBEL (21) (BMI) 
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1. COME ON-A MY HOUSE (10) (Duchess) 
2. BECAUSE OF YOU (6) (Broadcast) 
3 


SWEET VIOLETS (8) (Morris) 


5. TOO YOUNG (21) (Jefferson) 


6 
7. BELLE, BELLE, MY LIBERTY BELL (3) (Oxford) 


I’M IN LOVE AGAIN (4) (Harms) 
GOOD MORNING MR. ECHO (Forrest). 
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‘*) Guy Mitchell-Mitch Miller. Col. 


Rosemary Clooney ....Columbia 


ree ... Columbia 

") Les Baxter ........ ose Capital 
DANO SNOVO 6 6s088iice ss Victor 
FOU MGKOAY 66 66888800 i Victor 

{ Nat “King” Cole ....... Capitol 
Richard Haye: ....... ercury 


Guy Mitcheil-Mitch Miller 


, Cet 
Vice Damone 


Puerto Rico, Virgin Islands Use Native 
Bands, Singers But Look to US. Talent 


dies in the States and presenting a 
full menu of hit parade tunes and 
; current record releases. (Inciden- 
| tally, WSTA’s talent and hard- 
| working announcer, Ron de Lugo, 
goes onto “Duffy’s Tavern” this 
fall, with the popular native char- 
acter he created, Mango Jones.) 

In contrast, the Puerto Rican 





music picture is one in which 
tunes and artists are 80° Latin- 
{American and only 20% Ameri- 
cano—with the island generally lag- 


|ging behind on current pop songs. 
Explanation is probably to be found 
in Spanish descent and language 
of its inhabitants, although virtual- 
iy all Puerto Ricans understand or 
| speak English. 
Both in the Virgins and Puerto 
Rico, the mambo is the current 
|craze, and Perez Prado is the hot- 
itest artist. Of American talent, 
after Bing Crosby and the Andrews 
Sister, who are still solid staples, 
{most popular vocalist is Billy Eck- 
| stine—and there is no lag on his 
latest record releases. “I Apolo- 
gize” was getting a heavy play in 
{all the jukeboxes, which in Puerto 
| Rico are as plentiful as the papaya 
|and keep going 24 hours a day. In 
{the Virgins right behind Eckstine 
|in the demand for his recordings, 
“Jezebel” 
| currently enjoying a great vogue 
| and all the Laine standards pulling 
|a heavy play. 
| Virgin Islands’ quickie six-week 
| divorce procedure, rivaling Reno's 
| popular setup, has brought an ever- 
increasing flow of Americans for 
i“the cure.” Still comparatively 
| unknowe to travelers and business- 
|men is St. Thomas’ status as a free 
port ‘no Federal taxes and duty 
free), which makes the island a par- 
adise for purchases of perfume, to- 
bacco, Danish silver and, especially, 
liquor. Five-bottle quota on short 
stays makes travelers slap-happy 
when they can grab Canadian Club 
and Seagram’s at $2 a hottle and 
lay hold of French cognacs (Cou- 
voisier) and Dutch liqueurs (Bols, 
Focking, Hulstadt), many ‘of them 
|unavailable in States. at roughly 


a third of the New York purchase 
price. 








KRUPA, JACQUET ADDED 
TO GRANZ’S ‘JAZZ’ TOUR 


Kicking off the 1tth annual tour 
of “Jazz at the Philharmonic” this 
Saturday (15) at Carnegie Hall, 
N. Y., promoter Norman Granz has 
added Gene Krupa and Illinois 
Jacquet to his troupe. Unit will 


cover 53 key cities in the U. S. 
and Canada. 

Included in the JATP lineup this 
|year are Ella Fitzgerald, Flip 
| Phillips, Lester Young, Roy Eld- 
|redge, Bill Harris, Ray Brown, 
| Hank Jones and Oscar Peterson. 


Howard Turns Over Band 
To Singer Norman Lee 


Chicago, Sept. 11. 
Eddy Howard, who recently de- 

















.. Mercury 
Guy Mitchell-Mitch Miller Col. 
Frankie Laine ........ Columbia 
MOORS EOARE ic cccicesss Victor 
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" {| Patti Page ....ecsce... Mercury 
~ 10. MR. AND MISSISSIPPI (12) (Shapiro-B) .................. jie Vietow 
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4 
Second Group 
4 
SHANGHAI (3) (Advanced)...................+:  — :e a coe RE vabaaoe Ch 
> Tommy Edwards ...... _.MGM 
~ MORNINGSIDE OF THE MOUNTAIN (Remick)............-:+. } tae Columbia 
J LONGING FOR YOU (Ludlow) ...............0065 (niseevenes . Vic Damone .......... Mercury 
; DETOUR (HillI-R) .............. jcewebveseeteees pbess sanbeu ee <, Be ES ee pasenets Mercury 
REE IY oer ee Seamer wrt mma . Les Paul-Mary Ford ...Capitol ¢ 
Sarah Vaughan ....... lumbi 
~ THESE THINGS I OFFER YOU (Valando)......... pena iy aeagenbenee “Se 
ROSE, ROSE I LOVE YOU (8) (Chappell)...... secvevccececces VOR LAM ..4.....COmmoen 
BECAUSE OF RAIN (Maypole) ........... ee aie oweks £ecc eas . Nat “King” Cole ........ Capitol 
I’M WAITING JUST FOR YOU (Jay-Cee)..........0eceee cence . Lucky Millinder ......... King 


April Stevens-Henri Rene Victor 


oko oeheesesaeeereccesce Wee DE Mrcteecst Decca 

CMON .dasccan saunas’ Decca 

ON TOP OF OLD SMOKY (14) (Folk-W) ...........+.. eee ) Vougha. weak salad : Vise 

HOW HIGH THE MOON (14) (Chappell)........ rere ptneenses Les Paul-Mary Ford ....Capitol 

WORLD IS WAITING FOR THE SUNRISE (Crawford).......... Les Paul-Mary Ford ....Capitol 

UNLESS (2) Bourne) \ Eddie Fisher . Victor 
urn eeeseseesereseeeeeeeseeereerer® eoreeewaeeee 


| parted his orch for an extended 
rest, has turned over his cadre of 
| sidemen to band’s singer Norman 
Lee. Orch’s setup will be generally 
| the same in an effort to keep the 
| unit's status quo should Howard 
_ decide to return. 


Lee, who has fronted the band 


on other occasions, will use his 


| own tag. Band’s first date is at the 


Oh Henry Ballroom here Sept. 19 
for an indefinite period. 





Col. Holding Sales Meet 
In N.Y. for District Mgrs. 


Columbia Records is holding a 
|New York conclave of district man- 
agers this week to implement the 
company’s fall-winter sales cam- 
paign. Sales execs from 11 terri- 
tories will attend. 

Paul Wexler, newly promoted 
veepee over sales, will preside over 
the sessions. 





Nat’) Symph’s 21st Yr. 
Washington, Sept. 11. 
Celebrating its 21st anniversary, 
the National Symphony tees off its 





% Wigures tn parentheses indicate number of weeks song has been in the Tor 10.) ¥ 





‘new 





season of 20 concerts on 
Oct. 24. 
Initial guest will be cellist Gre- 


944004 lew Piatigorsky, at the opener. 
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I'LL NEVER KNOW WHY{ 


GYPSY HEART) 
OPERETTA 4 1092! 


M-G’M RECORDS 


THE GREATEST NAME IN ENTERTAINMENT 


701 SEVENTH AVE... NEW YORK 19 W ¥ 
Persone! Menegement: 
DANIEL HOLLYWOOD 
38 West 53rd Street, New York 


Direction: 


GENERAL ARTISTS CORPORATION 





DAVE KAPP’S MUSICAL 
FINDINGS IN EUROPE 


Inside Orchestras—Music 


A group of university musicologists, directed by Prof. Marshall 
By DAVID KAPP Stearns of Hunter Collége, N. Y., recently completed a 10-day seminar 
Sorrento, Sept. 3. 


Trip has been exciting and have on jazz at the Music Inn, Lenox, Mass., devoted to defining jazz and 
extended our stay so that we sail | laying plans for future studies. Definition of jazz, as finally arrived 
for home on the Ile de France Sept. | at by the experts, was on the longhair side and read as follows: “Jazz 


25. | is an improvisational American music, utilizing European instrumen- 
The music business in Europe | tation and fusing elements of European, Euro-African melody and 
remains much the same. Tried to | African rhythm.” 
figure out why “My Resistance Is| The seminar was conducted with live illustrations by a group of jazz 
Low” was No. 1 song in England, | instrumentalists and hoofers. The next roundtable on the same subject 
although nothing happened at/|is planned for August of next year. 
home. Don’t know if it is indica- | 
tt tad so | Second Far Eastern tune to hit the U. S. in recent months as a result 
made ‘the song in England and | Of the GI's in Korea has cropped up in “Truly Lulu,” written by a 
couldn’t make it in America. When Japanese composer, Nobuyuki Takeola, more than 10 years ago. Num- 
we left England the record has | ber, which has been cut by the Buddy Morrow orch for RCA Victor, 
passed 100,000 and was No. 1} sheet | was titled “China Nights in the original Japanese version and used to 
music seller. It’s a great record | Promote colonization of China by Japanese laborers: Tune recently 
and a great song and should also | came to the U. S. via Mrs. F. J. Brunka, who wrote an English lyric, 
have been No. 1 at home. | Tune has been picked up from Mrs. Brunka by Clare Music for publi- 
The music in Paris remains the cation. First Oriental tune to break through recently was “Rose, Rose 
same—and that is good. The I Love You. 
aa sae, poo + ko Soe! Ability of a record company to latch -on to a hit potential in the 
continue. Their mistake would be | Shortest. possible time was demonstrated last week by M-G-M Records. 
to write for the American market. | When the major diskeries got wind of the Philadelphia click of “Sin,” 
One big song today is “Domino” (a | @ rhythm and blues item, on the indie Victoria label, they revised 
fast waltz), and it could be a big | Pressing schedules to get on the gravy train. M-G-M nabbed the Billy 
song at home. | Williams Quintet as they arrived in New York from Chicago Wednesday 
I went into music shop: and | (5) and pressed the tune that evening. The platter was on sale in 
ppd se all “settee “og ike- | New York the next day. Tune was also rushed through by RCA Victor 
er ig Sag td sco <r = | ¥ ith a Savannah Churchill etching and by Mercury with Eddy Howard. 
which you can hear your choice for | 
12 francs (about 3c). You dropthe| Another attempt to put a pop lyric to the famous tenor aria from 
coin in, and the record starts.|the opera, “Pearl Fishers,” which was one of Enrico Caruso’s best- 
Through rubber tubes, with an ear | selling disks for Victor, has turned up in “My Greatest Love.” Buddy 
piece, you hear the selected song, | Kaye, who clicked with public domain classical tunes in such tunes as 
and while you listen you look at a| “Full Moon and Empty Arms” and “Till the End of Time,” wrote the 
copy of the musie, which stands in| new lyric. Several previous attempts to come up with a hit lyric 
a glass frame on top of the phono-| flopped. “Love,” published by Solly Loft’s Revere Music, has been 
graph. Lined up they look like a| waxed by Giselle MacKenzie for Capitol Records. 
penny arcade, ee a| 
PP ies. = ag My ey ge Novel attempt to use members of recording trios as solo disk artists 
—another great song that may | is currently being conducted by Capitol Records. The diskery teed off 
have to wait.as many years as “La the experiment with the release of “T he Stranger” and “The Gypsy 
Vie En Rose” to become the big | Didn't Tell Me Your Name,” by Norman Kaye, of the Mary Kaye trio. 
hit it deserves to be in the States. | C@Pitol is currently dickering with the other two members, Frank Ross 
Everyone who hears it at home| and Mary Kaye, for similar solo stints. Despite the solo chores, the 
remarks on the beauty of the mel- | trio will continue to record together. 
ody, but no one seems to buy it. | 
(It’s called “Autumn Leaves” in | 
the U. S.—with a fine lyric by 























With the opening of the academic season, RCA Victor is teeing off 
|an extensive promotion on its new Hugo Winterhalter disk of “Red 
Johnny Mercer.) | Leaves On the Campus Green.” An alma mater-type song, side is 
For the rest, as you know, the being tied into colleges which use green in their color markings, such 
dance bands play American and | as Dartmouth. Tune is alsc being pushed via 100 stations in the so- 
Latin-American songs. The French | called “collegiate circuit” of school-owned outlets. 
writers will have a great effect on; ya 
American writers, because they are : 
writing what I call “real songs”— | p? 
good solid ones, and they have to B WAY EATERY LATEST 
keep writing them because the in- E : : 

4 : ; a ‘Xpanding its blues and rhythm 
ae from each is exceedingly T0 ADOPT DIXIELAND artists roster, Decca has inked four 
Ss : A ° 
, . ‘ . i ; € lists in that field recently, in- 
Italy now has a hit song, called|, Reflecting a new upbeat in cus-| VOC i. claw 
“Anema E Core.” The girl in the | tomer response to Dixieland mu- cluding Waymon Brown, Clas 





— -— 


Siscn Bessade Mans 





music shop said it was new—it has 


first at Alfredo’s restaurant, in 
Rome, played by a violin, mandolin 
and guitar combination. it is 
played and sung everywhere, and 
Victor has it on a Red Seal by 
Gigli. It will probably come to 
America. 

Went to a big outdoor cafe called 
Casino della Rose—in Rome—and 
the femcee announces the acts in 
both Italian and French—lots ot 
French music played around here. 
At the Casino Lucienne Boyer does 
her whole act in French, but a few 
nights later the Delta Rhythm 
Boys opened and did their act in 
English. The response, when they 
did “St. Louis Blues” and “Begin 
the Beguine,” was tremendous. 

At a club here in Sorrento last 
night we heard a great little dance 
band—led by a fiddle player—and 
the people really danced. They 
played music by sets, a tango set, 
then a waltz set, all French, songs 
like “River Seine” and “Pigalle,” 
a fast waltz set, and the floor was 
filled. Then a rhumba set, a samba 
set, etc. No American songs. 

One of the most interesting ob- 
servations on the trip—we are driv- 
ing—is that many of the small 
towns are still playing “The In- 
former.” 

Here they are showing the 


been out for six months. Heard it | 


sic, Lou. Terasi’s restaurant in the 
Broadway area is the latest eatery 
to install regular weekly sessions 
of two-beat music. Following pat- 
tern of several Greenwich Village 
spots, Terasi’s is featuring Mon- 
day night jazz bouts with such two- 
beat sidemen as Roy Eldridge, Pee- 


Kress, 
Yaged. 


Dixieland has been pulling 
strong recently at Jimmy Ryan's 
on 52d St., which has been doing 
better business than most of the 
adjoining and competing 
joints. The knockdown beat has 
also settled into a profitable coin 
groove at the Central Plaza and 
Stuyvesant Casino on the New 
York east side, where the weekly 
jazz sessions have been playing to 
near-capacity even during the 
summer. ; 


Ed Safranski and _ Sol 


SPOTLIGHT 
YOUR TALENT 








wee Erwin, Ernie Caceres, Carl, 


strip: 


Broddy, Willie Brown, and Charlie 
Harding, plus a vocal group, the 
Golden Gospel Singers. 

Paul Cohen, head of Decca’s 
b&r operation, made the deals. 


A Solid Ballad Hit! 














Publicity is an essential. There has yet 
te be written a song se good it didn’t 
need to be sold; a picture produced se 
great it didn’t need advertising. From 
Caruse te Marie Lanza, Chas. K. Harris te 
Berlin, exploitotion has played @ part. 


Publicity isn’t cheap. {¢ costs money to 
produce. 


It’s like advertising. You can 


buy a line, an inch or a page, but you 
TUNE OR can’t expect page results from an inch 
that requires double lens glasses to find. 
Would Coca-Cola have become a national 

Florence, Venice, Switzerland, PRODUCT. institution without advertising and public 
back to Paris for a week before we relations—would it remain such if it 


sail, stopped. 


BY A 
TOPFLIGHT 
PUBLICITY 
EXPERT! 


French film “La Ronde.” It’s the 
talk of London now and a great 
picture. 





Publicity can‘t sell @ flat-toned singer 
or a flat-chested bathing beauty. It can’t 
sell a pedestrian recerd or a listless lyric. 


Abbe Lane’s Minks Scram 


Chicago, Sept. 11. 

Abbe Lane, singer with the 
Xavier Cugat orch, reported to 
police last week that two fur coats 
valued at $4,600 disappeared from 
her hotel room at the Edgewater 
Beach Hotel. 

Cugat orch concluded a month’s 
stand on the Beachwalk and 
opened immediately at the Oriental 
Theatre. Singer. said. .an. $8,500/]....... 
silver mink cape and a black mink 


But the better your product, the greater 
your talent. the more ¢ te publici 
it to the hil. It's expensive — (so are 
steaks) — but it does a job. 


TIM GAYLE 


451 Wrightwood 
Chicago 14, lil. 


Publicity - Personal Management - Song and Record Exploitation 
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This great new Coral recording star is a gal who is destined 
to go far. Her very first platter was applauded by Billboard, 
Variety, Cash Box, and Walter-Winchell to name only a few, 

. and her success continues? Lorry is a favorite of disc 
jockeys all over the country and her terrific renditions of 
“Half-A-Love” and “C'est Vous” for Coral are sure to send 
her to the top to stay. 








CORAL 


RECORDS. 


CORAL | 


RECORDS 


(A subsidi iry\of DECCA RECORDS, iN 
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§N CANADA: Rogers Majestic Radio Corp. itd., Toronto—Montreal—Winnipeg 
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Survey of retail sheet music 3 as ; 8 2 8 
sales, based on reports obtained g 5 > 

from leading stores in 12 cities & § 2 3 a + 

and showing comparative sales -t.1Q 3/i yg z 3 
° P he a e =) = 2) = a T 
rating for this and last week. s > $ 3 3 sla 2 Zilzslio 
S(EIELS(@ ale] sje] a] 8] 7 
Mle lslzlo;/si(si21818)813) t 

ae S a ‘ a S = Ss D ar ] : ~” 
National Week Ending r § 3 a = 3 8 CliZl Blais] p 

; i eae ™m | te > 16 
Rating Sept. 8 m| & a eiSi#is|s& 3 ° 3 4 " 
This Last i= 3 : = § % > 3 : on = 
wk. wk. Title and Publisher Z10 elaliainidjeimini=| s 
1 1 “Because of You” (Broadcast).... 1 1 2 1 .1 2 2 21.1. 1 1 4 115 
2 2 “Loveliest Night Year” (Robbins). 2 5 1 .. 2 39 +9 5S 2 2 5 10 8] 
3 4 “Too Young” (Jefferson)........ Seeteectcses+uwersew#£e"'.t 79 
4 3 “Sweet Violets” (Morris)......... . 8 ©: 2e £€ 2 he cae: eS. US!hlCUle 
5 5 “I Get Ideas” (Hill-R).,......... 7' oe es © -. 2.7 40 jay.*es 5. 2 ORE 
6 6  “Come-on-A My House” (Duchess) a. a a 2 Soe s 3 5 37 
7 7 “Shanghai” (Advanced).......... 9 210 4 6 9 Se 4 34 
8A 9 “Longing for You” (Ludlow)..... 3 ¥e 7 4 7 10 24 
88 10 “Cold, Cold Heart” (Acuff-R).... 4 7 10 . Bas 24 
9 12 “Morningside of M’tain” (Remick) er me Be Se wees et oe 
10 11 “These Things I Offer You” (Val). .. .. .. .. oS eee 2-15 
ll... “Vanity” (Jefferson)............. * 5 3 «14 
i213 “Detour” (Hill-R)................ 10 3.9 i ae 
13 ad “Hello Young Lovers” (W/mson).. aa ie 3 9 10 
14 Ag “Mr. and Mississippi” (Shapiro-B) .. 6 7 9 











$&S’ Golden Records 
Expands Kidisk Line 
With 10-Inch Series 


In line with the steady sales up- 
beat in the kidisk market, Golden 
Records, a subsid of Simon & 
Schuster, is expanding its line this 
week to include 10-inch disks. 
Heretofore limiting itself to six- 
inch waxings only, which racked 
up close to 25,000,000 sales since 
its inception two years ago, the 
kidiskery execs claim that there’s | 
been a growing demand for more 
disks for kiddie consumption. 
Golden will tee off its 10-inch 
line with seven releases using the 
works of such writers and com- 
posers as Alec Wilder, Rube Gold- 
berg, Cliff Friend, Margaret Wise 
Brown and Sylvia Fine (Mrs. 
Danny Kaye). “Rudolph, the’ Red- 
Nosed Reindeer,” is also scheduled 
in the first group. Although the 
six-inch platters were distributed 
through such varied outlets as 
super-markets, bookstores and 
newsstands, it’s undecided yet if 
the larger platter will be given the 
same treatment. According to Bob 
Bernstein, general sales manager, 
the new releases will be marketed 
at first through regular record 
channels and some attempts will 
be mdde to push them in wider- 
ranged outlets. 

Mitch Miller, artist and reper- 
tory head for Columbia Reeords, 
will remain as Golden’s musical 
Arthur 








Shimkin is production head. 





Chi Civic Opera House 








On Strong Jazz Kick 


Chicago, Sept. 11. 

Chicago’s jazz cultists will be 
treated to a prodigious helping of 
jazz concerts at the Civic Opera 
House, starting November 10. 
Opera House manager Herb Carlin 
announced he has set a package of 
four concerts, kicking off with Stan 
Kenton on Nov. 10 and 11; Billy 
Eckstine and George Shearing on 
Nov. 13; and Duke Ellington, Sara 
Vaughan, Peg Leg Bates, . King 
Cole, Stump & Stumpie, and Tim- 
mie Rogers on Nov. 18. 

Entire series, which falls within 
one week, will be sold either on a 
package or single basis. Carlin is 
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Kaye Heading Out Sept. 19 | 
On Eastern 1-Niter Tour 


Sammy Kaye, who wound up a 
10-week engagement at the Hotel 
Astor Roof, N. Y., Saturday (8) 
heads out on a string of one-niters 
beginning in Syracuse Sept. 16. 
Kaye will continue tour through 
the east and midwest despite regu- 
lar Saturday CBS-TV show. The 
bandleader will arrange dates so 
that he can get back to New York 
for the video commitment. 


MERC RENEWS HILL 
IN ONE-YEAR PACT 


Chicago, Sept. 11. 

Tiny Hill, Mercury Records top 
cornball seller, was reinked to a 
one-year recording pact by the 
diskery last week. One of Mer- 
cury’s top artists, Hill is keeping 
his contract obligations short in 
event he decides to ankle the music 
biz. In addition te his recording 
sessions, Hill is currently on an 
extended one-night tour and is also 


keeping tabs on his highly profit- 
able cattle ranch in Colorado. 

Hill is slated to cut more ‘sides 
for Merc next week New disks will 
precede him on his upcoming road 
tour in Arkansas, Texas, Oklahoma 
and Louisiana. 











M-G-M Inks Marchese 
For Pops, Longhair 


Victor Marchese, Coast tenor, 
was pacted by M-G-M Records last 
week. ' 

No definite repertoire plans for 
the singer have been- announced 
yet, but the diskery is considering 
recording Marchese for their pop 
department as well as for its newly- 


Philly's Last Outpost of Once-Strong 
Pub Biz Folds as Big 3 Shutters 


Philadelphia’s last outpost of a 
once-flourishing music publishing 
business folded last week when the 
Big Three shuttered its Philly of- 
fice and dropped Jack Kopf, its rep 
in that city. For the last couple of 
years. the Big Three has been the 
sole major pub to retain offices in 
Philadelphia. Decision to close the 
office was made shortly after the 
death of the pub’s vet contactman, 
Jack Harris. 

Current pullout from Philly by 
the publishing industry is in strik- 
ing contrast to the era of the 1920's, 
and earlier, when that city rivaled 
New York as a music center. Most 
of the major pubs had three and 
more pluggers working out of their 
Philly offices when it was an im- 
portant stopover point for vaude 
acts and legit musicals en route to 
New York. 

Several decades ago Philly was 
also important because of the ex- 
tensive contact work in Atlantic 
City. Harry Link, now professional 
manager for E. B. Marks Music, 
was among the industry vets who 
broke in in the Philly and A.C. 
area. With the decline of remotes 
and vaude as tune-makers, Philly 
went into decline, foreshadowing 
the current fade of Chicago as a 


publishing center for the same rea- 
sons, 

















eee Retest 
L. CLINTON-PAULETTE SIS. .Bdwy 
HARRY JAMES........Columbia 


RENE-APRIL STEVENS. . 


OWEN BRADLEY..........Coral 
TAMARA HAYES..........Decca 
JERRY GRAY........+....-Decca 
JACK FINA........+0+++. MOM 
DINNING SIS.........., Capitol 


| CROMWELL MUSIG, INC. 
666 Fifth Ave., New York, N. Y. 








instituted “Popular Classics’ line. 











canna 











asking $3 top for the first two con- 


| Cole. 
| toward the juves, most of whom 
find it prohibitive to attend any of 
| Chi’s covey of jazz niterys. 

| 
'Horowitz’s European Trek 
| Viadimir Horowitz sailed last 





concerts. Pianist will play with | 
orchestra in London (ct. 
make four other recital appear- 
}ances in England, 

He'll give two recitals in Paris | 
and one in Brussels before heading | 
back to N, Y. Nov. 7. 








certs and $3.50 for Ellington and} 
Sales pitch will be geared | 


|week for Europe for a month of , 


8, =) 








RCA Bldg., 1558 Vine Street 





LAY SOMETHIN’ ON THE BAR 
“BESIDES YOUR ELBOW” 


Recorded by 
Ole Svenson and His Smorgasbord Band—S&G No. 3038 
Bernie Jones Currently with “Spike Jones and the City Slickers” 


CHUCK WRIGHT—Tower No. 1504 


VIER PUBLICATIONS - B.M.I. 


Hollywood 28, Calif. 
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Survey ~y aro disk best 2 Y iH 8 
sellers, based on reports ob- 3 g 8 7 & 3 
rye from leading stores in 2/3 = 3 = ¢14 B 2 = ~ 
= gute and showing com- a 3 MSISisiazlSieE 8 ee 58/T 
' rol tive sales rating for this $ eis/| 2 £ 91¢s = & oO 
and last week. ois/Sliailsi/SlelEla ¥|% Rl 
> ° os > o c 7) 
fale lelslelelele eielelal & 
e S | >> hy x _ Lame 
National Week Ending } | 3 4 Z 4 d =| 3s 4 a | < 
ti EIT IBIT 21si7 [Elz 2 4 
Rating S t B S Ss; 7/818 } EIB 5 ] o 
epi. melee lzleieisisiziala| s 
w = @ 
This Last : = 8 Sis 2 — = 2 s alé : 
wh. wk. Artist, Label, Title z106 elelinislizalEei¢i2l°l.s 
TONY BENNETT (Columbia) — ica ai a ae 
1 2 “Because of You”—39362........ 2 1 2 ae ae ee 
= TONY MARTIN (Victor) SS 
2 3 “I Get Ideas”—20-4141A......... 7 8 3 2 F 4 4 210 6 2 1771 
ROSEMARY CLOONEY (Col) 
3 1 “Come-on-A My House”—39467... 1 10 1 . 2 8 3 8 5 3 70 
MARIO LANZA (Victor) 
4 5 “Loveliest Night of Year”—10-3300 9 5 4 10 6 7 3 4 8 43 
NAT “KING” COLE (Capitol) 
5A 4 “Too Young”—1449...... cent eees 10 2 4 3 2 7 10 39 
: TONY BENNETT (Columbia) “aux 
5B .7 “Cold, Cold Heart” —39449. ere mat : ae 5 9 6 39 
; DINAH SHORE (Victor) : —— 
6 6 “Sweet Violets”—20-4174A....... S 8. 8 &§ 6 4 86 4 38 
" LES PAUL-MARY FORD (Capitol) 
7 8 “World Waiting Sunrise”—11- -1748 6 : are 4 10 10 " 8 3 7 33 
o FRANKIE LAINE (Columbia) . 
8 12 “Jezebel”—39367 ............... 9 5 7 8 5 9 23 
7 DORIS DAY (Columbia) 
9 11 _“Shanghai”—39423 ............. 5 6 9 Os. condi hi eee 
PATTI PAGE (Mercury) . 
16 ows “Detour’-—5682 ..........0cc200 4 4 9 16 
BILLY WILLIAMS (M-G-M) = 
11 .. _“Shanghai”—10998 ..... teeseees 6 6 7 14 
- B. CROSBY-J. WYMAN (Decca) ad 
12 13 “Cool, Cool, Cool Evening’”—27678 .. .. 5 {ee Lee eer ee oe ee 13 
PATTI PAGE (Mercury) 
13 5 “Mr. and Mississippi’’—5645..... 5 6 11 
DEL WOOD (Tennessee) 
14A 14 “Down Yonder”—775............ 1 10 
KAY STARR (Capitol) i 
VS: ee “Come-on-A My House” —1710. “ie 1 10 
LES BAXTER (Capitol) ‘ 
15A_15 “Because of You”—1760......... el a ee se 3 9 
LES PAUL (Capitol) 
15B 16 “Whispering”’—1592 ............ 2 9 
WEAVERS (Decca) 
16 ‘15 “Kisses Sweeter Than Wine”— 27670 . ae Suse oi, ae 7 
MARIO LANZA (Victor) 
a! ae “Because”—10-3207A .. pat ated dase eve ats > 4 7 
Disk Best Sellers 7 Somesalen 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
UNNI 65.050)6 SON Shiwaleaew . & BEM TROBE gr drew isle eiedasae das asedins ; a 20 
Victor eee ee eeeee eeeeeeeeeeeree 4 159 M-G-M *eeee eeeeeeereeeeeeeeeee 1 14 
ree Peer erica irene 5 BOO | TORNEAMEO 2k ccadecsarecces eee 10 
| reesei i 27 
1 2 3 4 | 5 
SHOWBOAT GREAT CARUSO KING AND |! GUYS AND DOLLS VOICE OF XTABAY 
F I V E Dy O P Hollywood Cast Mario Lanza Broadway Cast Broadway Cas? 
M-G-M Victor Decca Decca es se P 
ALBUMS M-G-M84 DM-1506 DL-9008 DA-825 — 
K 84. LM-1127 9-260 9-203 CD-244 
E559 WDM-1506 DA-876 DLP-8036 CC244 

















Bud Brees a Deejay 
Philadelphia, Sept. 11. 

Bud Brees, former vocalist with 
the Art Mooney orch, has been set 
jor a disk jockey airer on WPEN, 
Philade]phia. 

Brees teed off his deejay stint 
this week in an across-the-board 
show which features him singing 
along with the disks. 


AN ALL TIME FAVORITE 
FEATURE 


In the 20th Century-Fox Release 
“A MILLIONAIRE FOR CHRISTY” 


| DON'T STAND 


A GHOST OF A CHANCE 
WITH YOU 
WIDELY RECORDED 
MILLS MUSIC, INC 





‘House’ Stirs Col to Do 
Harpsichord Album 


Click of the harpsichord as a jazz 
background for Rosemary Cloo- 
ney’s “Come On-A My House,” 
Columbia Records hit, has cued the 
diskery to issue an album by Stan 
Freeman on the ancient keyboard 
instrument. - Freeman did the back- 
ground on the Clooney disk, and 
the set has been titled “Come On- 
A Stan’s House.” 

Initial use of the harpsicord on 
pop disks, incidentally, was done 


by Hugo Winterhalter in his 
“Across the Wide Missouri” slice 
for RCA Victor. 





Faith Records chartered to man- 
ufacture records and machines 
with offices in’ New York. Capital 
stock is $20,000, $10 par value. 
John N. Griggs, Jr., N. Y¥., was fil- 








RCA Bidg., 1558 Vine Street 


a 








LISTEN TO 


DUSTY WALKER with The Harmony Bells 


Recording of 


A LITTLE BIT OLD FASHIONED 
VIER PUBLICATIONS - B.M.I. 


ing attorney. 


-j attorneys Henry Cohen, 








—$——— 


Trade Assn. 


Contnued from page 41 





concerning the disk industry. Re- 
cently, for example, there were re- 
ports that a Congressional commit- 
tee was considering upping the 
duty on imported tapes, basing ‘its 
assessment on the value of what 
was on the tapes rather than the 
physical value. There was no cen- 
tral agency to check details of the 
report for united action by the 
‘industry. The major diskers, how- 
ever, did submit a joint brief on 
the Office of Price Stabilization 
price-freeze regulations affecting 
disks. 

Setup of the new association will 
include a fulltime staff with an 
exec director piloting the industry 
studies and action. Directors of 
the outfit include Milton R. Rack- 
mil, Decca prexy; Frank Walker, 
M-G-M prexy; Glenn Wallfchs, 
Capitol prez; Leonard W. Schnei- 
der, Decca .exec vice prexy; and 
Morris 
Sherr and Mortimer Edelstein. In- 
corporation papers were filed by 
Cohen & Bingham, N. Y. attorneys 
for Decca. 





Orlando Barrear, former as 
sistant conductor of the Houston 
Symphony Orchestra, has been 
named conductor of the El Pasa 





Hollywood 28, Calif. 








‘Symphony for the 1951-52 season. 
| He succeeds H. Arthur Brown. who 








| resigned to assume directorship of 
ithe Tulsa Philharmonic Orchestra 





A DECCA ORIGINAL CAST ALBUM 


Featuring Members of the New York Production 


ARTHUR LESSER 


Presents 





BERT 


In 
THE NEW SMASH HIT 
MUSICAL REVUE 






ee 


Musle by 
JULE STYNE ©@ 


Lyrics & Sketches by 
BETTY COMDEN and ADOLPH GREEN 


with ELLIOTT REID 
and COLETTE MARCHAND 


Musical Numbers by TED CAPPY 


Settings & Lighting by HOWARD BAY © Costumes by JOAN PERSONETTE 


Orchestrations by PHILIP LANG. Dance Music Arranged by GENEVIEVE 
PITOT. Vocal Arrangements & Orchestre Directed by HERBERT GREENE. 


BNTIRE PRODUCTION DIRECTED BY ABE BURROWS 


Selections include: OVERTURE @ SHOW TRAIN @ HOLD ME—HOLD ME— 
HOLD ME (Hold Me Tight) @ HERE SHE COMES NOW @ VAUDEVILLE 
AIN‘T DEAD @ THERE NEVER WAS A BABY LIKE MY BABY @ CATCH OUR 
ACT AT THE MET (Finale, Act l) @ GIVE A LITTLE—GET A LITTLE @ EVER- 
LASTING @ IF YOU HADN’T BUT YOU DID @ THE CLOWN. @ HOW WILL 
HE KNOW @ FINALE 

» 


Decca Album DA-886—Six 10-inch 78 RPM Records—Price $5.85 
Decca Album 9-275—Six 45 RPM Unbreakable Records—Price $5.45 
DL8040—12-inch Long Pley Microgrove Unbreakebie Record—Price $4.65 


ccA “America’s: Fastest 


oro? 
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Flanagan, Hill, James; Morgan Bands 


Hit Sock B.0. Pace in Midwest Spots 


Chicago, Sept. 11, 

In contrast to general downgrade 
in one-nighter business, at least 
four top echelon bands are current- 
ly demonstrating they’re aloof to | 
the rise and fall of commerce in| 
the midwest dance factories. 

Batting average of Ralph Flana- | 
gan currently stands as the most | 
impressive. Orchester has com- 
pleted 18 dates out of his 48-date 
road trip and has dented percent- | 
age 17 times. Tour, which was | 


launched in Pittsburgh, will carry | 
Flanagan as far west as Sioux} 
Falls, S.D., with the choicest spots | 
in the territory still to be played. | 
At the completion of his present 
trip, Flanagan will take off again 
with the Mills Brothers late in 
November for sixteen more dates. 
Flanagan is currently traveling 
with a $1,250 tag. 
Flanagan, a top-namer from the 





beginning, has had the benefit of | price-tag is $1,500 per date and, out. 
up. He’ll reportedly get better than | 


shrewd promotion. Hence, his rec- | 
ord is perhaps less striking than | 
the rise of Tiny Hill, currently 
racking up top grosses on a string 
of 159 one-nighters. A lesser piece | 
of property no more than a year | 
ago, Hill’s cornball band has) 
broken through in both terpalaces 
and disk stores. 

On his current trip, Hill has 





He has had two sessions at Arnold 
Park, Ia., and moves into the spot’s 
winter quarters again next month. 
On his current trip, he has reg- 
istered strongly enough at Tom 
Archer’s Iowa palaces to warrant 
five repeats at each of the pro- 
moter’s five spots. 

Hill, whose price tag is $500 to 
$700 less than Flanagan’s, has 
stopped only briefly during his 
string, pausing for week-long loca- 
tion stands. Orchster will take off 
again on another tour in Novem- 
ber, taking him through Oklahoma, 
Arkansas, Louisiana and Texas. 
He’ll pause in Chi for a record 
session with Mercury, then hit the 
southwest with his disks preceed- 
ing him. 

In April, Harry James kicked 
off on a series of 50 one-nighters 
in the midwest, tilting percentage 
on all but six dates. Music Corp. 
of America is currently readying 
another tour for James consisting 
of approximately 43 dates. James’ 


$2,000 for some spots on his new 
string. 

Russ Morgan, who threw his 
booking over to McConkey Artists 
Corp. for one-nighters, completed 
28 dates in the $1,000 bracket, 
carving off the melon on 15 of 
his stop-offs. Morgan, who books 
himself on location, has given MAC 


played ballrooms in Dubuqu®, Ia.| the green-light to arrange a safari 


and Galena, Ill. four times each. 


next summer, 
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RECAST: OF TOMORROW'S SONG HITS 


“BEST @& | WANT TO BE NEAR YOU (Hill & Range)—Bill- 





Band Review 























BET" board “hands a "PICK" to Johnny Desmond (MGM 
11027) for a “really rousing, spirited 6/8 
novelty...delivered with gusto by Johnny." 
Cash Box calls it a "BEST BET" and regards 
the Desmond disc as "one of his best recent 
sides." Percy Faith's version (Col. 59528) 
"should also be watched,".says Billboard. 


x *®&* & * * 


ALL @& BLACK STRAP MOLASSES (Bradshaw)—A star- 
STAR studded dise featuring Danny Kaye, «Jimmy 
DISC Durante, Jane Wyman, Groucho Marx and Sonny 
Burke (Dec. 27748) is in for special atten- 
tion. Watch the reviews. The Tommy Dorsey 
(Dec. 27709) disc earns a strong Cash Box 


approval. 


-s ¢&¢ = & ® 


“PICK” 4 I'M WAITING JUST FOR YOU (Lois)—"Truly 
brilliant," is Billboard's appraisal of 
Rosemary Clooney's (Col. 39535) newest. 
As a "PICK" of the week the comment is: 
"Rosie is truly brilliant in her reading 
of WAITING, a fast stepping r. & b. entity." 





2" & & & @ 


ANOTHER 4 BING BONG BING (Forrest )—Jane Turzy (Dec. 
"PICK" 27701) rates a Billboard "PICK" for the way 
she sells "an infectious new bounce bal- 

lad." Neil Hefti and Frances Wayne (Coral 

60567) also present a fine interpretation. 





%* &£§ 2 ® @ 


SLEEPER 4 SIN (Algonquin)—Heavy demand in plays and 
sales launched this "sleeper" in a big way. 
Al Roberts and the Four Aces (Victoria 101) 
introduce the ditty. Other labels are rush- 
ing to cover the tune. Looks big. 


xe ke k * 


SOCK @ CALLA CALLA (Peer)—Vic Damone (Mer. 5698) 
ITEM gives "a sock performance," says Billboard 


as it rates this "spirited" number "PICK" 
of the week. 





x & & & * 


WILL @ LITTLE BOY (Savoy)—Revised lyrics to an 
SCORE earlier tune moves this ditty into scoring 
position. Newcomer, Little Sylvia (Savoy 

816) does a polished job in appealing style. 


Tommy Tucker's (MGM) version will follow 
soon. 


Hollywood ° 


BROADCAST MUSIC, INC. _ X*” ¥o%*" Shecaso 


Stan 2m 2 - Oe - 28, 08 Se, Oe, A Oe Oe 





Toronto 


TOMMY REED ORCH (12) 
With Pat Shealy 
Hotel Muehlebach, Kansas City 

Newcomer to town and the area 
is the Tommy Reed orch, Four- 
week stand in the Terrace Grill of 
the Muehlebach is the first for the 
crew here, although outfit has re- 
cently been playing leading ball- 
rooms and hotels in the midwest. 

Reed is an alumnus.of the Dick 
Jurgens and Freddy Martin orchs, 
and his musical output leads 
toward the stylings popularized by 
those maestros. Tonations gener- 
ally are in the full and sweet 
stylings, rounded out melodically 
by the five reeds, an unusually 
strong sax section for a band al 
this size. 

Instrumentation is completed 
with trio of trumpets, trombone, 
drums, piano and string bass, with 
Reeds own tenor sax keying the 
reeds. In addition to his active 
instrument work, leader works 
hard on the stand, drawing the 
maximum from orew of sidemen, 
mostly on the younger side. His 
own personality adds a good deal 
to the proceedings, and cues the 
verve shown by the outfit through- 


In the vocal department, sweeter 
songs are handled by Pat Shealy, 
recent addition to the band. She 
handles pops in acceptable style. 
Ballads are left to Dick Platt and 
his pleasant baritoning. Reed 
himself takes a vocal turn on 
rhythm and novelty tunes, and 
Vince Falzone works out on novelty 
and comedy numbers, giving the 
crew a versatile vocal setup. 

Band is very much in the up-to- 
date pattern, appealing to the 
customers with its sweet stylings 
and variety of tunes and tempos 
in its rather sizeable portfolio. 


Quin. 
On the Upbeat 
New York 
World Broadcasting System, 


transcribed program service, inked 
the Three Suns to a new two-year 
pact for a minimum of 60 sides 
... “Too Young” is being pub- 
lished in England by Sun Music, 
a subsid of Francis Day & Hunter 

. Singer Johnny Parker signed | 
management deal with Henry Gine 
and Jack Orns . . . Cuban pianist 
Jose Melis and trio returned to 
Hotel Park Sheraton’s Mermaid 
Room, N. Y. this week ... Red 
Caps, vocal-instrumental combo, 
open at Blue Mirror, Washington, 
Oct. 4 for four weeks ... Slim 
Gaillard opened at the Club 
Nomad, Atlantic City yesterday 
(Tues.) . . Abbey Albert orch 
currently at the Stork Club, N. Y., 
for an indefinite engagement... 
L. Wolfe Gilbert due in town frem 
the Coast, Sept. 18 . . . Vocalist 
Earl Williams into the Ebon 
Lounge, Cleveland, Sept. 17 
Dave Bernstein into Sam _ Fox 
Music as contactman ... Sol 
Yaged’s Fancy Five jazz combo be- 
ing held over during September 
at the Central Plaza, N. Y., Friday 
night jazz sessions. 





Songs With Largest Radio Audience 


Week of August 31-September 6 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index & Audience Trend In- 
dex—A National Survey of Popular Music Heard Over Network 
Broadcasts. Published by the Office of Research, Inc., Dr. John 
G. Peatman, Director. Alphabetically listed. 


Be Mine Tonight 


How High The Moon.... 


Mister and Mississippi 


SE IOS kh Oe aC eR te ere Peer 
Be RAE RE oe ie sanding oso 8a tsk 25 ko wee oe wie Maypole 
Because Of You—7“I_ Was An American Spy”...... Broadcast 
Belle Belle My Liberty Belle... in tara were Santly-J 
Bonne Nuit—7“‘Here Comes the Groom’”’........... Burke-VH 
Come On-a My House ......... Veer rrr en ee 
Dark Is the Night—7“Rich, Young and Pretty”.... Feist 
Dimples and Cherry Cheeks............. ees ae aor’ Leeds 
ee Ga OPE TEED ck 55 3s oo cc ec ccb.c ooaeeeeuweas Duchess 
Rvervana F Have Is YOUNG. ..0:6i.00 6 cccces ences Miller 
eth SNOT ing od. eka cas a Buen A lava © & acdc ie'k's 6G wean Famous 


Hello Young Lovers—*“The King and I” 


ON ae Williamson 
_. Hold,Me Hold Me Hold Me—*‘‘Two On the Aisle”. Morris 
il Mee EI so i ob ara veiae cao he. Se Sk oe a & R 
DCE te A ONG asdos diiacsuaic does dows eudeevers Life 
BSE Ged. SES ARIES, 513.4. 024 6 BSS Reese wb aU ka daleed Crawford 
In the Cool Of the Evening—t+“Here Comes Groom” Burke-VH 
RO: Ue Sah GENE: ROBIE ios as taka Cae bac ew ee bas Witmark 
INEM ase ooo tos Sic Snitch camen baba akg alana Sore Se Broadcast 
Loveliest Night of the Year—7f“The Great Caruso”. Robbins 
Mad About Love ....... ere Ry tae oe ere rire rere Life 
PEEPS TOROS nica eta Gianaadaneae avant cara Reeser :,. Shapiro-B 
Maybe It’s Because I Love You Too Much......... Berlin 
Morningside Of the Mountain..............cce0ee: Remick 
My Truly Truly Fair...... rrr re rere eee Santly-J 
CDEl Ree ROUGE, SSORG. 6575: nis 0 ¥ik6 5 Wm ale wisi c.d 4 eaead aes Life 
PO ENM RAPER ios bcd 0 50.6 0.64 wtih OS PRES EA Sa Bie aN ae Advanced 
RE OPT OR NNRNA 3G. 05s iia, 208 AVS Lach Mame RG TE A MGere anne sea So aaa rene Jefferson 
Whoo-ee Loo-ee-siana ..... ayaa 44 hod &, 4.9 9 o'6) 8 48s 
Wonder Why—7‘‘Rich, Young & Pretty”.......... Robbins 
You’ll Know—7“His Kind of Woman”............ Chappell 
Second Group 
Pe AeOet OC M CNONCE. si face ier sewn te od 60800 KeboR Mills 
LR bo en ry eo are eae Advanced 
ESGU Beer Moet Ey SEAGIG iad ei6b os dG sh araseds aman Remick 


How Like Eggs In Morning—7“‘Rich, Young Pretty” .Feist 


RO a Re aes ey a Chappell 
I Love the Sunshine Of Your Smile............... Johnstone-M 
; WOME 2 Ome TIGRE SOU bc cne eileen es ve KERV EO Oe H&R 
“Ce SOO SOU Ee EY TIOELE 66s os 60s oa eee pee deones Adams-V&A 
RATION BI OOEEY. 03k 0 690060046406 665 5450 ade ROM Mills 
ReveAENe SINE ANDOUR ong v3. 510-00 0-008 354 ACR ae Weed Ludlow 
PEE PERE CGNONER os kd 6 Gace sip 6 0d 4 Oe RAE BVC 
PMNROE RRR 5 903) 64 5's va Kh 1adOd59 5.4 CORA ES Erwin-H 


eeeeevevee 


eee NINE 32. 5. bo a0 baw 6,8 iw 30 akin asa sls sre Rs Roger 
Mockin’ Bird Hill 
a gs eee eee err erie er eee Valando 


Pretty Eyed Baby 




















Chicago 

Leo Reisman orch opens May- 
fair Room for the fall, Sept. 21, 
indef. Hotel will return to single 
act policy on medium budget... 
Xavier Cugat orch goes into River- 
side Theatre, Milwaukee, Oct. 21 
. . . Billy Bishop plays air bases, 
Rapid City, S. D., Oct. 2 for five 
days ... Jack Fina plays Balinese 
Room, Galveston, Nov. 2/ for one 
month . .. Griff Williams inked 
into Baker Hotel, Dallas, Nov. 2 
for one month, following at Bali- 
nese Room, Nov. 30 for two weeks 
... April Stevens chirps at Orien-. 
tal Theatre, Chi, Oct. 1... pol 
Bishop set for Muehlebach Hotel, 
Kansas City, Oct. 24 for one 
month ... Lois Polzin ankled her 
post as assistant at MCA .. . Nor- 
man Lee orch set for Oh Henry, 
Chi, Sept. 19, indef .. . Art Hodes 
held over indef at Helsings, Chi 
.. . Eddie South Trio into Air- 
liner, Chi, Sept. 12 for 10 weeks 
... Chuck Foster plays Steak 
House, Jackson, Miss., Nov. 20 for 
five weeks ... Jane Turzy cut a 
session last week for Decca... 
Singer Danny O’Neill teed off last 
week on tele show over WBKB. 


Kansas City 
Stan Kenton orch in for a one- 
nighter- at the Pla-Mor Ballroom 


j Sept. 8... Joe Vera orch taking it 


easy for a-spell after 19 straight 
months at El Casbah of the Belle- 
rive Hotel. Vera crew goes to the 
400 Club, Wichita, for two weeks 
beginning Sept. 18, later moves to 





the Santa Rita Hotel, Tucson. . 
Liberace set for the Monteleone 
| Hotel, New Orleans, and a two- 











Save ravd rote Gave te Cards saver bak pedi anasareiaia @mOnane Pickwick 
PEE: PSUR. Gibic 1e'e sca S binds Oise Moe eA ee Morris 
PO. WR TNS Rhee iay idee le Cee ERA Raa Miller 
We Kiss In a Shadow—*“‘King and I” .........06. Williamson 
While You Danced Danced Danced.............0.: Spitzer 
Wondrous -Word Of the Lord .........cscccsccece Saccadilly 
t Filmusical. *Legit musical. 
Week of August ‘80-September 5 
(Numerically Listed) 
Pts, 
Bs SeSONGRS GF VOW disk ateevessoessa Pree if 120 
2. GOMG Oleh. WY GUS acccicccssuiccdces Duchess 80 
SB; Fa6iee,. TOURER LAVOYS: 6k cc cece caeveees .. Williamson 55 
B, E oo5b55 ho ssc, dae UN ee ee ... Advanced 55 
5S, Gettine To Bow YOu secicseccscesse ... Williamson 40 
6. Loveliest Night of Year ..... errr ec ... Robbins 40 
ts Dae TEU TIGY FSW sacs cdsscccoucses -ee- santly 40 
ee eee Fico sade ies wae .. Hill & Range 35 
9. Belle, My Liberty Bell ............ écnews ONEORG 30 
2G.. GOBCIE TROGE basic cases rere rene Scewwes WOEIEE 30 
week stand beginning Sept. 26... 
Tito Guizar returns to El Casbah San Antone Spot Books 


Sept. 21, his second time here 
within the year . . . Ellen White 
doing a singing in the Tropics of 
the Hotel Phillips ... Ralph Flan- 
agan orch due in at the Pla-Mor 
Ballroom for a one-nighter Sept. 

. . . Oscar Day Trio replacing 
Louis Cina Trio at Putch’s 210 in 
the Country Club Plaza. 


Pittsburgh 


Larry Faith orch into Vogue 
Terrace after three-month run at 
Melody Mill Ballroom, Chicago... 
Chapel Inn renewed Dave Gif- 
ford’s Trio for six months more 
._... Guy Lombardo plays _one- 
nighter Thursday (11) at Ches-a 
Rena and Woody Herman at Pali- 
sades in McKeesport ... Dom Tri- 
markie’s Trio back into the Hotel 
Roosevelt’s Sylvan Room after 
summer layoff . . ..William Penn 
Tavern has booked Clyde McCoy 
for Sept. 28-29; Shep Fields, Oct. 
5-6 and Ralph Flanagan, Nov. 10 
... Charles French on drums again 
with Luke Riley’s house band at 
Casino . .. Accordionist Al Di- 
Lernia wound up five-week stand 
at Bedford Springs Hotel .. . Joey 
Leonard band stays on at Pat Mc- 
Bride’s under a new contract... 
Luis Morales combo nenewed for 
another indefinite, stretch at Carni- 
val Lounge. 





Justice J. Allen Crockett of 
Utah State Supreme Court, named 


.| president of .the Utah Symphony. 


He succeeds Mrs. John Wallace. 
who resigned. 


Beneke, James, Morgan 


San Antonio, Sept. 11. 

Club Sevenoaks, local nite spot, 
has booked three named bands to 
appear at the spot within the next 
six weeks. 

Tex Beneke orch will play a 
one nighter on Sept. 25, with 
Harry James band booked for Oct 
= and Russ Morgan set for Oct 
30. 


WAVY 


RECORDS 


"The finest sound on record 











PROGRAM 


THE LAMPLIGHTERS 


SERENADE 
THE BALLAD HIT 


Paul Francis Webster 
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Sonja Henie Lining 


Up New Icer: 


To Bow in Frisco's Cow Palace 


Sonja Henie is set to produce¢- 





her own ice show. She's current- 
ly lining up a crew on the Coast 
to open at the Cow Palace, San 
Francisco, Nov. 1. Miss Henie al- 
ready has asked the American 
Guild of Variety Artists for a min- 
jmum basic agreement and is seek- 
jng to line up further dates. 

New icer will carry its own 
equipment. The star owns two 
portable tanks that can be set up 
in various arenas and thus will be 
in a position to play many towns 
that haven’t seen a major blades 
display for some time. Big diffi- 
culty, though, with an operation of 
this type is the fact that to play a 
week’s stand in any town she'll 
have to rent the auditorium for a 
minimum of 12 days. It requires 
three days to install the freezing 
surface and two days for overall 
dismantling. 

Just how her schedule will con- 


flict with other major ice shows 
cannot be determined until she 
lines up all her dates. It’s con- 


ceded that it’s difficult to snag suf- 
ficient time in arenas that already 
have ice shows carded. Most spots 
have been booked for the entire 
season. Open time in key areas is 
scarce. Another factor is the pos- 
sible stance of arena managers 
who may be fearful of ruining the 
boxoffice status of ice packages 
that have played their spots for 
many years. 


Miss Henie, it’s been learned, 
attempted to get a date at the 
Wembley Stadium, London, but 


it’s unlikely that she’ll be able to 
play that this year. Other suitable 


in the season. 

Miss Henie is on her own this 
vear following a split with Arthur 
Wirtz, who produced her shows 
for the past 16 years. 


Adler’s 30G Hatcheck 


Agent Harry Adler has turned 
concessionaire. He’s taken over the 





European spots may turn up later, 


Leon & Eddie’s Tourer 


Leon & Eddie's, N. Y., will pack- 
age a cafe unit ‘for the road. It 
will open at the Thunderbird Hotel, 
Las Vegas, Nov. 8, and will work 
| other Nevada spots before heading 
eastward. Harry Adler is agenting 
the package. 

Unit will include Alan King, 
| Crosby Sisters, the Talbots, Myrna 
Bell and a Kathryn Duffy line. 
Other acts still to be set. 


MacArthur Too Tough 
As Cleve. Competition; 
Spike’s B.0. Fades Away 


Cleveland, Sept. 11. 

Spike Jones and his Musical De- 
preciation gang had some trouble 
getting their two- and three-a-day 
ironed out at the RKO 
Palace, due to customer confusion 
'about performance time and also 
| because of strong competition of- 
fered by General Douglas MacAr- 





schedules 


thur last Thursday (6) on their 
opening. 

Street parade by MacArthur sy- 
phoned a crowd estimated at 


250,000 away from film houses, vir- 
tually killing attendance at Spike's 
initial show. “Mark of Renegade” 
(Col) was given an extra showing, 
three in all, between stage per- 
formances as a special accommoda- 
tion for latecomers. 
| Originally Jones and crew were 
| slated to kick off their revue at 4 
and 8:30, but there were so many 
|complaints from femme afternoon 
| shoppers about the late matinee 
that showtime schedule was shift- 
ed to 2:41 and 10 p.m. 

When Palace puts on telecast 
|}Robinson-Turpin fight tomorrow 


| 
| 








| policy Sept. 20. 


Habibi, N. Y., to Spring 
With Israeli Layout 


Habibi Cafe, N. Y., sole showspot 
of Israeli talent in these parts, will 
preem for the season next Tuesday 
(18) with Mina Bern, an Israeli 
singing import, and Zamira Gon, 
interpreter of Hebrew dances. 
Other acts will comprise Irving 
Grossman and Dinah Goldberg, of 


the Yiddish stage. 


Gleb Yellin, who cdénducted at 
the now defunct Diamond Horse- 
shoe, N. Y., will handle the music 
here. 


Jamaica, L. L, Sets 





10-Act 2-a-Day 
The Jamaica Theatre, Jamaica, 
L. I., will embark on a two-a-day 


Al Rickard, book- 
ing the house, has lined up Berk 


& Hollow, Minda Lang, Roy Doug- | 


7 


las, Jerry 


Grosso, Ross Wyse, Jr 
Nora 


Toomey, Sharkey the Seal, 


and Don Cummings for the preem | 


show Two more acts 

be booked 
Although 

vaude shows. 


are still to 
plaving only 
daily operation 
span the regulation length. The- 
atre will open with a picture, go 
into the acts, repeat the film, and 
then into another sereen feature 


two 
will 


| for the supper show only, to avoid 


two successive 
Same picture, 
an 85c top. 


showings of the 


During the past season the 
house has been a regular vaude 
buyer. In the summer it was a 


subway circuit legit outlet. 





Friars Honor Benny 
At Dinner on Nov. 9, 


Jack Benny will be honored at a 
dinner tossed by the Friars Club, of 


|\which he is a Jongtime member, at 
ithe Hotel 
Nov. 9. 


Waldorf-Astoria, N. Y., 


20th year in radio. 





| ligan, 


It’s planned to have 


The occasion will be his | 
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'AGVA-AFM Jurisdiction Feud In New 
Outbreak Over Hollywood Bowl Show 





Toledo Arena Books 


Toledo, Sept. 11. 

Sports Arena here already has 
booked several attractions for the 
coming season, reports Andy Mul- 
manager. They include 
“Holiday. on Ice,” Nov. 1; “Skating 
Vanities,” February, and a circus 
in January 

No contracts have been 
for name bands, though 
are being considered 
bardo did top biz at 
ast year, followed 
Heidt. 


signed 
several 
Guy Lom- 
the Arena 
by Horace 





Las Vegas ‘Variety’ Mugg 


In Scrib Slugfest With 


His Publisher on Sinatra 


Las Vegas 11 
unusual in Las 


Sept 
An 


Vegas 


light 
newspaper 
week when 
Morning Sun Bill Wil- 
lard, who's also the local VARIETY 
mugg, and Hank Greenspun, Sun's 
publisher, started a columnar tiff 
the of Frank 
current at the Desert Inn. 

In a guest 


Side 


nitery and cir- 


cles developed this 


columnist 


on merits Sinatra 


column, Greenspun 


i slammed the singer from the view- 
| point of one stuck with a $33 tab 
| In the current offerings of Sinatra, 


1e found little to resemble the 
performer of the rather distant 
past, who had to make good every 
time he went on the floor, and the 
present Sinatra, who's. getting 
$15.000 for this date. 

Willard defended Sinatra on the 
ground that styles change with the 
times, and besides, publisher 
Greenspun hasn't offered anything 


Hollywood, Sept. 11. 

AGVA's flaring war with The- 
jatre Authority over jurisdiction of 
benefits reached out in a new di- 
rection when the vaude union 
frowned upon a planned AFM Hol- 
lywood Bowl] benefit Windjam- 
mers have scheduled a shindig for 
Saturday (15) at the Bow! with all 
proceeds earmarked for the “Save 
Hollywood Bowl Fund.” 

AFM has lined up such talent as 
Benny Goodman Les Brown, 
Johnny Green and Andre Previn 
and had made a pitch for Bob Hope 


to emcee and Gordon MacRae to 
warble. AGVA, which ankled The- 
atre Authority some weeks back 


and warned its members not to ap 
pear at any benefits unless definite- 
lv cleared by the vaude union it- 
self, notified AFM that it consid- 
ered the matter a_ jurisdictional 
problem, pointing out that even 
non-AGVA members come within 
the vaude union’s jurisdiction when 


they essay stints which fall into 
the vaude category 

AGVA suggested what it ob- 
viously considered a concession to 
permit the show to go on—that 
AFM deposit in escrow a sum 
amounting to 5‘ of the expected 
gross from the affair, coin to re- 
main in the bank until all jurisdic. 
tional probiems in connection with 


the benefit are solved 

Vaude union's flat warning to its 
members not to appear in any The- 
atre Authority or other benefit 
without express permission already 
has cancelled one benefit in this 
area Bob Hope shelved his an- 
nual affair for the benefit of the 
Cerebral Palsy Association rather 
than get involved in the hassle, 


Hickey Exits Arena Mgrs. 
John Hickey has resigned as 
booker of special attractions of the 


Arena Managers Assn. because of 


| (Wed.) at 10 p.m. for $2.40 per Milton Berle, Abbot of the club,| constructive in his writings, he ill health. He will rest for a while 
cloakroom at Leon & Eddie’s, N. Y.,| ducat, Jones will move up his own and Jesse Block are heading ar- said. and make plans later this year 
at a reported $30,000. L&E man-| vaude shows to 2:31 and 6:50 p.m.|rangements for the dinner, whose | Willard is currently in : the Before joining AMA Hickey 
ager John Gruber will supervise | Although opening slowly, he proceeds will go to several chari-| Flamingo floorshow as narrator in, booked several film cowboys on 
the concession for him. ‘clocked weekend sellouts. j ties. iseveral sequences. | personal appearance tours 


















Pictures 





“NANCY GOES TO RIO”--M.G.M. * 
“STELLA” —20th Century-Fox 
“CALL ME MISTER’—20th Century-Fox 
“MARRIAGE BROKER’ —20th Century-Fox 


* FRANK FO 





Radio and T.V. 


JACK BENNY SHOW-Radio and T.V. 
ED SULLIVAN SHOW -T.V. 





Thanks ED SULLIVAN for All of This! 


NTAINE « 


ROXY, 


Ort. 








COCOANUT GROVE 


Picture Representative: MARK NEWMAN 


New York 


4 — STARRING at 


Hollywood 


Management: G. A. C. 
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Nancy’s London Hit 


London, Sept. 11. 
Nancy Andrews opened at the 
ritzy Embassy Club Sept. 5 to 
packed room. She did eight num- 
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HOLTZ PREPS VAUDE 
LAYOUT FOR COAST 


Hollywood, Sept. 11. 
Revue-type vaude layout, similar 
to Ken Murray's “Blackouts” 
which ran here for seven years, is 





‘Hectic 30s’ Leads Set 
For Chi Blackhawk Run 


Chicago, Sept. 11. 
After more than 18 months of 
his “Roarin’ ’20s” playing to top 
business at the Blackhawk here, 
Don Roth, bistro owner, is bringing 
in the “Heectec ’30s,” starting Sept. 


Inside Stuff—Vaudeville 


In arbitration of a salary tangle with bookers Beckman & Pransky, 
comic Red Buttons last week settled, as a compromise, for $250 his row 
arising but of a date recently at the Concord Hotel, Kiamesha Lake, bers, including three encores, and 
N. Y. An earlier storg gave the compromise figure as $200. Buttons scored one of the biggest hits at 
usual salary for a resort hotel date is $350 and over, depending on the | this spot in some time. Brought 
hotel. 


































































































Po 
; : ‘over here by Jack Hy'ton, she is|26. Mervyn Nelson again directs |heing mapped by Lou Holtz. He's a ba 
Johnny Pransky, of the B-P booking office, which handles the Con-|pooked for four weeks, with the | and writes the book, Ezra Stone is julveniiy' Seeuiinn aviiittic teen fig 
cord, put in a rush call for Buttons recently when it was thought that | Barnett Bros. and Abe Aronsohn, | on production coordination, Oe aie an iiss ital aoe, ae 
Joe E. Lewis would not be available for his booking at the Concord. | ho control the Embassy, already | original tunes are being done by : an 
Buttons was playing another hotel some miles away, and he was asked | anxious to extend her contract. Eva, Franklin. ing for the show. nt 
to double if Lewis didn’t shpw. When he arrived, Lewis was on stage. | Miss Andrews has a bright fu- Cast has been picked from legit Holtz would topline as emcee and ode 
He introduced Buttons, and the latter did his act, but B-P disputed |ture here for musicals, and will | shows, with leads already chosen. | weave sak dete: adhe Senstuen. —. 
Buttons’ salary request of $350 in view of the circumstances. The ‘most likely be starred in one of | Arlene Frank, from ¢ e St. Louis |Show, as presently constituted, i 
arbitration followed. the shows Hylton will be importing | Municipial Opera, is the femme | Pr 
Hone America shortly. singer and Larry Lawrence, of|would be a local attraction only. aut 
A. C. (Ace) Gorham, new president of the Society of American Ma- | |:two On the Aisle.” “wr “ro 
icians, faces one trick that is likely to baffle him. As president of the | Gloria Evans, of “Lend An Ear, = 
cae Hampshire Taxpayers’ Federation, he is expected to puli tax re-| Hadacol Beats Ky. Tax has the comedienne role, and pairs | 
ductions out of the hat. Before turning to magic, Gorham was a vaude ; with Pat Hammerly, late of “Call JAY MARSHALL 
and film actor. He appeared in the original film version of “Birth of a Rap Via Free-for-All, Me Madam. Sammy Sparks, | | 
Nation,” played with Evelyn Nesbitt in “Judge Not” and the heavy in Se | Max Leibman alumnus, also does , Gi 
“Down to the Sea in Ships.” Louisville, Sept. 11. {comedy chores. Jack Friend, un- | STUCK IN Th 
* The Hadacol Goodwill Caravan,|¢erstudy in “Where’s Charley?” | ‘2s Vane ‘ 
a Sen. Dudley J. LeBlanc’s medicine | and Martin Kraft & Co., late of GAS a 
strohecadivndecadfestnonns AGVA PUSHES PHILLY = |show. played a one-night stand at|“Three to Make Ready,” complete | SEND MONEY vi 
Parkway Field, home lot of the | the roster. net : 
Louisville Colonels, American; ‘“Roarin’ '20s” has a tour of ho- | : 
AGENTS ON RISK COIN |Assn. baseball team, last week (3),|tels and theatres in the making, sez | WILBUR CLARK'S 4 
| i 200. | DESERT | 
j Philadelphia, Sept. 11. {to a turnout aoe * 12,000. | Roth. | NN ti 
: aehine ‘nat Tariety | Headlining was Bo ope, wi | + 
The American Guild of bd gre |support consisting of 14 acts, in-| { Mgt.: MARK J. LEDDY 
| Artists called in ail of Philly’s tal-| 1 +f Wick Vewenee, Carenaa bil | | 
ent agents yesterday (Mon.), or- ek eae Candide Jack Demp- Hope, Maxwell Low Draw Leon Newman a 
dering them to furnish their book- sie . ’ R. <r a 
i i ‘ ~ “day |sey, Minnie Pearl, Hank Williams, 
ing lists to the union by Saturday | SCY. ri, m an x 
‘ (15) or suffer loss of franchise. The | Shar key and His Kings of Dixie- At Michigan State Fair adie = 
; — 1 Was or . , st |land, Dorothy Dorben Adorables, Detroit, Sept. 11. 
move was prompted by an almost | x ° 3, r a4 FO 
a obi general failure of bookers to pay |4nd “the tallest man in the world. Attendance at Michigan State 9 H ~4 
Carlton and Karrol the insurance premiums on acts| First announcement in local press | Fair name shows in the Coliseum 
12 Weeks at playing club dates. Only 16 of the oo Ps os — 7 |and rodeo shows in the grandstand; mw € 
papi oA ps aaenka’ : oar | quire admission. sater ads}; hind the 1950 pace 
t s 68 agents are in the clear |4U ‘S lis falling far behir pace, # 
nae oman tala up td etn stressed that one boxtop was suffi-| according to general manager and Raya Sisters 
OPENING SEPTEMBER 12 Bookers were also told by local |Clent. Night of aoe show, Po — James Friel. “DANCING BOLL-USIONS” P 
TUTWILER HOTEL | AGVA rep Dick Jones that every thearted effort at collecting boxtops| Marilyn Maxwell drew only $13,- 
BIRMINGHAM, ALA act must have a bona fide contract. | V5 made, but the bars were soon |700 in four days at the Coliseum. NOW APPEARING 
areoertacans : The union will take out a warrant |@0Wn, and gates were practically |tmn eight days of a nine-day stand, CAPITOL THEATRE 
and presecute under state laws thrown open to one and all. |“Wild Bill” Elliott and his rodeo 







































































governing absence of such con- | While the boxtop deal was ex-\took in $35,900, compared to $56,- Waererem ©. €. 
tracts. he sald. empt from Federal amusement tax, |000 for the rodeo in nine days last Personal Management N 
state tax authorities announced | year. THE WILSON AGENCY 0 
through the local press that the| Friel also reported that revised ‘ ’ 
| . M Is Thi usual Kentucky admission tax figures showed Bob Hope grossed| Phil GRAE—Phil COSCIA » 
Pitt, 0 ° levery would apply, based on a $1.25 ad-/| only $9,900 in two days at the Coli-| 1501 Broadway, W. Y. C. an 
Currently | Pittsburgh, Sept. 11. eager oe pws: Ba ajseum. Friel had stated last week _ 
— : ie i |free show proposition cancelled out |the take was $13,800. He explained im 
HOCKNEY EMPIRE A sneak thief broke — ra ithe tax angle, and everybody was |that the difference was caused by | 
LONDON, ENG. | Show was on last Wednesday night |24mitted boxtop or not. refunds for Hope's first show, | D RE 
Represented By members of the “China Doll Re- rarer at the gates prepared to | labor difficulties. and 
= ; oe ; ,count the house for tax purposes { 
EDDIE ELKORT vue” troupe. Girls didn’t’ mind when the management at the last 
LEW and LESLIE GRADE, LTD. re gp Bs ger asd grooming pent |minute decided. to allow everyone Coast TA Cuts U | VERNA 
259 W. 57th St. 235 Regent St. || ; a tify 3 a perhes pen ad. in. The ruling was that free shows | Pp ms re ‘ 
New York london, W1 “eo ne ao a ae doneait evs |are not taxed. State said if boxtops | A M l f 16 500 America's Most Exciting 
— / ” % ve eer a had, been collected it would have | e10n 0 $ ’ Dance Team" 
= Eo | =4Total cash missing came tO beef entitled to 11 cents on each. | roy Se 
| around $100. Kids inserted ads in| While Hope was the headlined | Theatre Pron ec gg: Bagg ee a CLUB LIDO 
ithe newspapers asking burglar to'name, bulk of applause went to semi-annual distribution of $16,- | VENICE, 
Te . be kind enough to put the other | Hank Williams, whose guitar strum-|599 t9 various actors’ charities Haiy 
OVENS ip cae Jb |things of no value to him in an | ming and hillbilly vocals regis- | pringi to $267.587.50 the total || Thanks to HANS LEDERER and 
eo) His eneviope and mail to them at the |tered for top returns with localites, | 1 eDSins UP to 001.00 the tote 
= H\3. iuek, Wak be tar Wte've bad ae al” or top returns with localites. | qistributed by the organization’s || LEW and LESLIE GRADE, Ltd., Inc. 
aot *% sponse. _ , West Coast executive committee 
. = Divena’s Texas Display jeince 1938. TA is a non-profit 
oe ew Chicago, Sept. 11, | 8"°UP operated by the major actors’ 
hrdeseccdl =, | Divena goes into the Texas|U70nS to supervise benefit per- 
Minneapolis, Sept. 11. bah - | forma 
PATRICE JAN | State Fair F aptly es 
A thief invaded the chorus. @ “cat aeewey at Dallas Oct. | The funds will be apportioned 
HELENE and HOWARD J dressing room at the Alvin, local | Oyen yO Gays and will head her! among the Screen Actors Guild 
an essing room a 1e Alvin, loca /own massed-produced act. ; > a ula, 
c aig erie burlesque theatre, and removed | Johnny Dugan, Music Corp. of American Guild of Variety Artists 
urrently feature $60 from six purses. iA ‘ae pgp , OEP. |} (which ankeld TA several weeks 
BAGELS & YOX : , _ .. | America booker, is negotiating for | ago), Actors Equity Assn. Ameri- 
HOLLIDAY THEATRE, NYC eee ge woe by ee European and South American can gw cae My of Radio Artists ‘. 
e d re eseé > sec > ? = . . Te ‘ 
Dir: M.C.A. fey escape to the secon oor = follow for the femme ex and American Guild of Musical 
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TE and RICHARDS 














Our Exciusive Agent 


Harry W. Lawrence 
1650 Broadway, New York 
Write, Wire or Phone Circle 6-6533 


| Chase Hotel, St. Louis, 


| Goes Back to Names 


Chase Hotel, St. Louis, will return 
to name shows this season. Spot 
| will open with the Xavier Cugat 
orch, Sept. 27, and follow with 
Margaret Whiting and John Sebas- 


Bobby 


GILLET 


* 
* 


PALACE, New York: 


“The comedy act of Bobby 





1650) Bway. Now York NY 
——— 
Grant’s Riviera 








tian, Oct. 18; April Stevens and 
|George Gobels, Nov. 2; Sophie RETSSRART AND CAR 
Bes ee eee 4 * Tucker, Nov. 22, and Harvey |}|158 W. 44 St. New York LU 2-4488 


| Stone and Merry Macs, Dec. 3. 
Chase eliminated shows last sea- 
‘son after a dispute with the Inter- 
‘ jmational Alliance of Theatrical 
| Stage Employees. Tiff was settled 
| this season. 


Saranac Lake 


WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case at Ties 























THE 
HOLLYWOOD REPORTER, 

















| 
Gillette and Shirley Rich- Cocoanut Grove, Los Angeles. | By Happy Benway ‘ 
ards ... received solid re- “a Saranac Lake, N. Y., Sept. 11. 
sponses stopped the Clever satire... provid- 1) Joseph (United Artists) Phillips WHEN IN BOSTON 
show. ing something unusual in jf) drew an ace clinic that gives him It’s the 
GENE PLOTNICK, nitery acts . . . superb.” 


an all-clear to go back to work. 

He beat the rap in three years and 

| Will vacation in the downtown col-. 

|ony balance of season. 

Louise (RKO) Harris, who was 

: graduated here class of ’49, in from 

if you haven’t had a good |§|N. Y. for vacation and annual 
laugh recently you will get |§ checkup, drawing all-clear. 

more than your share when Harry” (Slipfoot) Clifton, who 

Gils clever eounte have taken beat the-rap here in 1943, is now 

p \a columnist on the Lyons, N. Y., 

their last bow.” | Republican. : : 

| City officials and civic ard fra- 

RENO GAZETTE. | ternal organizations showered. 

| William Chapman White with ku- 

|dos for his recent artiele about 

Saranac Lake in the Saturday Eve-- 

ning Post. 
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Billboard. » 


PALACE, New York: 

“Bobby Gillette and Shir- 
ley Richards bring on lots of 
laughs with their travelogue 
buffoonery ... mirthful non- 
sense.” 


PHILIP STRASSBERG;, . 
Daily Mirror, N. Y. 








HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(lf the Wind Is Right) ; 
c/o IRVING CHARNOFF 
1650 Broadway, New York 


RIVERSIDE HOTEL, Reno: 
“Gillette and Richards .. . 



















Just Concluded 
. PALACE, New York 
Thanks to Dan Friendly 
Direction: EDDIE ELKORT 
Lew and Leslie Grade, Ltd., 250 West 57th Street, New York 
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SRO Concerts No Longer Index 
Of Vaude Pull, Bookers Say jj". senate: 


Pop concert grosses are no longer 
a barometer of the pulling power 
of headliners in theatres, accord- 
ing to theatre bookers. Names that 
have essayed one-nighters at upped 





prices have had hit-and-miss rec-|theatre tour by Billy Eckstine, with | Slim, Charlie Adams, 
ords whenever they’ve been booked | grosses not too high. Prior to that 


jnto vauders. 

According to the talent pacters, 
the reason many do well in the con- 
cert field is their appeal to special- 











COMEDY MATERIAL 


For All Branches of Theatricais 


iLLY 
chuttyws FUN-MASTER 
‘THE ORIGINAL SHOW BIZ GAG FILE”. 
@ Nos. 1 thru 35 @ $1.00 each ? 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
@ 3 Bks. PARODIES. per book $10 @ 
. MINSTREL BUDGET . $35 @ 
e 4 BLACKOUT BKS., ea. bk $25 @ 
HOW TO MASTER THE CEREMONIES 
ireissue), $2.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250. Worth over a thousand. 
NO C.0.D.’S 


PAULA SMITH 


200 W. 54 St.. New York 19 Dept. ¥ 
Circle 7-1130 








‘Alamo Jubilee’ Folkery 


Set for San Antonio 
San Antonio, Sept. 11. 


be staged at the Wrestlethon. West- 


; : ern and hillbilly names — local, 
ized audiences. Latter can be/state and national—will be pre- 


pulled into a longhair hall for one| sented on the series. There will 
night, but many performers _will! also be “Search for Talent” con- 
not hold up for a week’s run. ‘ tests. 


An example is seen in the recent! Teeoff show will present Georgia 





Moicert stands and did SKO suse | Judge’ Wendell Corey Sez 
ness. Same holds true in the case . er? 
New Mrs, America Didn’t) 


of Spike Jones, who played De- 
troit on a two-a-day policy last 








| 


























FOSTER AGENCY, LONDON, 


Presents 





Now Appearing WINTER GARDEN 
Blackpool, England 





week. Jones did fair in that town, iar 

| put was similarly SRO on the one- Get Majority of Ballots 

| nighters. Asbury Park, N. J., Sept. 11. 
Bookers say that the concert Film actor Wendell Corey, who 
|stands do not hurt subsequent the-| served as one of the panel of 
atre appearances in the same town, | Judges in the Mrs. America contest 
since the longhair halls aren’t big | finals held Saturday (8) at Conven- 
enough to hurt. But a turnaway|tion Hall. here, charged that the 
crowd is no guarantee that they'll | results of the contest didn’t repre- 
draw in the lenger stands. sent the votes of the judges. Corey 
stated that he was able to find only 
Phill R d dd one judge who voted for the an- 
y endezvous A S nounced Mrs. New York winner 
e |(Penrfy Duncan). He said that the 
Seats, Ups Talent Coin sea gal voted for Mrs, Cen- 

. ‘ = é 1da. 

Lee Cee er oa | Staging, was, divided Into. tw 
vous in the Hotel Senator, has en- | oho ae tae ae te 
larged the club by extending it into | se eine ag 8d = _ 

- S as pulchritude. Corey 
the hotel lobby. New accommoda-|¢jaimed that Mrs. Central Florida 
tions virtually triple the seating | should have been credited with 23 
capacity. | ballots, and thus the crown. Show 
ae eer Dizzy Gillespie's | biz Ang also included Roberta 

-rdaay Uv . , yilles > inlan, -_ sterds 
orch and Meade Lux Lewis. Book- ona Nard gaat ram. ane 
ings represent no change in policy,| Bert Nevins, pageant’s managing 
but in line with increased capacity ldirector, replied that Corey's 
Guber has been able to loosen up| charges were a publicity stunt and 
on bankroll, and has lined up 4\ offered to open the ballot box. 
solid roster of names. ._| Nevins left for the Reading, Pa., 
“on aoe eusia cunar is | Fair on the first leg of a tour with 
slated for Sept. 19; Muggsy Spanier eet SE 
combo, Oct. 1; Juanita Hall, Oct. 














American Rep. WM. MORRIS AGENCY | 19; Dwight Fiske, Oct. 22 and ‘Miss America’ Gate Off 


TAVEL-MAROUANI AGENCY, PARIS 


Sidney Bechet, Oct. 29. 











For the Middlew 


of the World 
Booked for TV by RUDY (The Barber) MONTERA 


In ‘Draggy’ A.C. Shindig 


Atlantic City, Sept. 11. 


I 2: f YY CG R OVE: ~ this resort’s most colorful 


“Recanteauer and Professor of 'Groveology' " 
Former Leading Contender 


spectacle, Miss Utah, Colleen Kay 
Hutchins, 25, one of the oldest 
girls in the event, was chosen 
“Miss America” of 1952 in Con- 


eight Championship 


Schnozola Hits $450,000 at CNE; 
‘Grandstand Follies’ Take $175,000 


Toronto, Sept. 11. 


lose to 15,000 raincheck hold- 
ers plus new customers turned up 
last night (Mon.) for the extra per- 
formance of the Jimmy Durante 
show at the Canadian National Ex- 
hibition, this to replace last Wed- 
nesday night’s (12) rained-out 
show. 

Durante played to an audience 
of which about a third sat in the 
uncovered section of the 24,000- 
seat grandstand and the bleachers, 


junder umbrellas, while the cast/: 


worked in a downpour and cus- 
tomers refused to leave, 





Harvey Stone to Grade 
Via Eddie Elkort Mgt. 


Eddie Elkort, head of the New 
York office of the Lew & Leslie 
Grade Agency of London, has taken 
over the management of Harvey 
Stone, Stone’s contract with Music 
Corp. of America was not renewed. 
Elkort, in the past, has acted as 
Stone’s personal manager. 

It’s a long-standing association 
which stemmed from the time Elk- 
ort was in the MCA cafe depart- 
ment. When Elkort resigned that 
post to head the Grade outfit here, 
he functioned as Stone’s personal 
manager. He’s now signed the 
comic to the Grade outfit. 


Final show saw Durante -in this; 


Leonidoff production racking up a 
smash close to $450,000 for the 14 
evening performances at $2.50 top, 

Rain dented overall CNE at- 
tendance by 24,000 under last 
year’s figure, but still saw 2.699,- 
000 turnstile clickers at 50c a 
head. George Hamid’s daily after- 
noon grandstand vaude show at $l 
top easily grossed a big $175,000 
for the fortnight, while midway 
business was up 23% over last 
year for close to a $2,000,000 gross. 
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|} vention Hall Saturday night (8). 
Besides a $5,000 scholarship 
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Everybody’s Doin’ It!!— Even at the Waldorf ! 


BURT HILBER 


“Four Feet of Dynamic Dancing” 
Opening at the APOLLO, New York 
September 14-20 
RKO Palace, New York—Sept. 27-Oct. 3 

Exclusive Management 
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award, she wins a new car and 4| 
galaxy of gifts, plus opportunity to | 
pick up some $35,000 to $50,000 in | 
cash next year. | 

Observers at the Pageant gave | 
Bob Evans credit for a good job 
as emcee in his first year. Some 
said they missed the more color- 
ful.and dynamic Bob Russell, who 
will emcee the “Miss Universe” 
show on the Coast. 

Pageant attendance was report- 
ed down slightly. Saturday night 
crowd figures were given as 15,- 
000, with 7,000 on Friday night, 
and a shade over 6,000 for the 
Wednesday and Thursday night 
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COZY MORLEY 


Comedy Sensation of the Nation 


Corn Cob Humor 


Completed Successful 9-Week Engagement at the 


CLUB AVALON, Wildwood 
New Jersey’s Largest Night Club 


NOW APPEARING 


SCIOLLA’S SUPPER CLUB 


‘Philadelphia, Pa. 


Personal Management 


EDDIE SUEZ 


BERNIE ROTHBARD, Associate 


500 Shubert Theatre Bidg. 
Philadelphia, Penna. 


Kingsley 5-1665 
Pennypocker 5-7083 
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52 NIGHT CLUB REVIEWS 


VARTETY 





Copacabana, N. Y. 

Joe E. Lewis, Constance Moore, 
Peggy Ryan & Ray McDonald, Dale 
Nunnally & Ted Norman, McCaf- 
frey & Suzanne, Austin Mack, 8 
Copa Girls, Michael Durso and 
Fernando Alvarew orchs; songs, 
Joan Edwards and Lyn Duddy; | 
staged by Douglas Coudy; cos-| 
tumes, Billy Livingston (Mme. | 
Berthe); orchestrations, Elliot G. 
Eberhard; $3.50-$4.50 minimum. 





Joe E. Lewis—the “E” for “Em- 
peror” translation to punch up| 
the “king of the nite club” in the | 
house billing—is back at the Copa, | 
which alone insures getting the 
velvet rope out of the mothballs. | 
Zut Jules Podell and Jack Entrat- | 
ter have further insured things 
with a couple of good sub-names 
in Constance Moore and Peggy 
Ryan & Ray McDonald, plus an- 
other tiptop Doug Coudy-produced 
floorshow. The results are socko. 

It has class, pace, entertainment, 
distinguished costuming (an above- 
par job even for the usually stand- 
out Billy Livingston) 
thing to underwrite a good $3.50 | 
minimum money’s worth ($4.50 
weekends). That tariff, of course, 
is mythical; the average check is | 
nearer $8-$10, but worth it all the | 
way. 


nomenon whose peccadillos are now | 
such public property that he even 
lets them in on his ulcers. That 
means his drinks must be spiked 
with milk for a spell; and he can't 
do any Scotch-snatching off tables. 
But, per usual, he showers the 
ringsiders with a confetti of non- 
payoff racetrack tickets; and his 
ribald repertoire remains consist- 
ently acceptable because only the 
pixie personality that is Lewis’ 
could get away with some of it. 
The unsubtleties are perhaps a. 
shade more unsubtle, but Lewis’ 
manner of doing his stuff with a 
cheer rather than a leer always 
gives him a Peck’s Bad Boy ap- 
peal. Certainiy some of it isn’t 
for Elsie Dinsmore. Most of it is 
clever, an@ virtually all of it is 
topical. Parodies on ‘Live Till I 
Die,” “Come On-a My House” 
(that was inevitable), “I’m Late” 
and “Shadrack"” are out of the 
latest Lindy’s, Shor’s and 
City circles. ‘“‘The Lower the Neck- 
line the Higher the Hooper,” 
erences to Dagmar, a very sducy 
“Parakeet” number, “No More 
Women for Me” and jingles com- 
plaining “why don’t British films 
have English title, so I can under- 


a clarinet for 


Radio | 


ref- | 


numbér terpers. Latter are so ef- 
fective as to warrant more. impor- 
tant spotlighting in time. Suzanne 
is of the dancing Cansinos family 
(hence related to Rita Hayworth) 
and with McCaffrey they’re promi- 
nent in those fast-terping “Be 
Happy Go Lucky” TV commercials 


Waldertf-Asteria, N. Y¥. 
(STARLIGHT ROOF) 


Vaughn Monroe Orch (20), with 
Larry Green, Ziggy Talent, Moon- 
maids (4), Moonmen (4); Joan 
Holloway, Mischa Borr Orch; $2 
cover after 9:30. 








for a certain cigaret brand whose 
initials are certainly not Camels. 
Besides vocal-dueting with Miss 
Nunnally, Ted Norman also flashes 
the “Manhattan” 
number. The finale “Give a Cheer” 
is a cute seasonal topper-offer, in 


stripped of their svelte sophistica- 
ition and perhaps even more ap- 
pealing as teen-agers super- 
dressed for Saturday’s heroics. 
Carmen Miranda follows Lewis 
in eight weeks, her first Gotham 
nitery in five years; it was at the 
Copa where she clicked in '46. 
Abel. 


Ciro’s. Hollyweod 
Hollywood, Sept. 2. 
Pearl Bailey, Dick Stabile Orch 





and every-| (8), Dante Varela Rhumba Band; | men. 


$1.50, $2 cover. 





This should be a profitable fort- 
night for Ciro’s. It’s the first Coast 
stint in some time for Pear] Bailey, 


| and the sepia stylist’s delivery is| ; SE hee 
Lewis remains the saloon phe-| not only luring in the longtime | Spotlight on severai specialties, and 


Bailey fans, it’s adding to the cult. 

Deceptively languid air hides a 
bundle of energy that delivers a 
top show all the way, punched over 
with a savvy that constantly de- 
lights. Majority of the stuff un- 
veiled here is new and she wisely 
lets ‘em holler for such standbys 
as “Legalize My Name” and 
“ried. 

A singer with a good set of 
pipes, Miss Bailey isn’t content 
merely to sing. She enhances each 
number with sly ad libs that bring 
added chuckles. Joshing terp stint 
she injects into a few of her num- 
bers also win attention. Songalog 
currently runs the gamut from 
“Row, Row, Row” to “Diamonds 
Are a Girl's Best Friend,” and each 
number has a few touches that 
enliven the lyrics, 

Miss Bailey gets staunch musical 
support from Dick Stabile, back 
after a long absence, The maestro 
also paces his crew through tiie 
| bulk of the dance chores with 
satisfying results. Rhumbeat is 
provided by Dante Varela’s crew. 

Kap. 


Desert Inn, Las Vegas 





stand the plot” round out his rou- 
tine. 

Lewis in the past had one or 
two more “cieaner” numbers 
which, perhaps, makes the accent 
on the spice in the present rou- 
tine seem a little overboard. Mix- 
ing ’em up more might be a better 
idea. There’s nothing wrong with 
“Shadrack,” a racehorse parody, 
and for that matter the “neckline- 
Hooper” aumber. In former years 
he paced his predilections for 
wine, women and horses in a some- 
what better admixture. For the 
record, however, it should’ be 
stressed that Lewis could never 
be offensive, and he isn’t now; 
what's more, only he could get 
away with it if he did go over- 
board, And when he cracked, “I’m 
not myself ‘tonight—I’m_ sober,” 
that’s undeniable insurance. * Per 
always, of course, Austin Mack is 
a sturdy foil at the Steinway. 

A huge floral horseshoe, draping 
two scratch sheets, came as an of- 
fering from an adoring manage- 
ment. 

As for the rest of the show, Joan 
Edwards and Lyn Duddy have 
whipped up a good opener, “I 
Like It,” that permits the chorus 
to shine. They scintillate also in 
one of Livingston’s better costum- 
ings, an effective multi-colored, 
semi-quilted job. 

Peggy Ryan and Ray McDonald 
immediately give the show fast 
pace with their offbeat hoofing 
technique. They throw away their 
impressions of dancing greats 
almost too lightly, but the authori- 
ty‘of their stuff, as they uncork 
Pat Rooney, Eddie Leonard, 
Robinson, Eleanor Powell and the 
Castles, rings the bell throughout. 
They are possessed of sizeable per- 
sonalities and general appeal. Miss 
Ryan, who was long in Universal 
and other filmusicals, works mad- 
cap and is a good comedienne as 
well as a hoofer, and the handsome 
juvenile personality of her part- 
ner, Ray McDonald (also no Holly- 
wood stranger), likewise registers. 
Miss Moore, also with a Hollywood 
background, is next. She regis- 
tered better as she went along de- 
spite her overlong repertoire which 
has since been edited down (New 
Acts). 

“Child of Manhattan” is another 
production flash, this time ac- 
coutred in a semi-bustled, royal 
blue, evening gown effect (with 
pockets), which may set a sartorial 
vogue. Dale Nunnally and her 
vis-a-vis, Ted Norman, are excel- 
lent number-leaders, and McCaf- 
frey. & Suzanne ave the production 





Bill | 








(PAINTED DESERT ROOM) 

Las Vegas, Sept. 6. 
Frank Sinatra, Jay Marshall, Ruby 
| Ring, Gene Griffin,. Arden-Fletcher 
| Dancers (8), Graham Forbes, Carl- 
ton Hayes Orch (11); no cover, 
no minimum, 





Plenty of controversy is flipping 
back and forth about the Sinatra 
stand at the Desert Inn, with cus- 
tomer opinions divided. Maitre d’ 
will ery for mercy during this fort- 
night, because tables are at a pre- 
mium. 

Controversy edges around those 
who scoff as Sinatra’s voice goes 
off form a bit, and those who put 
him forward as being one of the 
greatest showmen seen in these 
parts. After Waves of attendant 
publicity, and some of it not too 
flattering, a tendency has become 
fixed to scalp “The Voice” before 
it has a chance to be really heard. 

Sinatra displays marvelous ease 
while setting forth in some clever 
patter preceding his tunes. Works 
through succession of standards 
and a pop or two, until he boffs 








| with a ditty he had a hand in clef- | 


fing, “I’m a Fool to Want You.” 
Sunday punch is “Soliloquy,” a 


| seven-minute song dissertation that | 
KO's the whole room, but good. | 


Repertoire also includes “When 
You're Smiling,” “Hello Young 
Lovers,” ‘Black Magic,” “Crush 
On You,” “All of Me,” “I Concen- 
trate On You,” “My Blue Heaven,” 
“T'll Never Smile Again” and 
“Come Rain Or Come Shine.” 
Jay Marshall’s midway slot fills 
| with sardonic wit as he gabs to 
;accompany his mild hocus-pocus 
| fillips. Topper is a gimmick where- 
| by he makes a rabbit out of a cou- 
| ple of white gloves. Works thumb 
| for mouth motions and ventros a 
‘laugh provoking “If I Had My 
, Way,” to wind up a winner. 
| Ruby Ring looks fine with her 
| acrocontorts. Walks up stairs in 
‘handstand and split. Atop this set 
piece, the blonde looker doubles 
over in some amazing pretzelings, 





{| whips up some fast spot walkovers. | 


| Buttons with twe-table spread and 
/split arousing tablers to hefiy 
| palm-poundings. 
| Arden-Fletcher line continues 
, previous exercises with two hold- 
/overs. Emcee Gene Griffin tosses 
| in spark with intro gab, plus en- 
'livening production romps 
{neat warbling. Sinatra himself 
‘pays high trib to backstopping by 
Carltor Hayes and windjammers. 
| who sound better than good. Gra- 
ham Forbes slides in during his 
stint for all keyboard accomps. 
ir 44 i ett itthauve se , Will. : 


with | 


In these times of erratic band 
business, when there are barely 
enough dates for a handful of the | 
name outfits, Vaughn Monroe con- | 
tinues to stand out as one of the | 
| few who know how to merchandise 











, } 
| just a band maestro. 


| pix, recordings and television have 
| combined to make Monroe a staple 


he has made in all media. There 
was enough evidence of this at | 
Monroe’s opening show at the| 
Waldorf Thursday night (6). 
Monroe has an able aggregation | 
of 20 musicians, including his own | 
slide horn, plus two singing quar- 
i tets, the Moonmaids and Moon- 
Plus which there is the ir- 
'cepressible Ziggy Talent, who 
' steps up front from his sideman 
duties to contribute a couple of 
tunes, his novelty boy-wins-girl 
| topper getting him off socko. Larry 
|Green at the piano also gets the 





| he, too, is effective albeit doing 
|/one number too many. The over- 
|all combination of five sax, five 
brass, four violins and five rhyhm, 
|with the baritoning leader up 
| front, is highly listenable in addi- 
tion to being easy for the hoof. 
Monroe’s catalog, as usual, leans 
to the softer melodies, as befits the 
Waldorf background, and the floor 
is constantly crowded. His bands- 
men are neatly attired in plaid 
dinner jackets. 

Working in combination with his 
singing groups, and alone, Monroe 
is, of course, leaning towards his 
hit recordings. These include his 
“Sound Off” (with the Moonmen 
for an assist), and “Ballerina,” two 
of his former top sellers. His “I 
| Understand” is another ballad get- 
over. 
| Joan Holloway, blonde hoofer, is 
|not part of the Monroe retinue; 
she is reviewed under New Acts. 
| Mischa Borr’s orch alternates on 
{the stand and, as always, does a 
| nifty job with the Latin beats. 
Kahn. 


Latin Quarter, Boston 
Boston, Sept. 7. 
Tucker, with Ted 
Shapiro; Pierce Knox, Dale & 
Allen, Elna Laun Dancers (7), 
| Dave Lester Orch (11), Zarde 
| Bros., Continental Orch (4); cover 
| $1-$1.50 Fri., Sat., minimum $3.50 

Sun.-Thurs., $4.50 Fri., Sat. 








Sophie 





Sophie Tucker pried the lid off 
Hub’s nitery season last Thursday 
| (6), when she pulled capacity biz 
| for her preem at the Latin Quarter. 
The ringsiders were there to see 
her, and she gave them the full 
Tucker treatment, which, to say the 
least, is solid. 

Fabulous vet showgal pulls out 
all the stops to sock across her. in- 
nuendo-packed sesh, which includ- 
ed “Never Too Late for a Little 
Fun” and ‘When You're Living Too 
Fast,” complete with asides, dou- 
ble entendres and some not so dou- 
| ble. “Everybody’s Coming to My 
| Golden Jubilee” affords her oppor- 
| tunity to carbon, with the aid of a 
|few props, such personalities as 
| Richman, Durante, Cantor, Ted 
| Lewis and Joe E, Lewis. Scores 
|neatly. Winds with tearjerker, 
“Sabbath Candles,” which with this 
| particular set of ringsiders failed 
to seore too strongly. As usual, 
Miss Tucker is accompanied by 
| Ted Shapiro, who in addition to 
batoning the house band serves as 
her straight man. 

Surrounding bill is only so-so. 
Tees off with the Elna Laun Danc- 
ers, four boys and three gals in a 
couple of ballet routines, the best 
of which is a calypso bit. 

Vibra-harpist Pierce Knox, ex- 
Horace Heidt winner, is okay in 
| several numbers on the woodpile, 
| which included “Smoke Gets in 
| Your Eyes,” “Lover” and the long- 
|hair “Second Hungarian Rhap- 

Dale &-. Allen, newcomers 
here, display very little in the way 
ne y material, for tepid re- 
sults. 


Dave Lester ably handles the ba- 








| sody.” 


jton and = spits customer assign- 
ments with Zarde Bros.’ Contin- 
ental orch. Biz solid. Elie. 


Hotel Radisson. Mpls. 
(FLAME ROOM) 
Minneapolis, Sept. 8. 
McCarthy & Dale, Shannon Bolin, 
Bob Bass Orch (8); no cover or 
Pintmum, 





Combining fun and song, this 
unpretentious show chalks up a 
salistactory enough entertainment 
score, : 

The laughs are landed by Mc- 
Carthy & Dale during a lively ses- 


| however, 


Bie : ; | favorites, e.g., Ezio Pinza and Mary 
the football tradition, with the kids | his name into something more than | 


commodity because of the impact! the triteness. 





sion of foolishness. A past master 
Jol the record pantominte art, Mc+ 
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Carthy also proves talented as a 
comedian generally, purveying 
gags and stories well. On his part, 
Dale impresses, as a first-rate foil 
and also displays considerable vo- 
cal ability when he’s on his own 
away from the platters. 
Uncoubtedly realizing that rec- 
ord panto acts have been a dime 
a dozen and are usually passe now 
for such a class room as this, the 
pair wisely devote much of their 
time to other zany antics. When, 
they do take off disk 


Martin rendering “Some Enchant- 
ed Evening,’ their panto and 


One-niters, location dates, radio, | clowning are so well conceived and 


executed that they disarm preju- 
dice and cause patrons to discount 
As a result, they 


|emerge with flying colors even on 


this end of their endeavors. 
Exhibiting a better than average 


| set of pipes, vocalist Shannon Bolin 
| does justice to “September Song” 


and othet pop oldies. She infuses 
the proper amount of dramatics 
and feeling into her thrushing and 
cops well-earned plaudits. 

The local Bob Bass orch plays 
the show and for dancing. Room 
well filled for supper show Sat- 
urday night. Rees. 


Village Vanguard, N. Y. 


Shoshana Damari, George Hop-| making the most of her own charms 
kins, Clarence Williams Trio; mini- | 


mum $3, $3.50. 





The Village Vanguard is likely 
to have a monopoly on the Village 
intelligentsia cafe trade this sea- 
son. With Cafe Society Downtown 
still closed, it’s the major cafe of 
repute in that sector of town. But 
aside from any “‘monopolistic” situ- 
ation, boniface Max Gordon has 
provided a headliner of consider- 
able talent in Shoshana Damari, 
the Israeli singer who has achieved 
name status in many circles. 

Miss Damari is one of the more 
interesting imports to hit New 
York. She’s a sultry looker with 
pipes of great “ and feeling, 
and her tunes have a_ concert 
flavor. Her authentic folk num- 
bers provide an Oriental atmos- 
phere. She has built a big rep 
through earlier appearances at the 
Habibi cafe, and her opening re- 
sulted in a packed house. 

Miss Damari’s entries are from 
the folk and concert pieees of the 
new state. They sound representa- 
tive of a new nation with centuries 
of tradition. The tunes are diffi- 
cult to execute. The Hebraic and 
Yemenite songs have some half- 
notes that must be hit on the but- 
ton to attain the intended effect. 
She’s skillful enough to provide 
perfect renditions and her concert- 
izing rates tremendous hands with 
this house. Gleb Yellen does her 
piano accomps. 

Other turn is George Hopkins, a 
young comic further discussed un- 
der New Acts. The Clarence Wil- 
liams Trio, per usual, is excellent 
in showbacking and dansapation. 

ose. 


Fairmont Hotel. S. F. 
(VENETIAN ROOM) 
San Francisco, Sept. 8. 
Ted Lewis, with Paul White, 
Geraldine DuBois, Betty DeRay & 
Marvin Young, Elroy Peace, Ben 
Yost Colleens (4), Sol Klein, Ted 
Lewis Orch (11); $2 cover. 








There is nothing that the Ted 
Lewis package needs to maintain 
its rating as a first bracket compote 
of entertainment. The timing, ease 
of presentation and tempo are all 
on hand as in years past. .Also on 
hand are the nostalgia, the corn, 
the cliches, the hoke and the 
pathos. It all adds up to a well- 
arranged hour of superior vaude 
appeal which both the oldtimers 
and newcomers lap up with equal 
enthusiasm. 

Working on a small floor, backed 
by his band, this first Frisco hotel 
room appearance for Lewis comes 
pach with credit for itself through- 
out. 

Show opens with the Ben Yost 
Colleens tossing in “Just a Bit of 
Heaven,” followed by some Lewis 
intro chatter, and the sentimental 
“Be Yourself”’—as much spoken as 
sung. It goes along with Geraldine 
DuBois in four numbers, including 
“There Are Smiles” and “After 
You're Gone,” which are adequate- 
ly accepted. Then squares off with 
a sock routine by Paul White 
smashing through with “Woodman 
Spare That Tree,” followed by 
Lewis’ great “Me and My Shadow” 
aided by Elroy Peace and the four 
Yost -girls. 

Other items consist of “Tiger 
Rag” (Lewis), “Manhattan Sere- 
nade” and “I Had a Dream” (Yost 
Girls), “I Never Count the Years” 
(Lewis), comedy tap (Paul White 
and Elroy Peace), “Whiffenpoof 
Song” (Lewis, et al.) and the closer, 
“When My Baby Smiles at Me,” 
with “Lewis. As an encore, the 
saccharine “I’m Going Out To- 


night,” highlighted by local name 


appeal, clinches the evening’s of- 
fering to a solid hand with every- 
body: happy. ele 





Riviera, Ft. Lee, N. J. 

Lena Horne, George DeWitt, 
Nita Bieber Dancers (6), Ralph 
Curtis, Sherry Stevens, Line (12), 
Walter Nye Orch, Pupi Campo 
Rhumba Orch; $5 minimum. 





_ Bill Miller’s Riviera is introduc- 
ing the cool weather season with 
a heat wave. Lena Horne again 
masterfully demonstrates that she’s 
the tops in disarmingly turning a 
sweet voice—and a sweet tune, for 
that matter—into the lowest thing 
this side of Basin St. Best of all, 
it’s done with such subtlety of style 
that it’s not until you note the lads 
and lassies panting that you fully 
realize Miss Horne has turned the 
trick. She could probably warble 
a Christmas carol and make it 
sound like “Frankie and Johnnie.” 

More than ever, too, Miss Horne 
has authority. When she steps on 
to that stage, she’s it, and there’s 
nothing going to distract the 
=. No little part of that, of 
cotrse, must be credited to the 
gal’s native beauty, appropriately 
bolstered by stunning couturtering 
and striking grooming. 

Nature’s given her plenty in both 
voice and looks, but the singer’s 
not resting there. Her entire per- 
formance is thoughtfully prepared 
and carried out. That runs from 


to choice of numbers, to arrange- 
ments and to accompaniment. 
There’s nothing off-the-cuff about 
the act ,and the tremendous palm- 
pounding earned by Miss Horne 
proves that care and thought are 
paying off. 

Warbler is backed by her own 
piano, bass and tymp, which serve 
to lead the way for the house band. 
She also carries with her an ofay 
quartet, who backed her on only 
one number the night she pre®med 
(6). That was “Frankie and 
Johnnie.” The two boys and two 
gals, dressed in severe black, 
seemed like somewhat excess bag- 
gage in that she hardly needs this 
type of production support. They 
might, however, be welcome ‘Should 
the singer swing into theatre dates. 

There’s a nice change of pace in 
choice of numbers, which include 
standards and special material, but 
no current pops. Opening-night 
repertoire went through “From 
This Moment On,” “World on a 
String,’ “What Love’s Done to 
Me,” “Island Down In The West 
Indies,” “Across Tomorrow Moun- 
tain,” “Deed I Do” and a flock of 
others when the crowd begged for 
more. 

Miss Horne being the attraction 
she is, boniface Bill Miller is wast- 
ing coin—and audience patience— 
on the extensiveness of the rest of 
the layout. George DeWitt, in the 
comedy spot, is overlong and fails 
to crack the ice. His mimicry of 
various croon boys and of ayem 
radio shows is good; but in general 
the material fails to stir the house. 
He winds up with a bit of a twist 
by doing Dean Martin and having 
a kid come on the floor who’s a 
ringer for Jerry Lewis. A moment’s 
clowning (using M&L material, in- 
cidentally) gives the turn a lift. 
Lewis’s double is Sammy Petrillo. 

Nita Bieber troupe, consisting 
of three boys and three girls, are 
on for a single dance number that’s 
strictly routine. They possibly have 
some other attractive wares, but 
aren't getting a chance to de- 
monstrate. The line of 12 gals— 
every one a tribute to Miller’s eye 
for a curve—likewise does only an 
introductory turn. They're aided 
and abetted by Sherry Stevens, 
who has some extra-special curves, 
and Ralph Curtis as curtain singer. 

Walter Nye orch handles the 
show end terping well, spelled by 
Pupi Campo’s solid rhumba beat. 

a Herb. 
Hotel Ambassador, Chi 
(THE BUTTERY) 
Chicago, Sept. 5. 

Christine Nelson, Ralph Rotgers’ 
Orch (4); no cover, $2.50 mint 
mum Fri. and Sat. only. 








After a year’s absence from the 
Chi nitery scene, Christine Nelson, 
who last appeared here in the “Col- 
lege Inn Story” at the Ambassador- 
owned Sherman Hotel, is back as a 
single at the swank Buttery. 

Miss Nelson is a pixie come- 
dienne who jugs, clowns and sells 
her 40 minutes of songs, ranging 
from “Diamonds Are a Girl’s Best 
Friend” to a stinging satire on 
models, “I’m the Before, Before the 
After.” Latter -number, although 
a show-stopper, could be strength- 
ened even more with a quick 
change from her attractive gown 
to a sloppy, ill-fitting costume. 

In all, Miss Nelson’s choice of 
material arid dlivery is excellent. 
She has good potentialities- for 
both television and musicomedy. 

While this booking is a sharp 
departure from the room’s long- 
standing policy of a male singing 
pianist, the opening-night crowd 
was enthusiastic. It’s almost a sure 
thing that Miss Nelson will be here 
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for a long time, with the tab'es all 
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Blue Angel, N. Y. 
Odette Myrtil, Doodles & Spider, 
Orson Bean, Barbara Cook, Ellis 
Larkin Trio; mintmum $4.50. 


with some twirl-taps to “Darktown 
Strutters’ Ball,” and gets off nice- 
‘ly with her “Satire on a Strip.” 
She has a pleasant voice, but she 
has cut down on the tap routines. 
her forte. Changing the act i 


| 
| 





Herbert Jacoby’s and Max Gor: | 


Edgewater Beach, Chi 
(MARINE ROOM) 

Chicago, Sept. 6. 

| Erie Thorsen, Hurricanes (4), 


| 


Dorothy Hild Dancers (9), Rolph | 


boys of Aida Broadbent's Guys & 
Gals. Segues into the Maxine 
Lewis spot, “Wash That Man Out 
of My Hair,” with assist from the 
Hatters. Chirp gives a good ac- 
counting of tune accompanied by | 
action of soaving hair. evc. Encores 
with ditiv lov identiiied with her, 


“Old Man Mose.” This is Miss 
Lewis’ first appearance in years, 
having spent intervening time in 


producing and booking El Rancho 


| Vegas, Last Frontier and Flamingo 


) n . is; Sterling, Frankie Masters’ Orch! 
ion's Blue Angel, in their preem | progress,” of course, but a fine! (11), with Phyllis Myles; minimum | 
pest Thursday (6), have set a! terpstress like Miss Farney should $3.50, cover $1. iit 

pattern that will be difficult to not overdo it. aes 

follow. The major— ingredient In| Larry White has a golden tenor, Chill breezes off the Lake have 
their opening session 1s Odette ; and Sings like a true paisan in; blasted this layout off the Beach- 
ivrtil, a French import in the | this, his debut—tervid exprésston, | walk and intg the Marine Room. 
viegfeld days who went on to play Lanza-like trill and all. He is re-| To launch the indoor season, pro- 
the” Palace and hit a top stride | served for a specialty spot. which} ducer Dorothy Hild has welded 
i) musical comedies. She’s a new he deserves. He wisely sings one | together a fair show eonsisting of 
face for a new generation. standard, “Where Or 


When,” 


eek e err ., open. He follows with the semi- 
Of late, she’s been working oc- classical “For Y vg ee 
sonaily in films, and has. op-| Classica or You Alone” and “I 
preron gingh ee shop én the Coast {Hear You Calling Me,” then goes 
erate ss ° 7 ‘of | all-out operatic on the “Tur: e 
‘at ge oe Paget sc é é urandot 
Riding hag Mer br gg Fe , aria, “Nessun Dorma,” and for an 
Spee my her son, Roger encore. “Torna Sorriento.” White, 
Ma ; : oe a at 2 as ¢ ‘j ‘areer ahe: i 
viams. Miss Myrtil has’ sparked | sR has a bright career ahead of 
a comeback a ~ = field ess Carle closes the show. after 
indicates she pe a draw in the White’s turn. with a kev ae ie 
a .. ain é urn, with a kevboard med- 
chic spots. Sne i ae - ley of such standards as “Jose- 
franchise in musica’s with a re: ' phine,” “Love Nest.” “I ouise” and 
cent appearance in “Miss Liberty “Oh, What It Seemed t : 
in Dallas. She apparently has never : eg le 


Be.” 


jost touch with audiences. gene ue 4 Grove S cus- 

\liss Myrtil introduces herself | _ ro ne Carle crew's clean- 
with “Younger Than Pinza” and a. ; ge erg With vocals by Mad- 
from then on in she is solid in dox, Runyon and the Misses House 


virtually everything she does. She and Barrett. 
continues with satires on Hilde- 
garde, the oldline musicals, a re- 
prise of “Only for Americans and 
a medley of French ballads in the 
manner of Edith Piaf. Encore was 


Mike. 





Beverly Hills Hotel 
(PALM TERRACE) 
Beverly Hills, Sept. 4. 
Ron Perry Orch (6). Cass Coun- 


a bit fiddling of “Play Gypsy.” ty Boys (3°); $2, $3 minimum. 

She’s a polished performer who Pes 

can hit moods of nostalgia, satire Sagebrush serenaders may not 

and sheer entertainment. She'll be, sound like the ideal booking for 

around the cafe circuits for a long! this quality spot a few miles west 

time. ot the Sunset Strip’s maddening | 
: While Miss Myrtil sparks the, throng. It could, however. turn 


proceedings, there’s ample support, out to be a real sleeper as far as 








} toss the gal around as cexterously 
trom other acts. Another promis-| the Beverly Hills Hotel’s dinner’ as they would a football. Team 
ing pair of newcomers are Doodles | room is concerned. has a neat bit in hurling the gal 

& Spider, a record act that has; Subdued swank of the Palm/| into a double horizontal spin, then | 
clicked in Coast  niteries. It’s a, Terrace has always been high-| upwards into almost a full somer- | 
turn that has imagination andj lighted by a dancing-only policy, | Sault. If physically possible, group | 
; vigor. They do boy-and-girl duets} and there’s no intent to intrude | could have stayed all night. | 
, mainly in which they show some) on after-dinner tete-a-tetes with | Dorothy Hild) Dancers uncork | 
a biting satire and good comedy. In/a floorshow, Management simply | Some adequate production routines, | 
3 addition to the standard gimmicks | wanted to avoid those between-set | costuming on which is exceptional, | 
4 employed by other disk turns,/Julls and, while the booking of | as usual. Terping, however, has a | 
7 they've developed lively dance in-| the Cass County Boys is offbeat | long way to go to hit the mark. | 
‘ terpolations. They’re on for eight) tor the spot, it should pay off. | Frankie Masters and vocalist Phyl. | 
: numbers at a time, and each one! Oatune trio wisely refrain from | lis Myles score with a 
e is given top performance. They're | sticking closely to the corral com-| vocal duets, the maestro grabbing | 
; okay for a wide field of employ-| positions they featured on thea nice mitt with his ingratiating | 
: ment. ; | Gene Autry airshow. The twang is | warbling. 

n Orson Bean, who made his New | used only occasionally as a fillip;| Ralph Sterling, per custom, en- 

a York cafe bow at this spot last | rest of the time the brass-guitar- | hances the production work with | 
0 season, has returned for another | accordian combo is dishing stand-! his fine voice, and M ters’ com- | 
st filling Lore after spending most of; ards with a steady beat that at-| mercial styling keeps the dance 
‘f the summer at the Village Van- | tracts terpers. Wesiern flavor, how-| floor filled between shows. Mel. 
guard, N. Y. He’s a pleasant joe-; ever, has definite appeal, particu- | SS 
) 2 . o s Pe! larlde Powanc ; saoati ’ 

college type with a nice sense of | larly to the Texas oil dele gation Chez Paree. Moutreal 

humor. He’s got a fresh approach | that’s always to be found taking Montreal. Sent. 8 
n to various subjects and gets a good | advantage of the top cuisine and Piel ‘Geen: Elis sig jew ” Lill 
it response from the house. One of | service. | Anne Paral Than “fstautee” iacte | 
— his zany bits includes a disserta-| Regular dance “attraction is Ron | MeKen = tee ce Pal he tan | 
of tion on an agent, who upon read-| Perry's six-piece crew that should | Op ch 18) pte ae ia p red Quartet: | 
1e ing that Hitler is alive, tries to| develop a new flock of habifues | ¢) adenission y ; ae 
os book him at the Paramount The-| for the Palm Terrace. Outfit vir- | mics 
O atre. He ends on a rather weak/|tually is a large rhythm section. ere ‘ay : 
m bit, a reading of a fairy tale, but} with the maestro stroking a Strad Pe eer tn een pte! | 
‘al a good exit hand is given him|to the accompaniment of piano, | ~ oe bow Sones © eee eens 
:e cachet f eee returns for-a fourth appearance in 
e. anyway, bass, drum, accordion and a lone town, this time at the Gerry Tay- 
ist Barbara Cook, who also appear-| sax. Library is well stocked and lor’s Chez Paree and Po ll = 
ng ed previously at the Blue Angel,| the arrangements are keyed to easy rep with his cubiie comeuy ap- 

a has overextended herself in her/| dancing, even for those more :“- proach. He's refreshing aiter a 
t’s choice of material. She’s taken on , customed to a saddle than a dance series of recent bladder-ty ay waitin 
in- a few numbers that appear to be | floor. Kap. aay ‘ie periinn h 
ft beyond her depth. For example a ics and their blue caterwauling. 

. A . on ——SsSe— Pa . Py § “ . ais 
lo. song , . r Gray brifgs in plenty of new 
ng mr L. Edgar Allen Poe's) Chateau Madrid, N. Y- | aicrial, Jaras routines wiia brief 
, : e Lee” in a musical set) Gigi Durston, Anita Alverez, | j ssh sessi ‘nicl raw 
re tin ts h It that | rue ‘ » Anil <,/ impres sessions which draw 
t's © eele te that pitce ncakens| Sarita Herera, Winnie Hoveler yocks, and then does business with 
ve the fories. (8 i pee Ag mie Line, Catalino Orch; minimums, | his song parodies, winding up with 
put would get , . $3, $3.50. his most requested impression, the 

ig get her a reception equal a Inkspots. Gray had to beg off on 
de- to those she obtained here last! 4,901 Lopez, long the impresario aia cautths “hor & Wan oe 
<— season. m : P . i ° ? ‘ 
’ ‘ ‘ : at the Havana-Madrid, who started | pm nutes 
>ye The Ellis Larkin Trio showbacks ®t ¢ id thi , ules, 
; g “hates g is ast é a ee a 
an excellently, Jose. | the et oe Ran ge : Hifferent Lilly Anne Carol, a Dagmarish 
led | season, has embarke t chantootsie, starts slowry with a 
ns |type of operation than he’s been} prace of standards; it isn’t until | 
jes, Hotel Ambassador. L. A. | accustomed - one He’s gone, iN} she geis inio her calypso ditiies 
for standard performers and has | iat pothgvoice and body go to 
ow (COCOANUT GROVE) 'a Winnie Hoveler line to enlarge | work Te results are boffo and 
y~ bee anaes, Seet St thes proceedings, while retaining | ya) shows much improvement over 

7 Frankie Carle Orch (16), with . ne of the Latin flavor that’. \; a : eee ; 

eat. Larry White, Joan House, Peggy | crete expect. ent ee oe m thie saloon 8 few 
» y - 5 yr ayees expect. ; " Is back. 
. ory ter Evelyn Far- “The mainstay on this Hag eg i ag ern Elissa Jayne has 
Uy “ <. tat re ct: for > ; pidiecat ate: oe 
: ’ Gigi Durston, a cafe staple for the), dd and overnauied her rou- 
hi S btigina ai Shi i. O .. past few seasons, who has frequent- | = ot a ee yp he acro ability 
Spotlighting of Frankie Carle sit brought. in an upper-crust | tines, combining SS | 
5. orch is a switch for the Cocoanut: °5. er res has devel- with impressions of Bette Davis, 

, Grove, which of late has been feaz| Clientele. Miss Durston has et al., for solid mitting. Presen- 
jers mtg . a 7! oped considerably songwise. Her joj. ae a ia , a 
rini- turing name acts and house band... °?! — ‘e depth than was tation still has a few loose mo 

Carle's “Golden Touch” sparks the , t¢nes have more dep vnnear, ments, timing is occasionally olf 
revue, but something’s missing. It | evident in her previous ae lads | When switching from song to,dance, 
the would seem to be a flash act or a) @nces. She can pr ongged bee ge but efforts to break away from the 
longer terp routine than Evelyn deftly and knows the pace , usual split-and-bend stuff ere ap- 
son, , Pp y “-hytt tune. She did handsomely : ; 
Col- Farey, a good entertainer, offers. | ot er wees . — “ preciated by patrons. Newt. 
dor- yout sparkles in spots, droops é : : recisioned Sune? 
in Pig ", : ., The line is a well-precisioned | ‘ _—e 
=? sane mln en rae re | group with some __ picturesque | Flamingo. Eas . ecas 
Shc siger es g. : : a routines. The five girls are lookers | Las Vegas, Sept. 6. 
yme- Show is at its best when Carle lonly cont d. Only Juanita Hall, Maxine Lewis, Vic- 
sells caresses the keyboard with “Sun- ct — Aa oy he tack “that tor Marchese, Mad Hatters Quartet, 
ging rise Serenade,” “Sweet Lorraine” , point wi ceoeat heal itself to their Aida Broadbent Guys and Gals 
Best and Peg o’ My Heart,” although the room pr wing : here | (12), Bill Willard, Nat Brandiwynne 
+ on his Stay is overlong: when Miss | routines. For thee decor, > ee Orch i 1 no coun r. vo nedniana rH. 
» the Farney dances a diabolical (for a | Should | be some subtler — Balai 
— van ; ce Se en ne — a eee Without benefit of top marquee 
igth- When Larry White, a Carle pro- WOFK. ee ee ann Baadia tudes Gone Hover ian 
sate lege tenors a “Turandot” in Re It The surrounding show has Sarita name s, this ne yi — er _ 
Zown bogs by dint of an opening num- | Herera emceeing -_ singing. ie ee pede - ee eben format 
ber, “Let? . 7% |the opening stint, she misgauged | beatei a ee ‘Gauthan” 
. We aes Start the Show, — /the time necessary for the line to| and sy nthesis of South Pacific 
e of as old hat when Paul Ash and | the . intr scores, cashing in on headliner 
llent. his “magic stage” debuted at Chi- | change costumes and kept intro- | scores, ashit aia gininadiaes 
~ for cazo’s Oriental. ducing a routine that wasnt ready, | page Hall's recent alfil 
dy. Opener, a Carle-Ralph Douglas | She filled in the time by singing ) with the musical, ator Bill Wil- 
kia ; riod itional mbers. She doesn't Story is set by narrator bi 
sharp original, is sung by the maestro | additional nu papel gag = all 
; i , | adiv at the latter chore. Pro-,| lard, local newshawk. Iinking a 
long- and band singers Joan House, Peg- | do badly at the latte sere taat | seenes as “dream of a beachcowm- 
nging =) Barrett, Ken Runyon and Don | duction dancer Anita Alvarez (not | a = foc - Se ae 
‘rowd \laddox, and is followed by Carle's | the girl who appeared in Finian S| = " a Bat y Re Ae en tie 
. sure brisk “Lorraine” arpeggios. Miss | Rainbow ’ does some eye —, I pan wemntiy ty the | fox tervler 
here Farney opens slowly with a vocal | wiggles in conjunction with e Poy Sea te onéies ame with 
es all parody of “Just One of Those | line. Catalino orch Is the a: tome F ad hatters artet, 
Some, | Things,” warms the turn gradyalJy , tion mainstay. v9 1 Sosenc ch sys , by 





to | 


i 


baritone warbler Er'e Thorsen, the 
| Hurricanes, a fast adagio team, and 
| the Frankie Masters orch. 
|} Spot did neat biz opening night 
| (6), primarily from the heavy con- 
vention tralfic; the yvoung dance 
crowd, however, — i apparently 
chary of the bill. 
Headliner Thorsen has the out- 


iS 


of-town femmes in a tizzv. He's a 
rugged, good-looking chap. who 
| makes an especial pitch to the 
ladies. He sits Cown and. chais 


out his monologs and songs to the 
sewing circle set, passes out roses, 
end generaliv aoes a pretty. fair 
facsimile of Brisson. Only trouble 
is that Thorsen has the appearance 
of grid lineman. As a result, his 
tweaking of the old ladies end his 
occasional strolls with a hnandmike 
impress ludicrous 


as Iie Coes 
} creditably on his warbling of “Too 
Young.” “Dancing In Dark” and 


“My Darling,” but many of his : 
jtures and-= saccharine 
ments should be cut. 
Hurricanes, an adagio team 
three lads and a femme, are 
fast and certainly as reckless 
any crew scen around here. 


embellish- 


of 


as 
Lads 








| romps 


|} manner is a bit 


as | 


layouts, 

New tenor find, Victor Marchese, 
of with hi¢cn honors alter 
uncorking set of good pipes. Siace 
stiff bot will bend 
as time goes on. :lolds ‘em ftast, 
after teeoit “Granada” followed by 
“You're Breaking My Heart,” in 
Italian, and “Without a Song.” 
Tour de force “Enchanted Eve- 
ning,” during w iich the Broadkenrt 
dancers stage a toe ballet sequence, 
building into sock production cee 
ment. Terpers are ror 
voung femmes and personable 
complished malcs. 


Is 


SnINe 


nti 


Introed by “Bali Hai.’ Miss Hall 
begins roc ing cveryoue with 
“Free and = casy,” ow Deep is 
the Ocean.” and “Deed T Do.” 
Latter swings with solid beat. We'l 
cotablished. cecp-voiced = thrush 
lays down a terrifie blucs, “Lament 
For Love.’ with Ivrics by Lane- 
ston Hughes. Coupling of her 
“Bloody Mary’ tunes, “ilappy 
Talk” and “Bali Hai.’ elevates 
reaction to a fever-pitch b -volf. 

Ettus. 


Hotel Bellerive. K. €. 
(EL CASBAH) 

Kansas City, Sept. 8. 

Art Devaney Orch (5); 

no dininiton, 


Liberace, 
no cover, 


New policy at this dinner-dance 
room is kicked off with one of its | 
most popular turns. Occasion is 
further heightened via a new orch 
on the stand and celebration of 
seventh anniversary of the room’s 
opening. Altogether this mounts 
to a heap and sock biz. 

When the show did go on it was 


couple of | without both lighting am@ rchears- 
lal, but evidently weil worth wait- 


ing for, judging by the response. 


| With little ado, Liberace launches | 


| of 


into his ov.n Keyboard arrangement | 
“Slaughter on 10th Avenue,” 


!and comes back with a medley of 


| Berlin tunes from “Call Ale Mad- 
;am.” He fives the stfaight treat- 
ment to “Clair de Lune” to draw 
a healthy round of applause. | 
Lighter turn is taken with “12th | 
Street Rag,” done at lightning 
pace. 


‘on “September Seng,” 








eight iemmesc and _ tour, ing, ete., on conmands, 


|Last Frontier, Las Vegas 


Midway, Liberace pulls a switch, | 
adding his vocal to keyboard work 
with brother | 
George Liberace backing on fiddle. 
Continues the yocal work with 
“There Nust Be Something Better 
Than Love,” then cocs instrumen- 
tal in a Latin way with ‘‘Jalousie” 
and “Tico, Tico,” latter done in 
double time. “Bewitched” — geis 
both vocal and piano treatment be- | 
fore he runs through a flock of | 
requests, last one beng “Old Piano | 
Roll Blues,” a favorite in his other | 
turns here. For a closer, Liberace 
works up an impromptu duet with 
Art Devancy on “Tea for Two,” 
their work proving a sock finish to | 
the hour show. Quin. 


Las Vegas, Sept. 7. 

Sportsmen (4), Bob Willians, | 
Charles Bagley, Jerry Pedersen, 
Jean Devlyn Girl revue (9), Bob: 
Millar Orch (11); no cover, no 
minimum, 

Return of Jack Benny’s musical 
hecklers to Ramona Room is greet- 
ed warmly. and from all indica- 
tions will do outstandin’ biz next 
two frames. Sporismen, with wide- 
ly varied songotogy and mobility. 
come up with something good for 
family fare. 


Waikon is speedy and bright 
“High Time.’ Then uncork w.k. 
“LS/MFT,” interlaced with “rez 


©’ My Heart” and “Good Day” as 


, tickling satire on Dennis Day. Tis 


is interruptcd by Benny's recorc- 
ed voice. Clevcr dialog back and 
forth pu'ls parcel of — cnorties. 
“S'nping Cider Through a Sif.” 
is havseeded, heading inio “\do ye 
Hacienda.’ woaich draws — plenty 
vocks from Jampoon- costuming 
and diateciing. Barbershop mcas- 
ures are clinchers. “United We 
Siand,” weaves several tupes to- 
gether,  sequeled by yachting. 
bounce tune, “Blackball Ferry 
Line.” using whistles and bells for 
props. “Goodnight Ladies” and 
“Merrily We Roll Ajone” win ber- 
off “Me and My Shadow.” carbon 
of latest Decca disk. 

Bob Williams, priming with an 
ali-too-short romp with his 
canines, sells big. Incrt boondog- 
glings by his weter spaniel rolls 
tablers in the aisles, contrasted by 
tricking un a storm by 
jumping rope, sereich- 


Eivus. 


sneezing, 


| 


| to 


two, 


Le Ruban Blea, N. Y. 

Mary Mayo, Ronnie Graham, 
Three Riffs, Julius Mouk, Norman 
Paris Trio; $3.75, $4.50 minimums, 

Le Ruban Bleu, for all practical 
purposes, ushered in the fall nitery 
s-ason, Its preem after the usual 
summer hiatus preceacd the new 
shows of most other ce: fes by one 
nicht. Tony and Al \icle’s spot 
has developed a virtually foolproof 


format, one that “guarantees” good 
entertainment in an exceedingly 
ood setting. One of the major 


plusses is that almost anv act suit- 
able for the boites loo good here. 

Julius Monk, conferencier in 
charge of the entertainme it policy, 


Ss 


has developed = what virtually 
emouncs to a stock company. There 
are a number of pervermers who 
con come back annu: end make 
e£ood here. For the preem= show, 
.onk bos recruited t..o such acts, 
the Three Riffs and Ponnie 
Crohem, while neweomer interest 
is vesicd in Mary vo, Who re- 
grads for Cspiiol and vio looks 
like a welcome addiiior to the 
Inuime circuit (New Act 

Craham is a guy who thinks 


thet Freud and Jung are jnughing 
maiters ond proceeds to prove ‘it. 
Crahem hes struck a rich comedy 
vein in satirizing psychoanalysis. 
l.e has a zany turn of mind and 
a‘-o a literate style of humor that 
mekes a heavy impect on this 
upper-crust clientele. Between his 


yauvyisms, he essays a‘ .raight song. 
\t show caught, the patronage was 


polite, but otherwise he rated 
howls. Ile introduces a new piece 
of business which satirizes author 


Truinan Canvote. The material here 
essentially funny, bot not too 
many are familiar with Capote 
(“Other Voices, Other Rooms"); 
thus much of its effectiveness is 
Jost 

The Three Riffs, who also ap- 
peared here previously, are a good 
Negro singing trio who mix comedy 
nicely with their songs. Their rib« 
bing of Billy Danicls is the high- 
spot of their turn. They get off 
an excellent mitt. 
Monk, of course, gives the acts 
a fine sendoff, The Norman Paris 
Trio showbacks competently and 
earns applause on solo efforts. 

Jose, 


is 





Hotel Statler, N. ¥. 
(CAFE ROUGE) 

Russ Morgan Orch (18), with 
Manon, Al Jennings; cover $1.50-$2, 

After a summer shutdown, the 
Hotel Statler’s Cafe Route reopen- 
ed Friday (7) for the fail and winter 
sepson with the same name band 
policy that has featured the spaci- 
ous room in the past. Russ Mor- 
von’s combo is the preem outfit, 
vhile Ralph Flanagan replaces on 
Oct. 1 and Ray Anthony comes in 
Dec. 17, 

A hardy perennial, Morgan has 
been among the top batoneers for 
a'most a score of years. His style, 
like that of Guy Lombardo, varies 
little with the passing scecne. It’s 
not’ a flashy group with trick ar- 
rangemens and artificial values, 
but a sound musical or¢anization 
waich stresses a listenable melody 
and a tempo adjusted to the tastes 
of the more mature dancer. 

Comprised of five brass, four 
reed, six Violins and three rhythm, 
the band concentrates principally 


} upon nostalgic tunes plus an occa- 


sional pop. Obviousiy this type 
programming finds more favor in 
tie “over 35” audience than in the 
younger set. But it pays off—at 
least on the basis of the opening- 
nigut comfortably filled room. 
Affable and genial, Morgan con- 
tribs a vocal now and then, as does 
sidemin Al Jennings. For a show- 
piece the band has a 19-year-old 
songstress who bills herve ft merely 
zs “Manon.” She's a. statuesque 
bh once whose voice Go sn't quite 
messure up to her visual assets, 
©fce hes a sultry style icoal for an 
intimate east side cafe, but a large 


room such as this calls for more 
an mation. 

Orch’s makeup achieves some 
fascinating effects. Siuring section, 
vineh has been a Morven must for 
some 16 years. forms a porfect 
katance to the five bress. There's 
ro jack of fullness and dep.h and 
the lesder’s own oce: onal trom- 
bone stint provides a showmanly 
fovel, 

Nuring his three-week Stat'er 
t.nure Morgan is scheduled to 
mee scoveral TV wppearances as 


well as cut a couple sides for Decca 
and Lang-Worth — teanseriptions. 
Band Jaier heads for the Coast, 
where it opens a month’s siand at 
the Palladium, Holly wood, Nov. 27. 
Gilb. 


Ditson to Havana-Madrid 
Ditson has resigned 
from the Leenard Green Agency 
to do the talent buying for the 
Hevana-Madrid, N. Y. 

Do -on. prior to joining Green, 
»was will the Miles Ingalls agency. 


Leonard 








VARIETY 


J Wednesday, September 12, 1951 ’ 











WEEK OF SEPTEMBER 12 


whether full or split week 


(WR) Walter Reade 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit. (FM) Fanchon -Marco; (1) Independent; 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner; 





NEW. YORK CITY 
Music Hall (i) 13 
Eric Hutson 

Hal Norman 
Coleen O’Connor 
Richard Stewart 
Helen Dodge 
Adrian Wager 
settina Rosay 
Robert De Voye 


John George 
Corps de Ballet 
Sym Orc 
Rockettes 
Palace (R) 13 


Chris Cross 

4 Bartons 

F & S Barry 

Sara Ann McCabe 
(6 to filb 

Paramount (P) 12 

Jan Murray 

Toni Arden 

Ray Malone 

Pryde & Day 

i Lawrence O 


Frank Fontaine 
Harmonicats 
Norwood Smith 
Carol Lynne 
Arnold Shoda 
John Walsh 
BUFFALO 
Buffalo (L) 13 
Frankie Laine 
Wells & 4 Fays 
Clark Bros 
Marion Morgan 
Gary Morton 
CHICAGO 
Chicago (P) 14 
Meribeth Old 
Pitchmen 


AUST 


AUCKLAND 


His Majesty's <1) 10 
Joyce Graeme 
Alison Lee 

Lynne Golding 
Henry Danton 

Rex Reid 

Leon Kellaway 
Corps de Ballet 


BRISBANE 


His Majesty's (1) 10 


Wally Boag 
Guus Brox & 
Myrna 
Marquis & Family 
2 Skating Merenos 
Ileana Sazova 
Pan Yue sen Tp 
Detroy 
Ann Donald 
Celebrity Singers 
Tivoli Ballet 
MELBOURNE 
Tivoli (1) 10 
Jon Pertwee 
Ajan Clive 
8 Los Trianas 


|} Romo Vincent 
Oriental (1) 13 | 
Xavier Cugat Orch 

Abbe Lane 

Otto Bolivar | 

Dulcima } 

| Trini Reyes 

| El Gringo 
Fairmont, W Va 

Fairmont (W) 

| 

| 

| 

| 





15 Cnly 
Asylum of Horrors 
| MIAMI 


| Olympia (P) 12 

Wynters & 
Angelene 

| Dick Stall 

Ross Wyse Jr & 
Jane Adams 

Irene Ryan 

Eddie Peabody 
PHILADELPHIA 
Earle (W) 13 

Erskine Hawkins O 

Nellie Lutcher 

Tommy Edwards 

Derby Wilson 
PROVIDENCE 
State (L) 13 

Patti Page 

Guy Mitchell 

Jay Lawrence 

Don Henry 3 

R & M Carnevale 

WASHINGTON D C 
Capitol (L) 13 

Gaynor & Ross 

Fifi Dorsay 

Guy Raymond 

Do'inoff & Raya 


Sis 

WASHINGTON PA 
State (W) 14 Only 
Asylum of Horrors 


RALIA 


Pepito 
Carsony Bros 
Tipsy & Brow 
Evy & Everto 
Babs Mackinnon 
Moira Claux 
Les Ritchie 
Horrie Dargie 4 
Celebrity Singers 
6 Les Models 
Les Debonnaires 
Tivoli Ballet 
SYDNEY 
Tivoli (1) 10 
Armand Perren 
Marion Davies 
Trio Fayes 
Devine & King 
Gerd Bjornstad 
Chrib 
Marika Saary 
Philip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe ‘Whitehouse 
Cissy Trenholm 
Terry Scanlon 





BRITAIN 


ASTON 
Hippodrome (i) 10 
Jimmy Gay 
Jimmy Bruce 
Tommy Godfrey 
Goldwyns 

BIRMINGHAM 
Hippodrome 
Renee Dymott 
5 Smith Bros 
Terry Hall 
Winifred Atwell 
A & C Fanton 
S & M Harrison 
Amazing Briton 
George Doonan 

BLACKPOOL 


Opera House (1) 10 


B & B Bernard 
Vera Lynn 
Jack Radcliffe Co 


Harry Secombe Co 


Fred Colting 

6 Montparnasse 
Lovlies 

Bob Grey 

Michael Dentine 

Silver & Day 

Hotley 3 


Tower Circus (1) 10 
Charlie Cairoli & 1 


Smiths 

Knies French 
Horses 

Oscar Konyots 
Lions 

Gt Alexander Tp 

Victor Julian & 


Pets 
Enies Animals 
4 Richays 
3 Lorandos 
Mars Tp 
Arrigonis 
3 Houcs 
Jimmy Scott 
Flying 
Constellation 
Little Jimmy 
Annettes 
Circusettes 


WINTER GARDEN 
(10 


Norman Evans 

Senor Carlos 

Canfield Smith & 
Snodgrass 

12 Whiteley Girls 

4 Zio Angels 

Darlys Dogs 


(M) 10 


Hi Diddle Diddle 
Debs 


Terry’s Juves 
BRIXTON 
Empress (i) 10 
Radio Revellers 
Forbes & Barrie 

Kay Cavendish 
Archie Glen 

Frank Marx & Iris 
2 Hamiltons 

Les Traversos 

Dick Calkin 


CARDIFF 
New (S) 10 
oka Harmonica 


° 
Morris & Cowley 
Gladys Hay 


reo Wl Danvers 


Chikolas 
Skating Colorado 
CHELSEA 
Palace (I) 10 
Frank Randle 
Gus Aubrey 
Rita Shearer. 
Jimmy Clitheroe 
Hal Mack Co 
3 Palmers 
Stan Stafford 
A J Powell 
Johnny Peters 
Dagenham Girl 
Pipers 
CHISWICK 
Empire (S$) 10 
Arthur Askey 
Florence Desmond 
Chevalier Bros 
Donald B Stuart 
Bernt Gloria & 
Lindy 
Georges & 
Lennette 
MacDonald & 
Graham 
Harry Jacobsen 
EAST HAMPTON 
Metropolitan (1) 10 
Radio Revellers 
Kay Cavendish 
Sirdani 
Finlay Bros 
Kene Strange 
Tony Walsh 
Palace (1) 10 
Dr Crock & 
Crackpots 
Joyce Golding 
Artemus 
Davies & Lee 
Terri Carroll 


Joy Beattie Sterling Sis 
Anna Mac Stone & Austin 
Gyneth Lascelles EDINBURGH 
BOSCOMBE Empire (M) 10 
Hippodrome (1) 10 | Richard Sis 
erry , Dave Willis 
Stan White 4 Kentons 
nn Ivor Moreton 
Hall & Flynn Dave Kaye 
Billy O'Sullivan El Granadas & 
Kenton & Kean Peter 
Eileen O'Hare Duncans Collies 
Jim Casey Woods & Jarrett 
- BRIGHTON Harry Bailey 
Hippodrome (M) 16 GLASGO 
Society 4 Empire (M) 10 
Jewell & Warriss Mavor & Monet 


Cycling Astons 
Teddy Johnson 
Mabel 
Reco & May 
Skating Typhoons 
BRISTOL 


Melrose Sis 


Dorothy Squires 

2 Colombus 

or Colleamo 
° 


Elsie Bower 











Tom 


| David Leslie 
i 


| Dick 


13 Rederers 


Freddie Harrison 
HACKNEY 
Empire (S) 10 

Issy Bonn 

Gali Gali 

Kitty Bluett 
Jones & Foss 
Kazan & Katz 
Skating Dexters 
Pat Hyde 

Billy Bartholomew 
LEICESTER 
Palace (S) 10 
Moss 

3 Karloffs 

Silver Chords 
Betty Slade 

Basyl 
Aqua 
Valerie 


Maids 
Wyn 


ONDON 

(M) 10 
Rose Lee | 
Scott | 


Palladium 
Gypsy 
Haze} 
Ted Ray 
Les Compagnons | 
De La Chanson 
Leslie Welch 
Henderson Jr 
2 Arvings 


MANCHESTER 
Hippodrome (S) 10! 
Rhodes & Lane 
Neal & Newington | 
John Guest 
Tommy Dee 
Caroline & 
Richards 
J & A Grant 
NOTTINGHAM 
Empire (M) 10 
Terry Cantor 
Bill Morgan 
Monica Manning 
Balaguer 3 
Ken Barnes & 


Jean 
PORTSMOUTH 
Royal (M) 10 
Nat Mills & Bobby 
Pat Hatton & 











EAST HAMPTON 
Granada (i) 10 
2 Hamiltons 
Chesters Dogs 


2 Randows 
Billy Russell 
Johnny 


Slim Rhyder 
Joy Joy & Joy 


McAndrews & Mills | 
Arthur 


Kitty McShane 
Eva May Wong 
Cavan O’Connor 


Dolaire 
; Max Bacon 

Hylda Baker 
Hackford & Doyle 
Les Mathis 





Downes 
Tarzan & Pongo 


SHEFFIELD 
Empire (M) 10 


Lucan 





WALTHAMSTOW 
Palace (I) 10 


| Fogels Spook Party 


| 
VER- | 


HAMPTON 
Hippodrome (1) 10 
Lauri Lupino Lane 

| Reid Twins 
Vera McLean 


Ceorge Truzzi 


' Jimmy Lee 


Chas Adey & Dawn 
Jean Dene 


Chester Barclay 


Peggy Don Saunders 
Turner Layton J D Girls 
CANADA 


| Ken Wilson 
Pop 


White & 
Stagger 


| Welcome Singers 


WOOD GREEN 
Empire (S$) 10 


Marion Rivers 


Skating Marvels 
Boy Derek 


Van Hall 
Conrad Vince 
4 Jays & June 


ORK 
Empire (i) 10 
Ozzie Morris 
Stan Stennett 
Rita Page 
Dancettes 
Les Henry 
Dorothy Williams 
Mary Sullivan 


Niberco Bros 
John Gowers 
Eddie Bayes 
Rene Dymott 








Cabaret Bills 





Birdiand 
Arnett Cobb Ore 
Roy Eldridge Orc 
Lennie Tristano 
Bive Angel 
Odette Myrtil 
Doodles & Spider 
Barbara Cook 
Harold Cook 
Orson Bean 


Bon Soir 
Alberta Hunter 
Eugene Fields 3. 


Chateau Madrid 
Gigi Durston 
Anita Alvarez 
Sarita Herera 
Catalino Orc 


Copacabana 
Joe E Lewis 
Constance Moore 
Ryan & MacDonald 
McCaffrey & 
Suzanne 
Ted Norman 
Dale Nunnally 
M Durso Orc 
F Alvarez Ore 
Chico 
Rosita Rios 
Ramonchita & Leon 
Victoria Barcelo 
Isabel Campo 
Fernando Sirvent 
Rodriguez 4 
Ramon Torres Orc 
Embers 
Red Norvo 3 
Bobby Hackett Orc 
Havana-Madrid 
Bobby Escoto 
Leon & Eddie's 
Eddie Davis 
Libby Dean 
Al Dellay 
Carmen Montoya 
The Rogers 
Little Club 
Ernie y asren Ore 


No. Fifth Ave 
Downey & Fonville 
Hazel ebster 


Old Roumanian 
Sadie Banks 
Lou Seiler 
Irene Carroll 
Carol Linzer 
Joe LaPorte Ore 
D’Aquila Orc 

Park Sheraton 
Cy Coleman 3 
Mimi Warren 
Ernestine Holmes 
Hotel Ambassador 
Jules Lande Orc 

Hotel Astor 

Sammy Kaye Ore 

Hotel Biltmore. 
Mischa Raginsky O 

Hotel Edison 

Joel Shaw Orc 
; tiotel New Yorker 
Bernie Cummins 


Clover Club 
Kirby Stone 5 
Buddy Greco 
N & F Zarra Ders 
Tony Lopez Orc 
Woody Woodbury 

Delano Hotel 
Willie Hollander 3 
Zina Reyes 
Mickey Walker 
Louis Adler Ore 

Johnina Hotel 
Michael Strange 








Alex Munro Co Tony Matas 
Empire (i) 10 Erik Van Aro Helene Aimee 
Billy Whittaker Leslie Sarony Jimmy Woods 
mi Law GRIMSBY Leon & Eddie's 
B & T Clayton Palace (I) 10 Eddie Guertin 
Phil Lester J O’Gorman Tubby_ Boots 
Eric Marsh Dudiey Dale Gaby DeLane 
Gail Harvey Singers Billy Austin 
Jack Lennard 3 Hicks Martinique Hotel 
& Baxter Doline Ballet ‘+.:'4'Manolo & Ethel 


NEW YORK CITY 








MIAMI-MIAMI BEACH 


| 


Cavanaughs 
Kevin O’Sullivan 
Mary Over 
Johnny Flanagan 
Gloria Dawn 
Blade Beauties 
Hotel Roosevelt 
Mark Monte Orc 
Nocturnes 
Hotel St. Regis 
Milt Shaw Orc 
Horace Diaz Ore 
Hotel Statier 
Russ Morgan Orc 
Hotel Taft 
Vincent Lopez Orc 
Hotel Warwick 


Mary Ford 
Ronnie Graham 
3 Riffs 
Julius Monk 
Norman Paris 3 
Latin Quarter 
Juanita Hall 
Jack Kilty 
Honey Bros 
F Mazzone Ders 
Gloria Le Roy 
Les Pabios 
Can Can Ders 
Art Waner Ore 
Park Ave, 
Gloria Elwood 
Penthouse 
Paul Taubman 


Sherry Stevens 
Nanci Crompton 
Clark Ranger 
Line 
Walter Nye Ore 
Rene Touzet Ore 
Two Guitars 
Lee Bundy 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
John Carroll 
Emile Petti Ore 
Panchito Orc 
Villege Barn 
Louise & Harris 
Dick Shawn 
Dolph Traymon 3 
Bobby Meyers Orc 
Village Vanguard 
Geo Hopkins 
Shoshana Damari 
Clarence Williams 3 
Wivel 


v 

Kaj Ericson 

Sal Noble 

Bob Lee 

_ Waldorf-Astoria 
Vaughn Monroe O 
Joan Holloway 


Danny Yates Ore 
Nautilus Hotel 
Milt Ross 
Melodaires 3 
J & S Reyes 
Poinclanna Hotel 
Robert Richter 3 
° chter H’t'l 
Al Bernie 
Gomez & Beatrice 
Dancers (6) 
Woody Woodbury 
Tony. Lopez Ore 
Roberta sine 
oberta Sherwood 
Charles Castel 3 
Roney Piaza Hotel 
George Hines Orc 
Sans Souci Hotel 
Jimmy Byrnes 
Magner & Herman 
Arne Barnett-3 
Sacasas Orc 


Chez Paree | Romayne & Brent 
Myron Cohen Jo Barnum 
| Betty Reilly Elimar 


Paul Sydell | Scottee Marsh 

T & P Rodriquez Orrin Tucker Orc 
LOS ANGELES 

| Ambassador Hotel | June Edwards 


| Frankie 


Phyllis Arnold Frances Lager 
Chavez Seymour Hoffman © 
Shelbourne Hotel 
Juan & Marilyn 
Alan Kole Orc 
Sher Frontena¢é 
Dave Fisher 
Larry Stewart 
Frank & Lita 


Sea Gull Hotel 
Helen Aimee 
Diane Duncan 
Terry Shands 
Wanda & Rudolf 
Rafael’s c Leonora & Evans 

Sea isle Hotel San Canez Orc 


CHICAGO 





Blackhawk M Abbott Ders (8) 
Norma Lou Doggett | Eddie 9’Neal_ Orc 
Hope Zee Edgewater Beach 
Ray Arnett Eric Thorsen 





Connie Baxter 
Ken Remo 
Bobo Lewis & 
Bobby Barry 
Joel Friend 
Henry Brandon Orc | 


Hurricanes (4) 
Dorothy Hild Dcrs | 
Phyliss Myles 
Frankie Masters O | 
Hotel Stevens | 
Scarecrows (3) 


Blackburn Twins 
& Pam Cavan 

Arden Fletcher 
Dancers 

Cee Davidson Orc 

Pancho Ore 
Paimer House 

Mary McCarty 


Jerry Mapes 
Jack Raffloer 
Harper Flaherty 
Bob Fitzgerald 
3uddy Rust 

Olie Clarks | 
Boulevar-Dears (4) | 
Mariane Fitzgerald 








Carle Ore 
Larry White 

Joan House 

Peggy Barrett 


| Hal Derwin Ore 

| Ciro’s 

| Pearl Bailey 

Dick Stabile Ore 

Evelyn Farney Dante Varela Orc 
Biltmore Hotel Mocambo 

Harrison & Fisher | Chuy Reyes 

Marjorie Garrettson Latin-Aires 

















. 
‘B’ Pictures | 


U——— Continued from page 1 

















rome otia baal 


viving interest by the public in pix | 
generally is an unknown factor. 

Feeling by experienced showmen 
is, however, that upped grosses be- 
ing racked by the minor entries 
must in an overall way be credited 
to film enthusiasm created by the 
bigger pix. That's best demonstrat- 
ed specifically in individual towns, 
where one or two highly-popular 
pix in the first-runs will give a hypo 
to the whole territory. 

Still to be seen, of course, is 
whether the entire b.o. rise of this 
past summer has a permanent tinge 
or is merely a reaction to weak hot- 
weather replacements on TV. The 
telltale time of the year is just 
about approaching, and show busi- 
ness in general has its ear to 
the b.o. 


The new season's tele shows, with 
their big names, are on their way 
back to the air, and the question 
is whether they’ll pull patrons out 
of theatres. Last summer's tilt in 
grosses, though not so long or pro- 
nounced as that of this year, came 
to a discouraging end when the big 
tele shows returned in September. 

Biz improvement for lesser pic 
product has extended right down 
to westerns. Columbia, Republic 
and Monogram, which specialize in 
the program oaters, all report a 
hypo in grosses—although it hasn’t 
been reflected yet to any degree in 
flat rental deals on which this prod- 
uct is normally sold. Smalltown 
houses, particularly in southwest, 
midwest and far west, where the 
hoss oprys find their greatest audi- 
ence, have noted a_ substantial 


pickup. e 






School Teeoff 


Continued from page 1 


titles as “Good Teeth,” a Board 
of Education-sponsored enterprise, 
a traveling Shakespeareaf® theatre 
which hits the schools on a regu- 
lar basis, and a liquid air show. 


Aside from the shows bought di- 
rectly by the B. of E., costs of the 
various shows on the academic net- 
work aren't taken out of school 
funds. Buyers are parents’ asso- 
ciations, student organizations, 
mothers’ clubs, ete. The fees aver- 
age anywhere from $50 to $100 
per show and many turns are able 
to make two schools daily. 


Magician Arthur LeRoy has been 
on the circuit for several years. 
He works in conjunction with a 
puppet show. For this type of lay- 
out a truck or car is necessary 
because of the equipment carried. 

Many acts working the schools 
during the regular season play chil- 
dren’s camps during the summer. 
There are about 75 camps using 
acts and about 200 schools that 
buy talent. Weekends can be taken 
care of by club dates. 


Little known in regular show 
biz circles is the fact that there’s 
an agency fronting acts for work 
of this type. The Ewing Agency, 
for example, is set up to handle 
that kind of work, but before the 
Ewing office will take on a new 
client, there’s an investigation into 
the act’s character. 


The shows are generally very 
well received by the school kids. 











Saxony Hotel . - 
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Unit Reviews 


Tee Follies of 1952 
(PAN PACIFIC AUD.) 
Los Angeles, Sept. 6. 


Eddie and Roy Shipstad & Oscar | 


Johnson production of ice revue 
in two acis, 17 scenes. 
by Frances Claudet, Mary Jane 
Lewis, Stanley D. Kahn. Costumes, 
Helen Rose; settings, Fernando 
Carrere; musical direction, Walter 
J. Rudolph; original songs, Larry 
Morey. Presented at Pan Pacific 
Aud., Los Angeles, Sept. 6-30. 


Cast: Marilyn Ruth Take, Ole} 
Ericsen & Dick Mershon, Marlene | 
Miller, Richard Dwyer, Montel, 


Phillips, Alice Quessy, James Mc- 
Anany, Scotvold Twins, Les Hamil- 
ton, Virginia Morrison, Phyllis &| 
Harris Legg, Leduc Bros. (2), Bill | 
Cameron, Pat Shanahan, Betty 
Schalow, John Mulvey, John Had- 
lich, Marie Crimmins, Aja Vrzano- 
va, Walter & Irene, Frick & Frack, 
Paul Gannon, Ice Follies Boys 
(12), Ice Folliettes (30). 


Year in and year out, the Ship- 

stads & Johnson face the perennial 
problem of quieting those who wail 
that “when you’ve seen one ice 
show you've seen ’em all.” They’ve 
been successful for 15 years be- 
cause they’ve cannily invested each 
succeeding “Ice Follies” with lav- 
ish production and imaginative 
routines. This 16th version, like 
each of its predecessors, looks like 
it will be extremely difficult to 
top. 
Emphasis, as usual, is on the 
eye-filling production numbers for 
which the “Follies” is known. Cur- 
rent edition has three standouts, 
“A Visit With Santa Claus” in the 
first half and an underwater-wed- 
ding and “Japanese Festival” in 
the second. Latter gets an added 
fillip through use of phosrhores- 
cent costumes, but even without 
that touch it’s a skating treat of 
the first order. Special effects, 
such as bubble machines to create 
underwater atmsophere for the 
wedding number and the use of 
tiny loud speakers concealed in 
pink teddy bears during the “Santa 
Claus” routine, add to the impact 
of each number. 


For the dyed-in-the-wool skating 
fan, there should be more solo 
skating. Appearances of most of 
the top blade artists are held to 
an absolute minimum, generally as 
quick spots in the midst of a pro- 
duction number. Thus, Betty Scha- 
low is wasted in a short stint as 
Neptune’s Daughter in the under- 
water scene. Aja Vrzanova also is 
in for only a few quick spins dur- 
ing the Japanase number. Best 
spotted is young Richard Dwyer, 
Roy Shipstad’s handpicked succes- 
sor, who gets off one fine solo of- 
fering in white tie and tails and 
pairs with pert Marlene Miller in 
a strong Scottish offering that even 
includes a bit of the Highland 
Fling. Others seen all too briefly 
are Marilyn Ruth Take, Montel 
Phillips, Alice Quessy, the Scot- 
vold Twins, Marie Crimmins, and 
newcomers Walter Irene, whose 
bladancing stint could be enlarged. 


Frick & Frick continue to head 
up the comedy contingent, this 
time adventuring to the North 
Pole. It’s familiar stuff but still 
tops. Ole Ericsen & Dick Mershon 
have added Billy Goat-Tee to their 
gallery of ice animals, much to the 
delight of the moppets. Other 
skating slapstick is handled by 
Bill Cameron, Pat Shanahan, John 
Mulvey and John Hadlich. Les 
Hamilton’s zany ice capers get a 
television flavor this year with an 
assist from Virginia Morrison as a 
would-be soprano. 


In the thrill department, Phyllis 
& Harris Legg reprise their stand- 
out work on stilts and Legg’s an- 
nual death-defying leap has been 
given new surroundings. Moving 
metal mechanism through which 
he jumps is set in a tiger’s mouth 
this year, to provide a rousing fin- 
ish to an “Animal Trainer” num- 
ber. And the Leduc Bros. are back 
for acrobantics on ice that win 
constant salvos. They climax with 
a 10-foot high-chair stand and a 
hand-to-hand that gets them off to 
peak response, 


Lags are few in this edition and 
the rough spots will be smoothed 
during the L. A. shakedown stand 
before the show-takes to the road 
to cover 20 more cities in the next 
nine months. It’s more a matter 
of timing than anything else; a 
—— of the production numbers 
could be trimmed a minute or two 
to provide a more constant peak 
of attention. 

Visually, the 1952 editon is con- 
stant oh-and-ah for adults and 
juves alike. Helen Rose’s costum- 
ing is standout, especially in the 
“Japanese” and underwater rou- 
tines. A Christmas tree gimmick 
in the “Santa Claus” number and 
the stirring “Yankee Doodle Day” 
finale, in which the “Follies” 





Directed | 


|S 


| sented at 


benefitting from smart visual ef- 
fects. ; 

iM Walter Rudolph conducts the 
Follies” orchestra again, the tune 
background consisting of both 
standards and specials cleffed by 
Larry Morey. Paul Gannon doubles 
S emcee and vocalist. Kap, 





Jee Capades of 1952 

(PITTSBURGH GARDENS) 

Pittsburgh, Sept. 4. 
Twelfth edition of ice skating 
revue in two acts and 30 scenes. 
Produced by John H. Harris; chore- 
ography, Chester Hale, Rosemarie 
tewart, Robert Dench, Bambi 
Linn, Rod Alexander; costumes de- 
signed by Billy Livingstow execut- 
ed by Mme. Karinska; sets, design- 
ed by Richard N. Jackson, executed 
by Floyd Parrish; lighting, Daniel 
Brown; musical director, Jeri May- 
hall; m.c., Brian McDonald. Pre- 
the Gardens by Ice 
Capades, Inc., Sept. 4-18. 
Cast: Donna Atwood, Bobby 
Specht, Irma Thomas & Orrin 
Markhus (The Old Smoothies), 
Trixie, The Maxwells (2), Joe 
Jackson, Jr., Patti Phillippi, Esco 
LaRue, Alan Konrad, Jeanne Sook 
& Teddy Roman, Larry Jackson & 
Bernie Lyman, Paul Castle, Josepn 
Setta, Peggy Bauer, Ice Capets 
(40), Ice Cadets (20). 





Pittsburgh, per tradition, gets 
the world premiere of the latest 
“Ice Capades.” John H. Harris 
always brings the show to his 
hometown and his own arena first 
every September after a_ short 
break-in at the seashore. He’s 
never had to apologize for any of 
these lush extravaganzas, and even 
less this season than ever before. 
The 1952 edition, if it isn’t the 
best of the lot, comes close. 

Show is said to have cost in the 
neighborhood of $750,000 and cer- 
tainly looks it. Costumes are 
dazzling at every stop on the pro- 
gram; sets are colorful and display 
plenty of craftsmanship, and whole 
bundle is two and a half hours of 
eye-popping entertainment. 

Once again “Ice Capades” has 
gone to Walt Disney for its piece 
de resistance, and re-creation of 
the “Cinderella” fable_on ice is a 
smash all the way Done in 13 
scenes, and _ effectively pre-re- 
corded in Hollywood, with featured 
skaters acting out the principal 
parts and silently mouthing the 
words and the songs from the loud- 
speaker, it’s a bang-up job. People 
are garbed in the Disney styles, 
down to the mice, Jaq and Gus- 
Gus. In the principal roles, Donna 
Atwood and Bobby Specht skate 
as if they’re right out of a fairy 
tale themselves. The two keep on 
improving every season and their 
silver blades have been rubbed 
with mercury this year. Later in 
the show, Miss Atwood and Specht 
come back again, this time pre- 
ceded by the Ice Capets in a 
breathtaking display of ostrich 
— and put their cr vns on 
ce. 

Plenty of comedy in the current 
“Iee Capades” and all good, too. 
Jackson & Lyman have never been 
better, and stop the show cold on 
two occasions; the Maxwells, Aus- 
tralian slow-motion acrobats late 
of Mike Todd's “Peep Show,” are 
terrific in their single spot; Joe 
Jackson, Jr., is back after an ab- 
sence of several years and his 
tramp bicycle art remains a four- 
alarm howl. Esco LaRue, doing his 
familiar clowning in the audience 
first before he barges on to the ice 
and interrupts Joe Setta and Peggy 
Bauer, continues to fracture the 
crowd. 

Irma Thomas & Orrin Markhus, 
the Old Smoothies, in their next- 
to-clasing spot, are still the No. 1 
favorites with the cash customers; 
on the day Harris fails to renew 
their contract, “Ice Capades” faith- 
ful will probably take up arms and 
storm the steel and mortar of The 
Gardens. The middle-agers are 
great pleasers and they have a 
charm and class which are indeli- 
ble. 


Jeanne Sook & Terry Roman 
make the most difficult spins and 
lifts look like child’s play; little 
Paul Castle wows ’em with some 
slick hurdting; Patti Phillippi 
scores as a drum majorette in a 
“Juke Box Jamboree” number 
that’s laid on a campus of the 20s, 
with raccoon coats, etc; Alan Kon- 
rad turns in a couple of exhibi- 
tions of terrific skating, and Trixie 
in her juggling spot knocks out a 
sock session:. That’s old stuff to 
the pretty blonde however. 

Conducting and arrangements 
of Jeri Mayhall add a lot, and his 
musical backgrounds give every- 
thing a lift, while Brian McDonald 
on the bandstand handles all of 
the announcements effectively. Re- 
ception for “Ice Capades” locally 





vaunted precision skating is dis- 








Anything Ao-get. out ef class, 


. 


played: again, are ‘among : those. 


has always been big, but nothing 
like‘ this ‘year, «++ +: +>. Cohen 


ot? 
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Palace, N. Y. of their youthful-looking parents 
Three Buddies, Ross & Ross,|in White tails and toppers, plus a 
Albenice, . The _Fontaines (3), | rousing quartet family finish. 
Bobby Shields, Roberto & Alicia, Buddy Lewis also has no diffi- 
Bonny Meroff (2), Nicola Paone, | culty in his salesman pitch, his im- 
Milton Douglas, The Denvers (2), personations of stage and sereen 
Don Albert House Orch; “Mark of | stars; ditto Paul Remos and his 
the Renegode, (Uns reviewed in| little people in their clever acro- 
Vane ae en following for his pratfalls, tumbles 
Novelties and standards are| into the aisles and the orchestra 
merged for the Palace’s current pit; his insults to individual mem- 
setup. As per recent weeks, there's | bers of the audience, the manage- 
nothing extra-special on tap; just a | ment, the house band’s alleged lack 
nice bill with a Technicolor film. 
Two veteran comics and one} pedimenta. Once again, Marlowe 
newcomer in the humor line are | can stay up there if he takes man- 
spotted five-seven-nine in the con- | agement advice and stops being too 
tinuing 10-act processional. Next- | stage-struck. McStay. 
to-closing, Milton Douglas earns 
his quota via fast-shooting gags 
and a large repertoire of mother- | 
in-law jokes. The big guy also| _ Buddy Johnson Orch (15), with 
takes off on a neat philosophic ride | Ella Johnson, Arthur Prysock; 
while pursuing the “Sunny Side of Meyers & Walker, Roy Douglas, 
the Street” route. | Baby Scruggs, Timmie Rogers: 
Other young oldtimer is Benny | ao of the Great Divide 
Meroff with patter, multiple in-| ““‘°?’: 
strumentation, a Ted Lewis hat} This 
juggling stint and little bits of ' 
everything. One of the good every- | 
things is his tall, thcath gee 
femme whose _ 5&.a. doesn't hurt Sproes with onck vesulis, ond pew 
Meroff’s miscellaneous chores. __|holders seemed eager for ls - 
Bobby Shields, a new comic 18 third show opening day (7), de- 
these parts (he’s out of Boston), Is | spite overlong running time of 89 
reviewed under New Acts; ditto | minutes, 
Ross & Ross, bag punchers; Nicola! Show gets off to a frenetic start 
Paone, singer,,and the Three Bud- with the Buddy Johnson crew 
dies, Negro tapsters, who open. 
Albenice is a good mystifier with | “Super X.” 





Apollo, N. Y. 


is one of the best inte- 
grated bills the Apollo has come 
up with in some time. Blending 
of comedy, song and dance comes 


batics and clowning; with Marlowe | 


| Of musicianship, his hurling of im- | 


dishing out a solid arrangement of 


































































his black and white baby chicks. 
Uses two men from audience for 
comedy production which includes 
extracting the poultry plus coins 
from their persons. 

The Fontaines, two males and a | 
femme, are deft acros featuring 
the girl’s holding. Big stunt has} 
her in a held backbend to snare a 
ciggie light from prone partner. 
Her supported midair split is also 
good for a mitt. 

Roberto & Alicia are = smart| 
flamenco hoofers, complete with | 
heel-clicking and castanets. A num- | 
ber sans accompaniment is partic- | 
ularly well conceived. 

Hal Denver tees off with whip-; 
cracking and rope twirling, but it’s | 
the knife and tomahawk hurling 
with frau Olga as target that wins. 
During one stunt she’s hidden be- 
hind paper and he’s blindfolded. 
Finishes with flaming hatchets to 
blonde target. Trau. 


Casino. Toronto 
Toronto, Sept. 7. 

Connee Boswell, Frankie Mar- 
lowe, Four Evans, Buddy Lewis, 
Paul Remos and His Toy Boys (3), 
Jimmie Cameron, Archie Stone 
oan Orch; “China Corsair” 
(Col). 


Frankie Marlowe, a competent 
comic, is back at the Casino for a 
quick repeat following his recent 
local success with the Bob Crosby 
unit. On that occasion, VARIETY 
paid fribute to Marlowe’s comedy 
delivery, but pointed out that he 
was staying on too long, that the 
theatre management was chiding 
him for throwing the bill off time 
balance; that he was too enthusi- 
astically and, with ill taste, intrud- 
ing himself on Crosby and other 
acts that were therefore intriguing 
the cash customers. Marlowe is 
doing it again, despite warnings. 

This time, when caught, he was 
80 anxious to get on stage that 
he came out and interrupted a 
moving death scene in the climax 
of the feature film with yells to the 
projectionists to “turn the thing 
off” because he- was rarin’ to go 
and the customers had paid to see 
him. Marlowe then went through 
his Bob Crosby unit act seen here 
a few weeks ago; repeated his open- 
ing twice over for a few latecomers 
Who had missed his entrance. 

In his swift propulsion to local 
Marquee billing, Marlowe should 
cease staying on too long, particu- 
larly when he persists in upsetting 
time schedules and interferes with 
the appearance of such a fine 
artist as Connee Boswell, on whom 
wearied customers were lament- 
ably walking out. (Weekend plan 
= fed-up management was to have 
Miss Boswell come on next to elos- 
ing and have Marlowe follow for 
his overtime stay, out of which he 
can't be talked.) : 
thornerwise, it’s another neat bill 
r at Murray Little has assembled. 
-onnee Boswell is on in full-stage 
silver and blue set, with house 
dand tiered, for a medley of 

Smiles” songs, her whistling in- 
terludes, her terrific “Basin Street 

lues and “Old Smoky,” plus her 
— work and two beautiful cos- 
rene changes done onstage in cute 
sirip-tease chatter. Despite long 

unning time of bill, Miss Boswell 











i“I Cry” and the old Larry Clin- 


Comprised of five 
reed, seven brass, two rhythm and 
maestro at keyboard, orch displays 
top musicianship hypoed by ex- 
pert stage savvy. Throughout sev- 
eral instrumentals Johnson and his 
sidemen move and play with a| 
zest that projects. Such numbers 
as “Chicken Gumbo,” a calypso. 
and “Hucklebuck,” a fast paced 
item, get top reaction. 

Ella Johnson, the leader's sis- 
ter, handles a pair of vocals neat- 
ly. “Till My Baby Comes Back to | 
Me” and “I’m So Glad” show her 
mellow piping qualities to advan- 
tage. Arthur Prysock, a good look- 
ing, well constructed chap, works 
through his set for plenty of ef- 
fect. His modulated baritoning on | 


ton tune, “My Reverie,” indicates | 
that he’s ready to step out alone in 
the male vocalist sweepstakes. 

Meyers & Walker, comedy-terp | 
team in the opening slot, are listed | 
under New Acts. Roy Douglas, 
ofay ventro turn, sustains comic 
mood despite some weak material. 
Windup, which has him grappling | 
with the dummy in attempt to! 
pack the latter in a suitcase, is 
sock showmanship. Changes in'! 
pitch as he opens and closes the | 
suitcase, when the dummy is) 


| 


Baby Scruggs, who appeared, 


to-closing with her sexy 
house. 
howls throughout the scorching 
10-minuter. 

Timmie Rogers winds up the 
layout with his well timed patter 
and semi-topical special song ma- 
terial. Rogers works fast in his 
monolog turn and projects enough 
enthusiasm in his specialty songs, 
mostly penned by himself, to over- 
come shortcomings in material. 
His warm _ personality comes 
through easily, and he captures 
house in closing session as he 
mingles with pewholders in front 


some frantic dance bits. 





Earle, Philly 
Philadelphia, Sept. 8. 
Joe Thomas Orch, Wvynonie 
Harris, Lil Green, Foxx & White, 
Erroll Garner Trio; “Hurricane 
Island” (Col). 


winds up the new Earle yaude, is 
in sharp contrast to the other 
musical segments of the bill, which 
offers the Joe Thomas orch, the 


the equally throaty blues singer, 
Lil Green. 

Garner’s nicely modulated pian- 
istics make for a quiet close com- 
pared to all the jumping and rock- 
ing preceding him. * But if spot- 
ting the trio this way doesn't fur- 
nish a strong curtain, the group 


attention. 

Popular here through record- 
ings, as well as nitery appearances, 
Garner doesn’t even bother to an- 
nounce his numbers, and solid ap- 
plause greets the opening meas- 
ures of “I Cover the Waterfront.” 
The trio ‘piano, bass and drums) 
are also heard in “My Heart Stood 
Still,” “Gypsy in My Soul” and 
“The Nearness of You.” 








as to begoff. 
All to enthusfastic response, the 
our Evans score on the comedy 









taps of Marietta and her brother | 
€s, the spftshoe and cleg routines imgestno’s sax, the crew kicks, offi’; 


Joe Thomas and orch are 
mounted on stage for the opener, 
‘and stay on throughout except for 
the Garner a*t. Paced by the 


‘agement to Latin aficionados to 


packed in, get hefty mitts. either borrowed or old. 
here only two weeks ago, is next-| _, Abbe 
body | 
wriggling terps that wrap up the'| 
She gets plenty of wolf | # 


rows, bringing them up front for | 


The Erroll Garner Trio, which | 


lusty-voiced Wynonie Harris and} 


gets the best reception and most | 


with a jump medley, and then 
Thomas really scores with his six- 
man combo for solo-filled and 
rhythmic arrangements of “Castle 
Rock” and “Fish Tail.” Lil Green, 
Sheathed in silver lame, draws 
whistles as she coines on, and she 
projects in blues style such salty 
items as “I Want a Good Man 
Bad” “In the Dark" and “We're 
Going to Rock this Joint.” 

_The comedy duo of Foxx 
White, partly because they are the 
only non-musical act on the bill 
and mainly because they have 
some amusing. and relatively fresh 
material, score neatly. They try a 
little dance and even a patter song, 
but they register best with their 
banter, particularly a 
routine, which gets good laughe 
in spite of its subject matter. 

Wynonie Harris, also highly re- 
garded by Earle audience, receives 
a big welcome. Harris style is 
very forceful, although somewhat 








Songs 
25 Mins, 


New Acts 


CONSTANCE MOORE 





Copacabana, N. Y. 
Constance Moore, from pictures, 
has thrushed in the Hollywood bis- 


{tros and also has been around in! 


| class saloon circles. She is domi- 


nantly a _ polite, hotel-room type 


ot singer, but that doesn't mean she 
can't hold her own in a mass nitery 


like the Copa. She will do even 
betier when her overlong§ song- 
alog is edited down. Miss Moore 


; seemingly mistook every applause 


narcotics | 


lacking in variety. He breaks it | 


up with “Don’t Roll Those Blood 
Shot Eyes at Me.” Gagh., 


Oriental, Chi 
Chicago, Sept. 6. 
Xavier Cugat Orch (17), with 
Abbe Lane, 
Barrancos (2), Dulcina, El Gringo, 


cué as a command for ,another 
number with result she did three 
too many. 

An authoritative and beauteous 
personality on the floor, handsome- 
iv gowned in an ultra creation at 
the preem, Miss Moore is more 
Persian or Wedgwood Room than 
Copacabana. None the less she 


|impresses despite her generosity 


of repertoire. 


On the subject of 
reperioire, her pacing is such 
that hor best songs are the last 
three, and this is at a point when 


|She is overboard on running time. 


Johnny Morgan, Los | 


Otto Bolivar, Diablito, Jose Beth-} 


ancourt; “People Against O'Hara” 
(M-G), 

Despite the fact that the Oriental 
is passing out currency to three 
orchs this week (‘Sherman Hayes’ 
crew and the relief group), Xavier 
Cugat may be one of the few bands 
extant that’s worth the extra nut. 
It’s likely that everyone will walk 
away pleased this week, from man- 


burleycue habitues who walk in by | 
mistake. 

Cugat is staging his venerable 
hip-and-thigh show to plenty of re- 
sponse, though it’s improbable that 
any of it will be new to payees. 
Cugat does his standard clowning 
bits, tosses off digs at the sidemen, 
and oceasionally rips* off a | 
passage. Rest of the show is fast 
and furious. The gals, Abbe Lane | 
and Dulcina, put on a perpetual | 
motion exhibition with their non- | 
stop footwork. | 


Los Barrancos, lad and_ lass 





‘ mambo team, does its raucous terp- 


ing with more gusto than talent. | 
Routines for the most part are car- | 


|ried out in sloppy fashion. Pair’s | 


apparent tirelessness and lively | 
dancing get them across easily, | 
however. 

Comic Johnny Morgan needs ma- 
terial urgently. In his case the 
lack of fresh banter is particularly 
unfortunate, since he has the mug, 
the delivery and the timing to be 
a top-rung comic. His mainstay, 
a hokey bandleading bit, gets over 
solidly, but his prelim quips are 


Lane’s progress aS a 
singer has been virtually zero since 
'she joined Cugat. In fact, there's 
slight regression. Her stage 
| savvy, gestures, delivery and phras- 
‘ing all could be worked over. Her 
“Say Si Si’ and a novelty tune, 
“Cocoanuts,” are her best efforts 
and get her over adequately. Her 
chirping aside, gal is a welcome 
addition to any band via her nifty 
garb and nigh miraculous torso. 
Balance of the Cugat menagerie 
is topnotch. Tamborinist El Gringo 
gets plenty of spark into short 
turn, and Otto Bolivar keeps pace 
with his volatile warbling of 





sician Jose Bethancourt does an 

outstanding marimba turn, and 

both Dulcina and Diablito provide 

plenty of eyeappeal on the stand. 

Cugat orch is impressive on two 

Latin instrumentals in the weeere- 
el. 


Chicago. Chi 
Chicago, Sept. 7. 
Meribeth Old, Pitchmen (3), 
Bunny Briggs, Romo _ Vincent, 
Bryan Farnon Orch; “On Moon- 
light Bay” (WB). 


After last week’s Milton Berle- 
Dagmar bill, this house retrenches 
| with one of the weakest layouts of 
ithe summer. Partly responsible 
\for the slowness opening day (7) 
|was the absence of seat-holders. 
/Those in attendance sat on their 





; ing. 


She should elide some of the early | 
stuff, and she should also corral 
something really special for her 
personality. At the moment, while 
she's culling from less familiar pro- 
duction sources (legit and filmu- 
sical), it is none the less “released” 
material. Fact is, somebody has 
done “Lorelei” before her, just as 
the “Liar Song,” from that Metro 
filmusical, is likewise familiar al- 
beit not overly popular. “You Can't 


Take It With You,” “Never Under- 
estimate the Power of a Woman,” 
“Lullaby of Broadway,” “Crush On 
| You,’ “Plenty of Nothing” are also 
among her numbers. 


Of course, her TV guesting, 


while east, is a toregone by-prod- 
uct, Abel, 


GEORGE HOPKINS 
Comedy 

1? Mins. 

Village Vanguard, N. Y. 

George Hopkins, youthful new- 
comer to the cafe circuit, has hit 
this situation with insufficient 
fresh material. He has a bright, 
breezy manner, and is nice look- 


Early part of his turn produces 
excellent results. He has some 
cute stories and likeable patter. | 
However, he begins to lose his 
audience when he goes into fairly | 
standard impressions. His disser- 
tation on Gene Autry suffers by 
comparison t& a similar bit by 
Jackie Miles. 

Inasmuch as this spot frequently 
provides an intellectual note to its 
entertainment, comics with stand- 
ard material do not fill the re-| 
quirements. The early part of his | 
routine indicates that he has the. 
mien for a room of this type, but | 
not enough material to make a 
thorough impact. Jose. | 
NICOLA PAONE 
Songs | 
10 Mins. 
Palace, N. Y. 

In his initial Palace appearance, | 
Italy's Nicola Paone earns a nice, 
score for himself via the vocal- | 
guitar route, At one point he dis- 
cards guitar for flute. His voice is 
biggish, but some of his intro pat- | 
ter and interpretations seem a bit | 
precious. | 


JOAN HOLL@WAY 
Dancing 

7 Mins, 
Waldorf-Astoria, N. Y. 

voan Holtoway ‘(formerly of Hol- 
loway Sisters) is a_ refreshing 
b‘onde hoofer who shows off to ad- 
vantage in a room where signt acts, 
especially dancers, invariably have 
tough going. There is no raised 
plattorm here, 

Cute-looking and costumed neat- 
ly, she shows nice gams and clear 
taps in her opening number, and 
then does an interpretative dress- 
ing bit that is cute and is an at- 
tempt at doing something that 
takes her out of the ken of being 
Just another dancer. After a few 
moments on the floor, her hair 
manages to get somewhat awry, 
and she should do something to 
ho d it in check; perhaps a shorter 
haircut would do it. But other- 
Wise Miss Holloway gives good 
account of herself. Kahn, 


| MEYERS & WALKER 


Comedy-Dance 
15 Mins. 
Apollo, N. Y. 
Meyers & Walker, Negro team, 


i dish out a brand of comedy and 


terps that limits their appeal to 
only moderate - priced = vauders. 
Displaying a sort of “Mutt and 
Jeff" quality, team opens fast 
with some okay terps but slows 
down as they work into overlong 
patter. Gab is marred by vintage 
inaterial and frequent segues by 
Walker (the tall one) into a swish 
routine 

Team adds some comic values 
to turn when they bring on a beat- 
up vVibraharp for a zany interpre- 
tation of Lionel Hampton. They 
close to a good mitt in a jitter- 
bugging bit that shows some top 
speedy stepping. Walker dances, 
in this one, sans pants, but in red 
longjohns to get some = added 
yvocks, 
MARY MAYO 
Sones 
14 Mins. 
Le Ruban Bleu, N. Y. 

Mary Mayo, who has done tele 


,and is on the Capitol roster of 


diskers, is making her first nitery 
stand here. She has the makings 
for the intime circuit. 

Miss Mayo has warmth, delicacy 
and charm plus a voice that en- 
compasses more than the ordinary 
range. In addition, she has looks 
and personality to qualify her for 
the smart spots, though she must 
get a more sapient tune selection. 
And she requires simpler arrange- 


| ments. But, withal, Miss Mayo 


indicates bigtime possibilities. 
Jose. 
ROSS & ROSS 
Bag Punching 
6 Mins. 
Palace, N. Y. 
This bag punching duo—Lanny 


|& Margie Ross— can dress any sit- 


uation niftily. They not only excel 
in orthodox punching via fists but 
recruit elbows, feet, knees and 
noggins, hitting the leather from 
all angles and positions. 

When seemingly through with 
their multiplicity of dextrous 
chores, the male surprises with a 
five-bag setup in which he tattoos 
the objects swiftly in various di- 
rections, using knees, head and 


“Hawaiian War Chant.” NBC mu- | 


Some of his numbers are in what | hands. His attractive partner con- 
appears natural Italo accent, others | triputes skillfully to the prelim 
in straight mother tongue. Present | ;gutines with rhythmic work. Their 
songalog is mostly special, being | virtuosity receives a solid mitting. 


slanted to those who savvy the lan- 
guage, also the mannesisms. A 
more familiar library would help. 
“Donkey Serenade” windup is An- 
glo-Italian, a neat vocal exercise. 
Trau. 


BOBBY SHIELDS 
Comedy-Song 

9 Mins. 

Palace, N. Y. 

This youngster does a bit of 
everything — impressions, terps, 
singing. Takeoffs on Ink Spots and | 
Frankie Laine derive some of its 
lifts via byplay with pitmen. Sim- 
jlarly, his “Cumbachero” is audi- | 
ence-participation stuff. 

“Rag Mop” windup brings a cos- 
tume change, and here, too, the 


ant, engaging manner, but should 





‘hands for the entire 55-minute 
| bill, emerging from their daze only 
for cleater Bunny Briggs. 

As past performances have 
i proved, this B&K flagship cannot 
bag a vaude show in favor of its 
flick with any measure of success. 
This week the lack of a_ potent 
marquee draw is far and away 
the biggest handicap. 

Headliner Romo Vincent is a 
| hometown boy and makes a strong 
| bid to cash in on the fact. De- 
‘spite this, his name doesn't regis- 
ter in the Windy City, and his 
standard cafe material, which he 
purveys for 20 ininutes, doesn’t 
register either. All things even, 
Vincent's a pleasant enough comic, 


| 





(Continued,on page 61). . “placesss re « 


build his act independently before 
'essavying so much offstage con- 
istruction. As it stands, just a nice 
| act. Trau. 

| THREE BUDDIES 

Tap Dancing 

5 Mins. 

Palace, N. Y. 

The Sepian Three Buddies pro- 
,Vide a good tap-terping. warmup 
ifor the Palace's current bill. They 
‘have rhythm and style, and each 
|member shows up well in the solo 
| challenges. 

In a novel finish they operate 
treadmill fashion as their ap- 
‘pendaves bear strob and sparks. A 
hard working trie who should go 
.» Tau, , 


orch supplies the noise. Has pleius- , 


Trau. 














| NBC's ‘Spectaculars’| 


Continued from page 1 

















Weaver, NBC's video chieftain, had 


' planned the “spectaculars” as a 
‘Sunday night showcase, when it 


appeared that Colgate would pick 
up the tab on its “Comedy Hour” 
on a three-weeks-a-month basis, 
leaving the fourth week open. Thus 
the plan was to have Philco re- 
linquish its “Playhouse” dramatics 
every fourth week, with Philco and 
additional clients sharing in spon- 
sorship of the 8 to 10 “spectacu- 
lar.” 

NBC is currently studying the 
time availabilities and the cost 
mechanics before making its final 
decision. The 9 to 11 period on 
Tuesday nights, following Milton 
Berle, is looked upon with favor, 
in which ease the present clients, 
including Procter & Gamble and 
Old Gold, would relinquish their 
recular shows every fourth week to 
participate in bankrolling the two- 
hour super-attraction. NBC figures, 
too, that the one-a-month “spec- 
taculars” could be rotated into 
different nights, with each one 
mapped perhaps three months in 
advance te formalize deals with 
the clients occupying these time 
Lsegments , sabe 97et 2 


28aaa 
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Granite State Barns End Best Season; 


‘Hubbard’ Big at Westport; Other Bits 


Manchester, N. H., Sept. 11. | 
Summer theatre season just 
closed in New Hampshire was the | 
best financially since the first! 
strawhat establishment, 20 years | 
ago. Producers reported that most 
of the ozoners showed a profit dur- 
ing the past season, and that na- | 
tives and summer vacationists alike 
flocked to see shows of N. Y. cali- | 
bre, with film stars coming. to the | 
Granite State to appear in a num-| 
ber of the attractions. 


One of the newer establishments, | 
the Lake Region Playhouse in Gil-| up a low $5,000 for the week. 


ford, used not only a high-priced, 
visiting star policy, but also a road- 
show system which brought in 
Broadway p'ayers. Gerald New- 


mark, manzger of the Playhouse, | 


reported that one of the most popu- 
lar presentotions during his p rofit- 
able season was “Brigadoon,” which 
drew some of its support from the 
Gilford village church choir. 

New Hampshire's original ozoner, 
Francis Cleveland's 21-year-old re- 
modeled country store in Tam- 
worth, the Barnstormers, recorded 
a profit, although Cleveland, son 
of the late President, said the vol- 
ume was somewhat less than in 
past seasons because of what he 
lescribed as “resistance to luxury 
spending.” 

However, in Keene, Beatrice 
Booth Colony reported that the 
Keene Summer Theatre had gone 
decisively in the black for the first 
time since she and her husband, 
Alfred Taylor Colony, opened the 
establishment back in 1935. Mrs. 


Colony attributed the improved | 


situation partly to a revival of mu- 
sical shows. One of the final pres- 
entations at the Keene Theatre was 
“Heaven Comes Wednesday,” an 
original musical play by Gordon 
Jenkins, which attracted packed 
houses, 

Much attention was centered on 
the new Raymond Summer Thea- 
tre, founded by Mrs. Susan B. 
Hutchinson, 76-year-old widow of a 
steel company executive. She had 
New York casts for such Broadway 


; cs : ” ale, | Danner weeks this year were “Brig- 
hits as “Born Yesterday,” but also | ts "st - oe 
made room for promising young | adoon,” Burgess Meredith in “The 


talent from New Hampshire. ‘““We 


had a bad season,” Mrs. Hutchinson 


reported, “but we don’t consider it | 


the grave of an idea—just the first 
rung on the ladder.” 


| mer, including La Jolla, Ivoryton, 


| 
God” in seven theatres this sum. 
Newport, Princeton, Marblehead 
and Boston. Show set house rec- 
ords in all spots. Miss Markey is 
being considered for the new 
Clare Boothe Luce play to be di- 
rected by Eddie Dowling. 





‘Home’ $5,000, Olney 
Olney, Md., Sept. 11. 
Leo G. Carroll in “Home at 
Seven,” which opened cold at the 
Olney Theatre past week, never | 
| caught on with the public, racking 


| Though the second lowest take of 
| the season, strawhat management | 
| broke even, thanks to a favorable 
| percentage deal with star Carroll. 
Though the Sherriff whodunit 
| waS unanimously panned by local 
| drama desks, performances, partic- 
| ularly that of Carroll, was just as 
| uniformly kudoed. With fall def- 
'initely in the air, however, this was 
|mnot enough to launch a newcomer | 
|at a theatre 20 miles from Wash- | 
|}ington. Future of the show, a 
| British import, will be decided | 
|after next week’s run at Bucks | 
| County Playhouse, New Hope, Pa. | 
| Carol Bruce in “Pal Joey” 
|opened tonight (11) to a fair ad-| 
| vance, which is expected to build | 
| after the score is in. The country | 
| theatre anticipates sellouts for its 
| final two weeks—return of Jessica 
| Tandy and Hume Cronyn in “Four- 
| poster” next week, and preem of 
|the ’51 version of “Music in the 
| Air” starting Sept. 25. 











| Arden $8,500, Grist Mill 

| Andover, N. J., Sept. 11. 

| Eve Arden in “Here Today” rang 
|down the curtain for the season at 
'the Grist Mill Playhouse here wih 
|a whopping $8,500 gross for the 
| week, topping by some $500 the 
| highest previous week in the Grist 
| Mill’s two year history. 

| The Grist Mill, a 786-seater in 
northwest New Jersey managed by 
Robert E. Perry, played a 15-week 
season this year, three more than 
|last. After a slow start, boxoffice 
| business picked up sharply around 
|the end of June to hit several high 
|spots during the summer. Previous 


Silver Whistle,” “Pal Joey” and 
Claire Luce in “Streetcar.” 





‘Mabel’ $11,300, Salt Creek 
Chicago, Sept. 11. 








The Merrimack Players in Con- | 

: = : . | first season at Salt Creek Theatre, 

cord had a 33% increase in busi- | Hinsdale, Ill., with a holdover week 
ness during the past season, with | of “Miss Mabel” with Lillian Gish 
90% of the patronage coming from : 


It was only $200 below the sea- 
New Hampshire people, Manager | son's top grosser, the opener, 


Betty Lou Froustet reported. She | “Glad Tidings.” With extra Labor 

prefers the resident cast system | Day matinee and night, siloer was 

over the package show plan. | jammed at almost all performances. 
Everett Austin, owner-director of | Show did $11,300. 

the Windham Piayhouse, reported} . Migatz is talking about an ear- 


Marshall Migatz wound up his! 


Albany Court Cuts Down 
Playhouse Assessment 


Albany, Sept. 11. 

Malcolm Atterbury’s Playhouse 
is assessed for 1952 taxing pur- 
poses at $71,000. The city had fixed 
the figure at $91,000, but accepted 
a court-ordered reduction to $71,- 
000. Most of the other properties 
in the two-block downtown area, 
where the city proposes construc- 
tion of a city office building and 
auditorium, are assessed at court- 
reduced valuations. 

Mayor Erastus Corning told At- 
terbury last spring that he could 
proceed with plans for a fifth stock 
season. Work on the new building 


will not start for at least a year, | 


and possibly longer. A Chamber 
of Commerce poll showed a major- 
ity of members opposed to the site. 





Ownership Hassle May 
Stymie Showing of Hit 
Ballet Number at Met 


Action brought in N. Y. Supreme 
Court last week may affect presen- 
tation of a ballet, “Le Jeune 
Homme et la Mort,”’ which was the 
big hit of Ballet Theatre's Broad- 
way run last season, and is regard- 
ed as the troupe's biggest draw this 
year. Company is due to open a 
N. Y. run at the Met Opera House 
Sept. 20, with “Le Jeune” as one 
of the opening-night features. Bal- 
let, a grim, powerful work about 
Death leading a man on to hang 


ihimself, stars two French dancers 


who are guest stars with the troupe, 
Jean Babilee and Nathalie Philip- 
part. 

Action was brought by Roger 
Eude, former director of Ballets 
des Champs Elysees and currently 
manager of Theatre des Champs 
Elysees, Paris; and Artists Asso- 
ciates, a French dance’ group, 
against Ballet Theatre Foundation 
and several individuals connected 
with Ballet Theatre. Eude claims 
ownership of “Le Jeune,” which 
was first staged by Artists Asso- 
ciates on tour in France in March, 
51. Eude says he commissioned 
choreographer Roland Petit, libret- 
tist Jean Cocteau, designer George 
Wakhevitch and the late Christian 
Berard (as costumer) to do the 
work, and that it was never author- 
ized for performance here. 


Eude asks for a permanent in- 
junction to restrain future “Le 
Jeune” performances at the Met, as 
well as an accounting for perform- 
ances given by Ballet Theatre last 
spring. 

John Onysko, Ballet Theatre’s 
controller, in reply stated that the 
work is owned not by Eude but by 
Cocteau and dancer Babilee, who 
authorized its performance here; 
that plaintiff’s motion is defective; 














that his 1951 business chalked up a lier season next year and will try 
record. to include more tryouts. Many of 
| his biggest grossers were pre- 
Broadway dry runs. 


“Hubbard” $11,350, Westport 
Westport, Conn., Sept. ‘* 
“Kin Hubbard,” co-starring Jo- : s 
sephine Hull, Tom Ewell, June; Malden Bridge. N. Y., Sept. 11. 








Malden Bridge Winds Up. 


that plaintiff set forth no property 
rights and no terms of contract 
with the quartet mentioned; that 
Ballet Theatre had had no direct 
word on the matter from the plain- 
tiff in Paris, who had ample time to 
get the proper affidavits presented. 





Lockhart and John Alexander,| ,1he Malden Bridge Playhouse, 
final bil’ of the ‘51 season at the | Which originally planned to close 
Westport Country Playhouse, | 'tS season Sept. 23 with Rose 
rolled up a hefty $11,350 on the , Franken’s “Soldier's Wife” as the 
week's tryout engagement. Gross | fal opus, dropped the curtain 
is considered exceptionally good |5unday night (9) after the 10th 
for this time of year, as many |‘tyout performance of Richard 
Westport summer residents make | Kirk’s drama, “Behind the Badge. 
the trek back to Manhattan Labor | Manager Walter Wood said that a 
Day weekend. . = 
Play closed Saturday night (8) had obtained theatre positions or 
to have certain revisions made in|™ade other fall-winter ,commit- 
the script by author Lawrence | ™ents, and that it wouldn't be pos- 
Riley. If these are accomplished, | Sible to cast “Soldier's Wife” up to 
Tom Ewell and Philip Langner, | the strawhat’s standards. 
who own the rights to the carat | Lateness of the season, unfavor- 
hope to bring the play to Broad. ble weather and the shuttering of 
war, other area summer operations 
P — — factors in the de- 
‘Susan’ $15,100, Boston | cision 0 ood and his wife, 
Joan Bennett’ wound up her) Eunice Osborne (director). The 
strawhat tour in “Susan and God” | Playhouse, a converted barn, held 
with a whopping $15,100 at the productions for two weeks this sea- 
Boston Summer Theatre last week, 50". Top was $2.40. 


setting an all-time record for the’ b 
Booking Lack Darkens 











12-year-old outfit. Opening night 
Monday (3) took in a record $2.- 
a roe we ord Lee Falk already, 
as asked actress to return next Washington, Sept. 11 
nc for a two-week engage- Following its single week pre- 
Miss Bennett has had several Broadway engagement of “Love 
winter legit offers, which she’s 2nd Let Love,” which opens its 
turned down because of TV and season next Monday (17), the Gay- 
pic commitients. Alfred de Liagre ety Theatre will go dark for two 
wanted her to tour in “Bell, Book more weeks, due to lack of book- 
and Candle” and Richard Krakeur ings. 
sought her for the London com- 
pany of “Affairs of State.” She 


number of the youthful company | 


Town's sole legiter then reopens 


Onysko saw something strange in 
|Eude now trying to stop the ‘Le 
Jeune” presentation two weeks be- 
fore the season’s opening. 

Justice James McNally reserved | 
decision on the suit. . Ballet The- 
atre advises that it hasn't any plans 
for replacing “Le Jeune,” and 
|doesn’t plan settling with Eude. 
| Ballet Theatre has cancelled one 
of the three premieres set for this 
month at its Met Opera House, 
N. Y., engagement. This is “Man- 
cenilha,” South American ballet 
choreographed by Madeleine Ro- 
say, onetime chief choreographer 
of Teatro Municipal, Rio de Ja- 
neiro. Mme. Rosay came to N. Y. 
with her husband about 10 days 
ago and has been working on the 


Inside Stufl—Legit 

Richard Aldrich, who operates four summer theatres in Massachu- 
setts, says that this season has proved to him that his big houses, at 
Dennis and Falmouth, must operate on the star system to survive, 
“The public would rather see a play featuring a famous star—who may 
not necessarily be a good actress—than a better play by a good cast 
without stars,” he said. Aldrich, now in the Navy on intelligence 
service, visited the Cape last week for the season’s windup, and dis- 
cussed the situation. He said he had planned an experiment at one of 
his houses, of good plays with good casts but without stars, hoping to 
build up a permanent resident company. Few people came, but when 
| they had guest stars, the theatre was jammed. “So next summer we 
| Shall run completely on the star system at both theatres. If a star is 
willing to come ahead of time and rehearse for a week, good; we'd 
rather have it that way. If a star wants to bring virtually her entire 
| cast and arrive only in time for a Sunday night rehearsal and to check 
on our props and scenery, all right, too.” 

Aldrich hopes to be out of Navy service in two or three months. 





Mary Morris, now on the faculty of the Carnegie Tech Drama School, 
was paged last week by Judith Anderson for the role of the nurse in 
“Medea” just a few days before troupe was to plane out for Germany 
and an engagement at the Berlin Arts Festival. Part was to have been 
played by Blanche Yurka, who withdrew from the company at the last 
minute, and Miss Morris, who had previously done the Greek tragedy 
in summer stock, took over with only a couple of rehearsals. Tech 
granted Miss Morris permission to make the trip inasmuch as it meant 


| that she would miss only the pre-opening entrance technical exams at 
| the Drama School. 








~ 


Music Circus at Sacramento, operated by Russell Lewis and Howard 
| Young, started its season badly, but wound up much more favorably. 
| Outfit lost about $2,000 weekly for the first six weeks, but the shows 
kept building. Finale, “Annie Get Your Gun,” gave producers an 
operating profit of about $7,000. Season, as a result, ended with enough of 
an operating profit, so that they were able to retire about 10% of their 
original $30,000 permanent investment. Producers not only plan mak- 
ing event a permanent affair, but are pondering a limited spring or 


fall season next year in some other part of California, perhaps in the 
Los Angeles area. 





Tough ‘Mandarin’ Ballet 
Looks New City Center Hit 


As chief attraction of its new fall 
season, the N. Y. City Ballet gave 
its first premiere last Thursday (6) 





‘Pan’ Tour Being Booked 
Despite Its Late Start; 
Brisk Bidding on Coast 


wan ae —— of Meson 
: ay an,” starring Veronica Lake and 
at City Center, N. ¥ in “The Lawrence Tibbett, has its first six 
Miraculous Mandarin. Choreo- | weeks definitely set, from Oct. 10 
graphed by Todd Bolender to Bela|}to Nov. 24. Six weeks in Cali- 
Bartok’s music, with libretto based | fornia are lined up to follow, with 
on Melchior Lengyel’s story, the | Plans for a return then to Chi- 
work is a grim, gripping thing, and cago and Detroit, where the show 
has all the earmarks of a hit. did well last season. Show is be- 
Brutal story isn’t for the squeam- st A gps in by David Libidins, 
ish, and lack of strict dance pat- Suis te i et 
terns won't please ballet classicists. g - 
But Bartok’s vivid, descriptive score|, Although he started booking 
and the sheer animalism of the |/ate (on Aug. 3), Libidins expects 
libretto make it standout, so that | 2,full season of dates, till the end 
even those who don’t like the work, | 9f April. Signing of Tibbett to ap- 
either for its subject matter or|P¢@% opposite Miss Lake has 
dance treatment, have to admit its| Stirred up a lot of interest, ac- 
impact. cording to Libidins, especially in 
longhair and educational circles. 


official troubles, being barred 
twice from production in Europe 
since its inception. Bolender’s 


line, with some easing up on the 








number for a week. She had set 
it physically, ready for rehearsals, 
when BT's management decided it 
would be unsuited, and cancelled 
| it. Announcement of the choreog’s 





D.C. Gayety Two Weeks coming to N. Y. caused quite a 


stir in Brazil last season. Her pres-|ing weather during the first half of 


/ent plans are uncertain. 


Arden Artists Theatre 


Sets November Season 
Wilmington, Sept. 11. 

Artists Theatre, Inc., winding up 

a successful strawhat season this 

week at nearby Arden, is set for a 





was also approached by Cliffor ai oct 8 fora fortnight of Edward G. | four-week stock season in Novem- 


Hayman for 


Michael Gordon in January. |Me, Kate.” 


With her daughter, 


Robinson in “Darkness At Noon,” to 
a Judith Kandel | : ome 
script. to be staged in N. Y. py | be followed by two weeks of “Kiss 


ber at the Playhouse. 
Director Windsor Lewis decided 


Then, Nov. 5, it has|on plan after getting pledges of 
Melinda 0Ne week of Jose Greco's Spanish 


support from his summer patrons. 











rkey, playing with her, Miss; Ballet scheduled, followed by two | Only show set definitely is “Detec- 
} y 


nnett appeared in “Susan and,weeks of “Moon Is Blue.” 


> 


tive Story,” 


| were lost due to rain, and threaten- 


The “Mandarin” yarn has Kad its 


dance version follows the story 


sex and lust angles. But story is 
still essentially that of a gang of 
hoods, led by a sex-ridden femme, 
who meet an unusual victim in a 
Chinese mandarin. Latter’s lust for 
the dame is so powerful that it 
survives beatings, even a hanging. 
Only when the femme softens, to 
satisfy the mandarin’s desires, is 
the latter made mortal enough to 
succumb to the gangster’s mug- 
gings. : 
Choreography is uneven and thin 
in spots, and the story is mimed 
rather than danced. Melissa Hay- 
den and Hugh Laing portray gang 
leader and mandarin with vivid 
ferocity. Alvin Colt’s unusual lad- 
der-like steps decor and Jean Ros- 
enthal’s lighting add much to the 
effectiveness, while Leon Barzin 
leads the orchestra in a resounding 
performance of the powerful Bar- 
tok score. Bron. 





Muny Opera in Black By 


Small. Margin in St. Louis 
St. Louis, Sept. 11. 
Finishing its 33rd season in the 
black by a slim margin, the Munici- 
pal Theatre Assn., sponsor of al 
fresco entertainment in the Forest 
Park Playhouse, has rgurned 
checks totaling $145,000 1,255 
guarantors. Three performances 


the season, slowed- down ducat pur- 
chasers. The organization also en- 





countered difficulty in disposing of 
j|low-priced seats. 
| A small hike in the admission 
‘scale offset increased production 
{costs. Guarantors have lost no 
coin during the history of the or- 
ganization. The attendance for the 
season was 723,026, a drop of 84,160 
from the 1950 total of 807,166. The 
seven-night stand of “Wizard of 
Oz” drew the banner attendance of 
77,741. A total of 126,306 payees 
attended the 14-night stand of “The 


Universities have been putting in 
bids for the show. U. of Indiana 
at Bloomington, with 3,800 seats, 
inked for three nights. Peter 
Lawrence, show's sponsor, wants 
big auditoriums instead of legit 
houses. Show is a very heavy one, 
too big for one-nighters, and Libi- 
dins’ problem has been to set 
weeks and split-week stays. Late- 
ness of booking, he says, has lim- 
ited him to leftovers of big audi- 
toriums, already signed for other 
events. 


As to Coast bookings, Libidins 
claims three outfits are currently 
vieing for “Pan” in L. A. and 
Frisco, the Shuberts and UBO for 
the Biltmore and Curran, the Phil- 
harmonic for L. A., and a third 
party undisclosed. Tour is to 
open Oct. 10 in Baltimore, at the 
Lyric (a concert hall). 


U.S. Trio Heading Cast 
For Aussie’s ‘Moon’ Bow 


“The Moon Is Blue,” with a set 
of U. S. leads in June Dayton, 
Dean Harens and Blaine Cordner, 
is due to preem in Australia, for 
J. C. Williamson Theatres, at the 
Comedy Theatre, Melbourne, Fri- 
day (14). Play was directed by 
John Casson, son of Dame Sybil 
Thorndike and Sir Lewis Casson. 
This is Casson’s first Aussie stint, 
on a two-year pact with William- 
son. He’s to stage “Kiss Me, 
Kate” for them in January. 

Also set to preem Friday, at the 
Theatre Royal, Sydney, will be 
“September Tide,” starring Evelyn 
Laye and Frank Lawton. Engage- 
ment will run eight weeks, with 
the duo then appearing at the 
same house-in “Bell, Book and 
Candle.” 

“Worm’s Eye View,” which has 
run almost 12 months in Mel- 
bourne and Sydney, closes at the 
Theatre Royal, Sydney, today 
(Wed.), and is set for an extensive 
tour of New Zealand. William 





Hodge and Bobby Mack head the 
cast. : 

“Brigadoon” opens at the The- 
Saturday 


atre Royal, Adelaide, 











Great Waltz.” 


(15). 











VARIETY 











Wednesday, September 12, 1951 
Fledermice’ Rivalry Tinkles 0 
As Equity T Prep T 

Two “Fledermice” are set Pd 
flutter around the countryside, — " 
with settlement of the Equity- Olivia Picks Male Lead 
American a = oo re ‘ ae 

ssle and the D. C. segregation 
hassle and the Misl tournecon| _ As ‘Candida’ Tour Jells 
pany of “Die Fledermaus,” assem- Ron Randell has been inked to 
bled and now being rehearsed by | play the part of Morrell opposite 
the Metropolitan Opera Assn., has | Olivia de Havilland for the season's 
been definitely booked for 18)tour of “Candida,” which Thomas 
weeks, starting Sept. 24, with an-| Hammond will present. Casting is 
other 10 or 12 weeks likely to be | now going on for other parts. 
booked. A second “Fledermaus” Show, opening in St. Louis Oct. 
troupe managed by concert impre-| 8, will next play Kansas City and 
sario Sol Hurok will make a nine-| work its way to the Coast, where 
week tour of the east and south in| it will open for three weeks in 
the fall, opening Oct. 15 in Hart-| Frisco Nov. 26. It will then work 
ford and closing Dec. 16 in Bos-| back, to open in Chicago Jan. 7. 
ton. Hammong also plans to present the 

Fight between - Equity and/| play in N. Y. next April 14 for four 
AGMA for jurisdiction, which | weeks. 
Equity won, and the D. C. hassle Norris Houghton will stage, with 
over segregation, which brought | Donald Oenslager doing sets and 
about switch of the Met troupe’s' Motley the costumes. Joseph Moss 
Washington booking from Loew’s| will be general manager and Mau- 
Capitol vaudfilmer to the indie | rice Turet will go out ahead. Tour 





Gayety legiter, haven’t exhausted | will be mainly under Theatre Guild | 

















interest in the two troupes, ex- | auspices. 
twins will be passing each other | 
on tour, one sometimes beating ° 

the other into a town. The Met’s Icy ll rt 
troupe will have a couple of Met 

names, although the _ principals 

Hurok company, however, will 

have an ex-Met name (Irra Petina) 

in its leading role. 

“ J. J. Shubert, in a letter Friday 
produce some unforeseen situ riday 
ations or complications, such as|‘7) to Noah Schechter, resident 
occurred last April in Boston, | Manager, ordered the sale of 
troupe was on tour. Met general Schechter made immediate contact 
manager Rudolf Bing found it| With leading local real estate 
necessary to write a letter to a| firms. He placed values of $750,- 

000,000 on the Shubert, which 
e e seats 2,100. . 
Sabinson Affair Leaves The Cox, a legit house, was ac- 
Hard Feelings in Wake; George B. Cox estate. The Shu- 
7 ’ bert, converted from a YMCA 
Union Sets Precedents building, is under lease to Mid- 
“L’Affaire Sabinson,” settled last | by Robert (Bid) Libson and Mau- 
week when producer Herman|rice White, and has been dark for 
Shumlin was allowed to employ | six months. 
of “Lace On Her Petticoat” for! cent visit here, when the mu- 
the duration of the run,” has left) sicians, stagehands and ticket sel- 
some hard feelings; is felt not to|jers’ ynions asked him for 10% 
clearly or completely, while setting Sept. 1. Union reps said the old 
up some interesting precedents. scales were unchanged for several 
Affair was completed by agree- years. 
Sh " » Me - : ; 
Snumlin, the League of N.Y. ‘The: | ».s00-eeat indie Taft" for. musicals 
Press Agents & Managers. ATPAM | in recent years and playing dra- 
inson into the union, when Shum-| @Vailable for rentals is the 2,100- 
lin sought this action under the | S¢at indie Emery auditorium. 
union’s “new blood” contract| Thus far no local bookings of 
for this refusal, with the real ones | have been announced. 
— “re agape d stated. Week before 
e play’s opening, the ATPAM . 
threw a picket line in front of Wesiport Ends OK Season; 
members, who wouldn't cross the 
line, from unloading incoming Westport, Conn., Sept. 11. 
scenery. The Westport Country Play- 
this picket line, it being the first |weekend (8), reports that business 
time in a quarter century that such |this summer was fairly good, ‘‘per- 
a threat against a manager had | haps not quite as good as last year, 
and the first time such a threat had |mer rentals this year.” 
been carried out against so sensi- Otherwise, report is bullish. “De- 
tive a setup as a new play opening. | velopments this season indicate a 
ed truckers from unloading scen-|America,” strawhat management 
ery, it isn’t as well known that j|felt. “More new plays were being 
members of the stagehands union |done in the summertime and few- 
such scenery, and got paid for their | probably a good thing.” 
time. Shumlin only paid the regu-| The strawhat found no difficulty 
lar hauling bill, even though the| getting scripts; “there seemed to 
scripts,” it advised. It also noted a 
j . large number of good package 
Pitt Legit Due for Late shows touring the barns. 
Getaway; Only 1 Show Set 
Pittsburgh, Sept. 11. |worry Westport as much as other 
Nixon will have its latest legit |to be, if anything, a little less strin- 
opening in years this season. Noth- |8en® than in former years,” it de- 
ing definite in sight yet until |clared. 
phn March and Florence El- Frisco Original 
ge come in with Lillian Hell- a 
man’s “Autumn Garden,” although San Francisco, Sept. 11. 
expects a couple of others to break | atre has optioned “Ticket to No- 
before then. where,” original by Arndt Giusti, 
Season is bound to be better | for October production. 
Nixon, formerly the Senator,|son, Ray Ford Barnes, Fred Ga- 
Which took over when the old | dette and Stanley Weese, will open 
Nixon was torn down, had only a/at the Repertory Theatre, directed 


ploitation or publicity-wise. The 
have never sung at the Met. The 
The merry rivalry is likely to Cincinnati, Sept. 11. 
when the regular Met Opera the Cox and Shubert Theatres. 
(Continued on page 60) 000 on the 1,300-seat Cox and $1,- 
quired by the Shuberts from the 
states Theatres, exhibitors headed 
Lee Sabinson as company manager| Shubert’s order followed-his re- 
have settled certain problems | wage boosts on new contracts from 
mont inst Theresey (6), signed by Shuberts have been renting the 
had refused originally to take Sab- | Matic shows in the small Cox. Also 
clause. Various reasons were given |'0ad shows for the new season 
hours, preventing. truckers, union | More New Plays Good Sign 
Precedent was set by virtue of | house, winding up its season last 
been actually brought into being | due to the general decline in sum- 
Although the picket action prevent-|resurgence of theatre throughout 
were inside the theatre, awaiting |er recent Broadway hits, which is 
(Continued on page 58) be a large number of good new 
The star system didn’t seem to 
It's beginning to look as if the | localities. “The star system seemed 
around the end of October, when 
Gabe Rubin, operator of the house,| San Francisco’s Repertory The- 
than the 1950-51 one, when the| “Room Service,” with Harry Gib- 
total of 15 weeks, |by Robert Eley, Thursday (13). 








What Price Originality 

Ivy Tower Playhouse, straw- 
hat at Spring Lake, N. J., last 
week gave the premiere of a 
comedy-mystery titled “Birds 
of Prey.” 

An old lady, obviously very 
much impressed by Esther 
Jane ‘oryell’s performance in 
the lead, was overheard say- 
ing, on leaving the theatre, 
“She was really excellent. She 





Houses for Sale: 


must have Deen in the orig- 
inal cast.” 








Prep ‘Boxtop’ Tour 
For Coast Legiter 


Hollywood, Sept. 11. 

The “tear-off-the-top-and-get-in- 
free” routine is finally invading 
| legit. 

Taking a leaf from the Hadacol 
book, Wallace R. Parnell, under 
whose supervision the British play, 
“The Beaustone Affair,” makes its 
U. S. bow at Las Palmas tonight 
(Tues.), is planning to take the 
| Show on the road on a free-admis- 
sion basis. Parnell is an executive 
of Karseal, an auto polish manu- 
| facturing firm, and his pian is to 
utilize the show as a_ business- 
getter for the commercial product. 


Local cast has no particular 





name film star—male or female— 
to spark the touring version, which 
will get under way as soon as the 
local run is furnished. He's willing 
to go as high as $5,000 per week 
for a name who will draw. 

Vaude offerings sponsored by 
Hadacol having been drawing heav- 
ily, especially in the midwest, on a 
box-top admission basis, but ‘“Beau- 
stone” is believed to be the first 
play ever offered to the public on 
that basis. Top of the container will 
be the only fee charged and Parnell 
hopes to utilize large-capacity legit 
houses around the country. 





New Hope Playhouse Hit 
By 5% Amus, Tax; Move 
Unprecedented in Barns 


New Hope, Pa., Sept. 11. 

New Hope Borough Council yes- 
terday (Mon.), at its third session 
on the matter, passed a 5% amuse- 
ment tax, which was aimed pri- 
marily at the Bucks County Play- 
house strawhat, only amusement 
house in town. Theron Bam- 
berger, Playhouse’s producer, 
made an hour-and-half plea, be- 
fore vote was taken, against the 
bill. Calling it “unfair and un- 
dramatic,’ Bamberger pointed out 
dangers of the bill to both him- 
self and other producers. 


Tax would bring town $4,000 a 
year on his current estimated $80,- 
000 gross, Bamberger said, point- 
ing out that the gross was down 
from the $90,000 take his house 
had before the Music Circus, at 
nearby Lambertville, N. J., and 
video moved in. Bamberger said 
it was now “touch and go,” as far 
as profits were concerned, adding 
that he had had only three sell- 
outs all season. On “Pal Joey,” a 
big draw, the 423-seat house had 
only “an infinitesimal profit,” he 
said. 


Impost was also unprecedented, 
said Bamberger, no other barn be- 
ing taxed in this manner. Busi- 
nessmen also appeared in Bam- 
berger’s behalf, and Council was 
sympathetic, but solons said they 
needed the money. 


Coast Legit Outlook 
Bleak; 7 Shows Listed 


Los Angeles, Sept. 11. 

Outlook is bleak for the new 
Coast legit season. Following U. S. 
bow of “The Beaustone Affair” at 
Las Palmas tonight (11), there’s 
nothing in the offing in Los An- 
geles until Oct. 29, when the Bilt- 
more Theatre, dark since Aug. 4. 
finally rekindles with a return en- 
gagement of the Ballet Theatre. 

Current schedule indicates re- 
turn stands will dominate at the 
UBO house this season with “Okla- 
homa,” “Mr. Roberts” and “Kiss 
Me, Kate,” also due for reprises. 
Pencilled in for December and next 
April are the Coast bows of “Mem- 
ber of the Wedding” and “Rose 
Tattoo,” latter with the N. Y. com- 
pany. No other shows have been 
\definitely scheduled anywhere. 








names, but Parnell is looking for a | 
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City Center Maps Musicals Setup 
Despite Straitened Budget, 506 Loss 


* N. Y. City Center of Music & 


| . Drama, which plans another seas 
Chicago Theatre Tuners jot piavs next! winter, is mulling 





of plays next winter, is mulling 


. ;production of musicals for the 

ed ‘spring, in lieu of a second straight 

Award 10%, Pay Hike spre session. If the plan jells, 

Chicago, Sept. 11. |and a proper director is found, the 

Aftermath of the lush legit box- Center will recast its drama budg- 

office that the Windy City has en- et, now tentatively set at $260,000, 

joved during the past few months boo iar oe eee 
JO} ; : “ |costs involved. 

| has been a slight boomerang, with | tbo pes: 


: | Type of musicals, according to 
the American Federation of Mu- | yorton Baum, chairman of the Cen- 
sicians here imposing a 10° hike 


saa ay 2 lari } jter’s exec committee, who is the 
sel SIC Ls e “4 ore > > 

ry egit geet ‘Sa aries here. |cpnarkplug of the N. Y. outfit’s va- 
| A ong with the raise, minimum | rjeg activities, would not be “old 
lorchestra has been raised from | 


| 0 ; ; Vintage” like “Blossom Time” or 
four to six men. Three years ago, '“Student Prince,” but the best 
| when Chi theatregoing was at low 


musicals of the last 10 years, such 
|ebb, the number was sliced from! as “pal Joey” and “On The Town.” 
|six to four. So, actually, this is 


|Center's idea is to have a musical 
| just a return to the old contract. | setup established at the house, as a 

New pact, handled by James C.|/permanent department, similar to 
Petrillo personally, hikes base pay 


the present drama, opera and bal- 
from $119 to $130.90 for eight |jet divisions. In time, as many as 


shows, including two matinees.|seven or eight musicals would be 
The Harris and Shubert, only /done in one spring season. 

houses now operating, started the For a time, the Center had con- 
new rates Labor Day, with Sam |templated a Gilbert & Sullivan rep- 
Gerson, Shubert rep here, han-/ertory as its spring musical season, 
dling the details for the Shuberts| but now is a little dubious of its 
and other theatre operators. In-|general draw. There was talk that 
cidentally, the Palace, which|Martyn Green, vet D’Oyly Carte 
switches to legit policy Sept. 20,/ Opera Co. comic who resigned this 
will use 26 pit men. = \year from the British G&S outfit, 
might be approached, either to 
stage a G&S program at the Cen- 
ler, or even to direct a U. S. musi- 
cals setup. Nothing definite has 
|happened on this. 


6 ’ 
Charley Tour 

| ne Sgn ners eee hich 
Hinges on Bolge | bowed its fall ballet season on 


|Sept. 4, and preems its opera sea- 
































P ison Sept. 27, enters the '51-'52 pic- 
Plans for a resumption of the |ture in more straitened circum- 
tour of “Where’s Charley?” may |stances than before. On its ’50-’51 
be clarified within the next two ap eae at peg M ey 
a : _jin e neighborhood o 1,125,000, 
weeks. Ray Bolger, currently do the Center lost about $50,000. It 
ing the Warner Bros. film edition (Cestinued 0: wane 80) 
of the musical in England, is to — o 
let producers Cy Feuer and Ernest . 
H. Martin know this week whether 
the studio will exercise its option Greek Theatre, in Red For 
on him for another picture, or if bo 
he will be available for the origi- 2906, Tries to Call Off 
| nal starring role again on the road. ° ‘ a 
| If Bolger is unavailable, Feuer Third Week of Annie 
& Martin are considering Gil Lamb, Hollywood, Sept. 11. 
| Eddie Foy, Jr., or someone on the Greek Theatre, winding up its 
| Coast for the assignment. Lamb | worst season this Saturday (15), 
| played the part this summer in| tried unsuccessfully over the week- 
|a production at Pitt Stadiuth and | end to call operations off. Current 
| Foy did it at Dallas. | season's backers, including many 
new to show biz, tried to renege on 
’ e announced plans for a third week 
Nat | Legit, Opera Setup of “Annie Get Your Gun,” but cast 
refused to accept the switch. They 
Prepped by US. Solon | also nixed a suggestion of vay cuts, 
| pointing out that though the season 
_ Washington, Sept. 11. | was heavily in the red, “Annie” 
Resolution to establish an Amer- | was operating here at a profit. 
ican National Arts Commission,| Greek Theatre productions oper- 
which would operate a theatre and ated rage sah a — wr a 
‘ season, w ulk of loss, estimate 
opera Sanne in Washington and | ,round $250,000, incurred in the 
would “encourage the growth and _northern city. Gene Mann is in this 
development of the fine arts | year on a straight salary deal only, 
throughout the United States,” has | 45 producer of the shows. 
been introduced by Rep. Roy W. | 
Wier (D., Minn.). Wier, a lifetime 
member of the Stagehands Union, BURL IVES SET T0 PREEM 
AFL, claims Washington “has | 
never had a suitable theatre and U. OF K.C. DRAMA SERIES 
opera house commensurate with its Kansas City, Sept. 11. 
position. Burl Ives has been set to open 
His proposed American National | the U. of Kansas City Playhouse 
Arts Commission would include six | series of six plays, doing a guest 
persons selected by the President | stint here Oct. 22-27. He will play 
from among. the _ Metropolitan Thimblerig, the gambler, in “Sun- 
Opera Assn., American National | rise in My Pocket,” a play by Ed- 
Theatre & Academy, Ballet Thea-| win Justus Mayer about Davy 
tre, American Educational Theatre | Crockett. Later Ives is scheduled 
Assn., National Symphony Orches- to open the play in the ANTA 
tra Assn., American Symphony Or- | Playhouse on Broadway. 
chestra League, National Music| Another guest stint will be that 
Council, American Society of Com- |of Adele Thane, coming here from 
posers, Authors and Publishers, | the Boston Repertory Theatre to 
American Music Conference and | appear in Sean O'Casey’s “Juno 
American Federation of Labor.! and the Paycock” in February. 


Members of Congress and Govern- Ojher plays on the docket include 
ment agencies would also be in- “| ysistrata,” 


cluded. 

Raymonds Get Release “Orpheus in the Underworld,” 
| May 5-10. 

From ‘Guardsman’ Tour | Playhouse staff again will be 

Jeanette MacDonald and Gene headed by Dr. John Newfield, di- 

Raymond secured release yester- | rector, with Charles More as as- 


: sistant director and Kermit 
day (Tues.) from Aldrich & Myers, | Shafer, newcomer in from the U. 


Broadway producers, from the re- of Denver, as scenic designer. 
opening and continuation of their “Orpheus” will have a modernized 
tour of “The Guardsman” in 1951- jjbretto by Charles Holt. 

52. 

An amicable agreement was EQUITY BENEFIT 

‘reached with mutual releases} Actors Equity Welfare Fund is 
|signed. Miss MacDonald and Ray-' starting its second season with a 
|mond were repped by Fitelson & special benefit performance of 
| Mayers, while David M. Holtzman \“South Pacific’ Sunday (16) in 
‘and Joseph Hochman wer¢ the A. N. Y. Tix are available at regular 
| & M. attorneys. i prices. 


late in November; 
“The Enchanted,” Jan. 7-12; “Dan- 
gerous Corner,” by Priestley, and 
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Plays Out of Town 


Remains to Be Seen 


New Haven, Sept. 6. 


Yeland Hayward production of comedy 
in three acts (five scenes) by Howard Lind- 
gay, and Russel Crouse. Features Janis 
Paige, Jackie Cooper, Howard Lindsay, 
Warner Anderson. Directed by Bretaigne 
Windust; setting, Raymond Sovey. At Shu- 
bert Theatre, New Haven, Sept. 6, ‘51; 
$3.60 top. 


Patrolman Miller........ . Karl Lukas 
Benjamin Goodman..... Howard Lindsay 
Dr. Charles Gresham ,.Warner Anderson 
Walde Walton.......cocces: Jackie Cooper 
Dr. Chester DeLapp........- Ross Hertz 
Robert Clark Hugh Reanie 
Fred Fleming Joseph Latham 
Tony Minetti are Frank Campanella 
Morris Rosenberg..........- Paul Lipson 
Jody Revere —. ca usecnccee: Janis Paige 


Hideo Havakawa......-. Harry Shaw 
Valeska Chauvel........ Madeleine Morka 
Al Clinton e«s..+- Ossie Davis 


Lieutenant Casey ........ Kirk Brown 
Detective Davis .....Alexander Lockwood 
Detective Watson..... 
Detective Weiner Lew Herbert 
Detective Nolan ..Mortimer Brewster 
Patrolman Johnson........... John Bouie 





Sparked by a honey of a title, 
and loaded with entertainment 
potentialities, this new Howard 
Lindsay-Russel Crouse 
should remaimto be seen on Broad- 
way for some months to come. A 
cleverly-contrived story, 
glove-fitting cast and staging of 
the first water, means a combina- 
tion that should bring a steady 
tinkle to the b.o. 

Having overcome plot complica- 
tions which stymied the authors 
during embryo days of this script 
some two years ago, the story now 
sails along pretty smoothly despite 
the intricacies of its evolution. Ac- 
tually, the play content is a blend- 
ing of two stories—number one, a 
tale of romance between a femme 
vocalist in a dance band and a 
young apartment-house manager 


with a yen to become a drummer; | 


number two, a whodunit involving 
a millionaire hypocrite and _ his 
two-timing mistress. The welding 
of these two segments represents 
smai® scrivening, and makes for a 
number of extremely amusing sit- 
uations, which are generously 
punctuated with laugh lines. 
Play's anticipated click lies in 
its wide appeal. There's something 
here for whodunit fans, for hep- 


cats,:for staid playgoers and for 
anybody at all looking for escapist 


entertainment. 

Staging of this one is a feather 
in director 
cap. 
tinual stream of split-second tim- 
ing that calls for more precision 
than the operation of Big Ben. It’ 
handled in a manner that 


general hectic goings-on. 


Tale tells of the finding of the 
Revercombe, 
self-appointed guardian | 


body of 
wealthy 


Travis 


Jonathan Brewster | 


creation | 


plus a} 


Bretaigne Windust’'s 
Story progression is a con- | 


throw cold water on anything of a | 
questionable nature, but whose 
private library of pornographic 
literature was so hot the tomes had 
ito be handled with ice tongs. 


| Trying to make amends for an 
| unsavory proposition he had of- 
|fered his brother’s wife prior to 
|the death of the brother and his 
| spouse, Revercombe has called in 
itheir only child, professionally 
|tagged Jody Revere, to advise her 
of including her in his will, An 
|hour before she arrives from her 
one-night stand, dance-band tour, 
ithe millionaire is found dead and 
|the medical examiner calls it a 
| heart attack. Later, a knifeis 
ifound in the corpse and ensuing 
icomplications finally unwind to 
everybody’s satisfaction. Mean- 
while, there’s been a dash of ro- 
mance contributed by Jody and the 
|} young manager of the New York 
|apartment where the action takes 
place; a slice of mystery in the 
| working out of the whodunit an- 
gle; a running gag situation by a 
| flatfoot who tries to filch a juicy 
| book from the library; some hot 
skin-beating by the drummer boy; 


i 


localites Howard Blankman and 
Ben Berman, that has much of the 


zing and melody of Broadway. Its | 


chief assets are the score and the 
enthusiastic cast, pulled from local 
theatre clubs. The SRO sign, re- 
sponsive audience, sophistication 
of the show and talent displayed, 
point up that theatre isn’t dead in 
the hinterlands if promoted intelli- 
gently. 


Blankman’s faltering direction 
lets the show sag and gives per- 
formers little aid, and backstage 
difficulties to move pieces of 
scenery provoke long waits. Blank- 
man’s score is a different thing. It 
is tuneful and lilting and sends au- 
dience away humming. Romantic 
standout is “In Love,” as sung by 
Lois Anderson and Lee Book. An- 
other is “Don't Be Afraid,” deliv- 
ered by Nelson Friedly. 


Both Book and Friedly, fresh out 
of local colleges, have excellent 
voices and deliver a song with as- 
surance. Breezier number is 
‘Money Can't Buy” with clever 
routine by Eve Sullivan and Ed 
Lincoln. Title song also carries 
catchy tune. Standout number is 
“Television Tessie from Tennes- 
see.” Sherry ~ Pennock, a tall, 
brassy looker, wows audience and 
tops show. The girl, winner of lo- 





and some interesting, but never 
|oftensive, sex content. 
a package, but it all jells, 

| They’ve picked a pack of com- 
petent thesps for this one. It’s 
|a fine break for Janis Paige and 
| Jackie Cooper, both of whom score 
| personally. As the femme warbler 
who turns down a fortune and} 
| sticks with her dance band, Miss 
| Paige makes a believable character 
‘of the part. Cooper pack#just the 
right amount of naivete for his 
role and, incidentally, is okay on 
| his tub-thumping assignment. 
Lindsay stepped, at short notice, 
|into the part of Revercombe’s at- 
|torney and he does a capital job 
|of it. Warner Anderson plays a 
| medic capably and Karl Lukas gets 
numerous laughs as the cop book- 
worm. Madeleine Morka does okay 
as a “cause” fanatic and Harry 
Shaw draws a good picture of a 
Jap man-servant. Minor roles are 
well done by Kirk Brown, police 
lieutenant; Paul Lipson and Frank 
Campanella, gumshoes; Ross Hertz, 
medical examiner; Hugh Rennie 
|}and Joseph Latham, morticians. 


| Bone. 











| Sugar °’n’ Spice 


Lancaster, Pa., Aug. 30. 


] 
| Summer Stock Players presentation of 


3 3 | musicai revue in two acts (10 scenes). Di- 
milks | rected by Howard Blankman. 
scenes to the last drop. Action is 


aided by an attractive living-room 
set that lends itself well to the | gan: lighting, David Freeman; 


Lyrics and 
sketches by Ben Berman and Blankman; 
feng by Blankman; choreography, Senta 
von Ehrenfried; sets, Mary Louise Wei- 

a costumes, 
Eve Sullivan and Miss von Fhrenfried: 
musical direction by Sylvan Stein. At 
Lafayette, Lancaster, Pa. . 





Provincial, theatre-starved Lan- 


of the public morals, a gent whose | caster witnessed opening of a new 
public declamations attempted to revue, “Sugar ’n’ Spice,” written by 
ETI IETS Ot SORE OS AL TEE SET 


cal 1951 beauty and talent contest, 


It's quite | iS an unusual find and shows great | play commands one’s respect. It is 
| possibilities. 


Skits vary in success and are un- 
evenly written and verbose. A 
long Army sequence opening Act II 
grows tiresome and is made bear- 
able by the winning personality of 
comic Paul Harrish, who does an 
excellent job throughout the show. 
“Cindy’s Fella” and ‘“Seein’ Red” 
have clever ideas, but weak direc+ 
tion and ineffective punching leave 
them flavorless. In “A Couple of 
Jokers,” lanrpooning a casting of- 
fice effectively, Patrie Devlin, Senta 
von Ehrenfried and Harrish bright- 
en up proceedings immensely, Dev- 
lin working particularly well 
throughout the show. 

The authors have a good score 
to save up for bigger things, sev- 
eral good jokes and the outline of 
several sketches to work over as- 
siduously. They can thank a tal- 
ented and euthusiastic cast for a 
breezy show. All provide good 
things for hinterland theatre and 
its contribution to Broadway. 

Lama. 





‘Glory’ Winds 5th Season 


For Best Summer to Date 
Williamsburg, Va., Sept. 11. 

Paul Green's symphonic drama, 
“The Common Glory,” wound up 
its fifth season a week ago (2), 
having played its most successful 
summer since the opening season 
of 1947. With only three rain- 
outs, the historical pageant-drama 
was able to give 52 performances, 














As “BROADWAY 


Los Angeles Press Reported 


"Ron Randell is a Standout in the title 


role," 


—LOS ANGELES TIMES 


“Ron Randell is thoroughly 


the title role, with a natural flair for 


comedy.” 


—LOS ANGELES EXAMINER 


"Ron Randell certainly measures up to 


the best.” 
—LOS ANGELES 


Current Film Release 


“LORNA DOONE” 


COLUMBIA 


Just Completed 


» f} “3000 A.D.” 


RKO... 


“THE 


COLUMBIA 


averaging 1,450 patrons per night. 











JONES” 


delightful in 


DAILY NEWS 


BRIGAND” 


RON 


Next Appearing in the 








OLIVIA DE HAVILLAND STAGE COMPANY 


Produetion of 


“CANDIDA 
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Play on Broadway 











Lace on Her Petticoat 


Herman Shumlin production of com- 
edy-drama in three acts by Aimee Stuart. 
Features Neva Patterson, Jeff Morrow, 
Muriel Aked, Perilta Nielson, Patsy Bru- 
der. Directed by Shumlin. Set by Sam- 
uel Leve; costumes by Hazel Roy. At 
Booth, N. Y¥., Sept. 4, ‘51; $4.80 top. 


Mrs, CaOOm..cccececevees Jean Cameron 
Mrs. Oliphant.........c.00. Muriel Aked 
Elspeth MecNairn.......... Patsy Bruder 


Alexandra Carmichael....Perlita Neilson 








Faith McNairn.,..........Neva Patterson 
Hamish Cahoon.........---- Jeff Morrow 
| BERG. ccccccccecscceveeses Jock MacGregor 
} 
The 1951-52 theatrical season 


|opened last Tuesday (4) on an old- 
jlavenderish note with “Lace on 
|Her Petticoat.” This British im- 
port, a minor hit in London last 
season, is a little too slow and 
| tame for hectic Broadway. It am- 
|bles along in typical British fash- 
lion, leisurely unfolding an. old 
\tale of class distinctions, a theme 
| which the English take much more 
| Seriously than Americans anyway. 
lay isn’t likexy to duplicate its 
| London success here. 

Written in a good, workmanlike 
style, with many poignant situa- 
| tions or moments, and presented 
| with evident richness and care, the 


|never cheap, and has few _ false 
|notes. But it is never highly ex- 
citing, and only occasionally ab- 
sorbs one. The third act seems un- 
duly melodramatic and weak. What 
gives the play more merit than is 
intrinsic are the performances, es- 
pecially by the two children who 
| are its protagonists. 

The story concerns‘a straitlaced, 
modestly-endowed Scottish family. 
of the 1890s, with a prim grand- 
mother, widowed daughter and 
sensitive granddaughter, and the 
problems of caste they run into 
when the daughter of the marquis 
on whose land they live wants to 
be friend and playmate of the 
grandchild. Auxiliary plot in- 
volves a love affair between the 
widow, who is a milliner patron- 
ized by the marchioness and her 
friends, and a young farmer, whose 
hot blood and quick tongue get 
him into trouble for ‘not keeping 
his station” with the overlords. 


Widow is afraid the relationship 
between the two young girls will 
bring grief or even tragedy, and 
she’s proved right when her daugh- 
ter is refused an invitation to the 
other girl’s birthday party. Situa- 
tion has larger ramifications, even 
affecting the widow’s livelihood as 
milliner, Caste problem has inter- 
esting sidelights, with barriers set 
up even among the villagers them- 
selves. But there’s too little action 
and development, and too much 
talk, to make it all vital. 

Perlita Neilson (imported from 
the original British production), as 
her young ladyship, and - Patsy 
Bruder, as the working mother’s 
daughter, do virtuoso jobs, but 
even precocious children can grate 
a little after a while. Jeff Morrow 
enacts a blunt, independent young 
Scotch lover to perfection. Neva 
Patterson is excellent foil as the 
troubled widow. Muriel Aked (also 
from the British original) is fine as 
the sturdy-principled but kindly 
grandma. 

Herman Shumlin, who produced, 
also directed the play with loving 
attention, to give it style and some 
[a modest Samuel Leve’s set of 




















a modest Scotch household is a 
honey, and Hazel Roy’s period cos- 
|tumes are authentic and quaint. 
| Bron. 








Center Musicals 


_ Continued from page 57 











|has used up a good proportion of 
\its cash reserves, according to 
|Baum. If the exemption of the 
|20°0 Federal admission tax on non- 
{profit organizations goes through 


State Fair Musicals At 
Dallas Wind Up Record 
Season With 4386 Take 


. Dallas, Sept. 11. 

The State Fair Musicals, for- 
merly the Starlight Operettas, 
ended its 10th season a week ago 
Sunday (2), with a record-breaking 
12 weeks which saw six revivals 
register a sock $438,800, with at- 
tendance tabbed at 287,500. Figure 
showed an 8° > drop in payee 
count from 1947, the previous high 
season, but the boxoffice take was 
12% greater. 

Moved indoors this year to the 
air-conditioned State Fair’ Audi- 
torium, the musicals beat the rain- 
ouis which occurred too often last 
season, when al fresco stagings 
were in the fair grounds’ Casino. 
However, the 1951 season was be- 
set by a heatwave, with August 
the hottest month in the 38-year 
weather bureau history, showing a 
daily average of 101 degrees. 

Season’s closer was “The Merry 
Widow,” starring Dorothy Kirsten. 
Franz Lehar standby proved 
healthy for the fortnight; ended 
with the top matinee crowd of the 
summer, and was. second best 
grosser of 1951 with $78,900 from 
46,200 payees. ‘“‘Widow’s” strong 
draw put the first year of State 
Fair Musicals at the top among 
grosses over a decade of summer 
presentations. 

“Texas, Li'l Darlin’,’ with Jack 
Carson, Danny Scholl and Jet 
MacDonald, was top earner for any 
single production in the 10 sea- 
sons, showing a fat $81,600 and 
56,700 patrons for 14 performances. 

Other presentations in 195} 
were: “Song of Norway,” ($76,400 
from 55,600), with Walter Cassel, 
Frances Greer, Maria Tallchief, 
Elaine Malbin and Erik Rhodes; 
“Miss Liberty,” ($68,900 from 43,- 
100), with Dick Haymes, Odette 
Myrtil, Marilyn Day and Nola Faie- 
banks; “Where’s Charley?” ($66,- 
700 from 43,900), with Eddie Foy, 
Jr., and Evelyn Ward, and “I Mar- 
ried An Angel,” ($66,300 from 42,- 
000), with Arlene Dahl, Vera Zor- 


ina, John Brownlee and Hiram 
Sherman. 


Financially, the State Fair of 
Texas took a negligible loss on the 
1951 season. Failure of “Where's 
Charley?” to meet expected b.o. 
put the musicals in the red, which 
was anticipated. However, musi- 
cals’ committee of the State Fair 
of Texas declared the past season 
a definite success, as evidenced by 
the record-breaking 1951 boxoffice. 


Sabinson 


Continued from page 57 











truckers had to return another 
time to unload the scenery. 


Management reps claim the 
union's threat failed when put to 
the test, that the union backed 
down and accepted almost exactly 
what they rejected originally. 


Trade opinion differs on the af- 
fair’s aftermath or implications. 
Some see it as a compromise situa- 
tion, not a defeat for the Union. 
The union didn’t.take Sabinson in 
as a regular member. He’s allowed 
to work on “Lace” but not on an- 
other Shumlin show; another pro- 
ducer would have to engage him 
for another show before the ques- 
tion of admitting him into the 
union would be raised again. The 
union did back down to the point 
of allowing Sabinson to work on 
“Lace,” when it first refused to do 
so. 

There's feeling that both Shum- 
lin and Sabinson made a mistake 
in accepting the compromise “for 
duration of the run,” that they 
settled for less than they should 





\this fall, the Center won't need to 
l engage in a public drive for fuhds, 
'as has been contemplated. 

Baum doesn’t know how to fore- 
cast the season. General business 
conditions will govern it, he says. 
Purchasing power is down, due to 
inflation, and there’s less coin to 
ispend on amusements. On the 
, other hand, the Center is establish- 
ing itself and widening its audi- 
ences steadily, while this season a 





have, and could have taken the 
case to the courts. Management 
feels otherwise, that it did.win. 
Sabinson isn’t party to the agree- 
ment, though Shumlin is. Sabin- 
son, it’s pointed out, can still take 
the matter to the courts in effort 
to get into the union on basis of 
this show. 


The terms of the settlement pro- 








more varied repertoire in opera 
and ballet are added attractions. 
Budget for operations this season 





vide: The League reaffirms the un- 
'ion's principle that admittance into 


| its ranks shall continue to rest en- 


'tirely with the union; the union 


will be roughly the same as last, | agrees to maintain the liberal pol- 
with $1,250,000 allocated for vari- | icy of admitting to membership, 
ous activities. Opera will take the|as set forth in fhe “new-blood 








major share, probably around 
$650,000, with drama and ballet the 
balance, 

Last season, opera losses were 
about $50,000 and ballet setback 
about $30,000. There were other 
ventures, for another $20,000 loss. 
But the drama season made about 








$50,000, to bring the '50-'51 general 
overall loss down to about $50,000. 


| clause,” those applicants against 
whom the union has no reasonable 
objection; the fact that an appli- 
cant has been a producer (this re- 
fers to Sabinson) isn’t aimed to 
be of itself a reasonable objection; 
there is no intention by either 
party to modify existing provisions 
in the pact between the union and 
the League. 
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git 
Special performance of “Stalag 
7” will be presented by men of the 
t. S. Naval Training Command, at 
Bainbridge, Md., next month, 
through courtesy of Jose Ferrer, 
co-producer of the Broadway hit. 
Barnet Biro, PNI, will direct. Be- 
fore being recalled to the Navy, 
Biro was stage manager of the N. Y. | 
company of “Streetcar” and an ac- | 
tor in the Katharine Cornell pro- 
duction of ‘Antony and. Cleopatra.” | 
Harry Hewell appointed stage} 
manager, Harold Anderson assist- | 
ant stage manager, and Clarence 
Taylor company manager, for Rich- 
ard W. Krakeur’s production of 
“Faithfully Yours,” starring Ann 
Sothern and Robert Cummings. 
Jacob Ben-Ami sailed last Fri- 
day (7) from N. Y. on the African 
Endeavor to start a tour of 24 
weeks in South Africa with “Death 
of a Salesman,” beginning in 
Capetown. Same day, another 
“Death of a Salesman” troupe, fea- 
turing Duncan Baldwin, trekked 
up to Bridgeport to start its tour 
... The First Drama Quartet, con- 
sisting of Charles Boyer, Charles 
Laughton, Cedric Hardwicke and 
Agnes Moorehead, will give a one-| 
night stand at Carnegie Hall, 
N. Y., Oct. 22, in Shaw’s “Don 
Juan in Hell,” in lecture-reading 
style. Laughton staged the presen- 
tation. 
Marshall Jamison, casting direc- 
tor for Leland Hayward, rehearsed 





the “Mister Roberts” company, 
headed by Tod Andrews, which | 
starts another season’s tour at 
Bridgeport tomorrow (Thurs.). 
Clarence Jacobson is company 
manager and Bev Kelley press rep 

. Barbara Baxley to have the 


lead ingenue role in “Out West of 


Eighth” .. . Otte Preminger bought | 
“The Koenig Masterpieces, com-| 


edy by Herman Wouk, who wrote | 
“The Traitor’ ... William Hellin- 
ger optioned “The Delicate Line,” 
play by TV writer Mark Trach- 
tenberg ... Jack Landau to do 
sets for “Buy Me Blue Ribbons.” 

Diosa Costelle back to N. Y.’s 
“South Pacific’ after five-week 
absence. Musa Williams substi- 
tuted ... Jan de Hartog has writ- 
ten anew ending for ‘Fourposter,” 
the Hume Cronyn-Jessica Tandy 
starrer ... James Young to tour 
in “Moon Is Blue” in the Barry 
Nelson role ... Dion Allen joins 
“Saint Joan.” Will Kuluva quits 
cast... Added to the Palace 
Theatre, Chi, boxoffice staff are 
Harold Barber, who moves over 
from the Harris, and John Lowery. 

Lee Strasberg, recently returned 
from Israel, where he staged some 
works for the Habimah Theatre, 
spoke of his Israeli impressions, 
and current trends in the theatre 
there, at a press eonference in N. Y. 

James T. Hughes replaced Sam 
Stratton as advance man on the Met 
Opera Assn.’s touring “Die Fleder- 
maus.” Harry Benson is company 
manager...Agreement between 
League of N. Y. Theatres and Assn. 
of Theatrical Press Agents & Man- 
agers last weekend brought per- 
mission for Herman Shumlin to 
employ Lee Sabinson as company 
manager of “Lace on Her Petti- 
coat” for “the duration of the run” 
...Sylvia Davis off for tour as 
femme lead in “Death of a Sales- 
man.” 

“Kiss Me, Kate” opening simul- 
taneously in Stockholm and Copen- 
hagen Friday (14) . . . Karl Bern- 
stein handling press on one-night 
stand Oct. 22 of First Drama 
Quartet in “Don Juan in Hell” at 
Carnegie Hall, N. Y. ... Boris de 
Tanko and Dr. Maurice Bach, au- 
thors of “Miracle on Front Street,” 
drama about Haym Salomon, to be 
presented by de Tanko and An- 
drew Billings in pre-Broadway 
tryout in Philadelphia in late fall 
- . . “Happy Time” slated for a 
road tour by Rodgers & Hammer- 
stein . . . Dane Clark signed for 
jead in Arthur Carter’s “The Num- 
ber” (formerly titled “The Pay- 
Off”), which Paul Vroom and Irv- 
ing Cooper are producing... 
¥vonne Adair back to her original 
role in “Gentlemen Prefer 
Blondes,” as Shirl Conway leaves 

due to nervous fatigue.” Miss 
Adair will stay for first four weeks 
of the Chi run, which begins Sept. 
20, Miss Conway resuming Oct. 18 
. . . David Burns to succeed Ray 
Walston as Luther Billis in na- 
tional company of “South Pacific,” 
now in Chi. . . Richard Rodgers 
& Oscar Hammerstein 2d honored 
Friday (7) by the Broadway Assn., 
receiving certificates which read 
-.. “for their great contribution 
to the American theatre. They 
have enriched the lives of count- 
less millions with the beauty of 
their ideas, words and music.” 

Mary Hunter back in N. Y. over 
the weekend from Dallas, where 
She directed a full season of musi- 
“als... Helen Richards out ahead 
of the First Drama Quartet ... Ned 
Armstrong back in N. Y. after 10 





weeks in New Mexico and Arizona 


Bits 

... Cliff Dunstan into “Out West of 
Eighth.” . . . “The Halloween 
Bride,” play by Phillip Pruneau, 
preemed at Arena Theatre, Roches- 
ter, N. Y., last Thursday (6). 


Irene Mayer Selznick back from 
Coast yesterday (Tues.) after a 
three-month stay ... Roger Rico 
out of N. Y. “South Pacifie”’ Sater- 
day (8) with a sore throat, Webb 
Tilton substituting ... Alan Schnei- 
der back in N. Y. after a summer at 
Houston. “The Primrose Path,” 
with Ethel Shutta, which he staged, 
is now in its fifth week and break- 
ing b.o.,records. Next assignment 
is a show for Arena Stage in Wash- 
ington, where he did “Glass Men- 
agerie” last spring. 

Ordered three weeks ago by his 
doctor to give up smoking, Carlton 
Miles, ahead of “Death of a Sales- 


|man,” has a new prop to save ex- 


planations with local drama crix 
who don’t know he had given up the 
weed. Inserted in a holder, the 
simulated ciggie glows, and few 
spectators note that the ‘“‘cigaret”’ 
always remains two inches long. 
An “Oklahoma” troupe left Sat- 
urday (8) for Europe, to appear at 
the Berlin Arts Festival for two 
weeks, Sept. 12-16, at the Titania 


|Palast, and Sept. 17-22 at the 
Corso Theatre, as part of the 
| American National Theatre & 


Academy program. Cast includes 
Celeste Holm, Patricia Johnson, 
Ridge Bond, Mary Marlo, Henry 
Clarke, Walter Donahue, Jerry 
Mann, Owen Martin, Judy Raw- 
lings, Henry Austin, Valentin 
Froman, Philip Cook and Jo- 
sephine Andrews. Peter Laurini 
will be conductor; Peter Davis, gen- 
eral manager; Warren Caro, coor- 
dinator, and David Sidney Wein- 
stein, stage manager. 


A “Medea” troupe left Sunday 
(9) for Berlin, to give five per- 
formances at the Hebbel Theatre, 
Sept. 13-17. Cast is headed by 
Judith Anderson, supported by 
Henry Brandon, Mary Morris, 
Bruce Gordon, Hugh Franklin, 
Douglas Watson, Don McHenry, 
Marian Seldes, Emily Lawrence, 
Ludie Claire, James Noble, J. K. 
Emmet and Lita dal Porto. Party 
included Guthrie McClintic, show’s 
producer-director; Stanley Gilkey, 
general manager; Charles Stra- 
kosch, company manager, and 
Windsor Lewis, stage manager. 

Opening night of “Oklahoma” at 
the Titania Palast in Berlin tonight 
(Wed.) will be broadcast in its en- 
tirety over RIAS (Radio in Ameri- 
can Sector); TV excerpts will be 
telecast at subsequent perform- 
ances from both the Titania Palast 
and Corso Theatres via RCA, ar- 
ranged by the ECA; and several 
song-and-dance sequences will be 
shot by Welt in Film for distribu- 
tion in newsreels, 


Joan Bennett and her daughter, 
Melinda Markey, arrived in N. Y. 
last weekend after winding up their 
strawhat tour in “Susan and God” 
in Boston Saturday (8). They'll be 
in Gotham all week before head- 
ing west. 


Ron Randell planed in from the 
Coast to begin rehearsals for his 
role opposite Olivia De Havilland 
in “Candida,” which opens a tour 
in St. Louis Oct. 8... “Susan,” 
Alex Gottlieb-Steve Fisher comedy 
at the Circle Theatre, Hollywood, 
closes down Sunday (16) while cast 
rehearses conventional staging for- 
mat for an Oct. 1 bow at the Geary, 
San Francisco. It’s being done as 
a central-staging offering at the 
Circle. 

Understudy Ray Shaw subbed 
for Allan Jones for one perform- 
ance of “Guys and Dolls” at the 
Philharmonic, Los Angeles, when 
the star was rer gyi ond felled by 
an allergy attack after taking a 
B-1 shot. " 

Allen Boretz will produce his 
own comedy, “Out in Left Field,” 
on Broadway later this season, with 
Teddy Hart toplining. 

Allen Martin, Jr., who played 
Bibi in “The Happy Time” at the 
Plymouth Theatre, N. Y., last sea- 
son, is recovering from typhoid 
fever at the New York Hospital 
.. . Bernard Paul Kielar has been 
named director for the Galveston 
Little Theatre, succeeding Adrian 
Hall, who recently resigned. Kielar 
was assistant director of “Heaven 
Help the Angels” on Broadway. 

The Dallas Little Theatre will 
begin its new season Oct. 22. 
Group’s December play will be 
“There Was an Old Woman,” orig- 
inal script by Dallas playwright 
Kathleen McCoo Bonifield. The 

lay will be directed by John Han- 

y ... Margo Jones has set a third 
premiere during the coming sea- 
son of Theatre ’51, in Dallas. It 
is Irving Phillips’ “One Foot in 
Heaven,” from the novel of Hart- 
zell Spence. 





Brandeis U., Waltham, Mass., is | d 


establishing a school of Creative 
Arts, with composer-conductor 


Leonard Bernstein as director. 





| during its first 








‘Billy Budd’ Still Boff 
In 6th Boston Stanza 


Boston, Sept. 11. 

Success of “Billy Budd,” now in 
its sixth week at the Brattle Thea- 
tre, has been so outstanding, that 
the company’s plans for presenta- 
tion of “Midsummer _ Night's 
Dream,’ in rehearsal for five 
weeks, have been postponed indef- 
initely. House, scaled at a $2.40 
top with seating capacity of 460, 


' 39 


B'way Rebounds After Holiday: 
Petticoat’ $7,800 in First Seven, — 
Tree’ 25!46, ‘Blondes’ Bowing Out 


Bouncing back from the pre-| 





has pulled capacity biz each week 
five weeks, with | 
the exception of Labor Day week, | 
when it fell below its usual $4,500. | 
There is a possibility that it may 
be held for three more weeks, re- 
sult of solid word-of-mouth reac- | 
tion. 

Downtown legit season preemed 
Monday (10) with “ Remains to Be 
Seen,” Lindsay-Crouse comedy, at 
the Colonial for a_ three-week 
stand, 


‘Guys’ $53,500, 
‘Annie’ 386, L.A. 


Los Angeles, Sept. 11. 

Labor Day weekend exodus cut 
slightly into the grosses of the 
two musicals that comprised Los 
Angeles’ only legit offerings. De- 
cline wasn’t severe enough in 
either case to trot out the red ink. 

“Guys and Dolls,” in its sixth 
week at the 2,670-seat Philhar- 
monic Auditorium, dipped to $53,- 
500, still very good. “Annie Get 
Your Gun” racked up $38,000 at the 
4,400-seat Greek Theatre for its 
second, eight-day week. Cooler 
weather kept the tally at the 
ozoner below hopes, although still 
profitable. 

“Ice Follies of 1952’’ opened its 
25-day stand at the 6,000-seat Pan 
Pacific Auditorium with a record 
$49,000 for its first three days. 

Only newcomer this week is 
“The Beaustone Affair,” British 
shocker, which makes its U. S. de- 
but at Las Palmas Theatre. 


‘WEDDING’ GOOD $22,000 
IN FIRST DETROIT WEEK 


Detroit, Sept. 11. 
The legit season got off to a fast 
start here, with “Member of the 
Wedding,” starring Ethel Waters, 
drawing a good $22,000 in its first 
week at the Cass. 


Total take was held down by 
Theatre Guild subscription, and 
should be heavier in its current 
second round. Critics of all three 
dailies gave the play laudatory re- 
views. - 


‘Show Boat’ Hits 22446, 


Toronto Season’s Peak 


Toronto, Sept. 11. 

With near-capacity for seven 
performances the holdover of 
“Show Boat,” the theatre-in-the 
round version racked up $22,500, 
to top the previous week’s $21,000. 
This is the biggest gross of the 11- 
week summer season of tent shows 
introduced in Toronto June 21 by 
Leighton Brill as producer and 
Ben Kamsler as director. 


At a $3.40 top, the under-canvas 
setup seated 1,640 at midtown 
Dufferin Park, with show being the 
season’s windup. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). } 

“Borscht Capades” (R)—Hal Zie- 
ger, prod.; Mickey Katz, dir. and 
star. 

“Darkness at Noon” (D) (road)— 
Playwrights Co., prod; Sidney 
Kingsley, dir; Edward G. Robin- 


son, star. 

“Faithfully Yours” (CD)—Ricl- 
ard Krakeur, prod.; Richard Whorf, 
dir.; Robert Cummings, Ann Soth- 
ern, stars. 

“Fledermaus” (O) — Metopera, 
prod.; Garson Kanin, stage dir.; 
Tibor Kozma, mus. dir. 

“Glad Tidings” (C) — Harald 
Bromley, prod. 

“Kiss Me, Kate” (MC) (road)— 
Subber & Ayers, prods.; John C. 
Wilson, dir. 


“Moon Is Blue” 
Aldrich & Meyers, prod. 

“Music in the Air” (MC)—Regi- 
nald Hammersteing prod.; Oscar 
Hammerstein, 2d, dir.; Dennis 
King, Jane Pickens, Charles Win- 
ninger, stars. 

“Out West of Eighth” (C)—Burr 
& Pearson, prods.; Mare Connelly, 


ir. 

“Twilight Walk” (D) — Richard | 
Krakeur, prod.; Paul Stewart, dir.; | 
Nancy Kelly, star. 





ES 














(road)— 





|up on Broadway 


“Buy Me Blue Ribbons,” Empire, 


Labor Day week lull, business was | Oct. 17. 


last week. ,lt 
started slowly, although Labor Day 
matinee biz was sellout (there be- 


ing too few shows that skedded 
matinees that Monday). Monday 
and Tuesday nights were light. 
Midweek was slack, then biz perked | 


| steadily toward the weekend, with 


Friday and Saturday good, and 


| Saturday sellouts in many places. 


This week's only shows are the 
return of “Diamond Lil,”” with Mae 
West, at the Broadway, and the 
Yiddish-American revue, “Bagels 
and Yox,” at the Holiday. Next 
week brings “Out West of Eighth” 
and another § Yiddish - American 
revue, “Borscht Capades,” with 
“Twilight Walk" and “Love and 
set Love” due the week following. 
“Gentlemen Prefer Blondes” closes 
Saturday (15) after a 93-week run, 
to open a road tour in Chicago 
Sept. 20. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Other pare.thetic figures refer, 
respectively, to top price, (*indi- 
cates using two-for-ones), number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 


“Affairs of State,” Music Box 
(50th wk) (C-$4.80; 1,012; $26,874). 
Hit $18,300 ‘(previous week, over 
$17,100). 

“Call Me Madam,” Imperial 
(48th wk) (MC-$7.20; 1,400; $51,- 
847). Neat $52,000 ‘previous stanza, 
nearly $51,800). 

“Gentlemen Prefer Blondes,” 
Ziegfeld (92d wk) (MC-$6; 1,628; 
$48,244). Nearly $35,000 (previous 
week,. almost $33,600). Winds up 
lengthy run Saturday (15), to open 
a road tour with a Chi engagement. 

“Guys and Dolls,” 46th Street 
(42d wk) (MC-$6.60; 1,319; $43,904). 
The usual capacity $44,400. 


_ 


“King and I,” St. James (24th | 


wk) (MD-$7.20; 1,571; $51,717). As 
always the limit; $51,700. 

“Lace on Her Petticoat,” Booth 
(Ist wk) (C-$4.80; 766; $20,235). 
Hit $7,800 for first seven perform- 
ances. Opened Tuesday (4) to seven 
mildly disapproving notices; one 
good (Arthur Pollock, Compass). 

“Moon Is Blue,” Miller (27th wk) 
(C-$4.80; 920; $21,586). Grossed 
$20,600 (last week, over $20,000). 

“Rose Tattoo,” Beck (32d wk) 
(CD-$4.80; 1,124; $28,000). About 
$15,500 (previous stanza, over 


$15,500). 

“Seventeen,” Broadhurst (12th 
wk) (MC - $6; 1,160; $37,000). 
Around $27,500 (‘previous week, 
nearly $27,000). 

“South Pacific,” Majestic (125th 
wk) (MD-$6; 1,659; $50,186). About 
$50,800, as before. 

“Stalag 17,” 48th St. (18th wk) 
(CD-$4.80; 921; $21,547). Grossed 
$15,260 (previous stanza, nearly 
$13,100). 

“Tree Grows in Brooklyn,” Alvin 
(21st wk) (MC-$7.20; 1,331; $47,- 
167). Up to $25,500 (previous week, 
almost $21,900). 

“Two on the Aisle,” 
(8th wk) (R-$6; 
Around $39,630 
nearly $38,500). 

OPENING THIS WEEK 

“Diamond Lil,” Broadway, Fri- 
day (14). Returning with Mae 
West. George Brandt producing. 

“Bagels and Yox,” Holiday, due 
to open last night (Tues.). Al Beck- 
man & John Pransky, with Brandt 
Theatres, presenting. 

FUTURE SCHEDULE 

“Borscht Capades,” Royale, Sept. 
17 (rehearsing). 

“Out West of Eighth,” Barry- 
more, Sept. 20 (rehearsing). 

“Twilight Walk,” Fulton, Sept. 
24 (rehearsing). 

“Love and Let Love,” Plymouth, 
Sept. 25 (trying out) ‘reviewed in 
Variety, Aug. 29, '51). 

“Remains to Be Seen,” Morosco, 
Oct. 3 (trying out) (reviewed in 
current VARIETY). 

“Saint Joan,” Cort, Oct. 4 (re- 
hearsing) ‘original Theatre Guild 
production reviewed in VARIETY, 
Jan. 17, ’24; Katharine Cornell re- 
vival reviewed March 11, ’36). 

“Music in the Air,” Ziegfeld, Oct. 
8 (rehearsing) (original production 
reviewed in Variety, Nov. 15, ’32). 

“Glad Tidings,” Lyceum, Oct. 10 
(strawhat tryout reviewed in 
Variety, June 13, '51, under title 
“Sacred and Profane’’). 

“Paint Your Wagon.” Winter 
Garden, Oct. 15 (rehearsing). 

““he Number” (formerly “Pay- 


Hellinger 
1,527; $48,500). 
(previous week, 


\ om”), Biltmore, Oct. 25. 





| “Faithfully Yours,” Coronet, Oct. 
18 (rehearsing). 

“Barefoot in Athens,” Beck, week 
of Oct. 29 (rehearsing). 
| “Top Banana,” Shubert, Nov. 1 
(rehearsing). 

“Gigi,” Fulton, Nov. 21. 

“Nina,” Royale, week of Dec. 3. 

“Point of No Return,” unspeci- 
fied theatre, Dec. 12. 


“Moon $20,500, 
‘SP’ $48,770, Chi 


Chicago, Sept. 11. 
Surprisingly enough, Labor Day 
bugaboo failed to hit the boxoffice, 
|although President Truman’s San 
| Francisco address (4) did hit the 
| take. Offsetting the expected drop 
| was the cool weather and the state 
| American Legion convention. 
Still nothing new in the works, 
|other than previously announced, 
| with “Member of the Wedding” 
| starting the season Sept. 17 at the 
| Erlanger and “Gentlemen Prefer 
| Blondes” following on the 20th at 
|the Palace. 
Estimates for Last Week 
“Moon Is Blue,” Harris (19th 
week) ($4.40; 1,000). Dropped off a 
little, but still great $20,900. 
“South Pacific,’ Shubert (43rd 
week) ($5; 2,100). Went off a little, 
to $48,770. 


-ROGERS-‘LOVE’ $27,700 
TO OPEN PHILLY SEASON 


Philadelphia, Sept. 11. 

“Love and Let Love,” first offer- 
ing of Philly’s 1951-52 legit sea- 
son, grossed a sturdy $27,700 in 
its first of two weeks at the For- 
rest Theatre, playing a $3.90 top. 

This was in face of notices 
| which were more kindly tolerant 
| than enthusiastic or even strongly 
laudatory. Star, Ginger Rogers, 
got generally better notices than 
the Louis Verneuil comedy, but 
even she received a couple of ad- 
verse comments. However, it was 
undoubtedly her name and Holly- 
wood rep that resulted in the 
strong trade which, although well 
under capacity, spoke well for the 
forthcoming season’s biz. 

Next opening will be “Paint 
Your Wagon,” season's first mu- 
sical, skedded for its world preem 
at the Shubert next Monday (17). 
Engagement is for three weeks 
and will be followed by “Top Ba- 
nana” Oct. 9 for a three-week try- 
out. 

Forrest will be dark for two 
weeks after ‘Love and Let Love.” 


N.Y. City Ballet Sock 37G 


For Ist Gotham Stanza 


N. Y. City Ballet Co., in eight 
performances at the City Center, 
N. Y., last week (4-9), grossed a 
sock $37,000, about 10G above ex- 
pectations, and best opening-week 
gross the troupe has ever had. 
Thursday and Saturday nights 
were sellouts. 

Troupe had one premiere last 
‘week, in addition to opening-night 
interest. Two preems this week 
suggest a take as good as the last 
stanza. 


‘Remains’ $9,700, N.H. 


New Haven, Sept. 11. 


| 























Preem of “Remains To Be Seen” 
at Shubert last week (6-8) pulled 
a profitable figure on four perform- 
ances. At a $3.60 top, gross was 
an approximate $9,700. 

Current is break-in of the Thea- 
tre Guild production of “Saint 
Joan” (Uta Hagen) for the last half 
(13-15). Next week tees off a road 
tour of “Kiss Me, Kate” for a full 
stanza (17-22) and following week 
has preem of “Faithfully Yours” 
(Ann Sothern - Robert Cummings) 
for four days (26-29). 


‘Death’ $2,600, Bdgpt. 
Bridgeport, Sept. 11. 
“Death of a Salesman” opened 
‘its tour at Klein Memorial Audi- 
\torium here matinee and night 
| Saturday (8), to a gross of $2,600 
|at a $3 top, fair biz for the 1,500- 


| seater. 

Klein plays “Mister Roberts” 
‘for four shows, starting Thurs- 
'd 


ay (13), 














—she’s in love with him and be- 
lieves him to _ ~ love pd soe 
get her power of attorney and have mM? 
her committed for insanity. The 0 Brien Set for Tours 
plan is facilitated when it is dis- ‘ a 

covered that she had been convict-} Eva LeGallienne, Charles Co- 
ed some 20 years before for the|burn, Margaret O’Brien, as well 
murder of her husband, and after|several name dancers, will head 
pleading temporary insanity had/dramatic or terp presentations 
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| ~ Strawhat Reviews 


Heaven Come 
Wednesday 


Keene, N. H., Sept. 6. 
Alfred Taylor Colony & Beatrice Booth 


Wednesday, September 12; 1951 


LeGallienne Co., Coburn, 









‘Fledermice’ 


Continued from page 57 






Home at Seven 
Olney, Md., Sept. 7. 


Richard Skinner & Evelyn Freyman (by 
arrangement with John Golden) presenta- 
tion’ of mystery in three acts by R 





ren 
newspaper disclaiming connection 
between the Met’s touring ‘Fled- 








” » 
: ‘ . @ . ;| Colony presentation (in association with : : H : : ermaus” and a local manager’s ad : 

- Sherriff. Stars Leo G. Carroll; features | Herbert) V. Gellendre) of musical with| been committed to an institution | which Charles E..Green, prez of|¢5. the Hurok troupe; and decrs- 

Madeleine Clive. Staged by William Mile®-' inusic by Gordon Jenkins, lyrics by Tom | and subsequently released. , |Consolidated Concerts Corp., will] ins the erroneous impressi r 

Setting by Syriala. At Olney . Adair, book by Reginald Lawrence. Fea- The plan runs smoothly until, | send out this season impression that r 

tre, Sept. 4, 51. 1 G. Carrot | tures Paul Mann, Paul Ukena, June Eric- | immediately after the wedding, the : ° a number of Met singers would he z 

David Preston .....+.+++: 2p ae ge son, James Andrews, Elizabeth Parrish, | 1M ately y , th Miss LeGallienne will open a/j H : 

v .. Madeleine Clive | $00. --- i . ’s 2ed 7 him and _ his : ;in the Hurok version. 
Janet ; Guy Spaull | Directed by Gellendre. Musical director, | poet's gree gives ; ] t in Waskiuel Feb. 4 with a| z 
Major Wats av eeuravax Leo Ch: tell | Joseph Weed; ‘Gaaees 60 eee | mother away. But with a situation |‘our In Washing ee pet ir ) The Met version will play a . 
JO DISON . «ses eeevees sSuP are ac »oks: 8 : : = : 4 3 > wis ae =< . : ; 
Mr. Petherbridge.......-.- a re by William: a aitigon, At Keene (N. H)| full of potentialities, the authors | Company, presenting scenes from | week's engagement in Philadel- 
Peggy Dobson aire oris Patst : 


Inspector Hemingway John W. Austin Summer Theatre, Aug. 28, ’51. | provided a trite ending that wraps Shakespeare and othcr classics. 
ispecto 2We e < 








- . | ; ; 4 phia, do a week in Cleveland, two i 
zs Sie Jaan cnrrins ft, Geang [UP & dozen OF 20 loose threads into Tour will end March 30. | |weeks each in ‘Toronto, Chicago 
Many plays have successfully — sea eeecee ened peas Se | coeasiane aaas ahs play nea oe gp he = — te and Washington, with one, two or v 
negotiated the ocean voyae | Miriam Jeffers Rk Aya aera Edna Baldvins | comes merely routine. | ta om a n | phase. itn ~— _ three-day stands in assorted towns } 
from Britain to Broadway, but it's | (um Wayne et 7B Calhoun | Chief merit of the work lies in | Coburn, doing character excerpts | around the country. The definite 7 
hardly likely that R. C. Sherriff's | TAG? Wayne J0......0LULL. Hal Fogel its characterizations. Lola Buchan- | £m his legit and screen successes. | 18-week booking sked runs to Feb. S 
“Home at Seven” will shake off its | Abe Benson. ......,.+.. James Andrews| 5 the heiress, is a middle-aged He'll open in the midwest, tour | 1, but negotiations are on for two h 
mal de mer, although it did fairly elle den.” "sae eee who refuses to realize she’s|New England and the south, then | weeks in L. A. in March, two ‘ 
well on the London boards last Eben ........seeeeesee++_ dimmy Farmer | past the flower of her youth. She head for the Pacific northwest. Miss more in Frisco, and so on, through Ms 
year. pe ad I ed deeb hd ree rid nero lives a life of loneliness but in-|O'Brien, on completion of her cur-| April 5, for a complete season of I 
Despite a really slick perform- ! GPajy ike.) .s eee Raven /vents a family and society friends |rent pic, “Huckleberry Finn,” will | 28 to 30 weeks. There’s plan, too, } 
ance by sfac Leo G. Carroll, the | {to impress her few acquaintances.|do a series of dramatic sketches|to wind up. with a N. Y. appear- ¥ 
tempo of this one seems all wrong; With drastic re-writing of book, | Yet, for all her tomfoolery, she’s | for Green on tour. ance April 14. Over a dozen Loew . 
for Yanke* tastes. Too much hap- | this pleasant folk musical, which | shrewd and ruthless when the occa- | Consolidated is also booking |°T RKO houses will -be used on I 
pens offstave and too little on-| boasts a professional score by | sion demands. , tours for Martha Graham, Pear||the tour, as well as regular legit 1 
stage. ‘che idea is good, but the | Gordon Jenkins to charming lyrics Comedy relief of the play is pro- Peles Mildsa Gatel. Jean © q.| houses and concert halls. I 
play never gets going after a neat} py Tom Adair, could be a Broad- | vided by Lola’s fumbling attempts 8, os Gaini, Jean <£Fr : 
first art. 'way possibility. Despite acclama-| at being the girl about town, But |™an, Jane Dudley, Sophie Maslow Met cast comprises Brenda ¥F 
It's about a mousy bank clerk | tion with which local theatregoers | she’s a sometimes pathetic, some-| 4nd William Bales, and Emily Fran- Lewis (Rosalinda), Virginia Mac- F 
who arrives home one evening to| greeted the show, it's completely | times menacing and always inter- kel and Mark Ryder. Frederic H.| Watters (Adele), Vera Bryner (Or- ; 
discover that he has been missing| unready for the big-time as it | esting character. Esther Jane Cor- Schader will head a new press de-|lofsky), William Horne (Alfred), rr 
‘for 24 hours. He finds he has an-| stands, bogged down at many spots | yell does an expert job in a trying | partment for Consolidated, as well|John Tyers (Falke), Donald 


parently suffered 24 hours of am- | in'a welter of wordage and earth-| role, being at times funny, at times|as another Green operation, Con- Dame (Elsenstein), Kenneth Schon 




























































































SY. JOHN TERRELL'S 


MUSIC CIRCUS 


TENT 
FOR SALE 


Because we cre manufacturing @ new tent the Music Circus Tent atop 
Music Mountain, Lambertville, N. J., is up for sale, Tent is in A-1 
condition, fire-proof, revolutionary design with only twe poles in the 
entire tent. Size—140'x100', 9 side walls, round ends. Gear and tent 
complete, ne stakes. Tent has been erected three times end taken down 
twice, ond Is fourteen months old. it is now on view playing te ce- 
pacity houses at Lambertville, N. J., and alse in Paramount's new shert 
titled “Music Circus.” Delivery date—Oct. 10. PRICE $6500. Write 
i “— Terrell, Music Circus, Lambertville, N. J., or cali Lembert- 


Lombertville, New Jersey 











;—Klein Aud., Bridgeport (13-15); 23) (reviewed in Variety, July 11, 


|American, Pittston, Pa. (17-18); |'51). 
| Capitol, Pottsville, Pa. (19); Lyric, “Hallowe’en Bride” -— Arena 
|Allentown, Pa. (20); McCarter,| Theatre*, East Rochester, N. Y. 
| Princeton (21-22). (10-16). 

“Moon is Blue”—Harris. Chica-| “Home At Seven” (Leo G. Car- 
go (10-22), roll)—Bucks County Playhouse, 


“Paint Your Wagon”’—Shubert, 
Phila. (16-23). 

“Saint Joan” (Uta Hagen) (try- 
out)—Shubert, New Haven, (13- 
15); Plymouth, Boston (16-23) (orig- | Theatre*, Bailey's Cross Roads, 
inal production with Winifred| Va. (10-15). 
Lenihan, reviewed in Variety, Jan. (*Indicates non-Equity). 
17, ’'24; revival with Katharine Cor- 

Cyril Richard arrived in N. Y. 


nell, reviewed in Variety, March 
11, '36). Monday (10) from Australia via the 
“South Pacific’ (Janet Blair,! Coast, to begin directing “Bonnie 
Blue Ribbon” for producer Jay 


New Hope, Pa. (17-22) (original 
London production reviewed in 
VarIEtTY, March 15, °50). 

“On His Honor” — Crossroads 

















Richard Eastham)—Shubert, Chi- 
Robinson next Monday (17). 





cago (10-23), 


| erful promotion! Easy transporta- 
tion! Only legit in 100 miles! 


|WRVA THEATRE 


| 1280 Seats 
|] Contact Jack Stone, Mgr., or UBO 


| Big auditorium attractions booked in 4,600 
seat house. 














AVAILABLE 
ONE NIGHT OR LONGER 


2,800 seat suditerium in Downtewn 


~ae For information, phene er 
MR. MAURICE WAGNER 


Woodward 3-6800, 114 West Adams, 














| Detroit 26, Michigan. 





oetae! : ‘ t 
nesia. ‘Then he learns that the! bound characterizations. | frightening and at times absolutely | solidated Radio Artists. (Franke), Jack Gilford (Frosch) Ms 
safe of the social club of which he| Basic gimmick is the havoc | mad. and Howard Jarrett (Blind). Tati- it 
is treasurer has been rifled, and | caused in a New England farming | As the poet, Richard Venture is ana Grantzeva and Polajenko will ¥ 
that the club steward—whom he | town in 1851 by religious fanatics, | convincing in his malevolence and Ballet Russe Set for 29 be lead dancers (in a dance group o 
always disliked — has been —_: who induce the entire community pan —— Pie ce ‘ of eight). John Crain, Laura Cas- 
dered. Suspicion points to the to believe that the world is coming | SOlidly as the unretentingly schem- . tellano Gauss and Lillian I 
bank clerk, played by Carroll. Ato an end on a specific day. Towns- ing mother. Joan Potter is compe- Consecutive Weeks Tour: | Shelby Bog Prac tang a 
quiet introvert, he believes he! folk discard property, and wreck |tent as a girl detective who provides ' ‘ Car Sh Ss 
must be guilty. That's the first act | family relationships in a frenzy to | a. love interest with Venture, but May Top Playing Record Seven- ar ow ti 
and it’s well done. |assure themselves of heaven when | obviously isn't the detective type. Donald Dame is on the regular 0 

But no‘hing much happens in the day of jubilee arrives. When | Paul Roebling is good as on eleva- Ballet Russe de Monte Carlo,;Met roster, and Gilford was it 
the next two acts, except for at-|the earth fails to blow up at ap- to operator, but both his and Miss which set a unique record last sea-| brought in last year to play Frosch t 
tempts to convince the audience | pointed time, all realize the neces- F otters — superfluous, and | son with 29 consecutive weeks of |im the Met’s own “Fledermaus” 
that the real thief and killer may | sity of living lives sanely, de-|eliminating them entireiy woul ; ‘ging performances. Miss Lewis was a A 
be one Maior Watson, played by |cently and without superstition. have quickened the pace of a very | touring, during which it gave 199 lead in “Regina” on Broadway two © 
Leo Chalvell, who is president of | Several tunes with commercial talky first act. a i performances in 203 days, may top | seasons ago. Miss MacWatters n 
the social club, and who appears | possibilities highlight the show —j| Sam Wren’s direction is gener-|this record for the current (’51- was the Adele of the Broadway § 
intent upon planting the guilt on| notably ‘“Hayfoot, Strawfoot,” | ally capable, and especially good in | 52) season. Troupe has been book- “Rosalinda” in 1942. Miss Bryner 
Carroll, In the end, Scotland Yard | “Heaven Come Wednesday,” the|the fast-moving second act. The|ed solidly for another 29-week| 8 oe vo “KG 4 Tr) li 
in the pers { ‘act John W./ mildly suggestive patter song, “The | living room set by Frank J. Rinaldi, | sked, opening Oct. 4 in Pittsburgh (sister of Yul ('King and i 
=o tae pereen GF Sever some WW. ‘a Will Pravide” ; .|Jr., is substantial and in keeping pre ; Brynner, although name is spelled 
Austin, quietly and inconspicuo ts- | Lord Will Provide, When the ss } I and ending Apri) 19 in Toronto. | 4. : apse? : g 
ly pins the rap where it belongs—! Whole World Knows What We with the mood of the play. Light- It may have to add two more weeks differently) was alternate lead two 
on a man who was mentiored| Know,” “The House on the Hill,” | 8 and other production values are | 4¢ performances, according to indie | S°#5°™S,, 88° 10 Broadway's “The 
brieflv in the play ana who never _ ta Keep Doin’ What ve | eee ane. Chan. | booker and concert manager David ap K . ising 
appears. |Been Doin’” c Libidins, ‘ : arson Kanin is supervising re- 

"The amnesia, theft, murder,| Herbert V. Gellendre has di-| Ind ls Murat Holdin conor Pie slain ch dies hearsals, with Tibor Kozma as mu- fi 
real villain and practically ee geste ‘“_* apogee at Dp ° g + benune inn Sa te: Ba sical director, Kurt Adler as a 
thing else take place far from |ing for situations, but is hampere , d s aste acharv Solov fi 
the Ren of the per ley which | by the book, Paul Mann gives a 13 Weeks Open for Shows | year. has set up unique _marks es cm "‘saanene b 
gets it all second hand via a lot | vigorous performance in the role : + | regularily. Unlike legit,. with its ill ‘priss 81 eople lus ti 
of talk onstage. It makes the}of Rev. Ezekiel Hallet, prophet of Indianapolis, Sept. 11. | pre-Xmas and pre-Easter week lay- | mi id pp gy Ea gore 
pewholders feel they must be in!doom. Mare Raven is standout as Prospects for the legit season | offs due to seasonal b.o. slumps, ry wd oe let dances. 96 in “ 
the wrong place, since all the | Crazy Ike, and Paul Uken is first- | here are based largely on a total of |the ballet doesn’t lay off these | i coe ae > ee . a ached (bale b 
play’s action is happening else-| rate as a skeptical farmer wh0| 13 weeks’ playing time which the | weeks, but plays right through. In pecan” — her rg 10 st Ww 
where. | resists the salvation-bound mob.| Murat is holding open for roadjits unusual record of 29 consecu- | 22° picked up loca ay 's e eg d 

“Home at Seven” goes on to the| June Erickson, Jeanne Schlegel,| chows that may become available, | tive weeks of playing last season, hands, and a company manager. t is 
Bucks County Playhouse for a lot| James Andrews and brunette | according to Cecil Byrne, president | the troupe had 22 nights off, but will be a seven-car show, includ- tl 
of rewriting and reworking. John looker Jacque Stephens —" of Theatre Productions, Inc., which | gave extra matinees to compensate, | 98 three baggage cars. ee a 
tag a th gene poet tgs ge i Leer rca. | operates the house. to explain a sked of 199 perform- The ge ph peeing = : 
sion on the basis of how it shapes | Birds of Prey First thing definitely in sight | Nees in 203 days. Sheco-nighters, wader looal concert i 
up in Pennsylvania. Spring Lake, N. J., Sept. 4. | here is “Autumn Garden,” slated| At a top of $3.60, company ran managements in regular longhair B 

It's a pity there isn’t more meat| Rea John Powers & Robert Wylie pro-| for Dec. 31-Jan, 2, although Byrne | UP an estimated gross of $750,000 ts. It will give two perform- p 
on this bone because Carroll's in- | duction of comedy-mystery in three acts| is holding the last two weeks in| last season. It made no money, pc & 0 c. 
terpretation of David Preston is | eres eee a November for “South Pacific,” in| due to heavy production and tour- | 2%°€S ewan 0 on a 20, it 
the: of the better things scen In) Esther Jane Coryell: features “Richard | hopes it will take either or ‘oth, |in& costs. This season the com- oA age gga Re oan dees he 

“ts is 5 P ine | Venture, Grace Powers. Joan Potter an : : ; . : , , 
so —_ sd ee. eee aul Roebling. At Ivv ‘Tower Playhouse. Other shows on schedule, all after or s Pigg are straitened, with | Hoi admits Negroes in its audi- 
, ) play | Spring Lake, N. J., Sept. 3, Si. first of the year, are “Guys and|T@llroad costs still higher and ist 

seems a little lost in her role at|tola Buchanan |... Esiher Jane Corve'l | Holis” (Jan. 14-19), “Country Girl” | ther tabs in keeping. Company, |€MCes, and Several Negro artists t! 
times; but Chalzell does a lively | judy Gauthier | --..------plaen eciee| (Feb. 4-6), “Member of Wedding” | however, is a nonprofit organiza-| ave been booked this year to ap- 1 

job as Major Watson. Austin is! Herbert R B , Blt ; : ear onstage. The Hall has been és 
smoothly efficient. as the very | comstance Thornton...... Grace Powers | (Feb, 25-27), “Moon Is Blue” (Feb, | ion, and is counting on the extra Siowty lifting its racial barriers, 

British and very sympathetic In- | on 28-March 1) and “Mr. Roberts” 20% re —_ — Federal | vnile avoiding publicity on that i: 

spector Hemingway. Doris Patstan “Birds of Prey,” new suspense | (May 5-7). But season could open ee: a ee tax Ss lifted, as score. 7 

does a nice bit as the London tap- | comedy by Howard Richardson and | Week of Oct. 7, which is being held, will eam coer? Soe Ge seasen Hurok ter includes ex-Met F 

room proprietress who wanders in} William Berney, has some chilling | if something turns up. will stay at $3.60. age Pe ti og “4 lind pS 
to the play in the final scene, to| moments and some funny ones, but Company hopes to better the | S°Prano Irra Petina as Rosa — 

relate the details of what happened ! falls short of being anything more $750,000 take this season. Local | Adelaide Bishop (Adele), Jo “~ n 

during Carroll's offstage amnesia. | than a lightweight diversion. As a Current Road Shows manager interest in buying has Pelletti (Orlofsky), Michael Bart- p 

Lowe. |mystery, it starts weakly, builds (s 10-23) increased, Libidins reports. In | lett (Eisenstein), Lloyd Leach (Al- si 
|rapidly in a fast-paced second act, Sept. 10- addition, there’s mor- coin around | fred), William Schreiner (Falke), le 
and then fades away to trite melo-| “Death of a Salesman”—Victory, | from war industries, now going | TOM Perkins (Franke) and James si 

FORMERLY ‘dramaties in the final five-minute | Providence (10); Aud., Worcester | strong i Westerfield (Frosch). Westerfield a 

PUBLICITY DIRECTOR FOR | wrapup. (11s Bushnell Aud., Hartford (12); |" "5 . ; is staging. Thomas Martin and F 

® DWIGHT DEERE WIMAN As a comedy, its humor is cen-| Academy of Music, Northampton, ast’ season's tour included 50) wichael Kuttner will share con- n 

tered around the character of an | Mass. (13); Erie, Schenectady (14- one-night stands. Libidins cut that ducting chores zi 
| apparently mad millionairess, but 15); His Majesty’s, Montreal (16- down to about 45 this season, and RD 
| all the real and apparent eccen- 23). hopes to flop it off further to about u 
tricities the authors afford her can-| . “Guys and Dolls” (Allan Jones,|40 next year. Company hasn’t vi 
‘not sustain the comedy phase of | Jan Clayton)—Philharmonic Aud.,|shown in N. Y. since the spring. PRODUCERS 
‘the play. It’s an interesting piece Los Angeles (10-23). ; of 1950, when it played at the Met | 
‘while it holds together, but “Birds Kiss Me, Kate”—Shubert, New | Opera House. But, although dates | of Road Attractions: 
| Ir pi , ( - ’ . ’ : t 
Publicit of Prey” will have a hard struggle | Haven (16-23). ; aren't set, it hopes to return to 
y _making the Broadway grade. “Love and Let Love” (Ginger |N, Y, next spring. Include 
Plays * Players | Ri. get Ah 3 Se of a yo ol Seine Ceaun e — 
° 8 thoroughly unlikeable youn t a -19); Gayety, ashing- . y - 
Pictures * Television and his cateutating AE ong Dg ton (16-23). (Reviewed in Variety, Strawhat Try outs RICHMOND, VA. 
* ‘cure the fortune of an eccentric, | AUg. 29, °51). (Sept. 10-23) 
152 W. 54th Street CO 5-0780 | middle-aged beer baroness. The| “Member of the Wedding”| “Fourposter” (Jessica Tandy,|| '® your big city tour this season. 
| plan is for the poet to marry her} ‘Ethel Waters)—Cass, Detroit (10-| Hume Cronyn) — Bucks County |] A big week! A big gross! 300,000 
a Saeeersreeer ee 15); Erlanger, Chicago (16-23). Playhouse, New Hope, Pa. (10-15); | people! A show-going town! Pow- 
‘Mister Roberts” (Tod Andrews) | Olney (Md.) Summer Theatre. (18- 
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A Letter From Kay Stevens 
g Chicago, 
Editor. VARIETY: 

Back from the Coast now. I was 
pushed out of Chicago because our 
doctor said I was about to fall on 
my face. I was not allowed to do 
anything while I was away. 

Ina Claire delayed a trip to Mex- 
ico City while I finished up the 
immediate work and correspond- 
ence Ashton had planned.” We then 
went to Alfred MacArthur's love- 
ly old house in Cuernavaca (Mex- 
ico) for a rest. I could not pos- 
sibly tell you how wonderful Ina 
has been. 

We finally came back to Ash- 
ton’s San Francisco, where Ina 
now lives. I had a nice visit with 
Lolita and Cobbie [E. D. Coblentz, 
Hearst publisher in Frisco], and 
was waiting for “little” Ashton to 
receive his ensignship at Treasure 
Island when W. R. [Hearst] died. 
It was so right that I was there. 
I felt Ashton would have liked it. 

I got great comfort out of San 
Francisco. Now that I think of it, 
Friday, Aug. 17, was an extraérd- 
inary day for me: W. R. was buried, 
Ash received his bars, and George’s 
{Par director George Stevens, Ash- 
ton’s nephew] “Place in the Sun” 
opened in S. F. I wasn’t aware of 
it at the time; I was too concerned 
watching the final curtain descend 
on Ashton’s and my life. 

Lithe Ash and I then went to 
L. A. to visit with the family— 
and now I’m home again. I have 
several_weeks of heavy work here 
to finish up the enormous amount 
of loose ends. I’m glad; perhaps 
it will do more than anything else 
to help me —— my loneliness. 

I am eager to begin working on 
Ashton’s material, but I shall hold 
off until I feel more rested and 
more certain my judgment is 
steady. ; 

_Ashton and I had a wonderful 
life—and I’m so glad we both knew 
it—every minute of our life to- 
gether. 

Mrs. Ashton Stevens. 





American Mag’s Pix Pitch 

_The American Magazine for the 
first time in its 75-year history has 
adopted a regular motion picture 
feature, starting with the Septem- 
ber issue. It’s all part of a concen- 
trated pitch for movie advertising. 

The new feature consists of a 
“Movie of the Month” selection for 
both color pix and blaek and white, 
with a page, of stills and captions 
devoted to each. The September 
issue devotes its color “Movie of 
the Month” to 20th-Fox’s “David 
and Bathsheba,” and for black and 
white “Here Comes the Groom” 
(Par) and “Jim Thorpe, All-Amer- 
ican” (WB) get the coverage. 
Black-and-white pix of lesser im- 
portance, according to the Ameri- 
can’s evaluation, are enumerated 
in a side-box, 





Photog Annual Toppers 

New York Times photogs topped 
those of all other newspapers in 
the number of pix landed in 
Photography Annual,” collection 
of best contemporary photographs 
issued each year by Ziff-Davis. 
Times Staffers who hit are Sam 
Falk, Patrick A. Burns, Meyer 
Liebowitz and Jacob Deschin. 
owever,a Milwaukee Jour- 

nal staffer, Angus McDonald, 
placed three himself. He was as- 
Sisted in one of them by a col- 
league, Henry F, Larson. Biggest 
Singlehanded achievement was that 
of Morris Gordon with five shots. 
Former newspaper photog, he’s 
vb with Western Electric maga- 
Working newspapermen contrib- 


uted 12% of the 220 prints in the 
Volume. 





A. S. Barnes’ Sports Tomes 

Fall eatalog of A. S. Barnes in- 
cludes “Greatest Sport Stories 
from New York Times,” edited by 
Allison Danzig and Peter Brand- 
Wein, with yarns by John Kieran, 
Elmer Davis, Frederick T. Birchail, 
ete.; Baseball Reader,” edited by 
‘alph S. Graber; “Baseball's 
Greatest Pitchers,” by Tom Meany, 
— foreword by Billy Evans, the 
Train,” novel by Frank O'Rourke. 
50 ouse has also published four 
P c tomes in baseball stars: “Andy 
afko,” by John C. Hoffman, of 
Chicago Sun-Times; “Bob Lemon,” 
yy. Ed. McAuley, of Cleveland 
ews; “Yogi Berra,” by Ben Ep- 
Stein, of N. Y. Daily Mirror; and 
Ewell Blackwell,” by Lou Smith, 
of Cincinnati Enquirer. 





CHATTER 
Er Cartoonist Al Capp back from a 
uropean vacation. s 
-Guild’s novel, “Seduction.” 
# tale of Hollywood, will be pub- 
lished by Avon Books. 
‘ Fleur Cowles, editor of the de- 
unct Flair, plans to publish the 





! 





‘lisher Chester M. Goldman 





i dusty tome. 


. 'sesh and does neatly on his 
ormer ump; and “Football Gravy | 





mag each Christmas as a jumbo- 
sized annual. 

Dr. Edgar .F. Magnin’s book, 
“How to Live a Richer and Fuller 
Life,” will be published Sept. 17 
by_ Prentice-Hall. 

Legit press rep Harry Dayies 
and Andrew Billings to publish in 
December a new monthly for dee- 
jays, “Disc Jockey Report.” 

Warren Munsell, Jr., and Bruce 
Bliven, Jr., have article in the 
Oct. Esquire, “Part Madness,” on 
the tough job of auditioning for a 
play. 

Dr. Bruno Furst, memory ex- 
pert, has authored a 14-day series 
titled “Stop Forgetting” for the 
N. Y. Daily Mirror. It starts run- 
ning Sept. 16. 

Books specifically exempted from 
the proposed 50% third-class mail 
hike for the next two years as part 
of the U. S. postoffice plan to up 
revenue by almost $400,000,000 an- 
nually. 

Saturday Review Syndicate, a 
subsid of the Saturday Review of 
Literature, launched a new week- 
ly travel column last week. Writ- 
ten by SRL’s travel editor, 
Horace Sutton, it’s tagged “Travel 
With Me.” 

Irv Kupcinet discusses Chicago’s 
night life and musie in October 
issue of Holiday, devoted to the 
Windy City. He notes that al- 
though Chi developed its own jazz 
style, it is still hospitable to other 
types of jazz. 

News Leader, 80-year-old Kings- 
ton, N. Y., weekly, starts daily 
publieation today (Wed.). It will 
appear as a tabloid every morning 
except Saturday according to pub- 
who 
acquired the paper last May. 

Maureen McManus is publicity 
head for Henry Holt & Co. and 
Patricia MacManus ditto for Vik- 
ing Press, no relations, but plenty 
of intra-trade confusion for obvi- 
ous reasons. On top of that they're 
gcod friends and cooperate on 
mutual tieups on occasion. 

Kenneth S. Giniger, editor-in- 
chief of Prentice-Hall’s trade book 
division, treks to England and Eu- 
rope in latter part of this month 
and early October to visit writers, 
publishers and literary agents. His 
annual trip abroad coincides this 
year with that of William B. De 
Luca, manager of P-H’s foreign de- 
partment. 

P. M. Stone is prepping a his- 
tory of the Castle Square Theatre, 
Boston, where a stock company 
flourished 1897-1920. He’s seeking 
info from former players and rela- 
tives who may have scrapbooks, 
etc. Persons with material are re- 
quested to communicate’ with 
Stone at 12 Lexington Terrace, 
Waltham, Mass. 











House Reviews 


Continued from page 55 jane 


Chicago, Chi 

and his songs and monologs get 
him over handily in the niteries. 
As for vaude dates, the rotund 
comic needs a big injection of 
chucklers in his routine. Neither 
of his choice bits—the Pullman 
porter and Texas number—gen- 
erate much excitement here. 

Sepia cleater Bunny Briggs gets 
the biggest response. Lad is one 
of the better tap dancers around, 
but needs much more showman- 
ship to ring the bell. His staccato 
tap routines, otherwise, are ex- 
cellent. 

The Pitchmen are a better com- 
edy act than the yocks indicate. 
They got three. Their besi bit 
is the joke-reading item out of a 
Their assortment of 
weird instruments and _ sound 
gadgets fails to get across. 

Meribeth Old is a better than 
average contortionist who wraps 
herself in every conceivable posi- 
tion for 10 minutes. Unfortunate- 
ly, the backbends do not sustain 
her for the length of the turn. 
She'd do better if her stint were 
more fully rounded. 

Relief orchster Bryan Farnon 
scores With a Latin a 

“Bra- 
Mel 





zil” vocal. 





Olympia, Miami 
Miami, Sept. 9. 
Al Morgan, Sandy The Seal, 
Jimmy Jemae & Co., Minda Lang, 
Tenner & Betty, Les Rhode House 
Orch; “Alice In Wonderland” 
(RKO-Disney). 





It’s an all-family lineup this 


' week, with “Alice in Wonderland” 


and most of the show making for 
visual and ear appeal for the 
youngsters. Enough stuff to satis- 
fy the older segments should help 
build biz through the run. 

In topliner spot is Al Morgan, 
who appeals to the aduit and teen- 


age segments with his frenetic 
stylings at the keyboard and his 
vocalistics. Offers up a_ steady 
Series of building pianistics and 
eesty songs for trim build. Kids 
at matinee listened politely. For 
the eve crowds he’s tops. 


Teeoff spot is held down by 
Tenner & Betty, who combo taps 


setter. Minda Lang adds novelty 
with her whistling stint. Works 
out full range from pops to folk, 
with trick of making tunes 
through her smiles 
healthy mitts. 
Magico stuff of Jimmy Jemae is 
| fast, and smoothly handled. Pur- 
|veys the standard assortment of 
card trickery, ciggies, with news- 
paper tear-up into production 
barnyard denizens a top climaxer. 
Show stealer is Sandy the Seal. 
The sea denizen is trained for 
usual balancing, but wraps up with 
impersonations of typical opera 





vocal tricks bring howls. 


matters off with special overture 
, of Herbert's “March of the Toys.” 
' Back show aptly. Lary. 





Capitol, Wash. 
Washington, Sept. 6. 
Arlene Dahl, Lewis & Van, Eddie 


j Manson (2), Tim Herbert & Don 
Saxon; “Cattle Drive” (U). 





Capitol’s current bill is an ex- 
ample of standard, reliable vaude, 
all very pleasant, but lacking sock 
appeal in any single department. 

Headliner Arlene Dahl lives up 
to her screen buildup with daz- 
zling good looks and eye-filling black 
gown. Her routine, however, could 
stand tailoring to bring it up to 
the promise of her strawberry 
blonde allure. It’s all so-so, with 
no special style or class. Screen 
star, who has a pleasant set of 
pipes, is best with “Diamonds Are 
a Gir]'s Best Friend” and does well 
with “That Old Feeling.” A little 
more of the same, and act could 
be hypoed. Tees off with “I Love 


click with same tune in “Three 
Little Words,” does little to get 
her off to hep start. Also warbles 
“I Get Ideas” and “Sweet Violets.” 
Walks off to plenty of wolf calls, 
but mild mitt action. 

Comics Tim Herbert & Don Saxon 
are standouts. Their 
porter” sequence, playing on dia- 
lect types, and the “Dapper Dan” 
windup garner constant chuckles. 
Team has plenty of youth and 
bounce, and manages to capture 
galleries from. teeoff. 

Eddie Manson extracts sweet and 
hot music from his harmonica. 
Assisted by an able pianist, his 
act is tuneful and pleasing. 
“Rhapsody in Blue” is particularly 


well handled on both instruments. 
There’s also “Dance of Come- 
dians,” “Bali H’ai’ and “Ruma- 


nian Rhapsody.” Reaction of payees 
is fairly enthusiastic. 

Lewis & Van do a Satisfactory 
job of .curtain-raising with fast, 
precise tap routine. Best bet is 
ea Bill Robinson step-terp sequence. 

Lowe. 


Berlin's TV Biog 


Continued from page 1 gee 





and (2), it conveys the American- 
ism he has so long espoused. 

The ragtime-to-riches canvas of 
a songsmith, he feels, is but one of 
many kindred success _ stories. 
America, as a land of opportunity, 
has long made the Horatio Alger 
legend familiar. 
are loaded with them. The fact 
that a songalog happens to be more 
popularly appealing than the saga 
of a successful . jurist, 
industrialist or manufacturer is the 





ture of show business Joe E. Lewis 


Biopic for His Estate 
Berlin’s intimates know that, 
otherwise, he will never stand for a 
filmusical biographical. 
and the kids want it after I’m gone, 
‘okay; in fact I'll probably even set 
\it up for them so that when I 





jleave them behind,” he has often | 


\said, “they may at least have a pat- 
tern of procedure. 
been frequently “written up,” he 
only regards the late Alexander 
Woollcott’s “The Story of Irving 
Berlin” (Putnam’s; 1925) as any- 
thing with a _ semi-‘official” eye. 
This biog, now more than a quar- 
ter-of-a-century outdated and far 
richer because of the intervening 
years, 
feels may be a fortuitous heritage 
to his wife and children. 

However, the impact of TV and 
the Americanism it can reaffirm 
has modified Berlin’s perspective 
on the “biographical” phase, at 
least so far as the new video me- 
dium is concerned. 





and rope twirling for a zingy pace- | 


earning her! 


of | 


diva, an airplane, a politician. The 


Les Rhode and house orch set’ 


You So Much,” which, despite her | 


“roving re-| 





The Who's Whos | 
merchant, | 
only distinction, because by the na-» 


is better known than Roger Lewis. | 


“If Ellin | 


* While he has | 


is something that Berlin | 
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As planets move in their orbits and come back in time from where 
, they started, so it seems as if show biz can go just so far and then 
curves around and is back to where it started, 

| Video obviously has brought back vaude. It may have been the in- 
direct cause of bringing it back to the Palace. It’s quite possible it 
may even bring back burlesque. Not Minsky's, but Miner’s. That was 
burlesque before strippers blew the whistle on their own form of 
entertainment. It was at Tom Miner's, remember, where amateur 
night and “get the hook” began. Everything from the late Major 
Bowes to the current Arthur Godfrey owes a great deal of its success 
to burlesque’s amateur night. 

Barney Gerard, now producing at Monogram, would be the guy 
to tap when this revival becomes inevitable. His obit was printed in 
1910, but he’s still very much alive. He just wrote and produced 
“According To Mrs. Hoyle,” starring Spring Byington. a gem that 
treats the problem of juveniles much as the late Father Flanagan 
would have treated it. 

David and Goliath Sans Sex 

Barney was born on Canal St., a few blocks from Miner’s Bowery. 
In fact, he got his first job there when he wasn't much bigger than a 
|peanut and might have been mistaken for one in the gallery. In 
| appearance he hasn't changed much. There wasn't much to change. 

To begin with he was as small and as thin as a worn dime, and 
still is. How he dared to buck the burlesque bosses of his @ay must 
have been due to having learned the story of David and Goliath on 
|his mother’s knee and resolving henceforth to play the role of David 
straight, lacking, I might add, the latter-day overtones that some be- 
lated lovers of burlesque have injected into David's love-life. 

Despite a persistent pushing around by the big wheels of the big 
wheels, Barney succeeded in revolutionizing burlesque. Annually, 
|his “Follies of the Day’ were sure to have novelty attractions that 
| did a lot to raise this branch of show biz from the basement. He 
| substituted pretty costumes for tights and good clean fun for dirty 
dialog. The swearing that Broadway took up 20 years ago Gerard 
blue-pencilled from his burlesque shows 40 years ago. He did one 
“Follies” a year for 18 years. He even got his lowbred laughs on 
Broadway by 1908, the first time burlesque crossed the tracks, and it 
was a sensation. 

The opening night Broadway speculators were all over Lincoln 
Square but Barney refused to do business with them. So naturally 
they made a deal with the boxoffice. Barney forgot to lay seats aside 
for his family and so had to buy seats from the speculators, and at 
fat prices, too, because the show turned away thousands, 


Diamond Jim Brady Won't Walk 

This was a house that had failed with vaude and legit and was 
dark until Barney’s “Follies” went in. Flo Ziegfeld sat in a box with 
Diamond Jim Brady. At the end of the first act the cast took 50 cur- 
tain calls, which was too much for Ziegfeld. He walked. He tried 
to get Diamond Jim to go with him, but Brady stayed for the whole 
show. In those days when Diamond Jim stayed through the second 
act that meant it was a hit. Joe Weber and Lew Fields sat in a box 
|next to Ziegfeld and Brady and had a lot of fun watching Ziegfeld 
squirm through the first act. George Sidney, father of the Metro di- 
rector, and Honey Boy Evans were among the first nighters. 

H. Clay Miner, the oldest of the Miner boys, came backstage to 
congratulate Gerard. They were partners in the enterprise. Miner 
congratulated him but Barney, in shortsleeves, screamed, “Yes, but 
look at the wrinkle in that backdrop.” 

He had to fight hard to keep his shows up to the standard that night 
|had set at Lincoln Square, and that wasn't easy because he signed 
attractions like Jack Johnson, who gave his race more black eyes 
than he gave his opponent and more than once threatened to puch 
little Barney in the jaw if he could find it. On the other hand, 
Gerard signed Joe Gans, who was as good a Negro as Johnson was a 
bad one. 

Hippodrome wrestling, which is one of the mainstays of TV today, 
was introduced by Barney in one of his early burlesque shows. The 
wrestler was Leo Pardello. In fact, Barney had a wrestling match 
going on during a presidential campaign in one of his ‘Follies’? shows 
long before that feature made “Of Thee I Sing” such a hilarious hit. 

Barney belonged to the George M. Cohan-Noel Coward school, be- 
cause he not only could write and direct his shows, but on occasion 
could act in them. One night in Washington, standing in front of the 
Lyceum Theatre on Pennsylvania Ave. and talking to Pat Reilly, of 
Reilly & Woods, the conversation was interrupted by an excited stage 
carpenter who rushed out to tell Barney that one of the actors who 
played five parts in the show was too sick to go on. Barney rushed 
backstage and played the five parts. 

He thought the bits so unimportant that in assigning dressing rooms 
he put the actor up in the scenery loft, which could only be reached 
by a ladder. Barney had to run up and down that ladder after every 
change. It nearly killed him. After that he realized how important 
the actor was in the show and raised his salary.’ 

Barney broke down himself and was crated in a hemorrhaging con- 
dition to Liberty, N. Y. Gertrude Hayes was the star of all his “Follies 
of the Day,” and when Barney had one of his many breakdowns she 
watched the show as well as he would have watched it himself. When 
he was sent to Liberty she would tome up after the Saturday night 
show on a milk train and often leave by freight Monday mornings 
before daylight. 

Their devotion was such that after she retired from showbusiness 
they married and during the last four years of her life, when she was 
| eritically ill and under the best specialists in San Diego, Barney com- 
muted between Hollywood and the Scripps Hospital every weekend 
until she died. 

He retired from burlesque in 1926 and repaired to White Plains, 
where he had made his home since 1912. But he couldn't stand re- 
'tirement, so he dabbled in real estate. 


Westchester’s Delayed Take 

The 1929 crash didn’t touch him, but by 1932 the repercussions of 
that collapse reached Westchester County, and before Roosevelt closed 
‘the banks Barney's nest egg of half a million in real estate was just 
about washed away. 

He had to begin all over and got a job writing shorts at Warners in 
| Hollywood. He was there one week, never wrote a line, and was let 
out before he could show what he could do. Then he got a small 
chance at Metro and did a short one called “A Friend Indeed,” 
' which ran seven weeks at the Carthay Circle with “Snow White.” 

He tried to interest them in “Bringing Up Father” but he had to 
go down the line to Monogram before he could get a producer smart 
‘enough to see there was money in George McManus beyond the 
|fortune collected from the King Features comic strip. He got Eddie 
| Cline, an old Keystone cop, to collaborate in the writing and directing 
| of “Jiggs and Maggie,” and to date has done five of these pictures, 
all substantial moneymakers. 

Vina Delmar, who was a daughter of Charlie Hoey; Sam Hearn 
| ‘Schlepperman), Willy McIntyre, Johnny Dooley, Jimmy Hussey, Phil 
|Baker, Eddie Dowling, Harry Fox, Leon Errol, the Melnotte twins, 
George (Gabby) Hayes, Jack Dempsey, and George E, Stone were 
some of the names that began or were embellished under the guiding 
| hand of little Barney Gerard. But his greatest discovery, and in Bar- 
ney’s opinion his luckiest, was meeting Gertrude Hayes and marry- 
ing her. 
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Broadway 


Sonya Levien, Metro writer, in 
town for a short stay. 


Brother of Dr. Irving Somach, 
w.k. in show biz, died suddenly at 
60. He was a commercial photog. 


Variety's Bob Chandler, now a 
p.f.c. at Fort Monmouth, N. J., to 
marry Eleanor Reiff in Brooklyn 
Sept. 29. 


Roy Disney due in town in Octo- 
ber and then goes to Europe on a 
biz trip, but will take his family 
with him. 


Tom Kieran (& Dineen Tavern, 
44th and 8th Ave. landmark), fell 
or jumped from his 91 St. apart- 
ment. He was 75. 

Joseph Hazen, Hal Wallis’ pro- 
duction partner, returns the end 
of this month after spending most 
of the summer on the Coast. 


Adolph Zukor, Paramount board 
chairman, left the N. Y. homeoffice 
for the Coast over the weekend to 
view newly-completed product. 


Dave Golding, ad-pub director of 
Samuel Goldwyn Productions, 
back in town after a week of hud- 
dles with Goldwyn on the Coast. 


Elias Lapinere, RKO’s general 
sales manager for Continental Eu- 
rope, en route back to Paris on the 
— following homeoffice meet- 
ngs. 


Teet Carle due at the Paramount 
homeoffice tomorrow (Thurs.) for 
his first visit since appointed com- 

any’s studio publicity manager in 

une. 


VARIETY’s circulation manager 
Edward J. McCaffrey became a 
papa for the third time on Mon- 
day (10); they have a girl and boy 
already. 

Marion (Baby) (Mrs. Toots) Shor, 
with Collier's Tom Meany, did a 
good piece on “My ‘Life With 
Toots” in the latest issue of the 
weekly. 

Stanley Melba heralding the Co- 
tilllon Room's reopening with a 
cocktailery in advance. Yma Su- 
mac and Artini & Consuelo the 
attractions. 

Dancer Adam DiGatano recover- 
ing from a‘heart attack at the 
Menorah Hospital, Kansas City. He 
Was overcome during a _ recent 
stand at the Hotel Muehlebach 
there. 

David O. Selznick and wife Jen- 
nifer Jones, slated to fly to Europe 
last week, pulled a last-minute 
switch and booked passage on the 
Queen Mary three hours before it 
sailed. 

Geraldine Brooks and her sister. 
Gloria Stroock, due in tomorrow 
(Thurs.) on the Ile de France. Miss 
Brooks co-starred with Glenn Ford 
in a picture made in Paris and on 
the Riviera, directed by Rudi Mate. 

Closing at the Toronto Expo last 
night, and opening today (Wed.) 
for a $10,000 one-niter for Hadacol 
in Kansas City, Jimmy Durante 
and his troupe troop into town this 
weekend for “two or three’ TV 
shows,” meaning as many months. 

Jerry Wald and Norman Krasna 
are held on the Coast another 
week for huddles with Howard 
Hughes, and will not arrive east 
until next midweek to assist in the 
personal ballyhoo of their two pic- 
tures, “The Blue Veil” and “Be- 
have Yourself.” 

Delayed by an arthritis attack 
in Miami Beach, Ned Schuyler flies 
to Paris later this week, instead 
of sailing on the S. S. Liberte, and 
returns Sept. 27 on the Ile with 
Josephine Baker and Jo Bouillon, 
her husband-conductor, for their 
Roxy engagement. 

Passing of Galen Bogue, former 
manager for Irene Bordoni and 
Raquel Meller, puts finale to a 
Broadway name confusion when he 
and the late Gil Boag were con- 
temporaneous. Both were chiefly 
active in the '20s and ’30s. Boag 
managed Gilda Gray whom he 
later married. 

Publicist David E. Green is get- 
ting a wedding present from the 
Youth Festival officials for his 
handling of their recent Ithaca, 

. Y., convention, in the form of 
free airlift (with the bride-to-be, 
Judy Ward, a model) to Luxem- 
bourg, Paris and Capri, at which 
latter spot they'll be married. “I 
always knew I'd be sponsored 
when I finally got married,” says 
the p.a. 


Las Vegas, Nev. 


By Bill Willard 


Clover Club in Miami to take 
stand at El Cortez Hotel. 
Rosemary Clooney hits capacity 
biz at Thunderbird with reserva- 
tion list filled well in advance. 
Sammy Cahn, Jimmy Van Heu- 
sen and Leo Robin among song- 
writers stopping at Desert Inn 
over weekend. 

Irving Fields, on honeymoon 
while performing at Thunderbird, 
has just cleffed “So How Come 
You’re Not Married?” 

Jack Benny in to huddle with 
Chief Barker Ben Goffstein about 
Variety Club’s School for Handi- 
capped Children benefit latter part 
of this month. d 
Tony Pastor orch heads into 
Hotel Thunderbird after Rosemary 
Clooney’s three frames, with big 
reunion between bandleader and 
his former vocalist planned. 





Chicago 

Jeff O'Donnell planed in to join 
“Skirts Ahoy” company at Great 
Lakes. 
Marion Scott, Arden - Fletcher 
dancer, into Presbyterlan Hospital 
for surgery. 
Archie Herzoff, Universal studio 
ad head, in with family visiting 
cronies at B&K. 
Ambassador Hotel topper Frank 
Bering and family returned last 
week from Hawaiian vacation. 
Pic actress Beverly Michaels in 
town last week enroute to Indian- 
apolis for bally on “Pickup” (Col). 
Eleanor Parker and husband Bert 
Friedlob in town for COMPO's 
“Movietime U.S.A.” rally at Es- 
quire Theatre. Actress takes off 
for Ohio tour this week to bally 
“Millionaire for Christy” (20th). 

Two ‘more strawhatters closed 
last week, Marshall Migatz’ Salt 
Creek winding boff season with 
holdover of Lillian Gish in “Miss 
Mabel,” and Chevy Chase finishing 
neat with Joan Caulfield in “Voice 
of Turtle.” 


Miami Beach 

By Lary Solloway 
Mother Kelly's shuttered for six 
weeks. 
Gerry Dietz, local Hammond 
fave, into Albion Hotel Lounge. 

Charlie (ex-Yacht Club Boys) 
Adler in town at the Delano for 
vacash. 

Iz Schwartz, labor relations man 
for pic and show biz companies, 
also stopping there. 

Art Green and his “Make Be- 
lieve Ballroom” into new main- 
land Roadside Rest. 

Saxony held over Juan Cortes 
and Chavez in Shell-I-Mar Room. 


Phyllis Arnold featured in song 
spot. 
Mammy’s’ closed out Rush 


Hughes, who headed north, and is 
now casting about for midnight 
gabber. 

Sans Souci Blue Sails Room 
joined September hiatus on acts. 
Holding Sacasas and Arne. Barnett 
Trio until October-convention ac- 
tivity starts. 

Beachcomber being dickered for 
by Sid Vogel, Philadelphia club op, 
who plans on definite bring-in of 
Yiddish type shows, plus Rou- 
manian cuisine. 

“Detective Story,” starring Rob- 
ert Preston, first play in legit 
series at Roosevelt Playhouse to 
draw near-full houses. Carol Bruce 
in “Pal Joey” 
(18). 

Kitty Davis got married last 
week to a Los Angeles native. Giv- 
ing up all interests here and head- 
ing west with him. Her club, 
leased to Sam Singer of Atlantic 
City’s Harlem Club last year, up 
for sale. 


Minneapolis 
By Les Rees 

Edyth Bush Little Theatre offer- 
ing “The Nutt Family.” 

Les Paul-Mary Ford combo a 
Prom Ballroom underline. 

Old Log silo offering British 
farce, ‘See How They Run.” 

Art Tatum with Slam Stewart 
and John Collins at St. Paul Flame. 

First Drama Quartette into Ly- 
ceum for three nights and matinee, 
Sept. 28-30. 

Hotel Nicollet Minnesota Ter- 
race has Burl Ives set Oct. 1 and 
Beatrice Kay Oct. 15 to follow 
Hildegarde, who opens Sept. 17. 





Hoagy Carmichael a Flamingo 
guest over weekend. 

Axel Stordah! skied in to catch 
Frank Sinatra at Desert Inn. 


Juanita Hall, heading Flamingo’s 


“Fall Revue,” going over big. 


Barbara Payton and Tom Neal, 
seen around Desert Inn pool over 


weekend. 


Mrs. Mary Brooks, daughter of 


the late Will Rogers, stopping at 
Flamingo. 

Danny Kaye, in for a few days 
at the Desert Inn, spent a day out 
on hotel’s big yacht. 

Woody Woodbury up 


from 


Atlantic City 
By J. W. Walker 
we Harlem shuttered Tuesday 


With summer season well washed 
up, hotels are preparing for con- 
vention swing. P 

Yvette into Steel Pier Music 
Hall, with Shep Fields in Marine 
ballroom for summer season wind- 


p. 

“Bagels and Yox” closed Satur- 
day (8) night and opens in New 
York. Show did surprising busi- 
ness. 





follows Tuesday 


London 


Nat Karson to Blackpool for 
looksee at shows there and a 
any new acts suitable for his Em- 
pire stageshows. 

Malkor Gafni, American-Hunga- 
rian tenor, starts his concert tour 
in Germany, Scandinavia, Belgium, 
Holland and France late this 
month. 

Alfred Nightingale, general man- 
ager for the D’Oyly Carte Opera 
Co. since 1947, resigned; -will be 
succeeded by Frederick Lloyd, di- 
rector of the Oxford Festival. 
Hartley Power leaving “Biggest 
Thief in Town” at the Duchess to 
start rehearsals for his role in 
“South Pacific.” His role will be 
taken over by Irish acter Liam 
Redmond. 

Richard Murdoch and Kenneth 
Horne start new series on TV late 
in September. “Titled “Over To 
You,” script is by Anthony Arm- 
strong, author, of legit success 
“Ten Minute Alibi.” 

Noel Coward’s latest opus, “Re- 
lative Values,” now in rehearsal 
starring Gladys Cooper, Angela 
Baddeley, Maxwell Reed, Ralph 
Michael. Show opens at Newcastle 
Oct. 15, and goes on a brief tour 
before its London production. 

Charles Cairoli, with Paul, com- 
edy clown act, goes to the Empire, 
in Nat Karson’s stageshow, in Octo- 
ber, depending on length of run 
of “An American In Paris” (M-G), 
which looks to stay six weeks. Title 
of production will be ‘‘Film Caval- 
cade.” 

While dn Juan Les Pins, recu- 
perating from serious illness, Al 
Burnett spotted American Herb 
Jeffries singing there. He immedi- 
ately booked him to open for sea- 
son at his Stork Club, opening 
Sept. 24, doubling into the Crystal 
Room, , 

Maurice Cowan signed pact with 
Sir Alexander Korda to co-produce 
filmization of R. C. Sherriff’s play, 
“Home at Seven,” for which 
Cowan held the rights. Ralph Rich- 
ardson, who created the leading 
role, is expected to repeat his stage 
role, being under film contract to 
Korda. 

. Ny Norsk Ballet, which played 
provincial cities here, made Lon- 
don debut at the Embassy, Swiss 
Cottage, Sept. 3. Concentrating 
more on miming folk lore than 
stereotyped dancing their four 
presentations “Tyrians,” ‘Mot Bal- 
lade,” “Truffaidino” and “The 
Message” were warmly received. 


Pittsburgh 


By Hal Cohen 

Jerry Goff to Canada following 
summer opera season. 

Lee Corey, of WWSW continuity 
department, off for 60 days of 
Sightseeing on the Continent. 

Jeanne Alexander elected presi- 
dent of the “Y” Triangle Players. 

Irene Wolfson retiring as secre- 
acy on WB publicity to await a 


aby. 

Variety Club resuming its regu- 
lar Friday Family Nights this 
week (14). : 

Dave Lewis, KDKA promotion 
head, and wife are vacationing in 
Atlantic City. 

Beverly Michaels coming in Fri- 
day (14) to plug her Fulton-bound 
pic, “Pickup.” 

Playhouse will open 1951-52 sea- 
son on Oct. 4 with John Patrick’s 
“Curious Savage.” 

“Rose Tattoo” has been booked 
into the Nixon for two weeks be- 
ginning New Year's Eve. 

Bob Rhodes too busy with Lee 
Kelton’s band, so he has quit as 
pressagent at Bill Green’s. 

Randy Honeywells (Marilyn 
McCabe, radio and TV singer) have 
a January date with the stork. 

Bill Falbo has a partner this 
time at the Monte Carlo; it’s his 
new bride and act’s now Bill Falbo 
& Sue. 

Francis Mayville had to miss last 
two performances at his Wagon 
Wheel Playhouse because of a nose 


operation. 

Zelda Schumann-Heink (Mrs. 
Arthur) Wilmurt, wife of Tech 
drama professor and granddaugh- 
ter of late Mme. Schumann-Heink, 
accompanied Faye Emerson on 
quick trip to Europe. 


Philadelphia 


By Jerry Gaghan 

Bob Corson, co-owner of Ciro’s, 
is in Jewish Hospital for minor 
surgery. 

Buddy Brees, former Art Mooney 
vocalist, started as a disk jock at 
WPEN (10). 

Milton Saunders’ orch started a 
season’s run in the Warwick Room 
of Hotel Warwick (10). 

Martial Singher, Met Opera bari- 
tone, has joined the faculty of the 
Philadelphia Musical Academy. 

Show package of Duke Ellington, 
King Cole, Sarah Vaughan, et al., 
has been set for the Arena, Oct. 





“Jerry Williams, WKDN_ disk 





jockey, has opened a_ luncheon 
show at Webster’s Restaurant, 
Camden. 


The Bath & Turf Club, for two ti 


decades one of the leading night 
spots in Atlantic City, folded 
quietly last weekend. 

Ben Kosserow, former owner of 
Atlantic City and bocal niteries, has 


bought the controlling interest in| j 


ee Bill’s, large midtown musical 
BT. 

George Levin, manager of the 
Latin Casino, has parted company 
with the club, on the eve of the 
reopening of the town’s largest 
nitery. 

The renovated Garden Terrace 
room of the Benjamin Franklin 
Hotel reopened (10), with Earl 
Denny orch returning to bandstand 
Friday (14). 


Rome 


By Helen McGill Tubbs 

Henry Ringling North here _for 
two weeks, 

Bricktop entertaining at the Ri- 
voli in Capri. 

Gene Tierney planed out for 
Paris and New York Sept. 5. 

Barry Fitzgerald arrived here 
by plane to star in an Italian pic. 

Hugh Shannon, American pi- 
anist, featured at Capri nightclub. 

Mare Lawrence to Naples on lo- 
cation for Italian film, “Gangster’s 
Vacation.” 

Actor Tany La Penna signed as 
dialog director for the new Paul 
Muni film. 

The Joseph Cottens are motoring 
through Italy, Switzerland, France 
and England. 

“Umberto D,” Vittorio DeSica’s 
latest film, in the cutting room. 
Will be distributed by Dear Films. 

“Legend of a Voice,” dealing 
with story of Enrico Caruso be- 
fore he left for America, now on 
location in Terrenia. 


Paris 
By Maxime de Beix 
(33 Blud. Montparnasse) 

Medrano Circus reopened with a 
big audience. 

Lou Lober getting the UA of- 
fice into full swing. 

The Sam Zagons to Rome, Capri 
and then Cannes before homing. 

Ethel einer of International 
Theatre mag in Paris for two 
weeks. 

Roger Feral to have his “Femme 
Troublee” preemed at Theatre 
Michel. 

Charles Claverie, of the Opera 
Comique, hurt in an auto smash 
near Laval. 

Nadia Marculescu doing a long 
tour in the French provinces bally- 
7. Caruso.” 

orseracing at night to be 
started this season in Paris on the 
Vincennes racetrack. 

Bob Weiss to Cannes for a few 
days rest before taking his “Double 
or Nothing” unit home. 

Raymond Rouleau ready to go 
to N. Y. to direct Anita Loos’ ad- 
aptation of Colette’s “Gigi” on 
Broadway. 

Jean Ysaye-Bouchel, head of the 
Empire Theatre, reporting his 
house is latest addition to the 
Pierre Louis Guerin empire. 

Lacy Kastner driving a minia- 
ture Simca until he gets his new 
Cadillac to replace the one a joy- 
— chauffeur turned into a total 

Oss. 

Paris music fans going to Venice 
for the world preem of opera, “The 
Rake’s Progress,” to be conducted 
by its composer Igor Stravinsky, 
—- by the Scala (Milano) 
orch. 





Venice 


P Harold French due in from Lon- 
on. 

Margaret O’Brien here with her 
mother. 

Bernard Kreisler here for the 
International Film Fest. 

Jean Renoir here looking for lo- 
cations for next pic, ‘The Golden 
Coach.” 

Spanish stars Paquita Rico and 
Lola Flores at gala Spanish jive 
in the Casino. 

Kid stars Pierre Michel Beck, 
Isa and Jutta Guenther here for 
preems of their pix. 

Orson Welles planed to London 
after yanking his latest pic, 
“Othello,” from the Fest. 

Irene Dunne, Gene Tierney and 
many other showpeople attended 
the fabulous Besteguy costume ball. 

Canada Lee and Max Nossek up 
briefly from Rome, where they are 
prepping a Technicolor version of 
“Othello.” 

In to see the Venice Festival: 
Beatrice Lillie, producer Joseph 
Janni, Anne Crawford, Dulcie Gray, 
Norman Siegel and George La- 
combe. : 

U. S. Minister to Luxembourg, 
Perle MeSta, guest at Radio Free 
Europe broadcast-luncheon on Ex- 
eelsior terrace. Others included 
Irene Dunne, Welles, Miss Calvet, 
Bromfield and John McCarthy. 





‘Hollywood 
Dagmar in from N. Y. on vaca- 


on. 
Rex Allen planed in from De- 
troit. 


“yee Evans planed in from 
Denise Darcel aired in from 


Mannie Frank and Vivian Blaine 
planed to Chi. 

Jan Grippo in town after two 
weeks in N. Y. 

Edward Earle celebrated 30th 
anni as film actor. 

Eleanor Parker to 
for personal appearance. 

Edmund Gwenn on the mend 
after a hernia operation. 

Charles P. Skouras back in town 
after a quickie to Denver. 

George Wenzlaff, screen moppet, 
has a new name—George Winslow. 

Bob Hope will emcee the Inter- 
national Salute to Hollywood Bowl. 

Eleanor Parker to Cleveland to 
_ a 20-city personal appearance 
our. 

Mack Gordon recovering from 
injuries in auto crash near San 
Pedro. 

Robert T. Frisch injured in a 
motor collision in San Fernando 
Valley. 

Felix Ferry pulled out of Ferry- 
Pickman agency to hook up with 
Paul Small. 

Julie Wilson to Omaha for a 
week's rest before resuming.her 
nitery tour. 

Lewis R. Foster returning to 
Paramount after a month of 
Alaskan touring. 

Los Angeles County filed suit to 
collect $3,230 in back taxes on Er- 
rol Flynn's yacht. 

Eddie Cantor and George Jessel 
will emcee a dinner honoring Rabbi 
Edgar F. Magnin. 

Judy Holliday in from N. Y. to 
report for work at Columbia in 
“The Marrying Kind.” 

Hal Bock became an associate of 
publicity firm now known as 
Foladare, Greer & Bock. 

Actor David Brian’s first wife 
suing him for $11,050 which, she 
says, he owes her on a loan. 

Joseph L. Mankiewicz threw a 
party to celebrate Walter Hamp- 
den’s 50th anni as an actor. 

Alfred E. Daff in town for studio 
conferences after global tour as 
world sales director for UI. 

Archie Herzoff skied to Kansas 
City to speak at annual meeting 
of Commonwealth Theatres. 

Guy Madison and Andy Devine 

guests of honor at California Ad- 
mission Day celebration in Oak- 
land. 
Esther Williams to Chi for 
week’s work on “Skirts Ahoy” at 
Great Lakes Naval Training Sta- 
tion. 

Joan Bennett filed a court peti- 
tion to prevent a bank from fore- 
closing a mortgage on her $150,000 


home. 

Merrill Pye and Hugh Reticker 
will represent the Society of Mo- 
tion Picture Art Directors in the 
“Movietime U.S.A.” campaign. 


Washington: 


By Florence S. Lowe 

Phil Brito a click in last week’s 
song stint at Blue Mirror nitery. 

Vanessa Brown was here to meet 
local sports writers and plug her 
new starrer, “Basketball Fix.” 

Lex Barker in town with frau 
Arlene Dahl during latter’s stint 
as headliner at Loew’s Capitol. 

National Production Authority 
film boss Nathan Golden back at 
his desk after a Canadian vacation. 

Annual Variety Club dinner 
dance and golf tournament, chair- 
maned by Loew exchange head 
lad Adams, set for September 
2 


Cleveland 





Mrs. Drucie Snyder Horton, wite 
of John Horton, capital Universal 
rep, helping her father, Treasury 
Secretary John Snyder, launch the 
new bond drive. ¢ 

Howard S. Meighan and J. L. 
Van Volkenburg, recently named 
prexies of CBS radio and televi- 
sion, respectively, to be feted next 
Monday (17) by web veepee Earl 
Gammon, who has invited press 
reps. 


Barcelona 


By Joaquina C. Vidal-Gomis 

Director Ricardo Gascon off to 
Madrid to direct a pic for Pecsa 
Productions. 

Madrid Philharmonic orch at the 
Arriaga Theatre of Bilbao for 
three concerts. : 

Mexican pic player Chula Prieto 
returned to Mexico after having 
finished her work in “Tercio de 
Quites.” 

Mexican vocal trio, Los Calave- 
ras, here again and will appear in 
Joaquin Soler Serrano’s show at 
the Teatro Victoria. 

In from N. Y. on his way to 
London, Maurice Chevalier arrived 
at Barajas airport and spent a few 
hours in Madrid where greeted by 
many friends and admirers. 
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OBITUARIES 


WILLIAM Q. COWAN | 
William Q. Cowan, 49, theatrical | 
a gers died in New 

y Se Fe Oowan Was asso- 
= ad RKO and Keith and 
pooked acts in New York for the 
old Hippodrome and the 8lst 
He replaced Max 
Gordon in the Lewis & Gordon 
Agency when Gordon left to be- 
come chief exee of the Orpheim 
circuit. 

In 1947 Cowan was assistant pro- 
ducer of the “Hour Glass” variety 
show on WNBT and in the follow- 
ing year he co-authored a_half- 
hour TV series, “The Laytons,” 
aired via DuMont. “He was for- 
merly in the ad department of 
VARIETY. ; 

Surviving are his wife, radio- 
TV script writer Barbara Boothe, 
and a daughter. His first wife was 
Dagmar Oakland, of the Oakland 
Sisters, vaude act. 


MARIA MONTEZ 

Maria Montez, 31, screen actress, 
died of a heart attack in Paris 
Sept. 7. She was married to actor 
Jean Pierre Aymont. 

Noted for her siren portrayals, 
Miss Montez made more than 20 
films for Universal as _ well as a 
number of French and Italian pix 
She appeared in “Ali Baba,” “The 
Arabian Nights,” “Gypsy Wildcat,” 
“Cobra Woman” and “South of 
Tahiti,” among others. Her last 
film, “Sensuality,” was made in 
Rome. Last winter she appeared 
on the Paris stage with her hus- 
band in his play, “I’Ile Heureuse.” 

Surviving besides her husband 
are her parents, a daughter and 
three sisters. 


FREDERICK WM. GAISBERG 
Frederick William Gaisberg, 177, 
former artistic director of H. M. V. 
Records, British affiliate of RCA 
Victor, died in London Sept. 2. 
Gaisberg was responsible for the 
first recording of Adelina Patti in 
1900 and he also engaged Enrico 





The Thing,” with Holbrook Blinn, 





Caruso to make his first disks. 
The story of his career was told 











by him in his autobiography, “The 
bre Goes Round,” published in 
_ Although retired from the Brit- 
ish recording firm, he served as 
its consultant. 





HENRY A. MORTON 

Henry A. Morton, 60, president 
and manegging-director of the 
Odeon-Morton Theatres in Winni- 
reg and Saskatoon, died recently 
in Winnipeg. He started in the 
business as a doorman in Winnipeg 
in 1914, later managed and ac- 
quired theatres in that city, and in 
1941 became an Odeon partner. 

Survived by his wife and a 
daughter and a son. 


_. DAVID SEARS 

David Sears, 52, Irish ge em peer 
and drama critic, died Sept. 1 
while on holiday at Beaulieu-sur- 
Dordogne, France. He won the 
Tailteann Award for his first play, 
‘The Children of Thor,” in 1928. 
His other plays included “The 
Dead Ride Fast,” “Juggernaut,” 
Maeve of Connaught” and “fhe 
Jocund Vine.” 


He is survived by his wife. 


_ CLIFTON YOUNG 

Clifton Young, 34, actor, died of 
asphyxiation in a hotel room in 
Los Angeles Sept. 10. Police said 
he apparently fell asleep while 
smoking a cigaret. 

Young appeared in vaude with 
his parents at the age of five and 
two years later joined the “Our 
Gang” comedies as a juvenile 
Villain, He left the screen tempo- 
rarily at 13 to work in radio, but 
returned after World War Il and 
Was signed by Warner Bros. 

His wife and son survive. 








CAROLYN CLARKE 

Carolyn Clarke, 55, former ac- 
tress and wife of playwright Hugh 
F Stange, died in New York Sept. 
9. Miss Clarke appeared in many 
of David. Belasco’s stage produc- 
tions and also was seen in such 
Plays as “The Noose,” “The Play's 





LOU CLAYTON 


(Sept. 12, 1950) 
You Are Ever With Us 


Jimmy—Eddie 
Lovis—Jack—Jules 


,at Oberlin, O., College. 


“Autumn Violin” and “The Long 
Road,” ‘latter written by her hus- 
band. 

Surviving, besides her husband, ' 
is a brother. 





GEOFFREY WHITWORTH 


Geoffrey Whitworth, 68, founder 
and chairman of the British Drama 
League, died in Oxford, England, 
Sept. 9. 

Whitworth foundcd the Drama 
League in 1918 and was its chair- 
man for 30 years. Later he was 
governor and a member of the 
exec committee of the Stratford 
Memorial Theatre and secretary of 
the Shakespeare Memorial National 
Theatre Committee. He was also 
a member of the Joint Council of | 
o National Theatre and the Old) 

lc, 





GALEN BOGUE 

Galen Bogue, 55, theatrical pro- 
moter and producer, died in New 
York Sept. In the 1930s he had 
been manager of Irene Bordoni 
and had been a co-producer with 
the late Hal Skelly. He also figured 
in Raquel Meller’s first U. S. tour. 
At the time of his death Bogue 
was associated with the Music Box 
Theatre, N. Y. 


A sister survives, 


CAL LEVANCE 


Charles Waite, former vaude 
comedian known professionally as 
Cal Levance, died in Toronto Sept. 
6. He toured the U. S. vaude cir- 
cuits for 40 years and also ap- 
peared on Mississippi showboats as 
well as in early motion pictures. 

A sister survives. 








AL KLEIN 

Al Klein, 66, former vaude 
trouper, died Sept. 5 at City of 
Hope, a cancer sanitarium near 
Los Angeles. ~ 

Klein toured the major circuits 
for years with his brother as The 
Klein Bros. Moving to California 


several years ago, he kept busy 
playing bit roles in films. 


LLOYD A. GOOD 

Lloyd A. Good, 69, retired direc- 
tor of the Philco Corp., died Sept. 
7 in Philadelphia. He was produc- 
tion manager of Philco for 15 
years before his retirement. 

Surviving are his wife, two sons, 
three sisters and two brothers. 


VICTOR T. STREATOR 
Victor T. Streator, 79, voice 
coach at New York’s Metropolitan 
Opera in the early part of the cen- 
tury, died Sept. 1 in Springfield, 
O. He taught voice for many years 








His wife survives. 


JAMES J. COLLINS 
James J. Collins, 81, former 
vaude actor, died in Freeport, 
L. I., Sept. 5. He toured the Keith 
circuit as a straight man in 
comedy sketches. 
Surviving are his 


wife and 
daughter. 





EDMUND MacDONALD 

Edmund MacDonald, 40, screen 
and radio actor, died of a cerebral 
hemorrhage at Veterans’ Hospital, 
near Los Angeles. 

He appeared in such radio series 
as “This Is Your FBI,” “The 
Saint” and “Suspense.” 


PAUL E. BROWN 

Paul E. Brown, 47, blind musi- 
cian and brother of comedian Joe 
E. Brown, died in Toledo, Sept. 9. 

He headed his own orch in 
Toledo in the 20s and as an or- 
ganist, he played at hotels, niteries 
and resorts. His wife, his mother, 
La sister and another brother sur- 
vive. 





Mother, 67, of DatLty VARIETY 
adver ising manager Charles Ger- 
lach, Sr., died near Van Horn, Tex., 
Sept. 8, when a truck trailer broke 
loose and demolished the car in 


a 


Friday (14) services. Two daugh- 
ters and another son survive. 


Robert Blackmore, 33, orch 
eader and operator of a drive-in 
theatre at Lawrenceburg, Ind., 
died from polio Sept. 5 in Cincin- 
nati. His wife, two sons, a daugh- 
ter and his mother survive. 








Paul G. Trunick, 49, operator of 
the Penn-Lincoln Drive-In near 
Pittsburgh, drowned recently in 
Curve Lake at Peterborough, Ont. 
Survived by his wife, a son and 
daughter. 


Wife, 77, of George K. Spoor, 
a pioneer of the motion picture in- 
dustry, died in Chicago Sept. 6. 
Besides her husband, who is still 
— she is survived by a daugh- 
er. 


Mrs. Rosalie Virginia Rehlin 
Kramer, violinist-singer and wife 
of A. Walter Kramer, critic-com- 
poser, died in Truro, Mass., Sept. 





Col. Fred A. Prince, 68, retired 
arirv officer, West Point football 
star in 1906-07 and father of Bob 
Prince, Pittsburgh sportscaster, 
died in Los Angeles Sept. 4. 





Mrs. Florence C. Waterman, 
mother of S. Barret McCormick, 
RKO advertising director, and T. | 
Bidwell McCormick, RKO field rep | 
in Denver, died in Denver Sept. 9. 


R. P. Gillet, 76, who founded 
the Union Catholique du Theatre 
which wielded considerable influ- 
ence on the French stage, died in 
Aix les Bains, France, Sept. 6. 











Prince Antoine Bibesco, 73, play- 
wright in Paris, died Sept. 6. His 
works included “Le Jaloux,” “La- 
quelle,” “Quatuor”’ and “Un Heri- 
tier.” 

— 

Arnold F, Braun, 50, sound en- 
gineer, died Sept. 4 in Hollywood 
after a three-month illness. He 
had been with Paramount 23 years. 
Wife, son and daughter survive. 








Jean Baker, script supervisor at 
Warners, died Sept. 3 in Corona | 
Del Mar, Cal. She was with War- | 
ners for 18 years. 


William M. Gamble, 82, former | 
chairman of the board of the Gam- 
ble Hinged Music Co., died in Chi- 
cago Sept. 2. 





Frank J. Campbell, 72, co-foun- 
der and first prexy of Campbell- 
Ewald, Detroit ad agency, died in 
Madras, Ore., Sept. 9. 








Frank Bonacchini, 52, prexy of 
corporation that owns the Coq) 
Rouge Restaurant, N. Y., died 
Sept. 1. 


Mrs. Elizabeth Pattee Wallach, 
75, former singer and concert pro- 
moter, died in Newburgh, N. Y., 
Sept. 3. 





Mrs, Lena Singer, 74, mother of | 
Abbey Singer, film director, and 
Carl Post, publicist, died Sept. 4 
in Hollywood. 





Father, 75, of Red Hershon, Nat 
Golastone Agency associate, and 
Ving Hershon, film editor, died 
Aug. 31 in Hollywood. 


Alfred Pizer, 71, veteran parking 
lot attendant at RKO, died Sept. 5 
in Hollywood. 


Father, 75, of Walter G. (Pee 
Wee) Hunt, trumpeter and orch 
leader, died Sept. 5 in Columbus. 


J. J. Schaefer, projectionist, 








‘daughter of Harry 





died in Dallas Sept. 3, while on 
duty at the Palace Theatre. 


Selma Corbett, 61, vaude and 
radio actress, died Sept. 1 in Los 
Angeles. 








Father, 78, of Danny Newman, 
legit publicist, died in Chicago 
Sept. 6. 


Giuseppe Mule, 66, Italian com- 
poser, died in Rome Sept. 10. 


MARRIAGES 


Irene Eagar to Richard Wallace 
Harris, Dublin, Aug. 30. Bride is 
women’s feature editor for Radio 
Eireann. 

Connie Haines to Major Robert 
DeHaven, Beverly Hills, Cal., Sept. 
7. She’s a singer. 








Brumage, Portsmouth, N. H., re- 
cently. Groom is announcer at 
WWHN, Rochester, N. H., and for- 
mer program manager of an Armed 
Forces station in Alaska. 

Ruth Behringer to Herbert Os- 
good, Pittsburgh, Aug. 24. Both 
are musicians. 

Naomi Crain to Stephen Radkoff, 
Cumberland, Md., Sept. 1. Both 





which she was riding. Her body 





is be g shipped to the Coast for 





| Columbia 


/ Sept. 10. 
are Pittsburgh little theatre actors. | Harry M. 


Joan Pastin to Robert Wendler, ' Warner Bros. Theatres. 


Pittsburgh, Sept. 1, 
staff of WDTV there. 


LaRue Kubant to Tony Ponte, 
Pittsburgh, Sept. 1. Bride's li- 
brarian-engineer at WMCK there. 

Phyllis Hoffman to Sam Jacobs, 
Pittsburgh, Sept. 1. Bride’s with 
Warners’ theatresdepartment there 

Doreen North to Mal Klein, Hol- 
lywood, Sept. 7. He's film director 
at KLAC-TV there. 

Jeanne Race to Al Woodbury, 
Phoenix, Aug. 14. He's a composer- 
conductor; she’s a script girl for 
“Amos 'n’ Andy. 

Jean Wallace to Cornel 
Los Angeles, Sept. 4. 
screen players. 

Elaine O’Brien to William G. 
McCarthy, New York, Sept. 1. 
Bride is with editorial department 
of the N Y. Herald Tribune; he is 
a television-director producer with 
the J. Walter Thompson ad agency. 

Audrey Barlow to William 
Ridgely Orndorff, San Juan, P. R., 
Sept. 4. Bride is the daughter of 
pianist-composer Samuel Barlow. 

Ann Ray Yvonne Baker to Ken- 
neth Hugh Allison, St. Thomas, 
Virgin Islands, Sept. 5. He is with 
station WSTA there. 

Marion Rose to Tommie Neate, 
San Antonio, recently. Bride is 
local legit director; groom is with 


Bride’s on 


Wilde, 
Both 


| Aztec Theatre there. 


Portia Hamilton to Sgt. Lester J, 
Sandberg, Los Angeles, Aug. 31. 
Bride is secretary to director 
Lloyd Bacon at 20th-Fox. 

Felicia Montealegre to Leonard 
Bernstein, Boston, Sept. 9. Bride 
is a TV actress; he’s a composer 


|}and symph orch conductor. 


Joan Sanger to Robert Maid- 
ment, Spring Lake, N. J., Sept. 8. 
Bride is with CBS. 

Mrs. Elinor Rolph Burks to Ray- 
mond C. E, Pryde, Baltimore, Sept. 
1. He is copy editor of the Balti- 
more Evening Sun and its former 
radio editor. 

Bunty Gordon, to Norman Mac- 
Leod, Glasgow, Sept. 3. She's 
Gordon, Scot 


comedian; he’s member of vocal 
outfit, Maple Leaf Four. 
Madeline Holmes to Victor 


Osorio, New York, Sept. 10. Bride 
is daughter of actor Taylor Holmes. 

Terry Paige to Hal Fein, Aug. 
25, N. Y. He's prefessional man- 
ager of Republic Music, Sammy 
Kaye's publishing firm. 





BIRTHS 
Mr. and Mrs. Edward McCaffrey, 
daughter, New York, Sept. 10. 


Father is circulation manager of 
Variety. It’s their third child. 

Mr. and Mrs. Delmar Daves, 
daughter, Hollywood, Sept. 1. 
Mother is Mary Lawrence, screen 
actress; father is 20th-Fox writer- 
director. 

Mr. and Mrs. Ray Sandler, son, 
Hollywood, Sept. 2. Mother is a 
niece of Louis B. Mayer; father is 
a film attorney. 

Mr. and Mrs. Pitt Herbert, 
daughter, Albany, Sept. 2. Father 
is a member of Malcolm Atter- 
bury’s Playhouse company there; 
mother was on theatre’s staff last 
season, 

Mr. and Mrs. Arthur Henley, 
son, New York, Sept. 5. Father is 
radio and tele humor writer. 

Mr. and Mrs. Jim Dillon, son, 
Hollywood, Sept. 3. Father is aide 
to George Bowser, Coast executive 
of 20th-Fox. 

Mr. and Mrs. Tom Harmon, son, 
Burbank, Sept. 2. Mother is Elyse 
Knox, film actress; father is TV- 
radio sports announcer and former 
collegiate and pro football star. 

Mr. and Mrs. Bill Clark, son, 
Santa Monica, Cal., Sept. 7. Father 
is a sound engineer at 20th-Fox. 

Mr. and Mrs. William Wellman. 


daughter, Hollywood. Sept. 7. 
Father is a film director. 
Mr. and Mrs. Al D’Alo, son, 


Pittsburgh, Aug. 30. Father’s on 
staff of Carousel nitery there. 


Pittsburgh, Sept. 5. Father's a 
partner in the Rothman-Gibbons 
ad agency there. 

Mr. and Mrs. Robert Cummings, 
daughter, Santa Monica, Cal., Sept. 
7. Mother is the former Mary El- 
liott, of the films; father is a screen 
actor. 

Mr. and Mrs. Ken Hildebrandt, 
daughter, San Francisco, Sept. 4 
Father is sales manager of KYA 
there. 

Mr. and Mrs. Gerard L. Gentile, 
daughter, Cleveland, recently. 


Muriel Rose Currier to L. Lynn | Mother is former costume designer 
for Cleveland Playhouse; father is} 


technical director and scene de- 
signer for Cain Park Theatres, 





' Cieveland. 


Mr. and Mrs. Ben Astor, son, 
New York, recently. Father is wit 
Pictures International 
Corp. 

Mr. and Mrs. Dan Paradies, son. 
Mother is daughter of 
Kalmine, president of 


are | 


Mr. and Mrs. Art Gibbons, son, | 


* a 
Drive-In Pixers 
Memphis. 

Memphis soon will be one of 
first key theatre centres in the 
south to build a new drive-in for 
Negroes. Definite plans were an- 
nounced last week by N. A. Cook 
to construct a $100,000 ozoner on 


the city outskirts of a Negro popu- 
lated section. 





Texas Drive-In for Negroes 
, Dallas. 
The East yarland drive-in 
opened here by L. C. Wiggins and 
Art Kypke. It is for Negro patron- 
age and uses 16m film, 





3 Drive-Ins Opened in Indiana 
Fort Wayne, Ind. 
Three new northeastern Indiana 
drive-in theatres were opened re- 
cently, each designed to accommo- 
| date about 300 autos. Alex Kala- 
| fat, who formerly.owned an indoor 
theatre at Garrett. Ind., is owner 
of the new Tri-Hi ozoner near 
| Shere. Mallers Bros., Fort Wayne, 
| 
| 





are owners of the Bluffton drive- 
jin, near Bluffton, and the Sky- 
Vue drive-in, near Portland. 





Open Three New Texas Drive-Ins 
Sweetwater, Texas. 

New Park Super drive-in opened 
here by Lionel D. Maner. Has 
2,600-car capacity. Because of the 
natural elevation the ozoner has 
no ramps or fences. 

Caprock drive-in opened at Sla- 
ton according to Dan Pritchett, co- 
owner and manager. It has a 300- 
car capacity. 

Slaton’s second drive-in, the Cir- 
cus, launched in that city by Bill 
| McDavid. Ozoner is decorated in 
“big top” manner throughout, and 
has 300-car capacity. 





Mass. Ozoner For Church Services 
Boston. 

The 1,000 ear Neponset drive-in, 
;owned by the Redstone Circuit, 
| loaned to the Council of Protestant 
| Churches of Boston for a series of 
religious services which started 
jhere this month and will continue 
|}every Sunday morning until mid- 
| September. Services are to be con- 
j|ducted by alternate Protestant 
ministers. 








Regina Businessmen Run Ozoner 
Regina, Sask. 

Built at a cost of $125,000, new 
Sunset drive-in here has accom- 
modation for 737 autos. Ozoner, 
an independent, is operated by a 
group of local businessmen or- 
| ganized as Theatre Under the Stars, 
Ltd. President and manager is 
| Phil Bodnoff, Regina, who is head 
lof Soo, Theatres, Ltd., Weyburn, 
Sask. 








3 New Houses in Texas 
Mineral Wells, Texas. 
Wolters Air Force Base Theatre 
opened here. It has a_ seating 
capacity of: 900. 


Hans Smith opened ithe new 
Irving Theatre at Irving. It is a 
1.500-seater. 

Pete Stoilis opened the new 


Venus at Victoria. It was built on 
the site of the old Queen Theatre. 





Brecher’s New Theatre 
Scarsdale, N. Y. 
Opening of Leo Brecher'’s new 
Plaza-In-Scarsdale Theatre will be 
-held tonight (Wed.). Inaugural 
| Pic, “The Great Caruso” ‘(M-G), 











— 
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|| Pix Forces Mass 
— Continued from page 4 aaa 
ito set up an all-industry network 
utilizing microwave channels, etc. 


Attending the meet were Loew's 
veepee-secretary Leopold Fried- 
man, MPAA theatre TV committee 
chairman; MPAA execs Edward 
Cheyfitz and Sidney Schreiber; ex- 
lhib chiefs Mitchell Wolfson 
‘Wometco), Nat Fellman, Harry 
Kalmine, Harry Goldberg ‘all War- 
ners': A. H. Chesnes (Paramount), 
William. F. Cronin (Comerford), 
Robert H. O’Brien ‘United Par), 
Lester B. Isaac and Joseph R. Vo- 
gel ‘Loew’s), E. J. Smith (RKO), 
‘Kenneth C. Royall and Vincent R. 
Welch (20th-Fox); Marcus Cohn, 
ettorney repping the NETTC and 
Theatre Owners of America; Walter 
Reade. Jr. ‘TOA), Ralph Cohn (Co- 
jumbia’, Wilbur Snaper ‘National 
Allied), Norman Gluck (Universal) 
and Theodore R. Black (Republic). 
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THE PEOPLE 
By Hannen Swaffer (Dean of London Critics!): 
"So another American variety star has been 

discovered by a Palladium audience! 


PINKY, a little fellow, was a small name on the 
bill on Monday—put in as make-weight—and 
he came on early. 

Yet, so much was he a welcome reminder of the 
old music-hall at its best, that he triumphed. 

Se long and loud was the applause that re- 
warded his extravagant comedy that, at both 
houses, the Mack Triplets and the accomplished 
Flerence Desmond, who followed, had difficulty 
in getting a quiet hearing. At all subsequent 
shows they had to precede him." 


VARIETY 
Patladium, London, Aug. 14: 


". . . despite galaxy of talent, the biggest re- 
ception goes to an unknown comic from America 
making his London debut. PINKY LEE. comes on 
cold as an unknown quantity and walks off 
nearly a half hour later to be hailed as the 
newest Palladium hit. Myro. 


THE PERFORMER: 
"This was PINKY LEE's night of triumph.” 


THE STAGE: 
“PINKY LEE, stopping the bill at the Palladium.” 


DAILY HERALD: 


“PINKY LEE, an American comedian new to 
Britain, was the real star of the Palladium bill 
last night. His triumph was all the greater be- 
cause his turn followed on the heels of Florence 
Desmond at the peak of her form." 


EVENING NEWS; 
“PINKY LEE is the sort of comic we pine for." 


DAILY GRAPHIC: 
“PINKY LEE deserved his ovation.” 


NEWS CHRONICLE: 


“PINKY LEE has brains in his tongue as well as 
his toes." 


SHOW WORLD: 
“PINKY stops the show.” 


YORKSHIRE OBSERVER: 
“PINKY LEE's night of triumph." 


THE STAR: 


“Reception that threatened to raise the roof was 
earned by PINKY LEE." 


DAILY TELEGRAPH: 


“A new American comedicn—a Palladium suc- 
cess." 


DAILY MAIL 
By Cecil Wilson: 


“London's rapture in discovering another Ameri- 
¢an named PINKY LEE." 


















e». to TONY MARTIN for being so won- 
derful to me. 


«+. to ED SULLIVAN for visiting the Lon- 
don Palladium on your flying trip to 
see my show and for your warming 
comment backstage: 

“Pinky, you fractured them!" 


e+. to VAL PARNELL for wanting me to 
stay over and co-star in the Palla- 
dium Fall Revue, 
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e-- to HARRY FOSTER, LESLIE MAC. 
DONNELL and HYMAN ZAHL for 
their friendship and help to make this 
trip a” England a never forgetable 
event. 


-+.to KATHLEEN WILLIAMS, © chief 
booker for the Opera House, Black- 
pool, for your offer to sign me in your 
next Blackpool Revue. 


»+.to all the men and women of the 
William Morris Agency and to my 
Personal Manager, Charles Wick, for 
their great help and belief. 


-»+ to the British Press for all the grand 
things that were said about me. 











Personal Management: 
CHARLES WICK and ASSOCIATES 
342 Madison Avenue, New York, N. Y. 


Direction: 
WILLELAM MORRIS AGENCY 














Wednesday, September 12, 1951 





























